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SHOW BIZ ON A GROCERY SHELF 





NBC’s Wales, Cuba, Spain, Jamaica 
Aspirations in Global Video Setup 


Although it created a new inter-+ 


national operations division only 
last week, NBC is already explor- 
ing the possibility of buying into 
television stattons in Cuba, Ja- 
maica, Spain and elsewhere and 
has already established a stake as 
a member of a group competing 
for a commercial channel in Great 
Britain. 

The Cuban, Spanish and Ja- 
maican projects are in the survey 
stage, with NBC out in the field in 
those situations, but in England, 
NBC and its affiliated RCA, Great 
Britain Ltd. have acquired 20% 
of a company competing for the 
commercial outlet in Cardiff, 
Wales. An NBC spokesman has 
admitted that the Cuba-Spain-Ja- 
maica investigations. might only | 
“be the beginning” in the net-| 
work’s global aspirations. 

Cardiff group, which calls itself 
Welsh & Western TV Station of 
ITA, comprises some of the top 
individuals and companies in Eng- 
land. Included in the group are 
producer Jack Hylton; Imperial 
Tobacco Co. of England & Ireland; 
News of the World, Etd.; Launder 
& Gilliat Ltd., indie film produc- 
ers and writers; T.V. Advertising 
Ltd., tv commercials producer, 
and Lord Derby. 

NBC, which was invited to join 

(Continued on page 78) 


Wrong Kind of Red (Ink) 
May Stall Reds’ B.0. 
Segue to The West 


London, Oct. 2. 
The hat that Nina allegedly 
Swiped in a London shop may be 
pulled down over the heads of 
everybody involved in show biz 
dealings with the Soviets around 
the world. The fact is that, though 
they _won’t admit it publicly, So- 
Viet “culture” officials are under- 
Boing a thorough “reappraisal” 
and are not quite sure what the 
next step will be. But whatever it 
is, it wil] be different from what 
the entre preneurs of London, Paris 
New York have been expect- 
The first sign that things in Mos- 
cow are not quite clear on the “cul- 
ture exchange” front came, cf 
course, when the Soviets an- 
nounced that the Bolshoi troupe 
yee not go to Covent Garden 
England) unless theft charges 
against Nina, Russo athlete, were 
dropped in London. This imbrog- 
lio has since been cleared up and 
the Bolshoi Ballet is now sched- 
uled to play London. 
The concert success of Oistrach, 
Gillels and Kagan in America, 
England and France Was gratify- 
ng to Moscow Officials, but 
tought forth some backstage sotto 
tery arguments. To such an extent 
+ a all three have been refused by 
cir Soviet “Culture” bosses per- 
Mission for repeat tours this year 
(Continued on Page 85) 








Pat ‘Tells All’ (?) 


Understood that Sylvester L. 
(Pat) Weaver Jr.’s new public rela- 
tions counsel is talking a publica- 
tion deal with a national magazine 
like Collier’s for a byliner on 
“Weaver tells all.” Presumably 
this refers to his NBC schism. 

Former prexy (later board chair- 
man) of the network is currently 
in Europe on holiday. Frederic W. 
Wile Jr., former NBC west coast 
program veepee, and ousted when 
Weaver resigned, is also in Europe 
coincidentally but not travelling 





together. Not known if their paths 
i future plans will parallel al- 
though Wile was known to be “a 
Weaver man.’ 


40,000 Medicos In 
51 Cities Await 
Closed-TV ‘Class 


Boston, Oct. 2. 

More than 40,000 U.S. medicos 
will attend class simultaneously 
through tv Oct. 17 when the third 
in a series of closed circuit tele- 
casts to 51 cities across the country 
will originate from the New Eng- 
land Medical Center’s Pratt Audi- 
torium in Boston. 

Borderline cancer case treat- 
ment, the detection and treatment 
of cancer disease before it actual- 
ly becomes cancerous, will be tele- 
vised in the third of the “grand 
rounds” series. The series pro- 
duced at the medical center by 
Tufts U. School of Medicine, the 
New England Center Hospital and 
the Upjohn Co. was viewed by 35,- 
000 medicos in January and Febru- 
ary this year. 

Only Hub outlet wil: be at the 
Somerset Hotel where local doc- 


(Continued on page 87) 


WATCH OUT: NEW DANCE 
IS GONNA BE AFRO-BOP 


Havana, Oct. 2. 

Cuba, which originated the con- 
ga, rhumba, mambo and cha-cha- 
cha, is ready to launch a new 
rhythm onto the world’s. dance 
floors. Cuban composer Obdulio 
Morales has developed a “folkloric 
rhythm” called the Bem-Boo. 

As explained by Morales, Bem- 
Boo ‘is a combination of African 
rhythms and U. S. Bop. (Bembe 
is African music, and Bem-Boo de- 
rived its name from Bembe and 
Bop.) 

Says Morales: “With the estab- 
lishment of slavery in Cuba, there 

(Continued on page 22) 














SUPERMARKETS 
MAKE LIKE TY 


It now appears that a lion’s 
share of live talent to be seen with- 
out a minimum or cover charge will 
be available courtesy of local su- 
permarkets. Live talent, in some 
situations having “worked them- 
selves out of places to work in” be- 
cause of the economic structure in 
many communities, is now in the 
position of being subsidized by lo- 
cal merchants. 

Aside from the fact that top Hol- 
lywood, tele and cafe names are 
frequently recruited to lend gla- 
mor to openings of various types 
of stores, the bigscale-only variety 
shows are now being brought to 
many towns as a substitute for free 
trading stamps or merchandise 
premiums. 

Supermarket Show of Shows, 
recently formed by a grocery outfit 
to stimulate sales In subscribing 
stores, is getting to be one of the 
major purveyors of live talent in 
many cities. Outfit has currently 
mapped out two shows and another 
is being hatched. First unit will 
be headed by Mickey Rooney and 
Gloria DeHaven in the southwest 
area, starting Nov. 17 and winding 
up Dec. 1. Others in this package 
will be Richard Hayman, Bob Mc- 
Fadden, the -Denvers, the Abbotts, 
Frances Brunn and the Carlton 
Hayes orch. 

Second layout will play the mid- 
west starting in Columbus Nov. 9. 
In this entourage will be Patti 
Page, Don Cherry, Jack Durant, 
Richard Hayman, Johnny Conrad 
Dancers, Frances Brunn. 

Supermarkets Inc. has already 
started building a theatrical organ- 
ization. Although primarily a gro- 
cery firm, it’s using theatrical 

(Continued on page 28) 





Packaging Pops 
On His 50th Anni 


In a salute to Paul Whiteman’s 
50th anni in show biz, Grand 
Awards Records has prepped an 
all-star album tribute to the vet 
bandleader. Tagged ‘Paul White- 
man Anniversary Album,” the 
package will include, along with 
Whiteman’s orch, such names as 
Tommy & Jimmy Dorsey, Johnny 
Mercer, Jack Teagarden, Hoagy 
Carmichael and Joe Venuti. 

Also included in the set is a tape 
of a reunion between “Pops” and 
the Original Delta Rhythm Boys 
(Bing Crosby-Al Rinker-Harry Bar- 
ris) in a workover of their first big 
hit, “Mississippi Mud.” 

Package will contain two 12-inch 
LPs and a 16-page booklet with 
photos of the Whiteman story and 
the stars he helped make famous. 
Set, which will be priced at $9.95, 
will hit the market Oct. 12. 








Arthur Loew Resigning Presidency 
Of Loew's Inc., Resuming Int'l Post 


7‘ 
+ 


Arthur M. Loew .has tendered 
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Canzoneri as Percenter 


Former fighter Tony Canzoneri, 
is now yenning the talent agency 
biz. He’s slated to open a percent- 
ery with Ben Cohn and Jimmy 
Sakobie. Canzoneri is now hosting 
a Broadway bar. 

Canzoneri is no newcomer to 
show biz having long been associ- 
ated ‘with Joey Adams & Mark | 
Plant. 


Hotels Balled Up, 


Cafes Say Bravo 
On Subway Series 


The reaction of harassed hotel 
operators to another subway World 
Series in New York is, “Who 
needs it?” At this point, bulk of 
the top hotels are doing capacity 
business or near it, and they’ll be 
hard pressed to accommodate all 
the out of towners in for. the fall 
classic starting today (Wed.). 

At the same time, the innkeep- 
ers are thankful that Milwaukee 
didn’t win the National League 
pennant. The brewery town being 
made up of an entire city of base- 
ball and beer fanatics, it’s prob- 
able that a goodly percentage of 
the Wisconsinites would have 
come in for the game. Even park 
benches would have been exceed- 
ingly scarce im New York had that 
happened. 

Just why business is so good 
isn’t fully determined. There are 
a few conventions, such as the 
National Hardware Trade Show, 
in New York, and buyers have 
been congregating in pretty heavy 

(Continued on page 78) 


Lisa Kirk Hops 10 Blocks 
From 26 to $3,500 a Week 


Jumping across Manhattan at al- 
most “iouble her salary is a show 
biz first established by Lisa Kirk 
when she closes at the Hotel 
Plaza’s Persian Room and opens 
Oct. 15 at the Waldorf-Astoria’s 
Empire Room. She also jumps 
from $2,000 to $3,500 in the shift 
from 59th and 5th Ave. to the 
Hilton flagship hostelry on Park 
Ave. 

Booking also resolved the Wal- 
dorf’s probiem in releasing Harry 
Belafonte a bit of ahead of sched- 
ule in order to start in Darryl F. 
Zanuck’s “Island In The Sun” 
(20th-Fox). After Miss Kirk’s four- 
week Waldorf stint, Henri Salva- 
dor, French No. African singer, 
making his American debut, opens 
on Nov. 12. 
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his resignation as president of 
Loew’s Inc. and instructed the 
corporation’s board to find a suc- 
cessor. He intends to stay on in 
the job until the replacement is 
decided upon, but wants to wrap 
up his year-old assignment as 
|chief exec by the end of this year. 
| Efforts to reach Loew for com- 
ment were unsuccessful but other 
| highly-placed sources say he’s had 
|in mind to bow out for some time 
|and has now simply made it offi- 
| cial via direct notification to the 
| board. 

Loew, son of Marcus Loew, 
| founder of the outfit that for years 
|was considered the bellwether of 
ithe picture industry, has been re- 
|garded as the. “reluctant presi- 
|dent” from the start. He took over 
| the post vacated by Nicholas M. 
| Schenck, who moved up to board 
chairman, in the interest of intra- 
| mural harmony. Loew had been 

head of the international, division, 
to which post he intends to return. 

Company confronted elements 
of uncertainty in its operation a 
couple of years ago and Loew was 
called upon to map a new modus 
operandi. This he did, in the form 
of yielding to the Hollywood trend 
toward alignments with independ- 
ent producers and divestiture of 

(Continued on page 87) 


Col Records Alerted To 
HCL (High Cost of Legit); 
Albums Hiked to $5.98 


The rising cost of Broadway mu- 
sical productions is rubbing off on 
the disk industry. Columbia Rec- 
ords, which has been pacing the 
original cast set field for the past 
two seasons, is jacking up the price 
of the package from $4.98 to $5.98. 

Label, currently riding with the 
bestseller “My Fair Lady,” already 
has two upcoming legituners under 











wraps, “Li'l -Abner” and “Bells 
Are Ringing.” 
The new price schedule went 


into effect Monday (1) and: covers 
all the original cast sets in Col’s 
catalog. The multi-pocketed pack- 
ages will be upped accordingly. 
The new price range will also be 
carried over to the Columbia disk 
club. 

The new Col pricing gives the 
retailers and distributors an extra 
coin bonus on the sets in stock. 
However, some confusion is ex- 
pected from the disk club member- 
ship since club circulars with the 
old $4.98 tab are still out. 

A spokesman for RCA Victor, 
which has only the upcoming 
Ethel Merman sstarrer, “Happy 
Hunting,” on its schedule so far 
this season, said that Victor will 
definitely hold the $4.98 line on 
its original cast sets. None of the 
other companies has new tuners in 
the offing and no action has been 
taken on following the Columbia 





price line, 
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London 


Dailies Rate Liberace New 


Phenom After Hoopla on His Arrivals 


London, Oct. 2. 


Fullpage spreads in. na‘ional 
dailies, tv coverage of his arrival 
at Waterloo Station (where greet- 
ed by 5,000) and an advance sell- 
out for his opening concert last 
night (Mon.) at Royal Festival 
Hall was the reception given Liber- 
ace on his first visit here last Tues- 
day (25) for a series of onenight 
concerts. 


The Daily Mirror and Daily 
Sketch, Britain’s two picture dailies 
with combined circulations of over 
6.000,000, each devoted a full page. 
’ The Mirror also carried a four-col- 
umn front page intro to its main 
full page story while the Sketch 
welcome extended to its leader 
column. 


Even the sedate Tirhes, which 
chose to ignore the hoopla sur- 
rounding Marilyn Monroe's arrival 
a couple of months earlier, devoted 
substantially more than half-a-col- 
umn to reporting ‘he Liberace im- 
pact. The Daily Telegraph, in ad- 
dition to its straight news story, 
also ran an editorial headed “‘tal- 
ent and emotion,” which was 
pegged to the “drug” influence of 
television. 

For the others, the national dai- 
lies kept the Liberace stories down 
to comparatively modest _half- 
pages. Many byline pieces depart- 
ed from straight repor:ing in favor 
of comment, the majority agreeing 


(Continued on page 78) 


Cobble Chaliapin Shoes 
For Yugoslav Basso At 
Carnesie, N. Y., Oct. 21 


On Sunday, Oct. 21 at Carnegie 
Hall, N.Y., Fred Schang, of Colum- 
bia Concerts, will unveil the Yugo- 
slav basso he scouted singing last 
year in Paris with the visiting Bel- 
grade Opera. Miraslay Cangalovic 
is the name. It’s his debut, of 
course, and he’s 35. 


Schang has framed the_ basso 
with the Russian Cathedral Choir 
of 30 voices and will reproduce the 
program of the late great Feodor 
Chaliapin. 

Depending upon audience and 
critic reaction, Columbia will fash- 
ion the managerial plan for the 
basso. 








WAX VS. TIX CLICKS 


‘Fair Lady’ Set Racks $1,000,000 
More Than Show 








Columbia Records’ take on its 
original cast set of “My Fair Lady” 
is running ahead of the legituner’s 
tix sale by well over $1,000,000. In 
its 28th week at N. Y.’s Mark Hel- 
linger Theatre, the ticket pull has 
been $1,822,600 while the Col al- 
bum last week came close to the 
$3,250,000 mark. 

The ticket top for the tuner is 
$8.05. The Col packages retails 
at $4.98. During its 28-week run at 
the Hellinger, the show has been 
seen by 354,144. Col claims 650,- 
000 sets already sold. 


a 
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Elvis, Circulation Hero 


Elvis Presley’s pulling power 
was again graphically dis- 
played last week in newspaper 
circulation figures, ~ 

When Sidney Fields’ sketch 
on Presley broke in the N.Y. 
Daily Mirror last week, circu- 
lation figures for the day 
jumped 180,009 copies. Orig- 
inally planned as a three-part 
series, Fields extended the 
Presley profile to a week. 

The N. Y. Post is running a 
series on Presley this week. 


DeLaurentiis Due Soon 
In N. Y. for Confabs 
On 3 Italian Films 


Rome, Sept. 25. 

Producer Dino DeLaurentiis is 
slated to leave for the U. S. this 
week to discuss future production 
deals involving his company with 
American interests. Indications are 
that talks will be principally with 
Paramount (with which DeLauren- 
tiis recently made “War and 
Peace’’), which is said to be inter- 
ested specifically in three upcom- 
ing productions planned by the 
Italian filmmaker: “The Brothers 
Karamazov,” slated for next sum- 
mer, “Le Bambole” (The Dolls), 
tentatively skedded for 1957, and 
“Divine Comedy,” unslated at pres- 
ent. 

Paramount topper Barney Bala- 
ban huddled with DeLaurentiis 
during his local stay, and is report- 
ed to have laid the groundwork for 
talks on the above three projects. 
“Le Bambole” was first announced 
as a pic to be jointly produced by 
DeLaurentiis, his wife Silvana 
Mangano, and Gina Lollobrigida. 
The latter two are to act in the pic, 
with Vittorio DeSica directing. 

DeLaurentiis’ immediate produc- 
ition plans include “Sea Walt,” to 
‘be shot in Indo-China with Silvana 
(Continued on page 78) 











'Nazi Stage Designer . 


Fined in W. Germany 
Frankfurt, Sept. 25. 


One. of the famed stage design- 
ers of the Nazi era, Benno von 
Arent of Berlin, has just been 
found guilty of “advocating the 
Nazi regime and politically misus- 
ing his art.’”’ Charges were brought 
by the West Berlin Denazification 
Court, which fined Arent 10,000 D- 
marks (about $2,500). The court 
also ruled that he cannot hold any 
public or theatrical office for the 
next seven years. 


Von Arent, who returned from 
a Soviet prison three years ago, 
had been held by the Russians 
|since the war as a Nazi war pris- 
loner. He-recently applied for the 
|West German government pension 
which is awarded to prisoners re- 
turning from captivity in Russia, 
but his request was turned down 
because of his past close Nazi al- 
liances: 
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JUDY GARLAND 


“MY FAIR LADY” of the PALACE. 








Of her SENSATIONAL, OVATION- [ 


AL opening at the PALACE NEW 
YORK, last Wednesday, The New 
York Times said—‘“police barriers 
up, the block choked with fans... 
she is tops.” 

We are gratified this great artist 
on her first TV SPECTACULAR 
featured THE GOOFERS as her 
STAR SUPPORT. 


No Zionist, Kaye 
Is Still Banned 
By Jordan Censor 


Danny Kaye, in Chicago, ex- 
pressed himself that he “couldn’t 
care less” although adding “it so 
happens I am not a Zionist” when 
told that Jordan’s film censor an- 
nounced that all films, wherein 
Kaye had a role had been barred 
for that reason. Saad Jummah, In- 
terior Under-Secretry, has de- 
clared that the reason was that 
Kaye “was an enthusiastic Zionist 
propagandist.” 

In light of Kaye’s recent vivid 
work in behalf of UNICEF (the 
UN Children’s Rehabilitation 
Fund) the amusement industry at 
large, however, takes a very dim 
view of this curious Jordanian 
edict. There will probably be -dip- 
lomatic repercussions via Washing- 
ton according to trade opinion. 


M&L Now Asking 
$6,000,000 Vs. NBC 


Hollywood, Oct. 2. 
York Pictures amended its com- 
plaint in its lawsuit against NBC to 
bring the total damages to $6,000,- 
000. Action, charging breach of 
the Dean Martin & Jerry Lewis 
contract, originally filed Aug. 14, 
has been boosted by $3,000,000. 
Basis of the contract clause is 
that York would own the negatives 
if any of the M&L shows were 
filmed. Such negatives wouid 
have a.value of $3,000,000, the 
plaintiff claims. 


INTERRACIAL ‘SALOME’ 
WITH MURIEL RAHN 


An _ interracial “Salome,” in 
which soprano Muriel Rahn will 
sing the title role, is set for full- 
scale production for six perform- 
ances next January and February 
at Carnegie Recital Hall, N. Y. 
Company, which has a cast of 28, 
is being organized and financed by 
a new outfit known as Opera 
Faces ’57. 

Faces was set up by Dick Camp- 
bell, Miss Rahn’s husband-manager 
who’s been a_ producer-director- 
concert agent for the last 15 years. 
The Richard Strauss revival has 
been pencilled in for three Fridays 
and Saturdays (three weekends) 
Jan. 18-19, 25-26; Feb. 1-2 at $2.80 
top. 

Already inked under AGMA 
pacts are Doris Doree, Laurence 
Watson, E. J. P, Tierney, Alice 
Prescod, Eugene Brice, -Hugh 
Hurd, Joan Engelman, Julia Bail- 
ey, Charles Ward, Carrie Glover, 
Louis Shayman and Edward Chris- 
topher. Production will be staged 
and choreographed by Tilda Morse, 
Miss Rahn designed the costumes 
while Paul Meyer will handle ac- 

















companiment at the piano. 





Pro-Ike Committee 
Hollywood, Oct. 2. 

Entertainment industry com- 
mittee for Eisenhower & Nix- 
on has been formed, with 
Darryl Zanuck, Sam Goldwyn, 
Jack L. Warner and George 
Murphy as co-chairmen. 

First meeting will be held 
tonight (2), 


Scot Sociologists Get in 
On Rock ’n’ Roll Act; 
Kilt Vs. English View 
Glasgow, Oct. 2 
Now the psychologists are prob- 
ing the rock ’n’. roll trend here. 


Social workers say there is noth- 
ing to fear. 


In a speech at Ayr, Dr. A. G. 
Mearns, lecturer in social medicine 
at Glasgow U., said: “I think the 
simplest thing is to ignore it com- 
pletely. So long as the press ‘write 
up’ these individuals, so long will 
youngsters be made. to feel ter- 
ribly important.” 

A band in northeast Scotland, 
Eddie Watson & His Meteors, will 
unleash its rock ’n’ roll rhythm 
among rural audiences this month. 

(Continued on page 87) 


Showfolks Politicking 
For Rival Candidates 


Washington, Oct. 2. 


Show biz figures are moving 
more and more to the center of the 
stage in the national election cam- 
paign. Both Democratics and Re- 
publicans have turned to legit, 
screen and video personalities for 
entertainment and fund raising as- 
sistance. The show business peo- 
ple are also taking part in the man- 
agement of various angles of the 
campaigns, 

National Ike Day, a GOP fund- 
raising event on Oct. 13 will be a 
nationwide telecast over CBS. Irene 
Dunne and George Murphy are co- 
chairmen. Slated to appear are 
Helen Hayes, Ethel Merman, Irv- 
ing Berlin, Eddie Fisher and Fred 
Waring’s Glee Club. Barnee 
Breeskin, maestro of the Shoreham 
Hotel’s Blue Room shows in Wash- 
ington, will conduc: a 20-piece or- 
chestra. 

On the Democratic side of the 
fence, Myrna Loy is helping to 
launch “Democratic Mail Call”—a 
nationwide, letter writing campaign 
to get people to the polls on Nov. 6. 
She is undertaking the West Coast 
end of the project. 


At the Women’s Day celebration 
last Friday (28) in Washington, one 
of the Democratic money-raising 








political and theatrical celebrities. 
Among those who donated hats for 
the cause were Margaret Truman, 
Lauren Bacall, Vanessa Brown and 
Jan Sterling. 





gimmicks was an auction of hats of | 





Esther's Spec KOs NBC Aqualibrium: 
Saved by N.Y.-London Garrison Finish 


— 
vv 


If NBC-TV attempts another 
swim show similar to the Esther 
Williams tint spec last Sat 
(29) it’ll probably be over 


SOM@e. 


body’s dead body. Engineers, tech, | 


nicians and stagehands are tjjj 


Tupning around in cireles trying ty 


restore their aqualibrium after go. 
ing through one of the most hectie 
experiences in tv annals—an ex. 
pe e which, it’s estimated, cost 
NBC and the RCA-Oldsmohile 
sponsors about $35,000 over the 
spec’s budget (with network and 
clients sharing in the added rap) 
and enabling some of the stave. 


hands-technicians to take home up } 


to $500 in overtime pay. 

The show finally got on the air [ 
(and it was a major consolation to | 
all concerned that it wrapped up 
the healthiest Trendex o! the 


weekend), but even moments be. | 
fore show time things looked bleak, 


(Rating was 26.8.) 
With only about four inches to 


spare wall-to-wall in installing the 


swim tank at the Brooklyn tint stu. 
dios, it sprung a vital leak the day 
before the show, and even through 
the performance it was necessary 
to keep a pump in operation. Fn- 
gineers worked through the night 
trying to right things and in the 
middle of their labors the motor 
that navigated the revolving aqua- 
plane went bad. More men and 
more time. 

And only this week the truth 
came out—some of the tank parts 
had been left behind in England, 


(Continued on page 85) 





DeMILLE & THE BOLSHEVIK! 


They Left His ‘Godless Girl’ With 
Her Conversion Cut Out 








Cecil B. DeMille would like to 
see his “Ten Commandments” play 
the Iron Curtain countries but 
wants assurances that the produc 
tion will not be cut. He indicated 
this in New York this week in re 
calling his trip in Russia in 1931 
where he was regarded as a “hero.” 

DeMille related that he was puz 
zled how to exlain this until dis 
covering one of his early-day pic 
tures, “Godless Girl,” was playing 
the Kremlin circuit but not as he 
had intended it. Film concerned 
school students who had taken to 
atheism until the last reel, when 
they re-entered the spiritual fold 
The Russians deleted that final reel. 

“Commandments” was brought 
in at a negative cost of $13,500,000, 
according to the producer. He said 
he’ll draw none of the profits, al 
monies which normally would at 
crue to him under his participation 
deal with Paramount being eal 
marked for the DeMille Trus‘. This 
is a charitable outfit, of which De 
Mille is not a director, set up % 
contribute to charitable, education 


!al and church interests. 
“Commandments” was shown te \3 
‘the press in theatres in sever@ 


cities yesterday (Tues.) and Mot 
day in advance of its invitational 
premiere at the Criterion, N. Y, 
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20TH-WB: STUDIO CO-TENANCY? 





Schreiber, Forecaster of Star Trends, 
Sees Clustering of Fresh Names 
Altering Studios Subservience 


By ABEL GREEN 


En route to Europe on a busi- 
ness-vacation trip of three-four 
weeks, Lew” Schreiber, vet 20th- 
Fox studio executive, whose prime 
concern is with contract negotia- 
tions for talent and properties, had 
some more views on the horizons 
of the picture business. In a simi- 
lar situation, about five years ago, 
he discussed with Variety the like- 
lihood of more and mere inde- 
pendent deals, talent participa- 
tions, and “a_ limitless ceiling 


* which will make most studios sub- 


servient to the star.” But this 
time he envisions a reversal of that 
trend. 

It may take a similar period to 
unearth a flock of new talent but 
he thinks that the new marquee 
values, which are being constantly 
created, and will more so with the 
advancing years, will revitalize 
Hollywood. If only because so 
many unknowns, but loaded with 
talent, are being spotted in “par- 
ticipation” pictures, Schreiber 
feels, they must redound to the 
general welfare of the industry. 

Where a top star, director or 
writer-director has his own indie 
setup they seek to insure their in- 
vestment with new faces but on 
short budgets because the stars et 
al are the ones getting the cream 
deals.. As these new faces, coupled 
with a potent personality, get prop- 
er exposure they too will gain in 
stature. A case in point is Don 
Murray’s click opposite Marilyn 
Monroe in “Bus Stop.” There are 
countless such instances says 
Schreiber. 

Admittedly these new personali- 
ties may, in time, seek and com- 
mand fancier fees but meantime 

(Continued on page 22) 


Film Men Found 
Short of Interest 
In Shortage 


The Saga of Robert J. Gurney 





Jr., who has just made an outright 


sale of his first production, “Edge 
of Fury,” to United Artists, may 
well be subtitled, “So you want to 
be a producer.” Having read in 
the trade papers the exhibitors’ 
complaints about a product short- 
age, Gurney, a documentary film 
writer and @irector, figured the 
time was right for “a new guy to 
break into the business.” 
, 50—he acquired the rights to 
New Yorker mag writer Robert 
Coates’ novel, “Wisteria Cottage,” 
assembled a bankroll of $150,000, 
Wrote the screenplay himself, con- 
vinced Irving Lerner to serve as 
co-director, hired a camera crew 
and Broadway actors, and took off 
“va the North Carolina coast for 
ocation shooting. 
The picture—an offbeat item 
one with a mad sculptor—was 
uly completed without untoward 
ne dents, but Gurney’s problems 
nrg began. He was faced with the 
th of finding a distributor. On 
: e basis of the product shortage 
egy he expected to find an 
ng door policy among distribu- 
rd ge agents. To his disappoint- 
single pada y couldn’t open a 
r—no 
picture ccraiaee even to get the 
was told,” he recalled the 
a day, “that a major talent 
shall” _Was on the lookout for 
a; _ pictures. Through a friend 
that tiend of a friend I was told 
oa or of the top guys would see 
I he I called, I called 12 times. 
pe ver could reach him or did he 
tad return a call.” He faced simi- 
Porc periences at other companies. 
counke ee however, paid off. A 
rg € of distribs of art house films 
Gurney’s effort, liked. it, but 
(Continued on page 28) 
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Gina Learns 


On his recent European 
swing Sam Goldwyn met Gina 
Lollobrigida at a Paris recep- 
tion. ‘When she mentioned 
that she’d like some day to do 
a picture for him the producer 
replied: “There’s one thing 
more important than you, or 
me, in such an arrangement— 
the story.” 

“Nobody ever told me that,” 
said the Italian star. 


Stars (and Fees) 
Delay Features 
At Columbia 


The economy that has been de- 
veloping in the picture business 
over the past several years has 
now reached the point where im- 
portant production is being de- 
layed. This is the economy that 
pertains to stars. 

Columbia to cite one, has only 
three “A” pictures turned out by 
the studio on its release schedule 
for the balance of this year. These 
are “Solid Gold Cadillac” and “In 
a Family Way,” both starring Judy 
Holliday, and “You Can’t Run Away 
With It,” with June Allyson and 
Jack Lemmon. 

According to exec sources, Col 
has been ready to go with a dozen 
important projects for some time— 
ready except for casting. Stars are 
either unavailable or the asking 
price is too steep for the company. 
The top-name players, hand in 
hand with their agents, want to 
make perhaps only one film a year 
and for this they want a percent- 
age deal. Col as a result has been 
putting off the actual camera work. 

Coincidental with this, Col’s in- 
dependent and foreign film sources 
have reached a new high level. 
This means no cut-down on the 
program of releases. But it clearly 
does have the effect of reducing 
studio activity. 

Taking a broader view of this 
new economy, it’s no secret that all 
companies have had difficulties 
from time to time in nabbing the 
“right” players for certain pictures. 
This leads to the question of how 
Stanley-Warner and American 
Broadcasting-Paramount Theatres 
can expect to come up with pic- 
tures of boxoffice weight when. it’s 
. cinch for the experienced stu- 

os. 


FILM INDUSTRY FAILS 
TO SPONSOR OSCAR 


Hollywood, Oct. 2. 

Oldsmobile will pick up the bills 
for the fourth consecutive year on 
the annual NBC-TV telecasts of the 
Motion Picture Academy nomina- 
tions and awards. Oldsmobile spon- 
sorship followed an abortive at- 
tempt by the Assn. of Motion Pic- 
ture Producers to reach an indus- 
try-wide formula to assume the 
sponsorship of the Oscar festivities 
itself. Last week, after a series 
of meetings, film men notified NBC 
western division v.p. John K. West 
that no agreement had been 
reached among the producers, and 
that the Assn. was therefore waiv- 
ing first refusal on the Oscar 
events. 

West said both awards and nom- 
inations telecasts would be offered 
to Oldsmobile. No dates have been 
set for the two events, normally 
held in the early part of the year. 

Y. Frank Freeman, AMPP board 
chairman, said his org would con- 
tinue to explore plans for future 
underwriting of the Oscar shows, 
with NBC pledged to again offer 
them to. the Assn. before negotiat- 
ing for commercial sponsorship. 

















WALL ST. THINKS 
IT MAKES SENSE 


By GENE ARNEEL 


Mergers of studio facilities have 
become one of the top subjects of 
talks among film industry brass. 
Whether it’s to be 20th-Fox shar- 
ing the same lot with Warners, or 
RKO and some other outfit, it’s 
seen in certain trade circles that 
amalgamations of some sort are in 
definite prospect. 


Sharing of studio between 20th- 
Fox and Warners is considerably 
more than a conversational item. 
Wall Street believes that a blue- 
print already has been drawn, this 
calling for a sale of the 20th lot, 
including all oi! rights, for $25,- 
000,000. Company would then 
move in on WB with the two shar- 
ing all film-making facilities. 


This would represent the most 
drastic move in recent years in 
the interest of economy. The prob- 
lems inherent in such a shift are 
tremendous but the savings that 
would accrue to both companies 
obviously would make it worth- 
while, according to the Wall 
Streeters. 


Regardless of whether this ever 
materializes, many in the trade 
acknowledge that the new trends 
in picture-making make such a 
merger economically desirable. 
Sound stages are being used less 
and less as independent produc- 
ers align with the majors. The 
indies are more inclined to work 
on location, particularly now with 
screen processes which make a big 

(Continued on page 22) 
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STEVE COCHRAN TO ITALY 


Alexander (U.S.) Co-Producing 
With M. A. Antonio 








Steve Cochran has been set to 
star in “Il Crido,” an Italo-Ameri- 
can co-production to be filmed en- 
tirely in Italy this year. Harrison 
Reader will serve as executive pro- 
ducer for Robert Alexander Pro- 
ductions, the U.S. production com- 
pany making the film in conjunc- 
tion with Michael Angelo Antonio. 

Cochran, who leaves for Europe 
in several weks, has a number of 
other deals brewing abroad. He’ll 
co-produce and star in “The Con- 
troversial Canon,” to be filmed in 
Spain by CEA productions. In ad- 
dition, he plans to star and pro- 
duce “Heads or Tails,” to be made 
in West Germany. 





MPAA Board Mulls $5,000,000 
Pix Contest to Up Attendance; 
Will Exhibs Toss In $2,097,000? 


7% 





Film Economy? 

Republic Pictures last week 
brought into New York a num- 
ber of its supervisors from 
various parts of the world 
to attend “a momentous an- 
nouncement.” When, by mid- 
week, it didn’t materialize, 
they were sent home again 
and told the news would be 
cabled to them if and when it 
broke. 

Expected news, of course, 
was disclosure of the deal 
under which 20th Fox would 
take on Rep product in Britain 
and possibly elsewhere. 


Skouras Report 


Range: Juve Bait, 
Oil, South Africa 


Juvenile appeal of a quartet of 
upcoming features is stressed in the 
report to the stockholders mailed 
out last week by Spyros P. Skou- 
ras, 20th-Fox prexy. He cites 
“Teenage Rebel,” “Between Heav- 
en and Hell,” “Love Me Tender,” 
the Elvis Presley starrer, and 
“Rock, Roll and Rhythm,” de- 
scribed as “‘an ideal subject for the 
Christmas and New Year’s school 
holidays.” 

Quartet is geared “to the special- 
ized nature of today’s market, and 
aimed squarely at the important 
youthful segment of that market. 
Many surveys have revealed with 
unquestionable authority the fact 
that our younger people today have 
more leisure time and greater buy- 
ing power than at any other time 
in our country’s history,’ he wrote. 

Skouras also made official what 
20th had disclosed in a preliminary 
report some weeks ago: 20th’s 
earnings for the 26 weeks ended 
June 30, 1956, stood at $2,156,670 
or 82c per share against a net of 
$2,790,800 or $1.06 per share dur- 
ing the same period in 1955. Total 








(Continued on page 28) 





National Boxoffice Survey 


Trade Picks Up; ‘Tea’ Takes Over No. 1 Spot, ‘Peace’ 
2d, ‘Wonders’ 3d, ‘Things’ 4th, ‘Bus’ 5th 


Fresh screen fare, of stronger 
calibre than recently, plus a sea- 
sonal trend towards accepting tele- 
vision and school is boosting biz at 
the wickets generally this session. 
Weather more conductive to cin- 
ema attendance also is proving a 
factor. 


New champ this stanza is “Tea 
and Sympathy” (M-G), with better 
than $436,000 in grosses from key 
cities covered by Variety. This 
includes a big $155,000 from the 
N.Y. Music Hall, “War and Peace” 
(Par), with some additional preems, 
is pushing up to second place, and 
likely will be heard from more in 
the near future. 


“7? Wonders of World” (Cine- 
rama) is landing third spot, play- 
ing in some 11 representative key 
cities. “Best Things in Life Are 
Free” (20th), another newie, is cop- 
ping fourth money. “Bus Stop,” 
from same company, is winding up 
fifth, being the first time it has 
dropped below fourth in many 
weeks. ‘ 

“Oklahoma” (Magna) is finishing 
sixth as against fifth a week ago. 
“High Society” (M-G) is slipping to 
seventh position after holding 
down No. 1 spot for seven consecu- 
tive weeks. 

“Bad Seed” (WB), second last 
round, is finishing eighth. “At- 
tack” (UA), another newcomer, 
rounds out the Big Nine list. 

“Lust For Life” (M-G) heads the 


runner-up pix, with “Pillars of 
Sky” (U) also in this category. 


“Toward Unknown” (WB) looms 
as a promising new entry. It is 
big in N.Y., okay in Balto and 
lusty in Buffalo. “1984” (Col), also 
new, looks lofty in N.Y. and good in 
Seattle but mild in Minneapolis 
and fair in Omaha. “Solid Gold 
Cadillac” (Col), which continues 
nicely in L.A., is socko in Seattle. 

“Walk Proud Land” (U), big in 
Louisville and good in Buffalo, is 
rated fair in Omaha. “Ambassa- 
dor’s Daughter” (UA) looks nice in 
Toronto. “Bigger Than Life” 
(20th) is not so big generally, but 
looks okay in Washington and good 
in St. Louis. 


“Crime in Streets” (AA) shapes 
hotsy in Chi. “Beyond Reason- 
able Doubt” (RKO) looms fair in 
Providence. 

“Vagabond King” (Par), fine in 
Toronto and fair in Chi, is still on 
disappointing side elsehere. ‘Last 
Wagon” (20th), good in L.A., is 
solid in N.Y. 

“Ambassador’s Daughter” (UA), 
fine in Toronto, is NSH in Balto. 
“Proud and Profane” (Par) is 
rated solid in L.A. and surrounding 
area. 

“King and I” (20th), which has 
played its bigger city firstrun 
dates, shapes neat in Toronto, oke 
in L.A. and big in Minneapolis. 
(Complete Boxoffice Reports on 
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Board of the Motion Pictures 
Assn. of America meets in New 
York today (Wed.) to consider a 
$5,000,000 contest to be sponsored 
by the film industry as a means 
of stepping up theatre attendance. 
This is one of various ideas worked 
out be the MPAA’s ad-pub commit- 
tee at the behest of the board. 

Contest idea particularly is re- 
garded as a puzzler in concept for 
it involves a contribution of $2,- 
097,000 by exhibitors. They’re also 
asked to promote local-area prizes 
and give away year-long passes. On 
the other hand, the producer dis- 
tributors would share the making 
of 12 one-minute reelers for use in 
the contest at a cost tof $60,000 
plus other expenses covering prints 
and distribution. 

As the pl is mapped, each 
film clip would present a couple 
of stars engaging in a charade, the 
answer of which is the title of a 
picture. Theatre customer is en- 
titled to participate in oné guess- 
ing game per admission. 

Other proposals being presented 
to the board include: a market an- 
alysis to determine who attends 
film theatres, or doesn’t, why and 
why not; a press junket to Holly- 
wood, with 300 newspapermen in- 
vited to spend a week at the film 
capital, with exhibs to pay trans- 
portation expenses and the produ- 
cer-distribs all other items, and 
field trips by Johnston and a few 
studio execs to meet with editors 
and publishers for an “honest ex- 
change of information.” 

Actually, the $2,097,000 which 
the exhibs would be asked to ante 
up is no staggering sum if all 
theatres were to participate and 
pay on a per-seat basis. But this 
would demand an unprecedented 
unity of minds in an industry 
where disunity in varying degrees 
has prevailed over the years. 


Nasser's Arabian 


Nights Dreams 
Cues Film Echo 


By ELVIRA T. MARQUIS 


Cairo, Oct. 2. 

American film men quoted at the 
recent Venice Film Festival as say- 
ing that smaller nations like Spain, 
Greece and Denmark should be 
watched as a source for fresh- 
slanted feature film might well add 
Egypt to their eye-peeled list. For 
the Egyptian film industry seems 
definitely coming alive, 

Politics play a part in the 
change. With .the present ambi- 
tions of the Nasser regime to as- 
sume the leadership of the Islamic 
nations, Egyptian films*are now 
more natively Egyptian and this 
has infused a uniqueness previous- 
ly lacking when Cairo’s studios 
turned out mediocre imitations of 
American and British product. 

Related to the upgrading of 
Egyptian product are the numbers 
of natives who were sent to Holly- 
wood to perfect their motion pic- 
ture techniques. Production man- 
agers, camera directors, set design- 
ers reflect the benefits of such 
education. 

While Egyptian product is little 
known to American audiences it 
has been increasingly accepted and 
praised in Europe, the Middle East 
(especially) and Asia. Good re- 
sponse was obtained by “I Sold My 
Youth,” “The Monster” and “Raya 
and Sekina.” 

If the economic squeeze on 
Egypt does not become too rough, . 
all eight film studios in Cairo (one 
sound stage each) expect to con- 
tinue their ambitious production 
schedule for the 1956-1957 season. 
Last year Egypt produced 88 films. 
At the Misr studio—largest and 
most modern of the eight—Egypt’s 








(Continued on nage 22) 
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Kaufman Will Dump Yugoslav Pix 


Rather Than Take Foreign Agent’ Tag 


Sidney Kaufman whose Grand+— 


Prize Films imports Yugoslav 
films has been asked by the Jus- 
tice Dept. to register as a foreign 
agent. 

Demand has been centested by 
Kaufman who claims he isn’t an 
agent for the Yugoslav industry 
whose output he only partially 
represents. Furthermore, he says, 
the Foreign Agents Registration 
Act of 1938 includes specific ex- 
emptions, including one for “Any 
person. engaging or agreeing to 
engage only in private, nonpoliti- 
cal, financial, mercantile, or other 
activities in furtherance of the 
bona fide trade or commerce of 
such foreign principal.” 

Justice Dept.’s Foreign Agents 
Registration Section has informed 
Kaufman it doesn’t consider him 
eligible for this exemption, par- 
ticularly since Yugoslavia is a 
Communist state. 

Specifically, the Department 
makes reference to the possible 

litical and propaganda content of 

ugo pix, which rob Kaufman of 
his exemption rights. 

Kaufman said last week in N.Y. 
that, if the Department persisted, 
he had already told the Yugoslavs 
he’d rather drop their representa- 
tion than incur the ‘foreign agent” 
tag. Kaufman at the same time 
maintained that the Justice Dept. 
attitude foreshadowed a_ serious 
situation for all importers, particu- 
larly those that may deal with Iron 
Curtain countries. 

Kaufman stressed that his rep- 
resentation of Yugoslavia Film in 
the U.S. in no way implied any 
activity other than distribution of 
pictures; nor did it have any bear- 
ing on his own political views. He 
said that not all of the Yugoslavia 
pix were available to him since 
one of the local companies had re- 
fused to go along with the arrange- 
ment. 


See ‘War & Peace 





As Three-a-Dayer 


Paramount has worked out a new 
national policy on sale of “War 
and Peace,” company’s three-hour 
and 28-minute Tolstoy adaptation, 
which places stress on a three-day 
presentation. Excepting Fridays 
and Saturdays, which will continue 
on a grind basis, Par is now recom- 
mending that the picture be sched- 
uled so that there will be only one 
full evening performance. 

Par’s thought is that in past the 
four-a-day meant two perform- 
ances in the latter part of the day 
with neither one agreeably timed 
for the public. Idea now is to sked 
the one night showing, at around 
eight o’clock, so the audience will 
have the opportunity to catch it 
and still return home at a reason- 
able time. 

In line with the Par recommen- 
dation, the Hollywood Paramount 
Theatre already has switched to 
three-a-day after the original con- 
tinuous-run policy. It’s presumed 
that most new bookings will be on 
the same basis. 

Business improved at the Coast 
house following the switch. 

Remaining unchanged is the 
four-a-day at the Capitol, New 
York, this on the theory that the 
metropolitan potential audience is 
sufficiently large to tap for the 
heavier schedule and the getaway 
following the last unreeling is not 
too late for many Gothamites. 


Lipton Musters Staff 


David A. Lipton, Universal's 
pub-ad veepee, has summoned N. Y. 
publicity and advertising execs to 
the Coast for a week of confabs 
starting Monday (8).. Meetings will 
revolve around plans for U’s early 
1957 releases. 

N. Y. delegation will include 
Charles Simonelli, eastern pub-ad 
manager; Philip Gerard, publicity 
topper; Jeff Livingston, advertising 
chief; Herman Kass, exploitation 
manager, and Robert Gilham, v.p. 
of Cunningham & Walsh, U’s ad- 
vertising agency. They. will be 
joined on the Coast by Ben Katz, 
midwest pub-ad representative with 
headquarters in Chicago, and 
Jack Diamond, Archie Herzoff, 
James Baker, and. George Lait, 
Coast pub-ad execsyic nee fuos 











Angle on Casting 

John Patrick is doing a re- 
write job on his “Les Girls” 
seript because of casting diffi- 
culties encountered by Sol C. 
Siegel, who’s to produce. 

Character types originally 
written in by Patrick had to be 
changed to accommodate the 
players available to Siegel 
It’s to be a Metro release. 





Biggest Continental censor beef 
is still violence in American pic- 
tures, says John Spires, Universal’s 
Continental supervisor. 


In New York this week from his 
Paris headquarters, Spires noted 
that the European public didn’t see 
eye-to-eye with the censors, He 
cited the case of “To Hell and 
Back,” a war picture, which is 
one of U’s biggest grossers in Ger- 
many, 

“The European censors allow 
some incredible sex scenes to pass, 
but they’re tough when it comes 
to brutality and violence,” he re- 
ported. ‘Spires added that the 
Hollywood films’ restraint re the 
presentation of sex was both a 
handicap and a blessing. “A Euro- 
pean mother is just as happy as 
her American counterpart to know 
that she can let her youngster see 
a film without having to worry 
about its contents,” chimed in Ben 
Cohn, assistant to U’s foreign gen- 
eral manager, Americo Aboaf. 





SASK. EXHIBS’ ELECTION 


Regina, Sask., Oct. 2. 

J. Duane McKenzie, of Estevan, 
was re-elected president of the 
Saskatchewan Motion Picture Ex- 
hibitors’ Assn. at the organization’s 
annual meeting in Regina. 

J..F. Lundholm of Swift Current, 
was re-elected veep and Jack M. 
Heaps, Regina, was returned as 
secretary-treasurer. 
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“Exhib Sees Dropping-In 
Policy Hurting Pictures 


Theatre policy of allowing pa- 
trons to walk in at any time dur- 
ing the feature is spoiling the en- 
tertainment values put into the 


film by its makers, says Walter 


Morris, operator of three houses 
in Knoxville, Tenn. 


In N.Y. recently for the Theatre 
Owners of America convention, 
Morris said he had instituted a 
“see it from the beginning” policy 
at his Pike Theatre, and that the 
system had paid off, at least at 
that specialized house. “It’s more 
important, than ever today that 
people get to see pictures in the 
proper atmosphere,” he held. “A 
film has to be seen in proper con- 
tinuity to be enjoyed.” ‘ 

Morris said it was his impression 
that exhibition was “overseated” 
particularly in the drive-in field. 
Part of the blame he assigned to 
the equipment companies which 
were eager to sell their products. 
Ozoners are reaching the point 


‘where they are sericusly thinning 


out oné@ another’s business, he 
held. 


Operational costs are up, Morris 
said. In building his -houses, he 
was more concerned with stressing 
functional aspects rather than or- 
nateness. “These are utility thea- 
tres and that keeps our overhead 
down,” he observed. Morris oper- 
ates, besides the Pike, also the 
Lee and the Tower. Lee, in the 
mill district, is due to shutter 
soon. 





RHODEN’S RALLYING CRY 





Problems Must Be Faced With 
Imaginative Practicality 





Phoenix, Oct. 2. 

Elmer C. Rhoden, head of Na- 
tional Theatres Inc. of Los Angeles, 
335-house circuit, outlined to 100 
“delegates” at the company con- 
vention here a four-point plan for 
meeting trade problems head-on. 
What was needed was a “progres- 
sive, imaginative mental attitude.” 

Waste must end. Better use of 
available manpower was essential. 
Selective audiences likely to re- 
spond to a given picture’s theme 
must be aggressively courted. Re- 
doubled efforts were partly re- 
quired because shortage was rush- 
ing product te market prematurely 


eee normally adequate bally- 
00. ’ 





Now Ben Hecht Extols Bosses 





Old Tyrants Best—Didn’t Talk, Yelled, Didn’t Think, 
Felt—Hollywood Writers Over-Paid 





Hollywood needs rugged bosses 
of the type that one time ruled the 
film colony with a firm hand, ac- 
cording to Ben Hecht. The writer 
has specific reference, he said, to 
“Harry Cohn, Louis B. Mayer, 
=e and Zanuck in their hey- 

ay.” 

Hecht reasons it this way: 
“These men didn’t talk, they yell- 
ed, they didn’t. think, but they 
could feel, and they were shrewd 
showmen.” 

The old-line kingpins knew what 
the public wanted and gave it to 
them, stated Hecht. “It was the 
writer’s job only to get to first 
base and then have the-boss take 
over. The boss knew which way a 
stript should be turned. He knew 
what 30,000,000 people wanted to 
see.” 

Hecht, in New York during the 
past week, admitted he rebelled 
against the “boss rule” for years 
but now acknowledges “that the 
boss was right.” 

Hecht conceded that this kind 
of thinking was contrary to any 
ideas about freedom for writers. 
“But Hollywood writers are mere- 
ly stowaways,” he insists. “They 
collect four times the amount of 
money they’re worth. Sure, I col- 
lected it, too, because I was in- 
spired by poverty.” 

Ever the controversial figure, 
Hecht claimed he withdrew his 
name from “Iron Petticoat,” Bob 
Hope-Katharine Hepburn comedy 
made in England, because he felt 
that too much of his script was de- 
leted. (It’s also reported that Miss 
Hepburn is doing a burn because 
some of here scenes were cut.) .. 

Hecht. says. he owns 24% -of the 





“Petticoat” profits but nonetheless 
he’s still raising- a fuss about how 
it was lensed. On the overall, he’s 
antagonistic of the financiers who. 
he states, do all the cutting of 
pictures. 

The author offered another ob- 
servation, namely, “Mary Pick- 
ford is still queen of the movies. 
Hollywood is still doing ‘Alice in 
Wonderland’ just as it did when 
Miss Pickford first started. With 
the exception of a ‘Marty,’ which 
comes along once in every five 
years, Hollywood still refuses to 
recognize life. 

“It’s still the same story of hero 
conquering the villain and anyone 
wko does wrong must be punished 
at the end. Perhaps this is they 
way it should be. Hollywood con- 
ditioned the public to accept this 
and while the public may not like 
it, somehow they protest when 
they don’t get it. 

“Television, where everybody is 
under 19, is different. They do 
‘life’ stories.” 

Hecht recently completed a new 
screenplay of Ernest Hemingway’s 
“A Farewell to Arms” for produc- 
er David O. Selznick. Latter, states 
the author, isone of the few “real 
bosses” left. 

Hecht starts work this week on 
a biography of the late Charles 
MacArthur. 


N.Y. to Europe 
Griffith Johnson 
Erie Johnston 
Harry M. Kalmine 
Joshua Logan 
Otto Preminger 
Eric Vaan Oro. 








New York Sound Track 


Eric Johnston off Saturday (6) for his trip behind the Iron Curtain 
He’ll head first for Warsaw, then plans to visit Moscow, Budapest and 
Prague. Preceding Johnston to Europe this week was v.p. Griffith 
Johnson who's going to 0.0, the situation in Denmark to which the 
U.S. companies still refuse to ship film... J. Arthur Rank Organiza. 
tion’s John Davis due in N.Y. Oct. 15. Arriving earlier, Oct. 11, js 
Kenneth Winckles, Rank Org’s joint assistant managing director _. 
Universal’s foreign topper, Americo Aboaf, back today (Wed.) from a 
trip to South Africa . . . Horst v. Hartlieb, head of the German dis. 
trib unit, a U.S. visitor. Foreign managers are hosting at a luncheon 
for him today . . . French Film Office’s Joseph Maternati cocktailing 
visiting French exhibs at the Waldorf Saturday (6). They’re on their 
way back from the Coast. : 


Did Metro make a booking mistake in shunting “Lust For Life” 
inta the sureseater Plaza. N.Y.. when, judging by the mass hiz, this 
artie appears to be to small a house-booking? . . . Jerry Wald mulling 
the Mistingett biopoic which Paris agents Perdita Chandler (fiancee of 
Fefe Ferry, who was killed in an auto accident on the Continent) and 
her partner, Sophie F. Silber are agenting. Latter is due in America 
mid-October preparatory to debuting Henri Salvador on two Ed Sulli- 
van videoshows Oct. 21 and 28; he also opens at the Waldorf’s Empire 
Room in November, his U.S. debut in any medium other than disks, 


J. Robert Rubin, former Loew’s Inc. general counsel, hosting an 
amusement industry luncheon at the Waldorf-Astoria Oct. 9 on behalf 
of the National Conference of Christians and Jews . . . Cinerama’s 
“Seven Wonders of the World” has scheduled an extra 10:30 a.m. per. 
formance for Columbus Day,, Oct. 12 at the Warner Theatre, NY, 
Regular weekday matinee prices will prevail . . . The success of “The 
Bad Seed” without star names, according to Jerry Wald (reporting from 
Hollywood), has name performers and agents worried. Wald believes 
that “Seed” will have the effect of alerting Hollywood that “the play's 
the thing .. . F. Hugh Herbert leaves for London Tuesday (7) for final 
editing and dubbing chores on “The Little Hut” ... . Producer Sol C. 
Siegel returned to the Coast over the weekend after conferring with 
John Patrick on the screenplay of “Les Girls” .. . Metro exec Ben Thau 
returned to the Coast yesterday (Tues.) following a Gotham stopover 
after his return from Europe... . 

Jean Goldwurm of Times Film in a hassle with the French producers 
of “Versailles,” which he bought for the U.S. Goldwurm originally 
agreed to pay $100,000 for the spectacle. This was compromised to 
$75,000, of which only $50,000 has been paid. Goldwurm claims the 
French promised to come through with coin to help hypo the pic in the 
U.S. but failed to do so... Zachary Scott and Faith Domergue signed 
for Amalgamated Productions’ “One Man’s Secret” which rolls in 
Rome and Capri Oct. 6 . . . Stanley Kramer breezed in from Madrid, 
winged to the Coast immediately and goes to London in April for the 
wrapup on prints of “Pride and Passion” .. . Cecil B. Dé Mille is 
against showing “Ten Commandments” on television (home toll or any 
other) ‘because the small screen would make the Red River look like 
a bathtub” . . . Ben Babb left Paramount, having completed his one- 
picture ad-pub assignment on “The Mountain” . . . William J. German 
will be fhonor guest at the industry’s Oct. 24 dinner for the Joint 
Defense Appeal ... And Herb Rosenthal, MCA v.p., is talent coordina- 
tor for the cerebral palsy telethon on WOR-TV Oct. 20 . . . Joshua 
Logan off to Paris to seek Audrey Hepburn for “Sayonara.” 

Pittsburgh critics invited to New York for the world preem of 
“Giant” at Roxy Theatre Oct. 10 also received bids a few days later 
from Metro, unaware of the WB invitation, to junket to Cincinnati 
on the very same day to meet Doris Day at the tee-off of her indie 
picture for Metro release, “Julie.” Naturally they had to turn this 
one down. 

Ansel (Jerome V.) Film Studios Inc. has been authorized to conduct 
a film studios business here. Bernard B. Sumiliner is a director and 
filing attorney. Filmsounds Inc, has also been chartered via attorney 
Robert Z. Lewis. 

Samuel Goldwyn was a White House visitor last Friday in powwow 
with the President. The producer and Jack L. Warner are co-chairman 
of the Hollywood-for-Eisenhower fund drive. 

N.Y. Daily News topper F. M. Flynn happened to be at one of Samuel 
(and Frances) Goldwyn’s London receptions, where the vet producer 
aired his views on pix and pix quality. Result was an editorial in the 
News last Thursday (27), captioned “Just Make ’em Good,” which said 
in part: “To compete successfully with television, says Mr. Goldwyn, 





‘Hollywood only needs to make good pictures exclusively, and fewer 


pictures. Costs and TV competition, he feels, have made secondrate 
films impractical, 

“Sound advice to Hollywood, we'd call it. We'd like to add one 
thought of our own; namely: How about the movie people laying off 
shows that run three hours or worse, with hardly a break, and oftenef 
than not bore most of the customers stiff?” [Goldwyn footnotes that 
if this refers to Par’s “War and Peace,” he doesn’t agree with the 
News.—Ed.] 


L.A. to N.Y. 


David O: Alber 
Casey Allen 





Chill Wills 
Walter Wanchell . 
Jane Withers 





Ruth Attaway N.Y to L.A. 
Fran Bennett Al Burton 

Jack Carson Cab Calloway 

Paddy Chayefsky Ralph Cohn 


Cecil B. MeMille 
Paul Douglas 
Pat Duggan 

L. Wolfe Gilbert 
Henry Ginsberg 
Don Hartman 
Hurd Hatfield 
Helen Hayes 
Dennis Hopper 
Ted Howard 
Rock Hudson 
Sam Katzman 
Eartha Kitt 
Arthur B& Krim 
Abe Lastvogel 
Frank Loesser 
Sammy Lewis 
Virginia Mayo 
Groucho Marx 
Mercedes McCambridge 
Patti Moore 

J. Carroll Naish 
James Nicholson 
Michael O’Shea 
Zasu Pitts 
Mickey Rooney 
Jo Stafford 
Jerry Stagg 
Hal Stanley 
Samuel Stark 
George Stevens 


Paul Weston ¢ | 


John Williams x pie 





Wendell Corey 
William Dozier 
John Forsythe 
Samuel Goldwyn 
Betty Hutton 
Sidney Kaufman 
Stanley Kramer 
Alan W. Livingston 
John Mitchell 
Anthony Perkins 
Sol C. Siegel 
Benjamin .Thau 
John K. West 


Europe to N.Y. 


Lycette Darsonval 
Marlene Dietrich 
Evelyn Dorat 
Robert W. Dowling 
Tito Gobbi 

Sybyl Hall 

Horst V. Hartlieb 
Sol Lesser 
Mantovani 

Kevin McCarthy 
David Merrick 
Wolfgang Schneiderhan 
Irmgard Seefried 
Serge Semenenko 
Berl Senofsky 

Kurt Ulrich Bi. 
Herbert von Karajan 


. ‘Billy Wilder « s8: 
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U.S. CREDIT C 





~.Hardtops Qualify for Loans! 


[JUBILATION 


The Loan Policy Board of the 
tration has authorized hard-top 
loans may be made. This is in 
of the Senate Small Business S 
Trade Practices, 


IN INDUSTRY] 


Washington, Oct. 2. 
Federal Small Business Adminis- 
theatres as businesses to which 
line with recent recommendation 
ub-Committee on Motion Picture 


statement the Board declared: 
Notogntrwts that four-wall theatres, in addition to providing 


entertainment, frequently make 


substantial contribution to the 


maintenance or advancement of the economy of their communities, 
the Board was of the opinion that the extension of financial as- 
sistance to small business concerns for the modernization, equip- 
ment, repair or operation of four-wall theatres making such con- 
tribution would be in the public interest.” 





Happy Are They 
Action making small theatres eligible for Government-sponsored 


loans was failed with jubilation in industry circles. 
money market has been most severe on theatreowners. 


The tight 
In addi- 


tion to the Federal Reserve Board’s crack-down on loans of all 
kinds, local banks were additionally reluctant to grant loans to 
theatres for improvements, installing new equipment, and re- 
financing mortgages because of th@ risks entailed in theatre opera- 


tion today. 


The lack of working capital among exhibitors and the reluctance 


ef commercial banks to grant th 


em loans was sharply pointed up 


by Harry Brandt during his testimony before the Senate Small 


Business Subcommittee. 








Rotten Manners and Not Patriotic 





That’s Daff’s Estimate of U. S. Exhibs Panning U. S. 
Product While Touring Europe 


Alfred E. Daff, Universal execu- 
tive vice president who just re- 
turned from a five-week global 
tour, charged that exhibitors rep- 


resentatives were undermining 
the American film industry by 
their statements abroad. He was 
sharply critical of exhibitor offi- 
cials who, during tours abroad, ad- 
vised foreign theatremen not to 
depend on American producers 
for their product. 


(Daff refused to identify the ex- 
hib rep or ‘reps, but other indus- 
tryites have placed the finger of 
Herman M. Levy, Theatre Owners 
of America general counsel. Levy 
is reported to have told European 
theatremen to look to the Conti- 
nental market for additional prod- 
uct since the U. S. filmmakers ap- 
peared more interested in tele- 
vision than in the theatres.) 


Statements derogatory to Amer- 
lean producers, Daff remarked, can 
be extremely harmful in that they 
have the effect of misleading gov- 
ernment officials abroad. Accord- 
ing to the U official, foreign the- 
atremen tended to laugh off the 
remarks since they are well aware. 
of the fact that American films 
represent their most potent b.o. 
potential. “Otherwise,” Daff stat- 
ed, “American films would not oc- 
cupy 65% of the playing time of 
the world screens.” He pointed 
out, too, that U. S. films are doing 
a great job for the free world in 
that they do not indulge in propa- 
ganda. “I’ve been told,” Daff said, 
“that the American cowboy with 
his horse has created a greater 
impact with the ordinary people 
than anything else.” 


Hecht Says His Script 
Uses Hemingway Book, 
Not Just Sex Angles 


Ernest Hemingway's “A Fare- 
Well to Arms” will be brought to 
the screen “in full” via David O. 
Selznick remake of the 1932 Para- 
mount production, according to Ben 
Hecht, who scripted the latter-day 
version. Hecht claims the original, 
which had a screenplay by Benja- 
min Glazer and Oliver H. P. Gar- 
rett, “was 20% of the book with 
0% concerned with the sex an- 
gles.” Original had Helen Hayes, 
Gary Cooper and Adolphe Menjou 
in the leads. 


Further, according to Hecht, re- 





* Search conducted under Selznick’s 


direction disclosed a his‘ orical 
Phase of World War I which here- 
tofore had been obscured. This 
concerns a regiment of Italian 
Cavalrymen heroically holding off 
the German army for four ‘days. 





- 


Jury’s Film Outing 
Boston, Oct. 2. 
Arnold Van Leer, Para- 
mount N. E. rep, copped pub- 
licity for ‘“‘War and Peace” by 
inviting the 14-man_ Brink’s 
jury to a private showing. at 
the studio projection room. 
Brink’s jury accepted the in- 
-vite and showed up with a 
deputy sheriff and seven court 
officers. ni 


Brit. Set Barter 
Deal With Italy 


London, Oct. 2. 


A barter deal te enable British 
pix to escape the new Italian com- 
pulsory deposit of 5,500,000 lire 
(about $8,870) per film has been 
negotiated in Rome between the 
British Film Producers Assn., and 
the Associazione Nationale Indus- 
trie Cinematografiche Ed Affini. 
It will be retroactive to Sept. 1 
provided it is ratified by Oct. 15. 

Under the deal five grounds are 
established to justify exemption 
from the compulsory deposit. The 
agreement, however, does not ex- 
tend to companies which are 
either a subsidiary of or controlled 
by U.S. outfits, as a separate ar- 
rangement has been made between 
American and Italian interests. 

Total exemption will be accord- 
ed to two British films for every 
Italian pic given a major circuit 
deal in Britain; to one British pic- 
ture for every Italian film given 
a minimum guarantee by a British 
company of not less than $28,000; 
the exemptions will be doubled 
when the minimum guarantee 
equals $70,000. Exemptions will 
also be allowed on a one-for-one 
basis in return for every Italian 
pic given worldwide distribution 
by a British outfit with an ade- 
quate minimum guarantee. 











Nat'l Film Service On 
RKO ‘Backroom’ Work 


Representing major change along 
the economy lines, RKO has en- 
tered a deal with National Film 
Service for the lat‘er f@handle all 
of the film company’s “backroom” 
work in its 33 domestic exchanges. 

National, which is headed by 
James P. Clark, will take over all 
services relating to the physical 
handling of prints for RKO under 
the arrangemént: : 











FUNDS TIGHTEN, 
~ RATES GO UP 


Unless new sources of financing 
are uncovered, the nation’s thea- 
tres will be faced with a product 


shortage in late 1957 and in 1958 
that will be considerabiy worse 
than the present situation. The 
tightening of the money supply 
and the advance in interest rates 
has no direct relationship to the 
“troubles” in the motion picture in- 
dustry, but is based on a national 
economic policy affecting all busi- 
ness and industry in the United 
States. 

The clamp-down on _ loans * by 
commercial banks is an outgrowth 
of Government efforts to control 
the inflationary trend in this.coun- 
try. According to the Federal Re- 
serve Board, the slow-up in the 
rate of savings ‘that normally fill 
the demands for credit has been a 
big factor in the tight money sit- 
uation and the advance of interest 
rates. 


Hardest hit by the lid on loans 
are independent producers who de- 
pend primarily on the commercial 
banks for the financing of their 
projects. The indies in recent 
years, and particularly those re- 
leasing through United Artists, 
have contributed a substantial and 
integral portion of the film sup- 
ply. If these suppliers are dried 
up through the lack of financing, a 
substantial decrease in number of 
pictures produced annually is an- 
ticipated. 

’58 Seen Critical 


Since bank loans have already 
been committed for mos? of the 
1957 feature projects, the @ffect 
will not be felt until late in 1957 
and will become most serious in 
1958. Fortunately for United 
Artists, which arranges the loans 
for its independent producers, it 
has lined up the bank coin neces- 
sary to complete the pictures re- 
quired for its entire 1957 program. 
Unless there is a loosening of the 


credit controls, UA may well have 


to develop new sources of financ- 
ing for producers who come to the 
company with package deals. 

The distribution company’s top- 
pers, aware of the situation, are 
making a careful study of the 
money market. There have been 
numerous reports.that UA is con- 
templating a public stock issug, 

(Continued on page 22) 


ACTT Asks BOT 





To Change Quota 


ithe 20 listed by Sindlinger would 


London, Sept. 25 

On the eve of the opening of the 
Washington negotiations for the re- 
newal of the Anglo-American film 
agreement (Quota Act), the Assn. 
of Cinematograph and Television 
Technicians*made a direct appeal 
to the Board of'Trade prexy, Peter 
Thorneycroft, to introduce radical 
changes which would limit con- 
vertibility to the amount British 
producers take out of America. In 
its letter to Thorneycroft, follow- 
ing an executive session last week, 
the union refers to press reports 
that the present pact is to be ex- 
tended in unamended form. It 
hopes they are inaccurate. 


The union’s appeal harks back to 
the agreed document sent in the 
name of all the industry labor 
groups to the National Film Fi- 
nance Corp. and the Board of 
Trade, in which it proposed revi- 
sion of the agreement “in keeping 
with other plans for the well being 
of the industry.” It also advocates 
that the union’s restrictions on con- 
vertibility should be extended to 
benefit British pix in Common- 
wealth and Colonial territories 
where “American domination re- 
stricts their exhibition.” 

The union further proposes that 
advantage should be taken of the 
occasion of the talks to advance 
the idea of a British Film Centre 
in the U.S. and for setting up an 
Anglo-American Films Council. * 


URBS HIT | 











Davis Due in Gotham, Rank’s 
Distrib Seen Opening Own US. 
Sales, Leasing Film Houses 


+ 
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U's $1,500,000 Loan 
Washington, Oct. 2. 

Universal borrowed $1,500,- 
000 from the First National 
Bank of Boston and the Guar- 
anty Trust under a 1955 credit 
agreement, the film company 
revealed today (Tues.) in a re- 
port filed with the Securities 
& Exchange. 

U disclosed that $1,200,000 
was used to liquidate a short- 
term loan, $200,000 for an in- 
stallment payment on a loan 
with First National, and $100,- 
000 was added to the working 
capital 

The report also indicates 
that the company reduced its 
authorized cumulative pre- 
ferred stock by 1,400 shares, 
leaving a total of 83,400 
shares. : 


Males Buy Most 
Film Tickets 


Males continue te outnumber fe- 
males among the ticket-buyers at 
theatres, according to Sindlinger 
& Co., market investigators. The 
week of Sept. 1 brought a total of 


67,245,000 and of these 34,250,700 
were males, 30,478,100 were femmes 
and 2,516,200 were children under 
12 years old. 


Whereas in past it was always the 
women who gave pictures the heav- 
ier play, it’s been noted by Sind- 
linger and execs in the trade that 
a growing number of films have 
particular appeal te the males. 
Further, the so-called soap-opera 
product that was. preminent on re- 
lease schedules in past, and obvi- 
ously lured the femmes, has been 
sharply cut down. 

Sindlinger, in his analysis, lists 20 
productions as being those “most 
talked about” by the public during 
the Sep*. 1 week. According to sta- 
tisticians in the picture business, at 
least five of these have marked ap- 
peal for men, thus can rely less on 
the femme shoppers for gross rev- 
enue. 

















Five compris “Moby Dick,” 
“Somebody Up There Likes Me,” 
“Away All Boats,” “Johnny Con- 


cho” and “Fastest Gun Alive.” It’s 
to be no‘ed further that none of 


seem to have more appeal for wom- 
en than men. 


Check of the releasing skeds 
from the various companies reveals 
that a growing number. of proper- 
ties are of the western and rugged 
western action classification. Co- 
lumbia’s “Harder They Fall,” anent 
the rackets in the prizefight game, 
might be considered an example. 


If there’s to be much more of this 
it will be like kissing a growing 
percentage of the femme audience 
goodbye. 


ALLIED ARTISTS ADDS 
4 BROMBERG EXCHANGES 


Los Angeles, Oct. 2. 


Allied .irtists acquired four 
Southern exchanges formerly 
owned and operated by the .late 
Arthur Bromberg, as of Sept. 30. 
Exchanges include Atlanta, Mem- 
phis, New Orleans and Charlotte. 


No change in personnel will be 
made at any of these branches, ac- 
cording to prexy Steve Broidy, 
who reported that based on per- 
formance to date this year the 
four exchanges rep 16.58% of 
company’s domestic gross. 

AA also is considering the ad- 
visability of opening an exchange 
in Jacksonville, Fla., to further in- 
crease distribution efficiency , in 








the South; Broidy’ states. 


Distribs in New York hear’ that 
the J. Arthur Rank Organizatign’s 
John Davis is now detinitely 
launched on the idea of setting up 
a Rank distribution outfit here in 
the S‘ates. Dav’'s is due to arrive 
here Oct. 15 with a view to pur- 
suing the project and laying the 
necessary groundwork for it. 


Giving further credence to the 
reports is the fact that, with one 
or two exceptions, none of the im- 
portant Rank films of recent 
morths has been sold to U. S. dis- 
tribs, 

It’s assumed that, if Rank ini- 
tiates his own office, he’ll also ac- 
quire a couple of theatres. That 
would be in line with prior pro- 
nouncements by Davis, who for 
years has castigated U. S. exhibs 
for “refusing” to play his product. 
He even went to the length of 
pointing this out in a fullpage 
N. Y. Times ad last year. 

Rank films in the past have been 
offered in two “spli's” to Universal 
and United Artists. U has practi- 
cally ceased to take them and so 
has UA whose board chairman, 
Robert Benjamin, also happens to 
be the head of the American Rank 
organization. A package of Rank 
pix, anchored around “Doctor at 
Sea,” was sold to Republic. 

Indies like Walter Reade’s Con- 
tinental Distributing have been try- 
ing to license a block of Rank pix 
on the theory that continuity of 
supply would be a help in mer- 
chandising the films. So far, Da- 
vis hasn’t gone for such a deal, and 
here—again—the possibility looms 
that he’s conserving his product for 
his own projected outfit. 

Rank once before leased houses 
in N.Y. He had both the Park Ave- 
nue Theatre and the Winter Gar- 
den, but failed t nake a go of 
either. It’s pointed out that, in 
recent years, the acceptance of im- 
ports, particularly British, . has 
grown in the U, S. and that. Davis, 
like his contemporaries in Europe, 
must be impressed by the Ameri- 
can exhibitors’ argument that they 
are short on product. 

American distribution execs take 
the position that a Rank entry into 
the market would be welcome all 
around in that it would serve as a 
firsthand reminder to Davis of the 
difficulties that are encountered in 
the selling of imported films, even 
at a time when the Hollywood sup- 
ply is said to be “short.” 





Carthay Circle Primning 
For Todd-AO But Also 


Foresees Cinemiracle 


Los Angeles, Oct. 2. 

A remodeling project costing 
$130,000 got underway at the 
Carthay Circle Theatre yesterday 
(Mon.) as Fox-West Coast began 
preparing the house for occupancy 
by Mike Todd’s “Around the World 
in 80 Days.” For the last 17 
months, the Wilshire area deluxer 
has functioned as a legit house. 

Longrange view of circuit is to 
make the house the locale for 
new Cinemiracle process, National 
Theatres’ bigscreen system. In 
v.ew of this, a part of the balcony 
will be cut away, losing about 200 
seats, to provide a straight projec- 
tion throw, either for Todd-AO or 
such three strip processes as 
Cinerama or Cinemiracle. 

The “80 Days” deal calls for a 
minimum of six months arid can- 
not be extended beyond a year 
without~F-WC’s consent. At any 
time after the six months period, 
Todd can cancel on a four-week 
notice Lease starts around Christ- 
mas and provides for a flat weekly 
rental under which FWC will staff 
and manage with the lessee bearing 
the costs. 

Legit operation under the aus- 
pices of Artists Embassy finished 
its run Saturday (29). Outfit now 
is mulling a takeover of another 
F-WC house, possibly the Ritz, for 
next season, **"* * . ate 
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6 
yeu Can’t Run Away |ing on the Mercer-de Paul “Tem- 
ot From it ay On hey ¢ tides 4 
ess e Oov- 
(C’'SCOPE—COLOR—SONGS) | gity dance 4 performed by 


Good fun although uneven is 
this remake of “It Happened 
One Night.” Music values and 
comedy characterizations help 
June Allyson-Jack Lemmon 
cosiarrer. 





Columbia release of Dick Powell pro- 
ductiones Stars June Allyson, Jack Lem- 
mon; features Charles Bickford, Paul 
Gilbert, Jim Backus, Stubby Kaye. 
Allyn Joslyn, Henny Youngman, Jacques 
Scott, Walter Baldwin. Directed by Pow- 
ell. Screenplay, Claude Binyon 
ert Riskin, based on short story | Sam- 
uel Hopkins Adams; camera (Tech color), 
Charlies Lawton Jr.; editor, Al Clark; 
gongs, Johnny Mercer (yrics) and Gene 
de Paul (composer); music supervised 
and conducted by Morris Stoloff; choreog- 
raphy. Robert Sidney. peat at 
Loew’s Sheridan Theatre, N.1. t. 2 
*56. Running time, 95 MINS. 


Ellie Andrews .......---- . June Allyson 


er Warne ....ceeee: Jack Lemmon 
year Andrews ....+++: Charles Bickford 
George Shapely .....-+-- . Paul Gilbert 
Danker ——.... .seevceesees:s Jim Backus 
Fred Toten ....ccccoes: Stubby Kaye 
ist Driver ........-.-- Henny, Youngman 
Gordon ....- ivesecscoeacces Allyn Joslyn 
Ballarind  ....... .eecceees: Jacques Scott 
No. 1 Proprietor ....-..- Walter Baldwin 
eR... i, cg cc enobess Byron Foulger 


Richard Cutting 
Howard McNear 
Elvia Allman 


otel Manager 
No. 2 Proprietor .... 
No. 2 Proprietor’s Wife 


Wc ish iewt whew bs uise Beavers 
Minister . Raymond Greenleaf 
TV Announcer ......:-. Edwin Chandler 


Jack Albertson 
Queenie Smith 


No. 3 Proprietor 
Elderly Lady 
Captain . 
en. pau 


ee oe 


tie shekewee ee William Forrest 


... Frank Sully 
Se |. give 60 sRP ad oeOeh ere Dub Taylor 
Qnd Driver ....cecceseseee Steve Benton 
Norvill@ =... ccocccccccvcces ill Walker 
Ist Detective ...+esseeeeees erb Vigran 
2nd Detective ....-..++e+++ Larry Blake 





After more than 20 years “It 
Happened One Night” is back, but 
newly titled and in the modern 
dress of CinemaScope and Techni- 
color and with some musicalization 
added. As when Clark Gable and 
Claudette. Colbert performed it 
under director Frank Capra, it’s 
still the tale of the rich and head- 
strong young miss who, in seekirg 
to be with her fortune-hunting 
husband - against her father’s 
wishes, meets, loves and wips a 
newspaperman. 


June Allyson is the girl, Jack 
Lémmon the reporter and “You 
Can't Run Away From It” makes 
for some good fun some of the 
time. The plot is not much on its 
own; comic incidents and humor- 
ous characterizations must be re- 
lied upon. This is the approach to 
the laughs, this development of 
story asides that score well enough 
to carry the load. At least, well 
enough to make on the overall an 
all right, not ,aitstanding, diver- 
sion. 

With Dick Powell ealling the 
turns as both producer and di- 
rector, the entry hits some delight- 
ful highpoints of jocularity but 
there also are some slow spots. It’s 
the unevenness of pace that keeps 
the comedy from top-rung. 


Foundation is laid as Miss Ally- 
son skips Pappy’s yacht, boards a 
Greyhound incognito and heads for 
the husband she had been forced 
to leave immediately after the 
nuptials. 


Picture takes a sprightly turn as 
Stubby Kaye, fat and jolly sailor 
boy on the bus, engages fellow pas- 
sengers in a spirited amusingly- 
worded “Howdy, Howdy, Howdy 
Friends and Neighbors.” This is 
one of the colorful musical items 
that dot the comedy, the color de- 
rived from Johnny Mercer’s lyrics. 
On the other hand, the tune of the 
title has a fetching quality, as 
penned by Gene de Paul, but it’s 
done in the background and Mer- 
cer’s lyrics are indistinguishable. 


Miss Allyson and Lemmon, who’s 
riding the same vehicle, are an 
affable combo in the leads, she 
looking chic and playing it straight 
as the rich chick and he handling 
comic bits of business with provo- 
cative brazeness. 

Other “incidental” people in the 
scripe such as Kaye, who contrib- 
ute sparkle along the route, in- 
clude Paul Gilbert, as a fast jive- 
talking “buswolf”; Jim Backus, as 
the jalopy owner who tries to 
swipe Lemmon’s suitcase; Henny 
Youngman, in for a bit as a bus 
driver, and Walter Baldwin and 
he McNear as motel oper- 
ators. 


Charles Bickword measures up 
as Miss Allyson’s gruff millionaire 
father, as do Allyn Joslyn, editor 
driven to near distraction by Lem- 
mon’s promises of a “big story,” 
i.e., anent the location of the 
missing heiress, and Jacques Scott 
as Miss Allyson’s short-lived hus- 
bard. 

The hitch-hiking sequence from 
the original is reprised here, set to 
a ditty, as are the scenes of the 
two principals’ sharing the same 
cabin with a blanket, billed the 
Wali of Jericho, suspended be- 
tween their beds in the interest of 
propriety. This motel business is 
given a nice pickup with Miss Ally- 
son’s and Lemmon’s counter-point- 





lyson in a barnyard as she 
dons the garb of a scarecrow. 
Doesn’t come off. 


Script by Claude Binyon and 
Robert Riskin (only Riskin had the 
credit line in the original) tends 
to run long even though, paradoxi- 
cally, the editing of some scenes 
appears too sharp. No intelligence 
available on hew much footage was 
left in the cutting room. 

Morris Stoloff rates a major nod 
for supervising and conducting the 
music, except for the barely audi- 
ble dubbing of the theme. Other 
technical credits all good. Gene, 


The Mountain 
(V’VISION—COLOR) 
Mostly ineffective entertain- 
ment but with terrificly excit- 
ing mountain - climbing se- 
quences and names of Spencer 
Tracy, Robert Wagner to help, 





Hollywood, Oct. 2. 
Paramount release of Edward Dmytryk 
production, directed by Dmytryk. Stars 
Spencer Tracy, Robert Wagner, Claire 
Trevor. Screenplay, Ranald MacDougall; 
novel, Henri Troyat; camera (Techni- 
color), Franz F. Planer; editor, Frank 
Bracht; score, Daniele Amfitheatrof; song, 
Amfitheatrof and Mack David. Previewed 

Sept. 24, 56. Running time, 104 MINS. 





Zachary Teller........... Spencer Tracy 
EE Wo 5 36'S Gite: he 0d Robert Wagner 
STS. Si 4 5h eah adds 6h boniga Claire Trevor 
Father Belacchi....... William Demarest 
SND | iscsedeces cece. Barbara Darrow 
Rivial o+seeatese @eeeeseres Richard Arlen 
Hindu Girl...... Cesene cbege Anna Kashfi 
Solange ...ccccce bbakaers E. G. Marshall 
CONE sc'n 00008 Secceedeee. Richard Garrick 
EN 84 60090de¢00004000 Harry Townes 
ME Soc énckés Gace entesnee Stacy Harris 
Fo . MUE EYELET LYS Pe Yves Brainville 

Tremendously thrilling cliff- 


hanging (literally) sequences and 
good marquee names are the ma- 
jor assets of “The Mountain.” 
Otherwise, it is an uneven piece of 
entertainment, with story, per- 
formance, directorial and technical 
flaws that lessen the impact. 

“ The ‘stablished monicker of 
Spencer Tracy means something 


at the ticket windows, while Rob- 
ert Wagner should pull a share of 
the younger filmgoers, Thus, pros- 
pects are perhaps not too gloomy 
for this production-direction effort 
by Edward Dmytryk. Other famil- 
iar. names to help include Claire 
Trevor, William Demarest and 
Richard Arlen. 


Ranald MacDougall’s_screen- 
play from the Henri Troyat novei 
centers virtually all action on 
Tracy and Wagner, leaving the 
other cast’ members with what 
amounts to no more than walkons. 
Story development and the charac- 
ter establishment is not too good; 
nor is the dialog. The Tracy-Wag- 
ner characters of brothers of wide- 
ly different ages never exert a 
strong audience pull, so interest is 
inclined to wander often except 
when the terrifying mountain 
climb is on the screen. 


_ Except for his big finale scene, 
in which he abortively tries to lie 
the dead brother into heroic stat- 
ure, Tracy’s performance is no 
more than adequgte. Wagner is 
hardly that in his portrayal of the 
spoiled kid brother, but Dmytryk’s 
direction, uneven throughout, 
must share some of the blame. The 
other players are competent in the 
little they have to do, with Barbara 
Darrow and Anna Kashfi spotting 


brief bits of femme interest in 
minor spots. 


Plot peg that brings on that har- 
rowing trip up the mountain, al- 
most realistic enough to cause 
acrophobia, is built around Wag- 
ner’s urge the mountain valley and 
his too-kindly, simple-minded eld- 
er brother. He tricks his brother 
into guiding him to an Alpine peak 
on which a Calcutta-to-Paris plane 
has crashed so he can rob the dead. 
They find Miss Kashfi, Hindu girl, 
the only survivor and Tracy brings 
her down against the violent oppo- 
sition of Wagner, now mad with 
lust for the money and jewels he 
has found on the dead. During the 
descent, Wagner falls to his death 
and Tracy tries to tell the villagers 
the robbery plot was his and the 
rescue idea that of his brother. 
Story ends as they express quiet 
disbelief, . 


On-location scenes in the ‘- ~ 
n 
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‘adult theme’ oater in pro 
vein; average returns 
fs secondary markets. re 


Columbia release of Lewis J. Rachmil 
production; associate producer, Helen 
Ainsworth. Stars Guy Madison, Felicia 
Farr, Kathryn Grant; features Michael 
Pate, Edward Platt, Otto Hulett, Wayne 
Mallory, Robert Burton, Ralph Moody, 
Frank de Kova. Directed by George 
Sherman. Screenplay, David P. Harman, 
Raphael Hayes, David Dortort, from Har- 
mon’s screen story based on novel by 
Arthur Gordon; camera, (Technicolor), 
Henry Freulich; editor, Jerome oms; 
music, Mischa Bakal . Tradeshown 
N. g Sept. 20, ’56. Running time, 74 
MINS, 


Frank Madden 








saver Giamnanen Guy Madison 
= Cantrell..........-Felieia Farr 
T malig 


‘a eS aes 
Bert Shipley........ccceses: Michael Pate 
Siete. SUE. cescccceeess Edward Pistt 
Sheriff Jim Dixon........-- Otto Hulett 
Tom Shipley...........+:+- Wayne Mallory 
Jeb Cantrell..........00++- Robert Burton 
DG... gin nde «3-06 06bo0en? Ralph Moody 
Charlie Washackie........ Frank de Kova 
WE «oo. cs ccccsecqescesss Paul McGuire 
MEER + bos bb wp adctivecedééesese- Don Rhodes 
WAGER. ceive eseonegiess Phillip Breedlove 
Luther Creel....csecss Malcolm Atterbury 
TURD BUNOET . cc cctedcctces Eve McVeagh 
Mehems .ccccccccvescecess Victor Zamudio 
Foreman ......e+. aweeene bos Pete Kellett 
Bartender ...........++------ Jack Lomas 
RE <>. ecru we teat ebena Addison Richards 
Mister Willard.........-.. John Zaremba 





An Indian problem of adjusting 
himself to the white man’s preju- 
dices in Oklahoma a couple of gen- 
erations ago gets the “adult theme” 
treatment in “Reprisal.” There’s 
suspense and action in this Colum- 
bia release but lack of names may 
restrict its grossing potential. 


Title’s brevity could also be a 
aon. For while the tag will 
obviously fit nicely on a marquee, 
at the same time it conveys little 
to prospective patrons as to the 
nature of the story. Trio of script- 
ers, David P. Harmon, Raphael 
Hayes and David Dortort, fashioned 
the screenplay from Harmon’s 
story based on a novel by Arthur 
Gordon. They avoid the cliches of 
the average western in tracing the 
troubles of part-Indian Guy Madi- 
son who poses as a white man. 


Madison, a quiet type who keeps 
to himself, buys a tract of range 
land to raise prime beef. But 
bordering on the property is the 
ranch of three brothers—Michael 


Pate, Edward Platt and Wayne Mal- 


lory. «Freshly acquitted of lynch- 
ing two Indians for trespassing, 
they look upon Madison as an in- 
truder. Feud arises between the 
factions and is resolved only when 
Madison wipes out the remaining 
brothers after one was slain ear- 
lier by a vengeful Indian. 

Strong romantic interest in the 
as Felicia Farr, daughter 
of land agent Robert Burton, tak- 
ing a fancy to Madison. She’s jeal- 


ous of Kathryn Grant, an Indian 


gal who falsely swears Madison 
“spent the night with me” to save 


him from lynching. Windup finds 


the part-Indian, disillusioned with 


the white man’s customs, returning 
to the fold along with Miss Farr | Eu 
who's cast her lot with him. 


Madison does well as the strong 


silent type, professing to be indif- 
ferent to the white man’s slurs on 


his race. Miss Farr likewise is im- 


ressive as a courageous frontier 
emme who knows the Indians are 


victims of injustice. Miss Gr is 


amply sultry and sexy as an Injun 


maiden with no lack of suitors. 


Pate, Platt and Mallory, as the 


three feudin’ brothers, are okay as 
the menaces. Good support is 


ro 
vided by Burton and Otto Hulett, 
as a sheriff, among others. 


George Sherman’s direction paces 
the plot nicely in the Lewis J. 
Rachmil production. Both the 
sweeping outdoor vistas and in- 
teriors are ably captured by the 
Technicolor camera of Henry Freu- 
lich. Jerome Thoms edited to a 
tight 74 minutes and the Mischa 
Bakaleinikoff score —- igcead 
back the films overall - 

ilb. 


-La Eseondida 
(The Hidden One) 
(MEXICAN—COLOR) 
Mexico City, Sept. 25.. 
Columbia Pictures release of ALFA 
Films production. Stars Maria Felix, 
Pedro Armandariz; features Andres So- 
ler, Arturo Martinez, Domingo Soler, 
Jorge M. de Hoyos. Directed by Roberto 
Gaveldon. Screenplay, Jose Revueltas, 
Roberto Gaveldon and Gunther Gerzo, 
from original of Miguel N. Lira; camera, 
Gabriel Figeroa; editor. Jorge Bustos; 
music, Raul Lavista. At Cine Mexico, 
Mexico City. Running time, 117 MINS, 


— Ba re pe ee “ Gabriela ........+++++. ea: Maria Feliz 
istaVision an echnicolor by | Fetipe ......... seeeese edro Arma 
Franz F. Planer. The special pho- | fot, Montere.-:+ssss++- ++ Pert mela m8 
tographic effects by John P. Ful-|Garza :......; viteseresess Andres Soler 
ton and the process photography > nakksdio .ee+. Jorge M. de Hoyos 
by Farciot Edouart are both good |Don Cosme...........-.. Arturo M 


and bad. Some _ studio-staged 
‘scenes in the meuntain-climbing 
are too obviously faked, while 
others have.a frightening reality. 
Editing is not smooth, maybe ac- 
counting for some of the pic’s un- 
evenness. Daniele Amfitheatrof’s 
score is effective. He also did the 
title tune with Mack David. 


Brog. 








With color and wide screen as a 
major asset, this high budget, top 
Latin namer takes a backward 
glance at Mexico’s revolutionary 

ast, but does little to advance its 

ilmic future. A sure fire b.o. t6p- 
per in Spanish-language situations, 
it seems to fall short of the pro- 
ducer’s evident hopes that the pic 


will have the impact of some of its 
historical predecessors. 

Superbly, if sometimes unevenly, 
photoed by top lenser Gabriel Fig- 
eroa, the pictorial values of the 
wild and turbulent 1900’s are faith- 
fully and imaginatively captured in 
Eastmancolor. Major failing is the 
evident maturity of the two stars, 
whose faces, and sometimes figures, 
are unsuited storywise to the hon 
est hot eye of Figeroa’s color lens. 
Nevertheless, local audiences seem 
to accept this sort of thing and go 
for Maria Felix and Pedro Arman- 


dariz. 

Going back to the period when 
gangs. of poverty stricken peons 
worked, in slavery, on the rich 
haciendas of Mexico, film unfolds 
a tale of love and revolution against 
a background of cactus fields, im- 
mense panoramas and alternating 
neasant and plush interiors, Basic- 
ally, it is the story of a peasant 
leader’s fight for his principles and 
his eventual return to his people. 
Interwoven with this theme is his 
love for a poor girl, who has be- 
come a demi-mondaine, and who 
later joins him and the revolution, 
only to die unwittingly at his 
hands. Armandariz performs with 
his usual force and conviction but 
Miss Felix walks through her role, 
holding back fairly well on the 
theatrics. 

Others in the cast carry their 
sevens and epaulets in a realistic 
fashion, with the Soler brothers, 
Andres and Domingo, outstanding. 
Latter playing Armandariz’ father, 
gives a top performance as a griz- 
zled peasant fighter. The former 
comes across weil in the role of a 
tough regular Army officer. 

Director Roberto Gavel@on, w 
also gets partial scripting credit, 
has played the obvious propaganda 
for all its worth, grouping and mov- 
ing his characters, at times, some- 
what stiffly. Battles between the 
peons and regulars are well staged, 
particularly the night scenes. A 
major assist is given by Raul Lavis- 
ta’s musical score, which punches 
hard alongside the dramatic sweep 
of the photography. Pete. 


Julie 





Some suspense: values but 
Doris Day-Louis Jourdan co- 
starrer is overplotted Perils of 
~auline stuff. Fair boxoffice 
in view. 





Metro release of Martin Melcher pro- 
duction. Stars Doris Day, Louis Jourdan; 
features Barry Sullivan, Frank Lovejoy. 
Directed by Andrew L. Stone. Screen- 
play, Stone; camera, Fred; Jackson Jr.; 
editor, uncredited but Virginia Stone has 
billing as assistant to both the producer 
and film editor; music, Leith Stevens. 
with title song by Stevens and Tom 
Adair, and piano composition “Midnight 
on the Cliffs” composed and performed 
by Leonard Pennario. Previewed in N. Y. 
Sept. 27, *66. Running time, 109 MINS. 
Po ere ore Doris Day 
Lyle Benton ‘............. Louis Jourdan 
Cliff Henderson .......... Barry Sullivan 
Detective Captain Pringle. . Frank Lovejoy 
Detective Cole John Gallaudet 
Detective Pope Harlan Warde 
Detective Mace Jack Kruschen 


eeeeeeeeee 


eeeeeeteee 


Ee Se ee Hank Patterson 
Denice Martin ......+.5:-- Aline Towne 
MED Dan 4 k0b.5060064462 Ann Robinson 
eer verre terre Ed Hinton 
COPE ccsccicse desvecees<: Vack Kelly 


Field Man 
EE. 5. 4, ois Cad nb 0 v'na6.05 
Hysterical Passenger 
Company Official 


Barney Phillips 
Carleton Young 
Pamela Duncan 

Mae Marsh 
Edward Marsh 


see eeeee 





Suspense ingredients are piled 
up well enough but “Julie” goes 
overboard both on plot and length. 
Story of an attractive young lady, 


| Doris Day. who discovers her sec- 


ond husband. Louis Jourdan, is a 
murderer and aims to kill her, is 
paced at a good clio under An- 
drew L. Stone’s direction. But 
too much story is crowded in; 
plausibility runs thin and some 
portions of the audience might 
grow weary. 

Stone’s story is of the old 
school—the chase, with heavy 
melodramatic punctuation marks. 
It has Miss Day coming upon the 
realization that Jourdan had killed 
her first mate and is insane with 
jealously so much so that he'd 
murder her rather than lose her. 
She takes off under the protection 
of a country club associate, Barry 
Sullivans. and Jourdan undertakes 
to track them down. 

Neither the writing nor the di- 
recting is particulariv imaginative. 
both departments falling beck 
uvon standardization. As the San 
Francisco police, headed by Frank 
Laveiny, become convinced that 
Miss Day ‘s in danger. as she had 
insisted, they move in to guard 
her but she unintentionally eludes 
them. She takes the elevator 
down from the avartment just as 
thev. take the stairs un, etc. 

The climax. or rather anti- 
climax. has Miss Davy in her for- 
mer job aw*nirlines hostess, with 
Jourdan beerdine the plane un- 
detected. The flarenp comes as 
he kills the pilot. cserinuslv wounds 
the ea-nilot and t« killed himself. 
Miss Dav is called wnon tm toke 
over the farr.mater ich and after 
a nrotroeted secsinn lends safelv 





under the direction of the control 





tower. Say that this bit is not for 
sophisticates. 


artin Melcher’s production is 
ethentneny backgrounded, the 
settings g it clear that this 
is a relatively substantial offering, 
budget-wise. No apparent stint- 
ing, in other words. Perform- 
ances are adequate all around, al- 
though Miss Day has a time of it 
trying to behave convincingly in 
landing that big airplane. 
“Midnight on the Cliffs,” piano 


‘piece composed and performed 


(while Jourdan appears fingering 
the ivories) by Leonard Pennario, 
is consistent with the story, being 
full of fearful and furious sounds 
but no great shakes aesthetically. 
Song of the title, by Leith Stevens 
and Tom Adair, as vocalled by 
Miss Day behind the opening 
titles, sounds like the cleffers were 
trving for another “Laura” but 
didn’t quite make it. Gene. 


The White Squaw 
Pretty half-breed, but Ugh! 








Hollywood, Oct. 2. 

Columbia release of a Wallace Mac- 
Donald production. Stars David Brian, 
May Winn, William Bishop; — featur2s 
Nancy Hale, William Leslie, Myron 
Healey, Robert C. Ross, Frank de Kova, 
George Keymas, Roy Roberts. Grant 
Withers, Wally Vernon, Directed by Ray 
Nazarro. Screenplay, Les Savage Jr., 
based on novel by rabie Sutter; came 
era, Henry Freulich; editor, Edwin Bry- 
ant: music, Mischa Bakaleinikoff. Pre- 
ever Sept. 26, °56. Running time, 73 


Sigrod Swanson............ David Brian 
Eetay-O-Wahnee ........- May Wynn 
Bob Garth _....ese++.--William Bishop 
Kerry Arnold.....cccess ++ Nancy Hale 
Thor Swanson..... Csocvere William Leslie 
Eric Swanson........+.... Myron Healey 
Knute Swanson....ee...:- Robert C. Ross 
Yellow Etk....... Sedeccdee Frank de Kova 
WORN oss cocicctsdbsccges George Keymas 
PURVER ss ccccoces Cceccecoee: Roy Roberts 
Sheriff ......cccccccescee Grant Withers 
Faro Bill.....ceco eeccescces Wally Vernon 
Thad Arnold eee eee ee ee ee Paul Birch 
Owikt AITOWs cacccce cescae> Neyle Morrow 
BOG FG is sbivecveesvewWr. Guy Teague 





Columbia dug deep into the 
grab-bag for this one, a cliche- 
filled story of Indian persecution 
and a femme halfbreed. Film is 
strictly for the least discriminating 
oater market. 

May Wynn {fs the white squaw, 
living on a Sioux reservation in 
Wyoming, whose people are the 
victims of early settler David 
Brian’s wrath. Trying to drive 
them off what he regards his land, 
he poisons water the Indians use 
for their cattle. Redskins start a 
gun battle, during which another 
white, Paul Birch, a friend of the 
Indians and femme’s real father 
(although unknown to her), is 
killed. Appearance of William 
Bishop, young cattleman driving a 
herd of cattle the Indians try to 
buy, adds further to Brian’s fury 
when Bishop tries to help half- 
white gal, and windup shows Brian 
burning to death in a teepee he has 
set on fire. 

Miss Wynn is a pretty breed and 
Bishop a noble young man, Brian 
the heavy with a Swedish accent. 
Characters under Ray Nazarro’s 
direction are stereotyped. Techni- 
cal credits are stock in the Wallace 
MacDonald production. Whit. 


Flight to Hong Kong 


Routine programmer bac k- 
dropped by authentic foreign 
locales, 








Hollywood, Oct. 3. 

United Artists release of a Joseph M. 
Newman production. Stars Rory Calhoun, 
Barbara Rush; costars Dolores Donlon; 
features Soo Yong, Pat Conway, Werner 
Klemperer, Mel Welles, Paul Picerni, 
Aram Katcher. Directed by Newman. 
Screenplay, Leo Townsend, Edward G 
O’Callaghan; story, O’Callaghan, Gustave 
Field, Newman; camera, Ellis W. Carter: 
music Albert Glasser; editor, Ralph Daw- 
son. Previewed Sept. 25, °56. Running 
time, 88 MINS, 
Tony Dumont Rory Calhoun 
Barbara Rush 


ee 


Pamela Vincent.........--- 


Jean Blake... .cccccesess: Dolores Donlon 
Mame LéRvewcctsvesinccevec sen Soo Yong 
DE 5 caseaneeeaes anes ..Pat Conway 
Bendesh ...ee.« eececes Werner Klemperer 
Boris ...ccccccsccescveccsses Mel Welles 
RISO oo ncndcecvesso cde Paul Picerni 
LObOTO ..ccccccccesececss- Aram. Katener 
Bob Denham ...cccecceess: Rhodes Reason 
EE isnseeneseees ene tee Bob Hopkins 


Lagarto Timothy Carey 
Commander Larabee..... Carleton Young 


DORURS crcccccencenccescbders Aaron Saxon 
CHGMES- 0. cvevccvchdeccsvesses Noel Cravat 
Pondry ...+.0+ edbvdinsdec'vs Guy Prescott 
AndaraS ...e- 000 06060664 + -arey Brook 
Janvoort ..ccccccccececces George Barrows 
Maxler ...+ss. Ocsecccesss Booth Coleman 
Boussard Fo0euen. caress Ralph Smiley 
CRPSCRITS. 260 cccnesensecsas Paul Brinegar 





“Flight to Hong Kong” is given 
a lift by backdropping its unfold- 
ment against actual locations in 
China and other foreign parts, but 
episodic treatment of a routine 
story necessarily slows film’s pace. 
Characters are colorful, however, 
and with the name of Rory Cal- 
houn to spark its chances feature 
should stack up okay for the ac- 
tion trade. 

The Joseph M. Newman-Vic_ Or- 
satti production twirls around an 
international erime _ syndicate, 
which lends justification ‘or the 
constant hopping about the globe. 

(Continued on' page 26) 
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Amusement Stock Quotations 


. (N.Y. Stock Exchange) 


j 





For Week Ending Tuesday (2) 
1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
‘n 100s High Low Close for week 
321% 2454 Am Br-Par Th 220 2634 2454 26% —%\% 
327% 2254 CBS “A”.... 170 29% 28% 29 +% 
3214 2254 CBS “B”.... 50 2914 28 2854 + % 
2634 18% Col Pix ..... 18 19% 185% 18% oa 
1638 14 Decca ...... 117 14% 14 14 —% 
10034 7534 Eastman Kdk 124 89% 8544 8734 +% 
4% 3% EMI.....,.. 138 33% 3% 3% +% 
12 7 List Ind..... 237 7% 7 7 — % 
254% 187% Loew’s...... 174 20% 19% 19% —% 
914 7% Nat. Thea... 77 Tle 1% M% —%% 
2614 3014 Paramount .. 79 31% 30% 305% —%*% 
364% 195% Philco .......127 20% 195% 19% — % 
50° 37% ‘RCA ....... 516 3856 37% 38% +% 
873 634 Republic ... 60 6 5% 5% _- 
15144 123%4 Rep. pfd. .. 4 12% 12%4 12% —% 
1724 14% Stanley War. 59 14% 14% 14% == 
291 22% Storer ..... 16 26% 25 25 —1% 
2914 21% 20th-Fox .. 126 24% 23% 244% —M% 
9934 244% Univ. Pix.... 26> 25% 2434 2514 +%% 
8212 74% Univ., pfd ..*280 15% T4142 15 —_— 
2914 18% Warner Bros, 81 2654 26% 2644 -- 
141% 101 Zenith ..... 33 108 103 107% —1% 
American Stock Exchange 
61% ‘354 Allied Artists 110 5% 5 5% +% 
1314 934 All’d Art.,pfd. 10 11% 11% 11% — % 
2%, 1% C & C Super 295 1% 1% 1% a 
10 554 Du Mont..., 74 614 5% 6 —%N% 
754 234 Guild Films 64 35% 3% 344 oa 
534 3 Nat’l Telefilm 170 1% 63% 1% + % 
534 234 Skiatron 16 3% 314% 3% —\% 
13% 9% Technicolor . 7 954 9% 9% — % 
4 3 Trans-Lux .. 19 3% 3% 358 + % 
Over-the-Counter Securities 
. Bid Ask 
Ampex eee eo ase. eS ae SY eeoeesreeeneeeeeee 34% 3914 —234 
Chesapeake Industries .......e.ceceseeee8 2 3 _— 
Cinerama Inc. see eeeeeeeeeeeeeeses 1 1% —_ 
Cinerama_ Prod. see eeeeeeeeeeeeeeeee 3 3% — %4 
DuMont Broadcasting ............+e+e+0++ 534 614 — %, 
Magna Theatres ...cccccccccccccs “ieee Be 3 — 
Official Films se eeee ewes ee ee ewer eeeeeeee 1% 2% —- 
Polaroid “*e eee eeeeeeervee ee eeeeeeeveee 81 84 —1% 
U~. A. Theatres eeegeeceeeeosooeres eseeese 6% 1% 4- ly 
Walt Disney eevee eeeeeeeeere ee eeeeeeere 19 21 = 


* Actual Volume. 


/ 


(Quotations furnished by Dreyfus & Co.) 





‘Anthony & Cleopatra’ To Be Fi imed 





Michael Redgrave Will Direct and Star With 


Margaret Leighton for Guidice-Kaufman 





Shakespeare’s “Anthony and 
Cleopatra,” with Michael Red- 
grave directing and starring and 
Margaret Leighton as Cleopatra, is 
to be made in Europe next year by 
a new company formed by Filippo 
Del Guidice and Sidney Kaufman. 


Del Guidice was responsible for 
a series of successful pix under the 
Two Ci‘ies Films banner in Brit- 
ain. He left there in 1949 and re- 
tired to Milan. Kaufman is head 
of Grand Prize Films in N. Y. 


Back last week from a lengthy 
European trip, Kaufman said Del 
Guidice had been able to secure 
unique financial backing for “An- 
thony and Cleopatra” plus some 
Other films. Under the arrange- 
ment, Kaufman will seek an Amer- 
ican distributor to handle “An- 
thony” in the world market, ex- 
cluding the country where the film 
is to be made. However, the U. S. 
outfit’s commitment doesn’t begin 
until the picture is completed, so 
that it’s not asked to share in any 
of the usual production risks. It’s 
the distribution commitment that 
- secure the necessary financ- 

g 

Kaufman said Del Guidice’s only 
Condition is that he and Kaufman 
be permitted to handle the initial 
Tuns of “Anthony,” turning the film 
Over for general release later on. 
This is in line with Del Guidice’s 
long-held belief that imports and 
Unusual pix require that special 
kind of buildup before they can be 
Committed to a distributor for gen- 
eral distribution. 

q cther pix planned by the Del 
tuidice-Kaufman combo are “Be- 
Woon Heart & Heaven,” based on a 
ag War II incident. Terence 
en may direct, with Alec Guin- 
nem, Peter Ustinov and Gregory 
Steck; Bamed as possibilities for the 
arring role. Casting will de- 
Pend on the type of release the 

M gets, 

Also on the sked is Verdi's “La 
sen which is planned for 
ne May, after Milan’s La Scala 
“ Ses. Maria Callas is being 
—— for the lead. It'll be the 
: - full-length pie to be shot by 
nd in the La Scala. 





Kaufman reported he had ob- 
tained the original negative to the 
German “Muenchhausen” picture 
from the International Film Union 


at the principality of Lichtenstein 
and that the picture was being 
currently dubbed at Remagen, Ger- 
many. Kaufman has the U. S. 
rights and the rights to most of the 
English speaking world to the pic, 
which was the Nazis’ epic to end all 
epics. ‘“Muenchhausen,’””’ whose 
ownership in the U. S. was dis- 
puted in the courts, has had at 
least one commercial date in the 
original German version in this 
country. 


PICTURES ef 
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VOLUME VS. COSTS ENDING 
FOREIGN OFFICES 20TH TAKES OVER?) 
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TODD CALLS GUILD 
MISLED ON ‘CREDITS’ 


Hollywood, Oct. 2. 

Writers Guild of America West 
based its arbitration decision on 
screenplay credits for “Around 
the World in 80 Days” on “er- 
roneous” information, Mike Todd 
declared in notifying the Guild 
that he would not attend a sched- 
uled Oct. 8 meeting to discuss the 
situation. Todd reminded Guild 
officials that he is not a signatory 
to the basic agreement covering 
writers and is not, therefore, 
bound by its decisions. 


Guild ordered Todd to give 
credit to James Poe, John Farrow 
and S. J. Perelman. Todd de- 
clared the picture would carry a 
solo credit for Perelman as the 
author of the “majority” of the 
work. : 

In a lengthy telegram to the 
Guild, Todd declared that his con- 
stant attention to the details of 
the production “from its inception 
to its completion” made him fully 
cognizant of the contributions of 
all concerned. 

“I know,” he added, “of my own 
personal knowledge, that Poe 
made no contribution to the pro- 
duction that would entitle him to 
any credit.” 

Producer noted that he “had 
been informed the arbitration de- 
cision was based on scripts sub- 
mitted by his office, since Poe had 
offered no evidence and said that 
if the arbitration group had 
reached its decision on the as- 
sumption that these were samples 
of Poe’s work, “then obviously the 
board acted under a misapprehen- 
sion and the findings are based 
on erroneous fact.” 

Ed North, prexy of Writers 
Guild, points out that Mike Todd 
not being a signatory to Guild pact 
won’t prevent him from being 
placed on Guild’s list of “unfair” 
producers if he makes unilateral 
decision on screenplay credits for 
“80 days.” 


Hellinger Widow Sells 
Rights for a Biopic 


Hollywood, Oct. 2. 

Leo Katcher, who did the treat- 
ment on the “Eddy Duchin Story” 
for Columbia, is now in Canada 
gathering material for the studio’s 
upcoming “Mark Hellinger Story.” 
Col last week bought the rights in 
a deal negotiated by president 
Harry Cohn and Mrs. Gladys Hel- 
linger Gottlieb of Toronto, widow 
of the late columnist and film pro- 
ducer. Katcher is conferring with 
her above the border. 

Jonie Taps is to produce the 
biopic, which is sJated as one of 
the top entries on the Col lineup 








for next year. 


Writers Guild in N.Y. 


Hollywood, Oct. 2. 

National council meeting of 
Writers Guild of America will 
be held in Manhattan Oct. 
13-14. 

Reps from WGA West going 
to Gotham will include guild 
prexy Edmund Hartmann; Ed 
North, prexy of the screen 
writers branch; and David Dor- 
tort, prez of the ty writers 
branch, 


Int’l Variety Votes To 
Hold Huge Membership 
Drive for All Show Biz 


Denver, Oct. 2. 

At a two-day meeting of Inter- 
national Variety Crew it was de- 
cided to stage an intensive mem- 
bership campaign in all districts of 
the seven international represent- 
atives. The district showing the 
best percentage gain would get the 
representative a plaque, while the 


tent showing the best gain will get 
a special prize, to be decided later. 
All tents are urged to get busy on 
the membership move and make it 
include all facets of show biz, in- 
cluding sports, radio, tele, etc. 


The international créw hopes 
the drive will make it possible for 
VARIETY to do much more charity- 
wise than heretofore. Last year the 
46 tents gave more than $2,750,000 
for charity projects, and the or- 
ganization is shooting for a goal of 
more than $3,000,000 next year. 
Reports of international reps in- 
dicated the goal would be reached 
and probably passed. 


Nineteen attended the meeting, 
including Mare J. Wolf, Main Guy, 
Chicago; John H. Rowley, Inter- 
national Chief Barker, Dallas; 
George W. Eby, First Asst. Inter- 
national Chief Barker, Philadel- 
phia; J. B. Dumestre Jr., Interna- 
tional Dough Guy, Atlanta; Rotus 








Harvey, International Property 
Master, San Francisco; George C. 
Hoover, International Executive 
Director, South Miami, Fla.; Na- 
than D. Golden, International 
Heart Chairman, Washington, 


D.C.; Edward Shafton, Internation- 
al Fixer, Omaha; Ezra E. Stern, 
International Fixer, Los Angeles; 
and these international reps—R. 
L. Bostwick, Memphis; Paul M. 
Brunn, Miami; C. A. Dolsen, Dal- 
las; Al Grubstick, San Francisco; 
J; Robert Hoff, Omaha; Norman B. 
Mervis, Pittsburgh, and Ralph W. 
Pries, Philadelphia. 





Leland B. Prentice has been 
named acting director of research 
for Technicolor. He has been with 





the lab for 26 years. 





LIVE IN THE PRESENT,’ GOLDWYN CHIDES; 
DAY OF 10,000 DATES GONE FOREVER 


By ABEL GREEN 


While the big question in the 
picture business today is how to 
maintain the status quo, Samuel 
Goldwyn is convinced more than 
ever that his views on the future of 
the business in which he has been 
active for almost a half-century are 
sound. And that is that “only 
fine pictures will keep fine picture 
theatres open and prosperous.” 

“All this talk about the small 
theatre or the mass production ex- 
hibitor wanting a larger flow of 
product,” says Goldwyn, “is some- 
thing I can never understand. 
What’s so special about this mass 
market exhibitor that he should 
think his requirements should be 
specially catered to? 

“The theatreowner today must 
face realities with the same ‘hard 
look’ that show business over the 
years has always had to give itself. 
Those who didn’t went under. 
When Jesse Lasky and I first start- 
ed we used to lunch at least once 
a week with. A. L. Erlanger and he 
ridiculed us for producing films; 
that they were good only as ‘chas- 
ers’ (between the vaude shows), 





and he razzed both of us when we 
argued that maybe one day these 
‘chasers’ would be more dominant 
than the vaudeville acts.” 


Bum Prophets 


Goldwyn continues, “The picture 
men today refuse to look them- 
selves in the eye just as did Abe 
Erlanger, Albee and the rest be- 
fore. They refused to recognize 
the upsurge of the movies, and to- 
day the movies refuse to recognize 
that if you wanna see a bad pic- 
ture, or let us say even_a good but 
old picture, stay home—but if the 
American public wants to. see a 
good film, of size and stature and 
the calibre of ‘The King and I,’ 
then these fine productions will 
only be seen in fine theatres—and 
at a good price. 

“I think that the screen is the 
greatest entertainment and still is, 
regardless of television. But I also 
respect tv, and I’d be an awful 
dope to say that tv may not in time 
prove to be the greatest entertain- 
ment medium of all. 

“So why live in the past? If 
3,000-4,000 theatres must close, if 
only so many good houses can do 





good business with only good 
pictures, why aren’t we showmen 
enough to recognize the facts of 
life? 

“We can’t stop progress. And 
we can’t dictate the public’s tastes. 
They know quality. By that I mean 
that the dream of 10,000 contracts 


for a film is a thing of the past. | 


I saw that some years ago when my 
crack sales force got 10,000 con- 
tracts on ‘Edge of Doom.’ But I 
also saw that 5,000 of these con- 
tractees refised to play a picture 
they knew wouldn’t do business 
for them. What was I to do?—sue 
‘em? I'd be foolish and I didn’t.” 

Goldwyn wen on: 


“Now you have said that ‘nobody 
has a story conference in Holly 
wood and decides that today, boys, 
let’s go out and produce a stinker!’ 
That’s right—nobody deliberately 
plans that. There is no genius 
alive who knows the formula for 
consistent boxoffice acceptance. I 
know that I start on only one prem- 
ise—this is the best I can do, and 
to do the best you can’t blu-t on 
story, cheat on production values, 


+ Its hands forced by the increas- 


ingly inequitable ratio between vol- 
ume and costs, Republic Pictures 
is negotiating with 20th-Fox for the 
distribution of its films in parts— 
and later possibility in all—of the 
overseas market. 

First market where the arrange- 
ment will likeiy go into effect is 
Britain where Rep already has 
made tentative arrangements to 
close its offices. Other territories 
will follow. However, no contract 
has been signed as yet for any 
deal other than the continued dis- 
tribution of Rep pix by 20th in Au- 
stralia, New Zealand and South 
Africa. 

20th takeover of the Rep films 
would cue a Republic switch to 
CinemaScope, it’s learned. 

Deal, which is seen the forerun- 
ner of similar arrangements among 
other distribs, holds advantages for 
both 20th and Republic. 20th gets 
second feature product which it 
badly needs overseas. Rep, which 
has had .a banner year abroad, 
should reap the same volume but 
without the high operational ex- 
pense. It would also hold on to its 
import permits and would retain 
supervisory rights over all con- 
tracts. 

Wherever possible, whether in 
Britain or elsewhere, 20th will take 
on the Rep personnel. In London, 
if the deal goes through, 20th may 
take over Rep’s extensive office 
space Rep has its own distribution 
in South America and the Far East. 
In several of the European coun- 
tries, such as Germany, Switzer- 
land, France, etc, it operates via 
franchise holders. 

Decision on whether or not the 
arrangement will be consummated 
should come within a week. There 
are many details to be worked out. 
For instance, Rep is handled by the 
J. Arthur Rank Organization in 
some Far Eastern territories, and 
there are areas where Rep distrib- 
utes the Allied Artists product. Al- 
so, there is the situation in Bri- 
tain. 

Whereas Rep has had a very 
friendiy relationship with Rank, 
20th has formed its own “circuit” 
and isn’t selling its CinemaScopers 
to the Rank circuits. If the Rep 
product is taken on by 20th, lat- 
ter would have the right to make 
any deals it sees fit (wih Rep ap- 
proval), ie. it could use the Re- 
public product to feed to its indie 
circuit. 

Republic during the past few 
months has hoarded its releases in 
Britain on the theory that a deal 
might develop. It has now again 
begun to release films. Even if an 
arrangement is made with 20th, the 
overseas distribution rights to 
Rep’s 16m versions will stay with 
Metro. 

Distribution terms being offered 
Rep by 20th vary from territory 
to territory but are considered 
“fair” by both sides. Rep had been 
discussing the handling proposition 
with other outfits, but is said to 
have preferred 20th because it had 
dealt with it before (in Australia 
and South Africa) and also be- 
cause 20th was ahead of all others 
in the foreign market. Rep’s over- 
seas gross is said to run in the 
neighborhood of $10,000,000. 20th 
billings are $53,000,000. 

Only a week ago, Murray Silver- 
stone, 20th»Fox International prexy, 
flatly denied he was talking with 
Rep execs about anything more 
than extension of the deal in Au- 
| Stralia and South Africa. Talks 
| were carried on in a hush-hush at- 
mosphere for fear of upsetting the 
morale of Rep’s overseas staff. 
|Company already has lost some 
|managers and homeoffice personnel 
as a result of stories that have 
leaked out. 








Heated. Ozoner’s Sister 


Hardtop for Wintertime 


Pittsburgh, Oct. 2. 

Chris Lampros, Western Pennsyl- 
vania exhibitor, is going in for 
something new in drive-in opera- 
tions. He has_a big ozoner near 
Sharon, and will equip it with car 
heaters for year-’round operation, 
which isn’t exactly new, but he's 
going still further, 

Lampros has blue-printed an in- 
door theatre seating 1,000 on the 
exact spot where his drive-in 
stands, and will give his patrons 
their choice of watching the film 
indoors or outdoors. The indoorer 
will be up by next spring or per- 





(Continued on page 24) 
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Paramount presents - 
The First Direct-To-The-Public Advertisement For 


Cecil B. DeMilles 


TheGn 
Commandments 








Sy 


li 





: Y After years of intense expectation on the part of the publi 
imme the first exhibitions of Cecil B. DeMille’s Productio! 
THE TEN COMMANDMENTS will take place at... 


CRITERION, NEW YORK CITY—NOVEMBER 9th | 
STANLEY-WARNER’S BEVERLY HILLS, LOS ANGELES — NOVEMBER 15th 





Paramount believes that this initial full-page newspaper ad—its met hil 
of presentation—and-the spirit of its message are of vital interest ® 





all exhibitors. Therefore it is reproduced on the opposite page... .: 
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ARE NOT LAWS- 


THEY ARE THE LAW! 






The Lord handed down The Law through one man. 

That man was Moses—and thus the story of Moses 
stands as the most significant human drama ever lived. 

For here was a mighty figure, one who had been tested and tempered 
by the temptations of riches, power, and the flesh and who, 

through his own weaknesses and strength, had come to understand 
all that was base and all that was noble in Mankind. 

Four books of the Holy Scriptures—Exodus, Leviticus, Numbers and 
Deuteronomy—tell us almost all about this man. The ancient historians, Philo 
and Josephus, fill out the knowledge of the earlier years of Moses’ life, 

Cecil B. DeMille has recorded, for the ages, all of the dramatic story **” 
of Moses and The Ten Commandments. He has brought to life, through the 
medium of the motion picture, this great subject which has been described 
as “The most decisive leap forward ever discernible in the human story.” 


. 





Paramount Pictures will present Cecil B. DeMiile's Production “THE TEN COMMANDMENTS" Ae 
at the Criterion Theatre, Broadway & 46th Street, N.Y.C., starting November 9th. Twice dally. All seats reserved. 4 


Aicnapaapbcos 


TEN COMMANDMENTS’ is an exclusive engagement at this theatre. During this engagement it will not be shown in any other theatre in this city. 
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L.A. Biz Mainly Off But ‘Profane’ 
Robust 806 in 10 Spots; Beast’- Huk’ 
Okay 616, 14, Bullfight’-‘Seas’ 156 


Los Angeles, Oct. 2. +4 





Boxoffice generally is lagging 
here with few of the new openers 
showing ticket-selling pace. Of 
those teeing off at regular firstruns 
currently, “Proud and Profane” 
shapes best. It is hitting a nice 
$16,000 in two deluxers plus $64.- 
000 in two nabes and six ozoners 
after finishing $101,500 stay of 15 
weeks at Four Star showcase. 

“Best Things In Life Are Free” 
$16,000 in first Chinese 
week while “Storm Center” is mild 
$4,200 opener at Four Star. 

Horror ¢ombo of “Beast of Hol- 
low Mountain” and “Huk” is only 
scaring up light $11,500 in three 
sites plus $49,500 in two nabes and 
Nine drive-ins. “Bullfight’” and 
“King of Coral Seas” shapes okay 
$15,000 or better in three spots. 
‘Lust For Life” is big $9,000 in 
gecond session after handsome to- 
tal in first at Fine Arts. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—‘"Best Things In Life” (20th). 
Slow $16,000. Last week, “Bus 
gl (20th) (4th wk-9 days), $13,- 


Four Star (UATC) (868; 90-$1.50) 
— “Storm Center” (Col). Mild 
$4,200. Last week, “Proud and Pro- 


fane” (Par) (15th wk-6 days), 
$2,900. 
Hillstreet, Vogue (RKO-FWC) 


(2,752; 885: 80-$1.25)—“Proud and 
Profane” (Par) and “Spy Chasers” 
(AA). Nice $16,000. Last week, 
H’street with Wiltern, New Fox, 
**Hold Back Night” (AA) and “First 
Texan” (AA), $19,900, plus $62,800 


in seven drive-ins; Vogue with 
Warner Downtown, “Invasion 
U.S.A.” (Indie) and “1,000 Years 


From Now” (Indie) (reissues), $14.- 
900 pius $70,000 in three nabes, 
nine ozoners. 


Orpheum, Hawaii, Uptown (Met- 
ropolitan-G&S-FWC) (2,213: 1,106; 
1,715; 80-$1.25)—‘“Beast Hollow 
Mountain” (UA) and “Huk” (UA). 
Light $11,500. Last week, Hawaii, 
“Madame Butterfly” (IFE) (3d wk), 
$2.900; Orpheum with El Rey, 
“High Noon” (UA) and “Moon Is 
Blue” (UA) (reissues), $7.800. 

Warner Downtown, Wiltern, Iris 
(SW-FWC) (1,757; 2.344: 816 90- 
$1.50) — “Bullfight” (Indie) and 
“King Coral Seas” (AA). Okay 

(Continued on page 24) 


‘Vagabond’ Loud $18,000, 
Toronto; ‘Santiago’ Big 
206, ‘Sky’ $30,000, 2d 


Toronto, Oct. 2. 


Only major newcomers are 
“Santiago” and “Vagabond King,” 
both off to neat starts. Holdovers 
are topped by “Reach for Sky” in 
second stanza and “Ambassador’s 
Daughter” also on first holdover 
week. “Kine and I” in ninth 
frame and “High Society” in fifth 
are also still strong at the box- 
office. 


Estimates for This Week 


Circle, Towne (Taylor) (750: 695: 
60-$1) — “Catered Affair” (M-G) 
(3d wk). Okay $6,000. Last week, 
$7.500. 

Colony. Danforth, Fairlawn, 
Humber, Odeon (Rank) (839: 1,351: 
1,165: 1.204: 2.518: 60-$1)—“Reach 
for Skv” (Rank) (2d wk). Still big 
at $30,000 for five-house combo. 
Last week, $38.000. 

Downtown, Glendale, Scarboro, 
State. Westwood (Tavior) (1,054: 
995: 694: 698: 994; 50-75)\—“Dakota 
Incident” (Rep) and “He Laughed 
Last” (Col). V.ight $12.500. Last 
week, “Rawhide Years” (U) and 
“I’ve Lived Before” (U). $13.500. 

Eelinton. University (FP) (1.080: 
1.556; 60-$1) — “Vagabond King” 
(Par). Lustv $18.000. Last week. 
‘Proud end Profane” (Par) (3d 
wk), $9,000. 

Imnerial (FP) (3,344: 60-$1.10)— 
“Santiago” (WB). Big $20.000. 
Last week. “Tast Wagon” (20th) 
(2d wk), $11,000. - 

International (Tavior) (557: $1) 
atte agen ay (2d wk) (re- 
ssue), a 000. Last . 
$4.000. of 

Loew’s (Loew) (2.098: 60-$1)— 
“Ambassador’s Dauehter’ (UA) 
(2d wk). Nice $9,000. Last week, 





$14 000 
Shea’s (FP) (2375; 60-$1)— 
“King and 1” (20th) (9th wk). 


Trim $8.000 Last week. $11.000, 
a Tiveli (FP) (995: $1 50-$2)— 
Oklahoma” (Maena) (22d wk). 
Neat $9.000. Last week. $16.000. 

Tintown (Loew) (2.745: &0-$1)— 
“Hieh Society” (M-G) (Sth wk). 
‘Good: $9,000." Last week, $13,000. 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,796,100 
(Based on 23 cities and 234 

theatres, cztefly first runs, in- 

cludina N. Y.) 

Total Gross Same Week 

FR FRE $2,658,600 
(Based on 24 cities and 229 

theatres. ) 





‘Attack’ Fast 166, 
Philly; ‘Bus 256 


Philadelphia, Oct. 2. 

Wildcat trolley strike plus the 
backlash from “Flossie” storm 
brought a boxoffice dip here. “Bus 
Stop” is rated not up to hopes but 
still big for Fox. “Tea and Sympa- 
thy” looms stronger after a- slow 
start at Randolph. “Attack” shapes 
as standout with smash take at the 
Viking. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“High Society” (M-G) (6th wk). 
Fancy $12,500. Last week, $16,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Cine- 
rama) (23d wk). Sturdy $16,000. 
Last week, $17,000. 

Fox (20th) (2,250; 75-$1.80)— 
“Bus Stop” (20th). Big $25,000. 
Last week, “King and I” (20th) 
(llth wk), $13,000. 

Green Hill (Serena) (750: 75- 
$1.25) (closed Sundays) — “‘Love 
Lottery” (Indie) (4th wk). Holding 
at $3,000. Last week, $3,600. 

Mastbaum (SW) (4,370; 90-$1.49) 
—“Bad Seed” (WB) (5th wk). Slip- 
ping to oke $11,000. Last aoe 
$13,000. 

Midtown (Goldman) (1,000; 
$1.20-$2.40)—“Oklahoma” (Magna) 
(5th wk). Fair $12,000. Last week, 
$14,000. 

Randolph (Goldman) (2,250; 99- 
$1.49) — “Tea and Sympathy” 
(M-G). Warm $18,000. Last week, 
“Beyond Reasonable Doubt” 
(RKO) $12,000 





Stanley (SW) (2,900; 99-$1.80)— | $7,000 


“War and Peace” (Par (2d wk). 
Still big at $20,000. Last week, 
$30,000 


Stanton (SW) (1,483; 99-$1.49)— 
“7? Men from Now” (WB). Mild 
$8,000. Last week, “Proud and 
Profane” (Par) (12th wk), $4,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Trapeze” (UA) (14th wk). Off 
to $3,200. Last week, $4,000. 

Viking (Sley) (1,000; 75-$1.49)— 
“Attack” (UA). Sock $16,000 or 
near. Last week, “Queen of Baby- 
lon” (20th) and “Abdullah’s Har- 
em” (20th), $7,500. 

World (Pathe) (499; 99-$1.49)— 
“Maddalena” (Indie). Okay $3,500. 
Last week, “Fruits of Summer” 
(Indie) (2d wk), $3,300. 





‘PEACE’ HUGE"$32,000, 
CLEVE; ‘TEA’ OK 186 


Cleveland, Oct. 2. 


Spectaculars and heavily arr 
hooed offbeat packages are catch- 
ing plenty of coin here but the in- 
betweeners are being bypassed by 
patrons. “War and Peace” is cur- 
rently creating a boom for Hipp, 
denting rivals with a terrific open- 
ing biz. “Tea and Sympathy” at 
State shapes okay enough to cap- 
ture a holdover. “Burning Hills“ 
is a low-burner for Allen. “Best 
Things in Life Are Free” also 
shapes average for. Palace. Still- 
man’s “Run For the Sun” is okay. 
Estimates for This Week 

Allen (Stahley) (3,000; 70-90) — 
“Burning Hilis” (WB). Mild $9,500. 
Last week, “Bad Seed”. (WB) (3d 
wk), $13,000. 

Hipp (Telem’t) (3,700; 90-$1.50) 
—“War and Peace” (Par). Socko 
$32,000 or better. Last week “God- 
zilla” (Indie) and “Bride of 
Monster” (Indie), $22,500. 

Ohio (Loew) (1,244; 70-90) — 
“Boom Town” (M-G) (reissue). 
Ordinary $5,000 in 5 days. Last 
week “Bandido” (UA) (m.o.), $5,000. 

Palace (RKO) (3,285; 70-90) — 
“Best Things in Life” (20th). Light- 
weight $10,500. Last week, “Pillars 
of Sky” (U), $8,500, 

State (Loew) (3,500; 70-90)—“Tea 
and Sympathy” (M-G). Okay $18,- 
000, and may 4 a bit higher. Last 
week, “These Wilder Years” (MG), 
$9,000. 

Stillman (Loew) (2,700; 70-90)— 
“Run For Sun” (UA). Fairly nice 
$2,000. Last week, “High Society” 
(M-G) (7th wk), $7,500. 


‘Seed’ Smash 116, 
Indpls; ‘Okla.’ 176 


Indianapolis, Oct. 2. 


Biz is variable at firstruns here 
this stanza, outdoor competition 
and radio-tv interest in sports 
hurting some bills. “Bad Seed” 
smash at Keith’s will lead new en- 
tries. “Oklahoma” continues its 
steady pace in fifth stanza at Lyric. 
“Tea and Sympathy” at Loew’s 
looms moderate. “Cry in Night” at 
the Circle and “Pillars in Sky” at 
the Indiana are only so-so. 


Estimates for This Week 


Cirele (Cockrill-Dolle) (2.800; 50- 
seme in Night” (WB) and 
“Naked Hills” (AA). Mild $7,500. 
Last week, “Lisbon” (Rep) and 
“Thunder Over Arizona” (Rep), 





Indiana (C-D) (3,200; 50-85) — 
“Pillars of Sky” (U). Slow $6,000. 
Last week, “Walk Proud Land” 
(U), $6,500. 

Keith’s (C-D) (1,300; 70-90) — 
“Bad Seed” (WB). Smash $11,000. 
Last week, “Bus Stop” (20th) (4th 
wk), $5,000. 

Loew’s (Loew) (2,427; '70-90)— 
“Tea and Sympathy’ (M-G). Mod- 
erate $9,000. Last week, ‘““Ambassa- 
dor’s Daughter” (UA) and “Emer- 
gency Hospital” (UA), $7,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (5th wk). Still 
erking along at consistent pace. 

ooks big $17,000. Last week, $18,- 
000. About third of biz reported 
coming from out-of-town. 





Tea’ Lukewarm $8,000 in K.C.; ‘Lust’ 
Robust 56, ‘Bigger Life’ Lean 9G 


Kansas City, Oct. 2. 

Bright spot of the week current- 
ly is “Lust for Life,” getting a 

reat play in the new artfilm Rock- 

ill, Remainder of town is light to 
moderate, “Tea and Sympathy” is 
lukewarm at the Midland while 
“Cry in Night” at the Paramount 
and “First Traveling Saleslady” at 
the Roxy are light. “Bigger Than 
Life” in four Fox Midwest houses 
is only mild. Long run- of hot 
weather extending unusually deep 
into the fall season, return to 
school of kids and other factors 
are taking the edge off trade. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
In, Leawood Drive-In (Dickinson) 
(700, 700, 1,000 cars, 1,000 cars)— 
Current week all are subsequent- 
run. Last week, “Rebel in Town” 
(UA) and “Huk” (UA), modest 
$11,000. 

Kimo (Dickinson) (504; 75-90)— 
“Umberto D” (Indie? (2d wk). Nifty 
$1,000. Last week, $2,000. 

Midland (Loew) (3,500; 75-90)— 
“Tea and Sympathy” (M-G). Mild 
$8,000. Last week, “Ambassador's 
Daughter” (UA) and “Emergency 
Hospital” (UA), $7,00 


0. 
‘Missouri (SW) (1,194; $1.20-$2)— $1,500 





“This Is Cinerama” (Cinerama) 
(16th wk). Still fancy at $16,000. 
Last week, about same. 


Paramount (United Par) (1,900; 
75-90)—“A Cry in Night” (WB) 
and “Goodbye, My Lady” (WB). 
Thin $5,000. 


Roxy (Durwood) (879; 75-90)— 
“First Traveling Saleslady” (RKO). 
Fair $4,000, but may hold. Last 
week, “Storm Center” (Col) and 
“He Laughed Last” (Col), $3,000. 

Tower, Uptown, Fairway, Gra- 
mada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-90)—‘“Bigger Than 
Life” (20th) and “Queen of Baby- 
lon” (20th). Light $9,000 in 6 
days. Last week, “Last Wagon” 
(20th) and “Crash Dive” (20th) (re- 
issue), $12,000. 

Vogue (Golden) (550; 75-90)— 
“Tl Be Seeing You” (SRO) and 
“Spiral Staircase’ (SRO) (reis- 
sues), Okay $1,800. Last week, 
“Paradine Case” (SRO) (reissue) 
(2d wk), $1,000. 

Rockhill (Little Art Theatres) 
(750; 75-90) — “Lust for Life” 
(M-G), Great for this spot, with 
robust $5,000. Holds. Last week, 
“My Seven Little Sins” (Indie), 





Broadway Grosses | 


Estimated Total Gross 





This Vieek ....,..... $613,400 
(Based on 21 theatres) 
Saat Tike” Ss. is $453,900 


(Based on 20 theatres) 


‘Attack’ Sockeroo 
186, Tops Denver 


* 
Denver, Oct. 2. 

“Attack” shapes ‘standout here 
this stanza with a great session at 
Paramount. “Tea and Sympathy” 
looms good at Orpheum. The 
former is holding a second week. 
“Bus Stop” still is big in third 
week at Centre. “Proud and 
Beautiful” is rated good at Vogue, 
and stays. 

Estimates for This Week 

Aladdin (Fox) (1,400; 75-90) — 
“Storm Center” (Col) and “Mem- 
ber of Wedding” (Col) (reissue). 
Poor $3,000. Last week, on reissues. 

Centre (Fox) (1,247; 75-$1.25)— 
“Bus Stop” (20th) (3d wk). Big 
$10,000. Last week, $13,000. 

Denham (Cockrili) (1,750; 70-90) 
— “Beyond Reasonable Doubt” 
(RKO). Lean $5,000. Last week, 
“First Traveling Saleslady” (RKO), 
same. 

‘Denver (Fox) (2,525; 70-90) — 
“Bad Seed” (WB) and “Secret of 
Treasure Mountain” (Col) (2d wk). 
Off to mild $8,000. Last week, 
$17,000. 

Orpheum (RKO? (2,600; 70-90)— 
“Tea and Sympsthy” (M-G) and 
“Naked Hills” (AA). Good $13,000 
or near. Last week, “Seven Men 
from Now” (WB) .and “Satellite in 
Sky” (WB), $10,000. 

Paramount (Wolfberg) (2,200; 
70-90) —“‘Attack” (UA) and “Gun 
Brothers” (UA). Great $18,000. 
Stays on. Last week, “Cry in Night” 
(WB) and “Amazon Trader” (WB), 





$13,000. 

Tabor (Fox) (1,967; 50-70) — 
“Untamed Mistress” (Indie) and 
“Paris Model” (Indie) (reissue). 
Good $5,000. Last week, on sub- 
sequents. 


Vogue (Sher-Shulman) (442; 70- 
90)—"‘Proud and Beautiful” (King). 
Good $1,600. Holds. Last week, 
“Seven Little Sins” (King) (2d wk), 
$1,500. 


Mpls. Climbs, ‘Tea’ Tops 
New Pix, Boff $15,000; 
‘Best Things’ Fair 106 


Minneapolis, Oct. 2. 

Even in face of warm weather 
which brings outdoor competition, 
there’s a boxoffice pickup in evi- 
dence currently. Grosses, which in 
many instances have been scraping 
bottom in recent stanzas, are show- 
ing more vitality. Newcomers “Tea 
and Sympathy” and “Best Things 
in Life Are Free” look like win- 
ners while holdovers continue to 
ride high. Latter are topped by 
“King and I,” “Bad Seed” and 
“Seven Wonders of tbe World” in 
their twelfth, fifth and ninth weeks 
respectively. “Attack” is hefty on 
moveover. _ 

Estimates for This Week 

Century (S-W) (1,150; . $1.75- 
$2.65)—“‘Seven Wonders of World” 
(Cinerama) (9th wk). Holding at 
smash $25,000. Last week, $24,000. 

Gopher (Berger) (1,000; 85-90)— 
“Rawhide Years” (U). Well-liked 
Western, but there have been too 
many lately. Fair $4,000 or near. 
Last week, “Lisbon” (Rep), $3,000. 

Lyric (Par) (1,000; 85-90)—‘“At- 
tack” (UA) (m.o.). Still healthy at 
$5,000. Last week, “Conquered the 
World” (Indie) and “She Creature” 
(Indie), $4,500. 

Radio City (Par) (4,100; 85-90)— 
“Best Things in Life” (20th). 
Fair $10,000. Last week, “Last 
Wagon” (20th), $8,200. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“1984”" (Col) and “Gamma 
People” (Col). Mild $7,000. Last 
week, “Pillars of Sky” (U), $6,000. 

RKO Pam (RKO) (1,650; 75-90) 
—‘Bad Seed” (WB) (5th wk). Still 
another stanza for this winner. 
Okay $4,000. Last week, $4,800. 

State (Par) (2,300; 85-90)—“Tea 
and Sympathy” (M-G). Should be 
city’s leader. Recipient of much 
praise and Deborah Kerr’s cast 

resence helping to socko $15,000. 

ast week, “Attack” (UA), $11,500. 

World (Mann) (85-$1.25)—‘King 
and I” (20th) (12th wk). Going 








along at amazing clip, $4,000. Last 
week, $5,400. : 





‘War’ Whopping $38,000 in Fair Det; 
‘Wonders Huge 346, 8th, ‘Lust’ 136 


Detroit, Oct. 2. 

Another slow week is in prospect 
here, with only two of the down- 
town deluxers doing really good 
biz. They are the Michigan where 
“War and Peace,” which is terrific, 
and Music Hall where the eighth 
week of “Seven -Wonders” shapes 
wonderful. “Lust for Life” stays 
great in second week at the Krim. 
“Hot-Rod Girl” is rated below av- 
erage at the Palms. “Hold Back 
Night” looms weak at the Broad- 
way-Capitol. Others are holdovers, 
most of which have slipped. How- 
ever, “High Society” still is fine 
in seventh Adams week. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Last Wagon” (20th) and 
“Queen of Babylon” (20th) (2d wk), 
Down to $14,000. Last week, 
$20,000. ~ 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“War and Peace” (Par), 
Terrific $38,000. Last week, “Vaga- 
bond King” (Par). $10,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Hot-Rod Girl” (Indie) and “Girls 
in Prison” (Indie). Under average 
$15,000. Last week, “Lisbon” (Rep) 
and “Dakota Incident” (Rep), 
$11,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Duchin Story” (Col) (8th wk). 
Silm $7,000. Last week, same. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“Hold Back Night” (AAS 
and “Young Guns” (AA). Slow 
$10,000. Last week, “Cry in Night” 
(WB) and “Outside Law” (WB), 
$9,000. 

United Artists (UA) (1,667; $1.25- 
$2.20)—“‘Oklahoma” (Magna) (33d 
wk). Slow $8,500. Last week, same. 

Adams (Balaban) (1,700; $1-$1.25) 
—‘“High Society” (M-G) (7th wk). 
Fine $9,000. Last week, $10,300. 

Music Hall (Cinerama Produc- 
tions) (1,208; $1-$2.65)—“Seven 
Wonders” (Cinerama) (8th wk). 
Great $34,000. Last week, $33,500. 

Krim (Krim) (1,000; $1.25)— 
“Pust for Life’ (M-G) (2d wk). 
Great $13,000 or over. Last week, 
$14,000. 


Balto Off Albeit ‘Tea’ 
Hot $15,000; ‘Unknown’ 
Fat 116, ‘Daughter’ 66 


Baltimore, Oct. 2. 
Most new entries are disappoint- 
ing here this week. Heavy rainfall 
during the week was rated a factor. 
“Tea and Sympathy” is strongest 
newcomer being smash at the 


Town. “Ambassador’s Daughter” 
is way below hopes at the New. 
“Toward The Unknown” has not 
benefited much from world preem 
bally at the Stanley but is fairly 
healthy. “Kiss Before Dying” and 
“Mohawk” is a slim combo entry 
at the Century. 


Estimates for This Week 


Century (Fruchtman) 3,000; 50- 
$1)— “Kiss Before Dying” (20th) 
and “Mohawk” (20th). Drab $5,500. 
Last week, “Bus Stop” (20th) (4th 
wk), $5,000, 

Cinema (Schwaber) (460; 50- 
$1.25)—“Bullfight” (Indie), Pleas- 
ing $3,500. Last week, “Proud And 
Beautiful” (Indie) (5th wk), $1,500. 


Film Centre (Rappaport) (890; 
$1.50-$2.50)—"Oklahoma” (Magna) 
(31st wk). Holding steady at $6,000 
after $5,500 last week. 

Five West (Schwaber) (460; 50- 
$1) — “Rififi’? (UMPO) (9th wk). 
Fast $2,500. Last week, same. 


Hippodrome (Rappaport) (2,100; 
50-$1.25) — “Beyond Reasonable 
Doubt” (RKO). Opens tomorrow 
(Wed.). In ahead, sixth round of 
“High Society” (M-G), mild $6,000. 

Little (Rappaport) (310; 50-$1.25) 
—‘“Lust For Life” (M-G). Starts 
tomorrow (Wed.). House has been 
closed for refurbishing and install- 
ing C’Scope screen. 


Mayfair (Hicks) (980; 30-90) — 
“Lisbon” (Rep). Okay $4,500. Last 
week, “Walk Proud Land” (U) (2d 
wk), $3,000. 

New (Fruchtman) (1,600; 50- 
$1.25) — “Ambassador’s Daughter 
(UA). Sad $6,000. Last week, “Man 
With Golden Arm” (UA) (4th wk), 
$7,000. 

Playhouse (Schwaber) (410; 50- 
$1.25) — “La Strada” (T-L) (2d 
wk). Nice $3,500 following $4,000 
opener. mI 

Stanley (WB) (3,200; 30-$1.29)— 
“Toward Unknown” (WB). Healthy 
$11,000 but not up to hopes. Last 
week, “Bad Seed” (WB) (4th wk) 
(5 days), $5,000, 

Town (Rappaport) (1,400; 50- 
$1.25) — “Tea and Sympathy 
(M-G). Smash $15,000 or near. 
Last . week, “1984” (Col) and 
“Gamma People” (Col), $6,000. 
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Chi Slower; ‘Moment’ Fair $23,000, 
‘Crime’- Guns’ Hot 216, ‘Tea’ Warm 
256, Soctety Tall 256, ‘Seed 196 


' Chicago, Oct. 2. + 





Firstrun coin is at a low ebb 
here again this frame, with high 
hopes pinned on the month's up- 
oming openers. 

. At the Ciilcage. “Unguarded 
Moment” should land a fair $23,- 
000. in first round. Combo of 
“Crime in Streets” and “Young 


Guns” heads for a neat $21,000 in} 


‘rst Reesevelt week “Outside 
Law” and “Behind High Wall” 
dualer looks okay $8,000 in opener 
at Grand, First round of “Un- 
tamed Mistress” and “King of Coral 
Sea” combo shapes solid $7,500 at 


onroe. 

“Tea and Sympathy” looks way 
off in second United Artists week. 
“Vagabond King’ looms mild at’ 
Esquire. - “Bus Stop” is slowing 
down in fourth session at Oriental. 
“Catered Affair” looks so-so in 
fourth Loop week. 

“High Society” is still hotsy in 
fifth Woods round. “Bad Seed” 
stays staunch in same stanza at 
State-Lake. “Oklahoma” still has 
power in 40th frame at McVickers. 
“Cinerama Holiday” continues 
lively in 67th wgek at Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Secrets of Reef” (Cont) (3d wk). 
Nice $3,000. Last week, $3,300. 

Chicago (B&K) (3,900; 98-$1.25) 
—‘Unguarded Moment” (U). Fair 


$23,000. Last week, “Lisbon” 
(Rep) and “While City Sleeps” 
(RKO), $26,000. e* 


Esquire (H&E Balaban) (1,400; 
$1.25)\—“Vagabond King” (Par) 
(2d wk). Mild $7,500. Last week, 
$12,000.’ : 

Grand (Indie) (1,200; 98-$1.25)— 
“Outside. Law” (U) and “Behind 
High Wall” (U), Fair $8,000. Last 
week, “Cockleshell~Heroes” (Col) 
and “Seeret Treasure Mountain” 
(Col), $8,500. 

Loop (Telem't). (606; 90-$1.25)— 
“Catered Affair’ (M-G) (4th wk). 
Fast $7,000. Last week, $9,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—“Oklahoma” (Magna) (40th 
wk). Solid $19,000. Last week, 
$21,000. 

Monroe (Indie), (1,000; 67-87)— 
“Untamed Mistress’ (Indie) and 
“King of Coral Sea” (AA). Loud 
$7,500. Last week, ‘Lost Horizon” 
(Col) and “10 Tall Men” (Col) (re- 
issues), $6,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Bus Stop” (20th) (4th wk). Dull 
$15,500 in § days. Last week, 
$25,000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—‘Cinerama Holiday” (Indie) (67th 
wk). Stout $20,000. Last week, 
$24,700. 

Roosevelt (B&K) (1,400; 65-90)— 
“Crime in Streets” (AA) and 
“Young Guns” (AA).. Hotsy $21,- 
000. Last week, “Bandido”, (UA) 
and “Rebel In Town” (UA) (2d wk), 
$17,500. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Bad Seed” (WB) (5th wk). 
oad $19,000. Last week, $22,- 


Surf (H&E Balaban) (685; $1.25) 
—‘Ladykillers” (Cont) (15th wk). 
Fair $2,800. Last week, $3,000. 

United Artists (B&K) (1,700; 98- 
$1.25)—“Tea and Sympathy” (M-G) 
(2d wk). Mild $25,000. Last week, 
$40,000. 

Woods (Essaness) (1,206; 98- 
$1.50)—=""High Society” (M-G) (5th 
wk). Torrid $25,000. Last week, 
$30,000. . 

World (Indie) (430; 98)—‘‘House 
of Ricordi” (Indie) (4th wk). Oke 
$2,600. Last week, $2,800. 

Ziegfeld (Davis) (430; 98)——“Ri- 
fifi” (UMPO) (9th wk). Oke $3,900. 
Last week, $4,200. 


‘Things’ Best in Cincy, 
Sock $10,000; Tea’ Oke 
126, ‘Pillars’ Fair 726 
Cincinnati,- Oct. 2. 


Complete array of new bills re- 
flects only slight improvement in 
downtown returns this week. ‘Tea 
and Sympathy” heads the list as 
far as total coin goes at Albee but 
it’s only good. “Best Things in 
Life Are Free” shapes solid at 
Keith’s and standout in city. “Pil- 
lars of Sky” and “Bigger Than 
Life” have the Palace and Grand 
in so-so trends. “Seven Wonders 
of World” maintains a fast gait in 
17th round. ; 

Estimates for This Week 


Teas and Sympathy” OG 
—“Tea an ympa : 
Good $12,000 or close. Last week, 
Bandido” (UA), $10,500. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65)—"“Seven Won- 


(Contintted’on ‘pagé 24) 





Estimates Are Net 


Film’ gross estimates as re- 
ported herewith from the vari- 
ous key cities, are. net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

~ The parenthetic admission 

prices, however. as indicated, 

— the U S. amusement 
x. 








Prov. ‘Seed 9G, 2d 


Providence, Oct. 2. 
“Tea and Sympathy” shapes 
solid at Loew’s State. Big bally 
helped build this. Majestic’s hold- 


with a fine total. Strand just av- 
erage with “Hold Back Night.” 
RKO Albee was fairish with “Be- 
yond Reasonable Doubt.” 
Estimates for This Week 
Albee (RKO) (2,200; 50-85)— 
“Gunsmoke” (U) and “Wings of 
Hawk” (U) (reissues), Opened Sun- 
day (30). Last week, “Beyond Rea- 
sonable Doubt” (RKO) and “First 
Traveling Saleslacy’ (RKO), | fair- 
{sh $7,000 in 9 days. - 
Majestic (Fay) (2,200; 50-85)— 
“Bad Seed” (WB) (2d wk). Still big 
at $9,000 after $15,000 opener. 


State (Loew) (3,200; 75-90)— 
“Tea and Sympathy” (M-G). Heavy 
tv and radio plugs paying off and 
heading for solid $20,000. Last 
week, ‘“Ambassador’s Daughter” 
(UA) and “Frontier Scout” (UA), 
$8,500. 


Strand (Silverman) (2,200; 50-85) 
—“Hold Back Night” (AA) and ‘“3 
For Jamie Dawn” (AA). Fair 
$6,500. Last week, “Two Years Be- 
fore Mast”: (Par) and “The Vir- 
ginian” (Par) (reissues), $6,000. 


‘PEACE’ WOW $40,000, 
D.C; ‘VAGABOND’ 106 


Washington, Oct. 2. 


Main stem b.o. still is in the 
doldrums except for “War and 
Peace,” which roared into Loew’s 
Capitol with sufficient strength to 
up the town average many notches. 
The Tolstoi spectacle shapes on 
same smash level as “King and I.” 
“Vagabond King” looks lean in two 
houses. Many spots are limping 
currently. “Three Sinners” at 
Lopert’s Dupont is a mild entry. 
“Lust for Life” at the Playhouse 
continues lively in‘ 2d stanza, 


Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—“Vagabond King” (Par). NSH 
$3,500, and very disappointing 
here. Last week, “Burning Hills” 
(WB), $4,500. 

Capitol (Loew) (3,434; 90-$1.50) 
—“War and Peace” (Par). Wow 
$40,000, equalling — and I” 
(20th) mark despite one less show 

r day. Only “The Robe,” (20th) 





week, “Bus Stop” (20th) (4th wk), 
$12,000 in 5 days. 

Columbia (Loew) (1,174; 70-90)— 
“Bigger Than Life” (20th) (2d wk). 
Oke $5,000 after $7,000 for first. 

Dupont (Lopert) (372; 90-$1.15) 
—“Three Sinners” (Indie). Mild 
$3,500. Last week, “Kid Two Far- 
things” (Indie) (4th wk), $3,500. 

Keith’s (RKO) (1,939; 70-90)— 
“Run for Sun” (UA) (2d wk). Slim 
$6,000 after $8,000. Moves on. 

Metropolitan (SW) (1,200; 70-90) 
—‘Vagabond King” (Par). Thin 
$6,500. Last week, “Burning Hills” 
(WB), $8,200. 

Palace (Loew) (2,360; 70-90)— 
“Johnny Concho” (UA) (2d wk). 
So-so $10,000 after $15,000 opener. 

Playhouse (Lopert) (456; 75- 
$1.15)—“Lust for Life’ (M-G) (2d 
wk). Big $9,000 after $10,000 open- 


.er. Stays. — 

Plaza (T-L) (290; 80-$1.25)— 
“Naked Night” (Indie) (6th wk). 
Steady $3,000 in 5th wéek end 
Merarbr (SH i. S8ah 

arner 
—“Cinerama Holiday” (Indie) ( 
wk). Lowest to date with $10, 
for second consecutive week. 
Holds on, 

Trans-Lux (T-L) (600; 90-$1.25) 
—“Duchin Story” (Col) (1ith wk); 
Good $5,000 after $6,000 last week. 
Stays on. 





Lover of “Bad Seed” is next in line | $2,000 





PICTURE GROSSES dil 





‘Texan’ Hep $12,000, 
St. Loo; ‘Kiss’ Good 7G 


St. Louis, Oct. 2. 

Biz has sloughed off this frame 
with holdovers still dominating. 
“Kiss Before Dying” shapes as one 
of best newcomers, playing at 
Orpheum. “First Texan” also did 
well in one week at the Fox. “High 
Society” is expected to grab an- 
other chunk of coin in third round 
at Loew’s. “Seven Wonders of 
World” still is nice in 23d Ambas- 
sador week. Nice weather over 


_| weekend slowed b.o. activity all 


over city. 
Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40) —“‘Seven Wonders Of World” 
(Indie) (23d wk). Neat $15,000. 
Last week, $15,200. 

Esquire (Indie) (1,400; 75-90) — 
“Run For Sun” (UA) (2d wk). Mil 
, $3,500 after $6,000 first session. 

Fox (F&M) (5,000; 51-75)—“Best 
Things In Life” (20th) “The 
Bold And Brave” (RKO). Opened 
today (Tues.). Last week, ‘First 
Texan” (AA) and “Hold Back 


; ; "| Night” (AA), good $12,000. 
Loew’s (Loew) (3,221-50-85) — 
@a ungen “High Society” (M-G) (3d wk). Fast 


18,000 following $19,000 second 
rame. 

Orpheum (Loew) (1,914; 50-85)— 
“Kiss Before Dying” (UA) and 
“Nightmare” (UA). Good $7,000. 
Last week, “Autumn Leaves” (Coi) 


(Col), $8,500. 

Pageant (St. L. Amus. (1,000; 90) 
“Private’s Progress” (Indie). Fair 

,000. Last week, “Abdullah’s 
Harem” (20th), (2d wk) $1,500. - 

Richmond (St. L. Amus.) (400; 
$1.10)—“Abdullah’s Harem” (20th) 
(2d ‘wk). Mild $1,500 after $1,800 
last week. 

St. Louis (St. L. Amus.) (4,000; 
75-90)—“Bigger Than Life” (20th). 
Good $8,000. Last week, “Bad 
Seed” (WB) (3d wk), $10,000. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“‘Secrets Of Reef” (Indie). 
Mild $1,500. Last week, “Golden 
Demon” (Indie), ditto. 


Peace’ Lusty 406, 
Hub; Tea’ Hot 456 


Boston, Oct. 2. 


Biz took a sudden upsurge at the 
wickets this frame, hypoed by cool 
weather and big pix after two 
rounds of mild returns. Despite 
poor opening days for “War And 
Peace” at the Metropolitan and 
“Tea And Sympathy” at the State 
and Orpheum, both loom as two of 
the most torrid pix this season. 
“Peace” is great while “Tea” is 
heading for a torrid take. “Best 
Things In Life Are Free” shapes 
smooth at the Memorial. “Canyon 
River” looks” okay at Paramount 
and Fenway. Leading holdover is 
“Seven Wonders of World” with a 
rousing sixth week. “Oklahoma” 
still is strong at’the hew Saxon in 
fourth frame. 


Estimates for This Week 


Astor (B&Q) (1,500; 75-$1.25)— 
“Duchin Story” (Col) (7th wk-final). 
Oke $8,000. Last week, $9,500. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Summer of Happiness” 
(Times) (13th wk). Good $5,000. 
Last week, $5,400. 

Cinerama (Cinerama Production) 
(1,354; $1.25-$2.65)—“Seven Won- 
ders of World” (Cinerama) (6th 
wk). Hotsy $32,000. Last week, 
$34,300. 





Exeter (Indie) (1,200; 60-$1.25)— 
“Private’s Progress” (DCA) (5th 
wk). Slick .$8,500. Last week, 


igher for this house. Stays. Last | $9,400 


Fenway (NET) (1,373; 60-90)— 
“Canyon River” (AA) and “Strange 
Intruder” (AA). Oke $4,000. Last 
week, “Cry ‘in’ Night” (WB) and 
“Naked ‘Hills’ (AA), $3,500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘‘Madame Butterfly” (IFE) (6th- 
final wk). Mild $3,000. Last week, 
$3,500. 

Mayflower (ATC) (689; 50-90)— 
“Storm Center’. (Col). Returns 
house to firstrun. Oke $4,000. 

Memorial (RKO) (3,000; 60-90)— 
“Best Things In Life” (20th) and 
“Magnificent Roughnecks” (AA). 
Neat $15,000. Last week, “Pillars 
of Sky” (U) and “I’ve Lived Be- 
fore” (U), $12,000. . : 

Metropolitan (NET) (4,357; 90- 
$1.50)—“War And Peace” (Par). 
Mighty $40,000. Last week, “Burn- 
ing Hills’ (WB) and “Amazon 
Trader” (WB), $12,000. 

(ATC) (2,100; 60-90)— 


‘| Squaw” (Col) (2d wk). Oke $6,000. 


LLast week, $8,500. 

Paramount (NET) (1,700; 60-90) 
—“‘“Canyon River’ (AA and 
“Strange Intruder” (AA). Oke 


10,000, Last week, oe In 
ight” (WB) and “Naked Hills” 
(AA), $10,000. 
Saxon (Saxon) (1,100; $1.25- 
$2.20)—“‘Oklahoma” (Magna) (4th 
(Continued on page 24) 





and “Secret Of Treasure Mountain” | $ 





B’way Frisky; Tea’ Brisk $155,000, 
Unknown’ Sturdy 456, Best Things’ 
Good 256, Power’ 166, “1984 11146 


Launching of seven new bills 
which are shaping good to terrific 
is giving Broadway firstrun busi- 
ness a much-needed boost in the 
current stanza. Cool and rainy 
weather did not appear to have 
much influence on the boxoffice, 
with the thousands tuned in on 
the crucial National League race 
hurting many matinees. Influx of 
World Series crowds starting Wed- 
nesday is- being counted on to help 
night biz in the forthcoming ses- 
sion even if some matinees are 
hurt. 

“Tea and Sympathy” with stage- 
show looks to finish its first week 
at the Music Hall with a big $155,- 
000. “Best Things in Life~ Are 
Free” is heading for a rousing 
$25,000 opening stanza at the Vic- 
toria. 

“Toward the Unknown,” also 
new, shapes to get a big $45,000 
on initial round at the Paramount. 
“Power and the Prize” hit a good 
16,000 opening week at the State. 
“Silent World” did a terrific $19,- 
600 at the Paris, near alltime high 
at this arty house. 

Of course, outstanding is the all- 
vaude show at the Palace, playing 
at $7.50 top. This layout headed 
by Judy Garland, whose engage- 
ment already has been extended 
from the original four weeks to 10, 
is hitting a mighty $58,000 in first 
week (8 shows) including the $9.90 
preem night. “1984,” another new 
pic, looks like a lofty $11,500 open- 
ing frame at the Normandie. 


“Last Wagon” is holding at a 
fancy» $10,000 in second Globe 
week. “Attack” finished its sec- 
ond session at the Mayfair with a 
lively $19,000. “War and Peace” 
continued in the chips with $45,000 
in sixth week at the Capitel. 

“Lust For Life” edged just a bit 
over the first session’s record total 
at the Plaza to get $25,300, and is 
sure of a longrun. “Bad Seed” 
looms sturdy $29,000 in third Astor 
round. 

“Seven Wonders of World” con- 
tinued great with $44,800 in 24th 
week at the Warner, and is now in 
its 25th frame. ‘Oklahoma’ fin- 
ished its 51st and final week at the 
Rivoli with an okay $20,000. 
House closes later this week .to 
prep for “Around World in 80 
Days.” 

“Bus Stop” with stageshow is 
heading for a good $45,000 in cur- 
rent (5th) stanza at the Roxy. 
Criterion shutters this week to re- 
seat and refurbish for “10 Com- 
mandments,”’ shown to the press 
twice on Monday and two times 
yesterday (Tues.). Pic opens at 
Crit on Nov. 9. 

Estimates for This’ Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Bad Seed” (WB) (4th wk). Third 
frame ended last night (Tues.) was 
sturdy $29,000. Second was $40,000. 

Baronet (Reade) (430; $1.25- 
$1.80)—“Secrets of Reef’ (Indie) 
(llth wk). The 10th week finished 
Monday (1) was okay $4,400. Ninth 
was $5,300. “Snow Was Black” 
(Cont) comes in next. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘‘War and Peace” (Par) (7th wk). 
Sixth stanza ended last night 
(Tues.) was bangup $45,000. The 
fifth week was $55,000. 

Criterion (Moss) (1,700; 75-$2.30) 
—Closed for renovation and open- 
ing of “Ten Commandments” (Par) 
on Nov. 9. In ahead, “Moby Dick” 
(WB) (13th wk-5 days), was lean 
$7,000. The 12th full week was 
$10,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Rififi”? (UMPO) (18th wk). The 
17th round ended last night (Tues.) 
was solid $8,500. The 16th week 
was $9,000. 

Globe (Brandt) (1,500; 70-$1.50) 
— “Last Wagon” (20th) (2d wk). 
Initial holdover round finishing up 
tomorrow (Thurs.) likely will reach 
fancy $10,000. First week was $16,- 
000, including preview coin. Stays 
on, naturally. 

Guild (Guild) (450; $1-$1.75) — 
“Private’s Progress’ (DCA) (11th 
wk). The 10th week completed 
Monday (1) was smooth $10,000. 
The ninth stanza was $12,500. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—“‘Attack” (UA) (3d wk). Second 
session ended last night (Tues.) 
was lively $19,000. First was 


“Port Afrique” (Col) and “White | $30,000 


Normandie (Trars-Lux) (592; 95- 
$1.80)=—"1984” (Col). Initial round 
ve up Friday (5) looks to 
reach lofty $11,500. Stays on. In 
ahead, “Yank Kwei Fei” (BY) (3d 
wk-5 days). ; 

Palace (RKO) (1,700; $1.80-$7.50) 
—Judy Garland heading vaudeville 
show on two-a-day. Look to hit 
mighty $58,000 for first.eight shows 
iucluding preem Wednesday night 





(26). This is absolute capacity 
lus standees. Opening night had 
9.90 top, making preem show 
close to $10,000, alone. Second 
week start today (Wed.) 
Paramount (ABC-Par) (3,665: $1- 
$2)—"Toward the Unknown” (WB). 
First session ending today (Wed.) 
looks to hit big $45,000. Naturally, 
will hold. In ahead, “Vagabond 
King” (Par) (2d wk-R days), $22,000. 
Paris (Pathe Cinema) (568; 90- 
$1.80)\—“Silent World” (Col) (2d 
wk). Initial round finished Sunday 
(30) was terrific $19,600, near house 


high. In ahead, “Papa, Mama, 
Maid” (Indie) (4th wk-6 days), 
$5,000. 


Plaza (Brecher) (525: $1.50-$2)— 
“Lust For Life’ (M-G) (3d wk). 
First holdover session ended Mon- 
day (1) was another new high at 
$25,300. Initial week was record 
$25,200. 


Radio City Music Hall (Rocke- 
feller) (6,200; 95-$2.85)—“Tea and 
Sympathy” (M-G) and stageshow. 
Looks to hit big $155.000 in first 
week winding up today (Wed.). 
Holding, natch! In ahead, “High 
Society” (M-G) with stageshow 
(7th wk), $113,000, to round out a 
highly successful longrun here. . 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” ¢Magna)  (51st-final 
wk). Final round looks to push to 
okay $20,000. The 50th week was 
$18.500. House now preps for 
opening of “Around World” (UA), 
due in Oct. 17, 


Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—‘Bus Stop” (20th) with stagebill 
(Sth wk). Current stanza finishing 
tomorrow (Thurs.) likely will hit 
good $45,000. Fourth was $53,000. 
Stays another week, with “Giant” 
(WB) opening with a benefit preem 
the night of Oct. 10. Tickets for 
this are selling at unusually fast 
clip, sale so far being twice as 
large as usual for a benefit. 

State (Loew) (3,450: 78-$1.75)— 
“Power and the Prize’ (M-G) (2d 
wk). Initial week ended last night 
(Tues.) was good $16,000 or near. 


In ahead, “Beyond Reasonable 
Doubt” (RKO) (2d ° wk-6 days), 
dipped to. $8,500. 

Sutton (R&B) (561: $1-$2) — 
“Grand Maneuver” (UMPO). 
Opened Monday (1). In ‘ahead, 
“Moby Dick” (WB) (13th wk-3 


days), fair $4,000 after $5,100 in 
12th full week. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)\—“La Strada” (T-L) (12th 
wk). The 11th round completed 
Sunday (30) was smash $11,300. 
The 10th week .was $12,800. 


Victoria (City Inv.) (1,060; 50-$2) 
—“Best Things In Life Are Free” 
(20th). First stanza ending tomor- 
row (Thurs.) looks like rousing 
$25,000. Stays on. In ahead, “Back 
From Eternity” (RKO) (3d wk), 
$10,000. 

Warner (Cinerama Prod.) (1,600; 
$1,20-$3.50)—"“Seven Wonders of 
World” (Cinerama) (25th wk). The 
24th round concluded Saturday 
(29) was great $44,800. The 23d 
week was $48,600. 

New Pix Perking Pitt; 
9 ene ‘ 
Tea’ Terrific $25,000, 
° ’ > Al 
Pillars’ 7G, ‘Lust’ 436 
Pittsburgh, Oct. 2. 

Flock of new pictures in this 
week after a siege of holdovers 
since Labor Day. Of four entries 
downtown, only “Tea and Sym- 
pathy,” playing Penn at advanced 
prices, looks smash. It is rated 
terrific, and is holding over. “Pil- 
lars of Sky’’ shapes fairly good at 
Fulton. “Lust for Life” at Guild 
continues very strong after setting 
new house record in first stanza. 
“Burning Hills” at Stanley looks 
very light. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-99)— 
“Pillars of Sky” (U). Looks like 
good $7,000. Last week, “Last 
Wagun” (20th) (2d wk), $5,800. 

Guild (Green) (500; 85-99)— 
“Lust for Life’ (M-G) (2d wk). A 
real blockbuster. Doing sensation- 
ally, especially since house is open 
only nights except Saturday and 
Sunday and gets in only two show- 
ings per night. Big $4,500. Last 
week, $5,400. 
(Harris’ (2,165; 65-99)— 
“Bigger Than Life” (20th). Nothing 
much. doing and will be lucky to 
grab slow $4,500..Last week, “Bus 
Stop” (20th) (4th wk), $6,000. 

Nixon (Rubin) (1,700; $1.25- 
$2.40) _— “Oklahoma” (Magna) 
(16th wki, ,Not much change, here, 

(Continued on page 24) 
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Top-Level Talks on Pix Legislation 
In London to Link Eady Fund With 


New Quota; Davis Leads One Group 


By HAROLD MYERS 
London, Oct. 2. 


As the top-level powwows be- 
tween the industry and the govern- 
ment to shape the course of forth- 
coming film legislation are getting 
into stride, one important fact 
clearly enterges. The statutory 
Eady Fund will be closely linked 
with the new Quota Aci, particu- 
larly in relation to the ~contro- 
versial question of defining a Brit- 
ish film. 

One powerful and vocal section 
of the British film industry, led by 
John Davis, has made no secret of 
its own views that all Eady coin 
should be reserved for the ex- 
clusive benefit of pix made by Brit- 
ish outfits. Also that productions 
financed by the American majors 
should be excluded. 

Feel Brit. Pic Needs Defining 

While there appears to be little 
likelihood of the Board of Trade 
endorsing that view, there is a 
growing volume of industry opin- 
ion in favor of tightening the defi- 
nition of a British film under the 
Quota regulations. It’s being force- 
fully argued, for example, that 
there can be litle justification for 
labelling as “British” a film which 
has an American producer, direc- 
tor and stars, which is based on an 
American book and adapted by a 
U.S. scripter. Yet, as the Quota 
Act stands at present, such films 
are registered as Quota and auto- 
matically get their cut of the Eady 
income. 

In the light of experience, the 
government will be asked to amend 
the Quota Act in a way which will 
still permit Yank subsidiaries to 
operate, but will restrict the use 
of technical, creative and perform- 
ing talent in a way designed to in- 
sure a more positive British flavor. 
Already, the Act has its regula- 
tions on labor costs, and advo- 
cates of a revision consider it 
would be a comparatively simple 
matter to make new adjustments 
regulating employment of key for- 
eign personnel. 

In recent years many of the 
American majors have stepped up 
their British production output, 
and are taking a substantial slice 
of the Eady revenues. At the same 
time, the producers’ cut from the 
fund has slumped from close on 


50% in its early days, to a current’ 


return of 32%; and the more pix 
there are participating, the smaller 
the eventual share-out. 

20th-Fox Big Distrib British Pix 

With their recently announced 
British program of 10 C’Scopers a 
year, 20th-Fox will become the sec- 
ond largest distributors of British 
pix (the Rank Group, of course, 
holds the lead) with Columbia run- 
ming a close third. By the time 
they start taking delivery of the 
Ealing output, Metro, with its own 
production activities, will also be 
among the leaders in British dis- 
tribution. 

It is the American production 
activity on this scale which, pre- 
sumably, prompted J. Arthur Rank 
to ventilate the issue in his annual 
report to stockholders less ‘than a 
month ago. He opined that the 
Eady scheme would hardly have 
been ‘suggested to the industry by 
the government if it had been 
anticipated that the levy would 
be utilized to any extent “to sup- 
port films made in this country by 
British subsidiaries of the great 
American film production com- 
panies.” , 

As the law stands at present, 
every Quota pic is entitled to 
share in Eady. Exhibitors natural- 
ly fear that if they were excluded, 
the Yank companies might be re- 
luctant to continue producing on 
the same scale, and that could put 
po! theatreowners’ ‘quota in jeop- 
ardy. . 


TV to Blame, as Usual 


Glasgow Oct. 2. 

Tele viewing is growing so rapid- 
ly as a leisure-time habit in Scot 
land that motorcoach receipts are 
dropping sharply. James Amos, 
boss of the major Scottish Omnibus 
group, reports a substantial dip in 
a number of people travelling by 

s. 

Cinema attendance also is off as 
a result of the tv popularity. 








(Fandes’s Cafe de Paris 
Sets Liberace for Run 


London, Oct. 2. 


The Cafe de Paris has signed 
Liberace for a limited run in be- 
tween his concert dates. He will 
open tonight (Tues.) and will also 
appear on Thursday, Friday and 
Saturday of this week, and the fol- 
lowing Monday and Tuesday. 


Shirley Bassey, the Negro song- 
stress now appearing in the Adel- 
phi Theatre revue, opened at the 
Cafe last night. She will continue 
her stint during Liberace’s limited 
season, but will probably do her 
act ahead of the normal midnight 
slot for cabaret. 


British Come Up With 
Odd-Angled Attack On 


Bournemouth’s Deficit 
London, Sept. 25. 


Enterprise in the form of a com- 
petition has helped to save Bourn- 
emouth’s Symphony Orchestra 
from a complete break-up. This 
summer in an effort to scale down 
an expected deficit of $34,000, the 
orchestra, which serves the entire 
West of England, staged a game 
where people were asked to guess 
the attendance at the recent Mo- 
tor Show, making it probably the 
first serious music organization to 
attract support in this way. This 
put nearly $23,000 in the coffers, 
aided by a bad summer and a 
rally-round by supporters. By the 
end of this month, the BSO hopes 
to break even. 


The orchestra, with its long his- 
tory af near disasters, requires 
$226,000 a year to keep it going, 
but Arts Council and local grants 
don’t stretch to more than $68,000. 


RKO RUNS INTO SNAG 
ON ‘OKLA’ FOR TOKYO 


Tokyo, Sept. 25. 

RKO early this week received 
a verbal nix from the Finance Min- 
istry concerning import of Todd- 
AO equipment for Toho’s new 
Koma Theatres in Osaka and 
Tokyo. Start for both is scheduled 
for October, with “Oklahoma” the 
opening attractinn. RKO has two 
alternatives because of-this, To im- 
pert the CinemaScope version of 
the film or to wait until foreign 
exchange reserves will permit entry 
of the equipment. 

A third out might be to have 
the importation handled under the 
Same arrangement as provided for 
properties which will be ultimately 
returned to the country of origin. 
Arrival here of RKO’s new Far 
East supervisor, Ned Seckler, is ex- 
pected to spark renegotiations with 
finances authorities, presumably 
with Toho throwing its consider- 
able weight into the argument. 











British Director In 


New German Pix Setup 


London, Sept. 25. 

Ralph Smart, British producer- 
director, who was associated in the 
production of “Adventures of Rob- 
in Hood” and “Adventures of Sir 
Lancelot,” is setting up his own 
company in Germany, with Ger- 
man associates. 

It aims to tee off next month 
in Bavaria, filming “The Legend 
of William Tell.” The six big roles 
will be filled by British artists, 
and the remainder, by local talent. 





Flora Walker’s New Job 
Bloomington, Ind., Oct. ¥. 

Flora H. Walker, for 25 years 
connected with Community Con- 
certs, an affiliate of Columbia Art- 
ists Management, where she was 
v.p. and eastern field manager, has 
joined the staff of Indiana U. as 
manager of the university musical 
organizations. 

She will have charge of provid- 
ing schools and clubs in Indiana 
and nearby states with programs 
by university music students and 
faculty members. 








‘DOLLS’ HITS BIGGEST 
SINCE 1935 IN LONDON 


London, Oct. 2. 

With its gross of $25,214 in its 
opening stanza, “Guys and Dolls” 
has racked up the biggest non-holi- 
day week take for a film show at 
the Empire, Leicester Square, since 
1935. It was beaten only by 
“Weekend at the Waldorf,” which 
was a holiday attraction in 1945. 

The unbroken 1935 record for a 
film only is held by “Mutiny on 
Bounty” (M-G) but the house rec- 
ord is still held by “The Great 
Caruso” (M-G), which was pre- 
sented with a stage show. 


U. S. Negro Ballet 
To Hit Europe 


The first all-Negro ballet com- 
pany is being groomed for a Con- 
tinental tour next season. The N. Y. 
Negro Ballet, will be set on a se- 
ries of dates in England and Eu- 
rope by British agent Harry Lowe, 
currently in New York. 

Lowe is engaged in enlarging the 
company to more than its present 
strength of 17 dancers, and plans 
to tour them briefly in the U. S. 
before exhibiting them abroad. 
Lowe explains that the company 
does straight classical ballet, like 
many of the older toe-terp troupes, 
and doesn’t work in Afro-Cuban 
vein like many of the Negro com- 
panies on the boards. 


Leftists in Rome Still 
Sniping at Govt. Film 
Setup, MPEA, Pix Law 


Rome, Sept. 25. 

Sharp criticism of the govern- 
ment’s film policies, and also pos- 
sibly of MPEA’s interference in 
the Italian film economy are ex- 
pected to be voiced here late this 
month at the upcoming Conven- 
tion on Film Economy. 
Convention is being held under 
the auspices of ANICA, the Italian 


Film Industry Assn., headed by 
Eitel Monaco, but actually was 
dreamed up by the left-wing oppo- 
sition. This leftist group has long 
kept up its sniping tactics at the 
recent film law, at ANICA, the 
government film office, MPEA and 
others. When ANICA noted that 
the opposition movement was gain- 
ing too much following, it decided 
to take away the initiative and 
sponsor the asked-for meeting to 
discuss the film industry’s eco- 
nomic problems themselves. 


Among probable targets of crit- 
icism is the recent Yank-Italian 
film pact, which, like its predeces- 
sors, has not satisfied the crix of 
the government’s policy in film 
matters. One of weapons Monaco 
is said to be priming to fight back 
criticism of relations with the U:S., 
as well as US dominance of the 
local pic market, is reported to be 
the possibility that U.S. companies 
will remove all their pix that are 
over five years old from the Ital- 
ian market, 

This move looks probable, and 
hag been repeatedly asked for by 
the Italiang as a means of giving 
local product a breather. A census 
is now under way to determine the 
number of such “over-age” pix in 
circulation. 


‘Nothing Personal, Sir’ 


London, Sept. 25. 

In a statement to members, Gor- 
doén Sandison, general secretary of 
British Actors’ Equity, has ex- 
plained why his union ordered its 
members not to appear with Mel- 
chiorre Luise in the Covent Garden 
production of “Tosca.” They had 
originally objected to his permit, 
but were overruled by the Ministry 
of Labor. They subsequently or- 
dered their members not to appear 
with him in the second and third 
of the three scheduled perform- 
ances. 

Equity’s stand.was made on the 
premise that his role in “Tosca” 
was a minor one and that suitable 
British singers were available to 
fill it. They subsequently advised 
Luise that their action was taken 
without hostility to him personally 
and’ that thé blame “lay squarely 
with Covent Garden management 
and the Ministry of Labor.” 











Cannes Fest Seen Likely Fixture, 





Mex Union Won't Fight 
Vs. Cuban Entertainers 


Mexico City, Sept. 25. 


Although Mexico and Cuba have 
officially broken off cinematograph- 
ically over the Cuban film union 
taking umbrage at Mexican tech- 
nical-manual workers failing to co- 
operate on a Cuban pic ,there will 
be no retaliation against Cuban 
entertainers in Mexico unless Cuba 
boycotts Mexican pix. 

That stand was announced by 
Felipe Palomino, boss of the tech- 
nical-manual workers locals of the 
Picture Production Workers Union 
(STPC). Juan Banders, manager 
‘of Peliculas Mexicanas, oldline in- 
die distributor of Mexican pix 
abroad, back from Cuba, reported 
no resentment there against Mex- 
ican films. 





2 Italian Opera Tours; 
One Goes to South Africa; 
Another to Venezuela 


Milan, Sept. 25. 

Singers and orchestra members 
of La Scala Opera have left by air 
for South Africa where they will 
give 22 performances of familiar 
Italian operas through to Oct. 16. 
Singers include Nicola Rossi Le- 
meni, Giuseppe Distefano and di- 
rector Guido Cantelli (who will 
separately baton some symphonic 
concerts). Another director is Nino 
Sanzogno and other principals in- 
clude Gabriella Carturan, Rolando 
Panerai, Nam Merriman, Jaqueline 
Brumair, Graziella Sciutti, Dino 
Mantovani. 

Separate from the above, there 
will be an important Italian op- 
era season held in Caracas (Vene- 
zuela) from Nov. 5 to Dec. 10 un- 
der the sponsorship of the gov- 
ernment there. Some 12 operas 
will be presented under the direc- 
tion of Edoardo Feo Calcagno, 
Pedrantonio Rios Reyna and Primo 
Casale. Amongst the stars: Adriana 
Guerrini, Mario Filippeschi, Aldo 
Protti, Luisa Maragliano, Alfredo 
Colella. The orchestra, chorus and 
corp de ballet will be local Vene- 
zuelans. 


NEW YORK BALLET’S 3D 
ZURICH VISIT WOWS 


Zurich, Sept. 25. 


The N. Y. City Ballet’s third 
Swiss appearance at Stadttheatre 
here was the troupe’s most suc- 
cessful stint in this country yet, 
outgrossing even its previous 
dates in 1952 and 1955. All four 
evenings were SRO long in ad- 
vance, and reviews were unani- 
mously raves. 


In the last few years, Zurich 
audiences have become more bal- 
let-conscious than evér, with more 
frequent appearances of foreign 
troupes and the increasing influ- 
ence of ballet-loaded film misicals 
also evident. “American in Paris” 
played an important part in that 
respect, as did “Red Shoes,” “Lili,” 
“Daddy Long Legs,” “Glass Slip- 
per” etc. Gene Kelly’s all-dance 
pic “Invitation to the Dance” also 
stirred up some noise on its Zurich 
world-preem last April. 


Troupe had never played four 
consecutive evenings here (three 
last year), with two different pro- 
grams on two nights each. Reper- 
toire included this time six 
choregraphies by George Balan- 
chine, “Dievrtimento No. 15” (Mo- 
zart), “Pas de Dix” (Glazounov), 
Bourree Fantasque” (Chabrier), 
“Concerto Barocco” (Bach), “Pas 
de Trois” (Glinka) and “Western 
Symphony” (Hershy Kay), one by 
William Dollar (“The Duel” by Raf- 
faello de Banfield) and one by Je- 
rome Robbins (“Fanfare” by Ben- 
jamin Britten). Latter was one of 
the most-applauded items. 


At each performance, there were 
innumerable curtain calls, with spe- 
cial ovations going to Tanaquil Le- 
Clercq, Melissa Hayden, Jacques 
D’Amboise, Patricia Wilde, Maria 
Tallchief, Andre Eglevsky, Nicholas 
Megallanes, Diana Adams, Herbert 
) Bliss and Todd Bolender. 











Even If Minus F rench Govt Funds 


Paris, Sept. 25. 
Robert Favre Le Bret, director 
of the Cannes Fest, clarified the 


story that broke recently in Venice 
coneerning the proposed  goy. 
éernmental cut or suppression of 
funds for the Cannes Film Festi. 
val. This was felt to be very serj- 
ous since over half came from this 
source. However, Le Bret said the 
report was somewhat premature 
Since the budget commit‘ee js 
still talking over the idea of 
getting the share (kicked in by the 
Ministry of Commerce and Indus- 
try un‘il now) from the Film Aid 
Law coffers. . 


When this is arranged, the min- 
istry may still give some help. He 
specified that the Cannes -Fest defi- 
nitely would go on as usual with 
the 1957 opening set for May 3, 
The news broke, ironically enough, 
during the meeting of heads of al] 
the Class A film fests in Venice 
and at a time when general opin- 
ion gave the prestige nod to 
Cannes, 


So it is felt that even with gov- 
ernment cuts, due to heavy emer- 
gency expenditures and economic 
necessities, the festival will go on. 
Le Bret could not attend the meet- 
ing in Venice and was repped by as- 
sistant Jean Touzet with Jacques 
Flaud, head of the Centre National 
De La Cinematographie, siting in. 
Le Bret is in agreement with first 
ideas broached to give an indi- 
vidual aspect to each fést with one 
serving as a sort of a fair, an- 
other for “art,” another for color 
pix; or musical, or offbeaters, e*c. 


Festival directors meet here late 
in October to clarify earlier plans 
and try to arrive at an equitable 
analysis and setup of the fests, 
Directors are also somewhat in dis- 
agreement with the excessive powe 
er over festivals that the Federa- 
tion of International Film Produc- 
ers has assumed. “hey would like 
to make their own decisions and 
plans without the FIFP boycott 
threats forever hanging over their 
shows. Incidentally the FIFP is 
also slated for a meeting here at 
about the same time. 


Two Mex Film Industry 
‘ Unions Now Fight Over 


Operation of Firstrun 


Mexico City, Sept. 25. 

Latest move in a series of long- 
standing battles between the two 
local film technicians unions, STPC 
(regular production workers) and 
STIC (tv, newsreel and projection- 
ists), is the refusal by the latter 
group to allow the reopening of the 
former’s 100%-owned cinema, the 
Cine Versailles. Formerly a sec- 


ond-run situation, upon election of 
present STPC officers, a deal was 
made with the semi-government 
controlled distrib, Peliculas Na- 
cionales, to firstrun the major por- 
tion of its upcoming foreign made 
product. STPC was preparing to 
reopen the Versailles this week 
when STIC announced that it had 
no new contract with its sister un- 
ion and would keep it shuttered un- 
til back payments, due from the 
previous STPC administration, 
were paid. 

Basic cause of the ruptured rela- 
tions between the two groups has 
been the mutually claimed break- 
ing of a three-year-old pact which 
gave STIC control of all locally 
made video shorts and STPC all 
features. Both unions have crossed 
lines, with STIC members involved 
in the production of two recent 
feature pix, ‘“Raices” (The Roots) 
and “Torero” (Bullfighter) and 
STPC technicians working on nu- 
merous U.S. destined tv shorts. 

However, with STIC membership 
now in control of the recently 
opened America Studios (video 
shorts only), it is evident that its 
leadership feels strong enough to 
tackle the STPC on its home 
grounds (ie; Cine Versailles is part 
of the official STPC headquarters 
building.) Now that the fight is 
out in the open, it is evident also 
that STIC means what it says and 
will not only demand the back pay- 
ments, but will also push for a new 
mutual assistance pact covering 
not only projectionists, but making 
specific who can shoot what and 
where, 
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From original story by STEPHEN LONGSTREET 
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THE KING BROTHERS 
’ Present 
THE BRAVE 
ONE 


DEATH OF A 
SCOUNDREL 


wnvoducing MICHEL RAY GEORGE SANDERS + YVONNE DeCARLO 
TECHNICOLOR ® ZSA ZSA GABOR + VICTOR JORY 


CINEMASCOPE® NANCY GATES - COLEEN GRAY 


by the KING BROTHERS - Directed by IRVING RAPPER 
Play by HARRY S FRANKLIN gnd MERRILL G WHITE 
Based on an original story by ROBERT RICH 


—_, 
Nea = CARITA MONTIEL 
BRIAN KEITH 


BUNDLE end 
OF JOY RALPH MEEKER 


ci in SAMUEL FULLER'S 
DOLPHE MENJOU - TOMMY NOONAN 


TECHNICOLOR RON or THE 
| ARROW 


N + Story by FE A SC “Directed by 
MAN TAUROG Numbers and Dance TECHNICOLOR ® 
ed by NICK CASTLE 

Music by 


THE YOUNG | 


Directed by JOHN FRANKENHEIMER " Sereen Play by HARRY TUGENI 








PUBLIC PIGEON 
NO.1 

“RED SKELTON * VIVIAN BLAINE 
JANET. BLAIR 
TECHNICOLOR 


Juced by HARRY TUGENT 


ected by NORMANZ McLEOL 


JAMES MacARTHUR 


STRANGER 


Co-starring 


KIM HUNTER 
JAMES DALY 


Produced by STUART MILLAR 


ry by LARRY BERNS ar 


Screen Piay by ROBERT DOZIER 
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JOHN JUSTIN 
BARBARA LAAGE 
DONALD WOLFIT 


I) RICHARD BASEHART 
MARY MURPHY 


| j INGER oO GUILT 


Produced and Directed by 
ALEC, C. SNOWDEN 


Screen Play by PETER HOWARD 
Executive Producer, TONY OWEN 





THE DAY THEY GAVE 
BABIES AWAY 


Starring 


GLYNIS JOHNS 
CAMERON MITCHELL 
REX THOMPSON 


GEORGE GOBEL 
“DIANA DORS 


1 MARRIED 


A WOMAN 
= tsving ADOLPHE MENJOU PATTY McCORMACK 


Produced by WILLIAM BLOOM TECHNICOLOR ® 


Directed by HAL KANTER Produced by SAM WIESENTHAL 
Screen Play by GOODMAN ACE Directed by ALLEN REISNER 


DEAN JAGGER 
THE UNKNOWN 


KAA 
VV “VY 


VAULT 


Starring 


WILLIAM CAMPBELL 
_ KAREN SHARPE 
ANITA EKBERG 


Screen Play by BURT KENNEDY 
Produced by ROBERT E. MORRISON 
Directed by ANDREW V. McLAGLEN 


JAMES CRAIG 


e CYCLOPS | 
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High Society’ and ‘Bus Stop‘ Tops: 


In Third Month 


King & TF No. 8, 


Seed’ Does Well, Ditto ‘Duchin 





(VarieTy’s monthly survey + 


of how principal product 
fared at the boxoffice last 
month is not fully national but 
based on reports of correspond- 
en’s in 23 representative key 
cities over the U. S. and Can- 
ada. As such, it usually re- 
flects the strength borzoffice- 
wise of key prodiict but does 
not pretend either to be an in- 
dex of total gross or total 
earnings of any current pic- 
ture.) 


The national boxoffice sweep- 
stakes in September was a highly 
uneven affair. The few ace pictures 
did walloping business while many 
of the lesser films hit the skids 
early. Then, too, exhibitors had to 
con‘end with some hot weather 
that was missing in August plus a 
string of variable weekends. 
Launching of usual fall tele shows 
also undoubtedly took a toll in 
frome key cities covered by VARIETY. 
In many respects, the trend at the 
wicke‘s followed the irregular pace 
of general business and also re- 
flected the return of youngsters to | 
school. 

“High Society’ (M-G), b.o. 
champ in August, did a repeat to 
easily race off with the laurels. 
The star-studded musical finished 
first every week during the pas‘ 
month and registered a gross of 
$1,440,000 in Variety keys. “Bus 
Stop” (20th) captured second po- 
sition, the lure of Marilyn Monroe 
being sufficient to enable this pic 
to wind up second for three weeks 
in a row and take four: h the other 
session. 

“Bad Seed” (WB), iniltior new- 
comer, copped third money after a 
start that saw it finishing fourth 
for the first two weeks in succes- 
sion. “Seven Wonders of World” 
(Cinerama) picked off fourth posi- 
tion, by dint of some new openings 
and remarkable sustained strength. 
This is topping the last Cinerama 
release in several spots. 

“Oklahoma” (Magna), which was 
eighth in August, pushed up to fifth 
place. “Ambassador’s Daughter’”’ 
(UA) captured sixth-place honors. 

“Eddy Duchin Story” (Col), 
third-place winner in August, land- 
ed in seventh spot, attesting to its 
inate strength. “King and I” 
(20th), which was second in Au- 
gust and champ in July, still had 
enough s‘amina to knock off eighth 
money. ‘“Cinerama Holiday” ‘Cin- 
erama) rounds out the Big Nine 
list for the past month. 

“Bandido” (UA), just getting 
around; “Burning Hills” (WB) and | 
“Pillars of Sky” (U) are the run- | 
ner-up pix. 

Several new productions, launch- 
ed just as the month was ending, 
hint real promise. Of course, top- 
ping them all as far as big money 
goes is “War and Peace” (Par), 
which has been preemed in three 
keys so far. It is on big longruns 
in L.A. and N.Y. and started out 
smash in Philly as the month end- 
ed. “Lust for Life” (M-G), al- 
though playing in smaller or arty 
“theatres to a great extent, looks 
like a blockbuster in that cate- 
gory. It. showed enough to cop 
sixth final week of September. 

“Last Wagon” (20th) has caught 
on nicely and managed to land in 
seventh place the same _ session. 
“Tea and Sympathy” (M-G), which 
opened big at N. Y. Music Hall this 
stanza, was rated robust on_its 
preem in Chi. 

Another highly promising film is 
“Attack” (U), which opened up | 
sock in N. Y. and Minneapolis and_! 
fancy in Seattle. “Cry in Night” 
(WB) was wameven but shaped good 
in Denver and Buffalo. “1984” 
(Col) was ra*ed good in Balto and 
Frisco. 

“Bigger Than Life” (20th) was 
inclined to be spotty, but was nice 
in Washington. “Run for Sun” 
(UA) managed to become a runner- 
up pic one week. 

“Away All Boats” (U), fourth 
in August, finished 11th one week 
during the past month. “Walk 
Proud Land,” from same company, 
took seventh another stanza. 

“Proud and Profane” (Par), 11th 
in August, was a runner-up film 
ene week. “Lisbon” (Rep), despite 
an uneven showing, managed to 
finish 10th another session. “La 
Strada” (T-L) continues doing 











great biz in several key city arty 
spots. 


September Leaders 


1. “High Society” (M-G), 

2. “Bus Stop” (20th). 

3. “Bad Seed” (WB). 

4. “7 Wonders” (Cinerama). 

5. “Oklahoma” (Magna). 

6. “Ambassador’s Daughter” 
(UA), 

7. “Duchin Story” (Col). 

8. “King and I” (20th). 

9. “Cine Holiday” (Cinerama). 


Drops 11th House: 
Berger Gets Aster 
Back From Par 


Minneapolis, Oct. 2. 

United Paramount (the Minneso- 
ta Amusement Co.) here continues 
to drop more Twin Cities theatres 
voluntarily. It has just let loose of 
the local loop 850-seater Aster 
which it has been operating with 
last run double features at a low 
admission. 

Circuit owfter Bennie Berger, 
the property’s owner, has _ re- 
leased the circuit from its lease 
which would have expired next 


April and he himself will operate 
the theatre with the same policy 
and install a new large screen for 
C’Scope. 

This is the eleventh U.,P. Min- 
neapolis and St. Paul theatre to be 
relinquished in the past several 
television years. Four of them 
were downtown houses. 


The once dominating exhibitor 





|is left with only three loop and 


two neighborhood houses here and 
two St. Paul downtown theatres in 
the Twin Cities. The circuit, how- 
ever, also still operates some 50 
other houses throughout the terri- 
tory. 

During its tenancy UP once pre- 
viously sublet the Aster, but- took 
it back when the lessee failed to 
meet his obligations. 





Start V’Vision Pix in Tokyo 


Tokyo, Sep‘. 25. 
The Daiei Motion Picture Co., 
producers of “Rashomon” and 


| “Gate of Hell,” plans to start pro- 
| duction of VistaVision films early 


next year. 


Preparations will get underway 
toward the end of the year, with 
remodelling of two outmoded stages 
at the Daiei Kyoto studio. Teams 
of technicians already are mapping 
concrete plans for the project. 





TOA-Allied Fusion Talks On Again 


Exhibitors Assn. which is effective because of its 





Exhibitor unity, one of the industry’s seemingly 
unattainable goals, may yet be accomplished in the 
face of the increasingly serious situation in the field. 

Representatives of Theatre Owners of America 
and Allied States Assn. have been meeting in New 


York im recent days in another attempt to exploré 
areas of common interest and to discuss the possi- 
bilities of a merger that would allow unity in action 
while still preserving the identification of the two 


orgs. 


Groundwork laid in N.Y. is expected to bear fruit 
at the Allied board meet in Dallas in November 
where several of the Allied directors will press for 
a unification move with TOA. Argument will be 
that, if ever there was a time for exhibs to stand 


and act together, it is now. 


There was an Allied-TOA meet in Chicago a year 


ago at which exhib unity was the 


cently, TOA, in a significant turnabout, supported 
Allied on the question of arbitration of film rentals 
before the Senate Small Business committee. Allied, 
in turn, agreed to support the move to allow the 
divorced circuits to go into production. 

More and more exhibitors are beginning to take 
the position that, in the light of their complaints re 
less product and higher terms, one big, united thea- 
tre organization might constitute an effective bull- 
wark against further deterioration. 
stressed the “unity” theme at their recent conven- 
‘tion in N-¥; wand pointed to Britain's Cimematograph 


Yank Distribs Resume 
Supply Widescreen Pix 


- Buenos Aires, Sept. 25. 

American distributors resumed 
supplying dimensional! films in Arg- 
entina on Sept. 21 at the govern- 
ment-imposed low 6.50 peso (22c) 
admission scale. This decision was 
taken after confabs between Arg- 
entina’s Minister of Commerce, 
Rodolfo Mar'inez and Robert Cork- 
ery, the Motion Picture Producer 
Export Assn.’s rep for Latin-Amer- 
ica. 


1 Conversations with Martinez this 


week have proved thoroughly re- 
assuring to American producer and 
distributor interests. They took this 
decision in the certainty of his 
go.d faith when pledging that once 
they had complied with the gov- 
ernment edict, he would be willing 
‘o reconsider his price-slashing de- 
cree of last Aug. 3. 

That decree, which took the 
American distribs entirely by sur- 
prise, slashed prices for widescreen 
material from the former 10-peso 


thigh to 6.50 pesos. 


While accepting resumption of 
the widescreen ma‘erial at this en- 
‘irely inadequate price,*the Amer- 
ican producers’ rep stressed that it 
is under cost for any first-class or 
major production, irrespective of 
system, especially under present 
rising costs. The price slash re- 
stored the price ruling here of 
1952, whereas production, distribu- 
‘ion and exhibition costs have in- 
creased over the last four years, 
to as much as 500%, according to 
some Hollywood estimates. 

In the talks with Minister Mar- 
tinez, it was explained that a pa- 
tron taking in a local film show 
at 22c pays less for his seat in an 
air-conditioned theatre to see en- 
tertainment costing many millions 
of dollars, than he may for a slab 
of chocolate bought to eat at the 
same time. 

In view of its worldwide experi- 
ence, the MPPEA has offered its 
services to the Argentine govern- 
ment, as consultants, to conduct a 
price-cost survey and determine 
costs of release and distribution 
of all types of films, not widescreen 
only, so that a flexible scale price 
system adequate for all types of 
product may be devised. 

Actually the American producers 
had been eontemplating asking the 
government to consider higher ad- 
mission scales when the price-cut- 
ting decree was sprung. They had 
postponed their action out of con- 
sideration for the many more ur- 
gent problems facing the Provi- 
sional government here, thinking it 
forbearing and helpful to wait 
and take it up at an opportune 
moment 


Dick Condon in States 


Richard Condon, now back in the 
States -after three years abroad as 
United Artists’ European produc- 
tion publicity coordinator, has been 
named campaign coordinator for 
“King and Four Queens,” UA en- 
try from Russ-Field Productions. 

Condon’s post in Paris was taken 
over by Francis Winikus, who pre- 
viously was ad-pub director in New 
York. - 
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absolute unity. 


At Cut Admish in Arg. 











Columbia May Apprentice Writers 


An unusual step is in the works for Columbia Pictures. 


Studio 


is mulling a plan of signing young writers on a 52-week basis to 
work out plot development and yarns, some to work under the 
direction of established scripters and learn the business. 

Purpose is to infuse fresh talent to the writer rosters and to 


stem the flow of new yarnspinners to video. 


discussion stage. 


Plan is still in the 





No Argentine Film Shortage 





It’s Theatres Which Are Lacking, Reports Jose 





Lococo—Fixed Admissions Kill Building 


Strip Films Kept Out 


Columbia, S. C., Oct. Z 


Self-policing by major theatre 
operators here has resulted in a 
virtual ban on strip and like films 
inside the city. 


Wilby-Kinsey chain, seeking fam- 
ily trade, long ago cut the pix, and 
two independent operators have 
lately decided against them. 


Drive-ins near city limits still 
feature them occasionally. 


4 
MPEA Disunity 
Pix Biz in Ital 
Rome, Sept. 25. 

Disunity with MPEA ranks has 
in recent times, caused some 
raised eyebrows in Italian govern- 
ment circles, as well as foddering 
local industry conversation. In- 
ternal differences were already 
known before, but were spotlight- 
ed by the recent Venice Film Fes- 
tival, where 20th-Fox particpiated 
with two features (one in and one 
out of competition), while others 
abstained, at least officially. 
Known that several of the local 
company officials have expressed 
unofficial displeasure at how Ven- 
ice turned out, at bad press gar- 


nered in some cases, as well as in 


commercial impact lost, while 20th 
and UA (which participated via 
Robert Aldrich’s “Attack”) grabbed 
the spotlight and, it seems, the fi- 
nancial rewards. 


But much more important, ac- 
cording to local industry observ- 
ers, is the impression that MPEA’s 
disunity (also evidenced in face of 
negotiations with the Russians) 
has made on the Italians. 


Another voiced a warning about 
the weakened U.S. position in not- 
ing that those (Italians) who have 
long been campaigning for a tight- 
er squeeze on Yank companies 
have recently been pointing to 
MPEA’s differences within the 
ranks. 
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There are some Allied leaders who feel that a 
reapproachment between their group and TOA might 
have been possible some -time ago, hadn’t it been 
for the position taken by Allied general counsel 
Abram F. Myers, admittedly a brilliant lawyer but 
also a man whose personal interests are seen op- 
posed to any real unity move with TOA. Allied of- 
ficials say that, whatever the “new look” in exhibi- 


tion, Myers will occupy an important part in the 


organization. 


There was a time when it was argued that, be- 
cause of its credit representation, TOA’s purposes 
and aims differed radicall 
the moment, however, T 
same complaints as those of Allied, and the TOA 


from those of Allied. At 
A leaders voice much the 


relation with the distributors is just about on a par 


topic, More re- 


lems. 


TOA leaders 
~ pe “gained. 


with that of Allied. Not a single distrib was repped 
at the TOA convention with a booth. 

It is felt, both in the TOA and Allied camps, that 
united exhib action, a “common front,” might rep 
an effective solution to a number of theatre prob- 
For instance, it’s argued, if enough theatres 
refused to play certain films that are being offered 
at rental terms considered exorbitant by the exhibs, 
the distrib might be forced into line. Such reason- 
ing, while superficially logical, ignores the laws 
against organized boycott. However, there are other 
areas, such as in the legislative field, where exhibs 
hold that, if they spoke with one voice, much could 





By FRED HIFT 


At a time when Yankee exhibi- 
tors are complaining of a product 
shortage, Argentine theatres are 
suffering from an oversupply of 
film, Jose Lococo, an exec and di- 
rector of Argentina’s Lococo cir- 
cuit, said in N. Y. last week. The 
Lococo chain takes in 16 houses in 
the capital and two at the Mar del 
Plata resort. 


“Part of our problem is that 
there are too fevtheatres in the 
coun‘ry,” Lococo explained. “And 
no one ‘wants to build new houses 
because our admission prices are 
kept so low, we can’t properly 
amortize our investment.” Lococo 
cited the example of his circuit's 
Opera Theatre in Buenos Aires, a 
2,500 seat house. 


“We'd actually be bet‘er off sell- 
ing it rather than to continue to 
operate as a thea‘re,” Lococo said. 
“The trouble is the Government's 
policy in computing our taxes. 
They are figured on the basis of 
costs as they were 20 years ago. 
We find it difficult to make any 
ee of profit under these condi- 

ons.” 


Lococo said Argentina now pro- 
duces between 45 and 50 pictures 
a year, but the quality of the 
films is disappointing. “Under 
Peron, when the American pictures 
were restricted, everyone’ was 
forced to see Argentine films. Now, 
with free competition, the national 
productions are very bad.” He 
added that the Hollywood product 
was “very popular,” with the Ital- 
ians also successful. 


The Government has told Argen- 
tine exhibitors that they must show 
CinemaScope films at the former 
low prices (6 pesos and 50 centavos 
or 20c) before the Ministry will 
even discuss any upped admissions 
for the widescreen pix. The thea- 
tres had raised admissions, but 
were slapped down almost imme- 
diately and there was a strong pub- 
lic reaction. Theatres them stopped 
showing the widescreen films alto- 
gether. 


Television isn’t a factor in Ar- 
gentina yet, Lococo said. There’s 
only one channel in operation. 
“Our people are more gregarious 
than yours,” he observed. “They 
like to go out.” Lococo reported 
that the Government intended to li- 
cense both the radio and tv service 
to commercial outfits. A second tv 
channel-is contemplated. 


‘War, Peace’ to Get Full 
Treatment in Moscow 


Rome, Sept. 25. 
A gala presentation of “War and 
Peace” will wind up the planned 


Italo Film Week in Moscow Oct. 
22. Silvana Mangano and her hus- 
band, producer Dino DeLaurentiis, 
as_ well as some other Italo stars 
are expected to make the trip, for 
which the Italo industry has been 
assured 35 visas. Gala will be held 
at the Domkino in the Soviet cap- 
ital, where a series of nine Italian 
oldies will be shown preceding the 
“War and Peace” preem, to size up 
the postwar Italian cinema effort. 

Recent pix to be screened in Mos- 
cow’s Udarnik Theatre are ‘“Nea- 
politan Carousel,” “The Railroad- 
man,” “Madame Butterfly,” ‘Lost 
Continent,” “La Strada” and “Um- 
berto D.” 

Two exchange weeks of Russo pix 
will be held, No. 7-14, in Milan’s 
Odeon and Rome’s Supercinema, in 
which a panorama of Russo pic pro- 
ductiou will be shown. Italo star 
Gina Lollobrigida is reported to 
have been invited to attend the 
events in Russia, but turned down 
the invitation when informed that 
husband Milko Skofic, of Yugoslav 
extraction, would not be invited. 
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A GROWN-UP | 
MOTION PICTURE 


for grown-up emotions! 
If you're sixteen, you're old 
enough to understand it. 

If you're a parent 

with a guilty conscience, 

you'd better stay away. 

24 hours after you see it 


WE CHALLENGE YOU 
TO STOP 








CINEmaScoPE 
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Joan of Arc Quest Dubiously Regarded 
But Preminger Promises Surprise 





By FLORENCE LOWE 


Washington. Oct. 2. 

Otto Preminger wound up his 
15-city search for a new face in his 
forthcoming screen version of 
Shaw’s “St. Joan” thoroughly con- 
vinced the costly junket has net- 
ted him more than mere publicity. 
Still smarting from columnists’— 
and even trade brickbats accusing 
him of everything from fraud to 
mere headiline-hunting, the pro- 
ducer reiterated his promise to de- 
liver a “new face” to the Ed Sul- 
livan tv show Oct. 21 to be intro- 
duced as his cinema Joan of Arc. 

If there were skeptics along the 
cross-country Preminger trek, they 
most certainly did not include the 
85 hopefuls who lined up here. 
These included teenagers who had 
come from as far away as 300 miles 
for an audition. Most of them left 
without the encouragement of 
being asked for their home ad- 
dresses. 

The indie producer, who left 
over the weekend to hold more au- 
ditions in London, Glasgow, Man- 
chester, Copenhagen, and Stock- 
holm, told Variety, that if he 
gained nothing else from his esti- 
mated $100,000 experiment, he was 


encouraged by the all-out coopera- 
tion of exhibitors on the local 
level. Local theatre owners and 
managers, both indie and circuit 
reps, cooperated enthusiastically in 
romotion of the tryouts, from dis- 
ribution of application blanks 
through publicity for actual try- 
outs. 

“If the exhibitors were inform- 
ed from the earliest stages of pro- 
duction, they would better under- 
stand the problems of the produ- 
cer, and could be extremely help- 
ful on the local level.” 

Of the 5,000,000 entry 
distributed, 18,000 girls sent in 
applications. Of those actually au- 
ditioned, less than a dozen will re- 
eeive screen tests, and only a 
couple are solid prospects for the 
role, according to Preminger. 

With Richard Widmark already 
lined up as the Dauphin, Graham 
Greene working on the film script, 
and Roger Furse designing the sets, 
film is set is go into rehearsal Dec. 
11, with shooting at London’s Shep- 

ard Studios skedded for Jan, 2. 

ut current interest is focussed 
on the Oct. 21 debut of Joan. 


Briefs from Lots 


Hollywood, Oct. 2. 


Metro«passed to Pandro S. Ber- 
man the producer chores on “The 
Brothers Karamazov,” based on the 
Dostoievski novel... Cernel 
Wilde’s indie outfit, Theodora Pro- 
ductions, is readying “Comeback,” 
a prize ring yarn... Columbia 
handed Michael Blankfort a term 
contract as producer-writer ... 
Howard Keel will star in Metro’s 
“Sheep Man,” based on his own 
story ... Dana Andrews signed for 
“Bewitched,” to be*filmed in Lon- 
don by Chelsea Productions for Co- 
lumbia release... Bill Williams 
will co-star with Scott Brady and 
Mala Powers in “Man From Abi- 
lene,” indie for 20th-Fox release 
. .. Dale Robertson and Brian 
Keith in “Gun For a Town,” to be 
filmed by Zukor Productions ... 
June Allyson and O..W. Fischer 
have top roles in “My Man God- 
frey” at-U. 

Universal termer for Steve 
Drexel . . . Perlberg-Seaton tagged 
Michel Ray for “The Tin Star” . .>. 
Andrew Duggan drew “Three 
Brave Men” at 20th-Fox ... Co- 
lumbia cast Harold J. Stone in 
“Garment Center”... “The Girl 
Can’t Help It” is new tag on “Do 
Re Mi” at 20th-Fox .. . Jeff Chan- 
dler’s last picture under his exclu- 
sive contract with U will be “Pay 
the Devil” ... Reginald LeBorg 
will direct “Voodoo Island” for 
Bel-Air . . . Grace Metalious’ novel, 
“Payton Place,” was bought for 
$100,000. by 20th-Fox . . . Columbia 
cast Michael Harris in “The 27th 
Day” ... RKO handed Valerie 
Anderson a term player contract 
. .. Dale Robertson drew a role in 
“Gun For a Tiwn” at Allied Art- 
fists... Rory Calhoun and Vic 
Orsatti formed a new indie 
tion company, starting with “Do- 
mino” ... David Heilweil, Broad- 
way producer, makes his film bow 
on Columbia Pictures’ “Three-Ten 
to Yuma.” 
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LEGIT’S SAM FRIEDMAN 
SCRAMS PAR TEAM 


Sam Friedman, veteran legit 
press agent who in recent months 
has had a key role in publicizing 
“The Ten Commandments,” over 
the weekend walked out on the 
Cecil B. DeMille epic. Unexpected 
resignation was the result of dif- 
ferences with Paramount over the 
previews of the picture in Phila- 
delphia, aceording to Friedman. 

Par policy called for theatre 
showing of the production plus a 
projection-room screening later for 
any key critics who couldn’t make 
the theatre unveiling. 

Par execs declined official com- 
ment on the Friedman walkout but 
it was hinted that the Broadwayite 
had difficulty in adapting himself 
to the demands of the film job. 


TOA’s Study OF | 
Britain's Eady 
Plan for U. S. 


Theatre Owners of America will 
make a comprehensive study of the 
purpose and function of Britain’s 
Eady Plan to de‘ermine if such a 
system is feasible for adoption in 
the United States. 

Membership at the N.Y. conven- 
tion this week recommend that the 
board of directors undertake the 
task of exploring the Eady Plan 
and similar systems operating in 
other countries. 

Primary purpose of the Eady 
Plan is the establishment of a fund 
to which exhibitors contribute a 
sum annually for the purpose of 
subsidizing the production of pic- 
tures. 


20TH’S FULL SYNC ON 
‘CAROUSEL’ IN GERMAN 


Frankfurt, Sept. 25. 


Breaking away from the usual 
policy of showing American musi- 
cal films in Germany with the dia- 
log synchronized in German and 
the tunes remaining in the original 
English, 20th-Fox will use a dif- 
ferent technique for the forthcom- 
ing “Carousel,” scheduled for pre- 
Christmas showings here. It will 
be entirely dubbed into German, 
including the music. The w.k. Ne- 
gro baritone Lawrence Winters, 
now on concert tour of West Ger- 
many, will sing the Gordon Mac- 
Rae numbers. Senta Schoener, of 
the Berlin State Opera, will do the 
Shirley Jones songs. 


20th-Fox also made a change in 
the usual showing of musicals in 
Germany with its summer datings 
on “Carmen Jones.” In all the big 
cities, it alternated with one 
screening in the original English, 
followed by the second screening 
with the dialog in German. Com- 
panies have abstained from dub- 
bing music to date because of the 
difficulty in finding good singing 
voices. Because of the audience 
familiarity with many top singers, 
feeling is the audience might re- 
sent a-switch to another voice. 











ADMISSION TAX PLEA 


Cincy Collects $243,000—Ask 
Cut or Elimination 








Cincinnati, Oct. 2. 

Repeal or reduction of city tax 
on amusements is sought by opera- 
tors of downtown theatres. 

Their plea to the Council finance 
committee noted that last year’s 
tax totaled $243,000 and is exceed- 
ing that pace this year. 

The city gave exemptions on ad- 
missions up to 50e:.and, according: 
to informed sources, will not be 
disposed to extend exemptions be- 
yond the 90c cutoff set by Uncle 
Sam. 

City treasurer Thomas Ciyne es- 
exemption up to 90c would result 
in approximately a 27% slice in ad- 
mission tax revenue for Cincy, fig- 





uring $68,000 on 1955 collections. 


New Orleans Exhib Joins 


Corman in Production 


. Hollywood, Oct. 2. 

Jay Houck, New Orleans exhib- 
distrib, is partnered with indie 
producer Roger Corman in a new 
production outfit which has sked- 
ded five features for its first 
year’s program. 

Houck, prexy of Howco Inc., is 
entering production, he says, to 
relieve the current film shortage. 


Exhibs Dream Of 
Their Own Plan 
For Savings 


Theatre Owners of America will 
make its own survey to seek meth- 
ods for a more economical distri- 
bution of pictures. This is one of 
the immediate objectives of the 
board of directors and the new 
prexy Ernest G. Stellings. The 
plan was outlined to the press Sat- 
urday (22) following a board meet- 
ing at the N.Y. Coliseum. 

Thinking of the TOA leaders is 
that if the exhibitor organization 
can show the distribution compa- 
nies how theatres can be serviced 
at lower costs, the savings should 
be passed on to exhibitors in the 
form of lower film rentals. 

Walter Reade Jr., a member of 
the board, pointed out, for ex- 
ample, that if TOA can devise a 
method for selling and servicing 
certain “out of the way” small 
theatres, these houses should re- 
ceive the benefit of the advice. 
“Perhaps we can arrange for one 
exhibitor representative in a rural 
area to meet a salesman at a de- 
signed point, This would save the 
film salesman the necessity of cov- 
ering the whole state. - This could 
result in considerable annual sav- 
ings for the film company. We 
feel that this saving should be 
passed on to the theatres in the 
territory,” Reade explained. 

TOA’s thinking on the plan is 
not complete, but it has appointed 
a committee to come up with the 
answers. The savings might in- 
volve more efficient methods of in- 
spection or shipping, less traveling 
for salesmen, or any other corner— 
catting gimmick that TOA consid- 
ers feasible. 

It has been suggested also that 
the producers and distributors be 
requested to allocate advertising 
budgets now being used to sell ex- 
hibitors for a more extensive cam- 
paign to the public. The TOA 
board, when questioned on this 
point, denied that they were call- 
ing for an end to trade paper ad- 
vertising. What they meant, they 
said, is less promotional material 
in the form of mailings, brochures, 
and “cute” gimmicks. 

The aim of its entire program, 
the TOA leaders stressed, is to de- 
vise, perhaps with the cooperation 
of the distributors, a method by 
which less money can be spent. 
“If we can show them (the distrib- 
utors) how to save money on us,” 
Reade stated, “they should pass it 
on to us.” It «vas also noted that 
this plan might help in keeping 
many “sick” theatres open. 


U. S. Rights for German 
“Anastasia’ to Gordon 


Berlin, Sept. 25. 

Paul Gordon, head of Europa- 
eische Television Gesellschaft 
(ETG), has revealed that he has ac- 
quired U.S. distribution rights to 
the German film, “Anastasia” 
(Alfu-Corona-Hansa). He said that 
he has signed a deal with Arthur 
Brauner, who owns Alfu and in 
whose (CCC) studios the film was 
shot, and Guenter Matern, head of 
Hansa and in whose hands also is 
the film’s German publicity. Gor- 











don claims that his rights concern 
the film’s release for both U.S. tele 
|'and regular cinema circuits. 
Reported that Gordon has been 
| approached by some American ma- 
|jors who are “strongly interested 
in the film. Gordon declared it’s 
possible that the German “Anas- 
tasia” will have its American 
preem before that of the same- 
titled 20th-Fox pic. 

The German “Anastasia,” which 
was completed here a few weeks 
ago, sees release here by Deutsche 
London and will reportedly be 
preemed soon at the Gloria Palast 
in Stuttgart. Gordon believes tNe 
film has the ingredients to break 
the American market. 





Expand Nature-Drama Subject Matter 
Of New C. V. Whitney Pictures 





‘AUTO WORKERS UNION 


OPPOSING COLUMBIA 


United Auto Workers of Amer- 
ica “will take whatever legal steps 
are open to it” to prevent Colum- 
bia Pictures from giving the im- 
presston that its “Inside Detroit” 
has the approval and endorsement 
of the UAW, Frank Winn, the 
union’s p.r. head, has informed Co- 
operative Theatres of Michigan. 

He pointed out that the film was 
made with a degree of coopera- 
tion from Allied Industrial Work- 
ers, a union which to date has been 
See in the AFL- 

“Winn referred to a Feb. 1956 
statement in which he said that 
“Inside Detroit” had in no way 
been endorsed or condoned by the 
UAW. Col was represented as 
having claimed that the pic had 
the union’s okay. 


TOA Gives OK To 
Harry Goldberg 
PR Blueprint 


An overall national public rela- 
tions program, designed to sell 
the motion picture theatre as a 
prime source of entertainment, 
was submitted to and accepted by 
the Theatre Owners of America 
convention at its N. Y. Coliseum 
meeting. 

Presented by Harry Goldberg, 
pub-ad chief of Stanley Warner 
Theatres, the program was devised 
by the press relations committee 
of the Council of Motion Picture 
Organizations. The committee, 
headed by Harry Mandel, RKO 
Theatres pub-ad topper, consists 
of Goldberg, Ernie Emerling, 
Léew’'s Theatres pub-ad chief, and 
Charles E. McCarthy, COMPO’s 
publicity head. 

In addition to offering a “phil- 
osophy” for the program, the re- 
port makes some specific sugges- 
tions. The primary objective of 
the p.r. campaign, it’s noted, is the 
rehabilitation of theatre business 
through the increase in theatre at- 
tendance. The program is built on 
the propositions that theatre at- 
tendance must be increased, that 
the superiority of theatre enter- 
tainment over competing media 
gives a sound basis for the cam- 
paign, that the whole industry— 
producers, distributors, and exhib- 
itors—must unite in the drive. 


Among specific suggestions of- 
fered were the continuation under 
COMPO’s auspices of the annual 
Audience Awards, a specific adver- 
tising campaign designed to sell 
the theatre institutionally, the es- 
tablishment of a giant’ prize con- 
test to compete with “The $64,000 
Question” and other tv giveaway 
shows, the production of a “giant” 
product trailer showing scenes of 
all top upcoming pictures for ex- 
hibition in all the country’s thea- 
tres on a day to be designated as 
National Movie Day, the produc- 
tion of a “community reel” to sell 
the theatre’s importance as a com- 
manity asset, the revival of the 
“Movietime Tours;” that is, a spe- 
cial program of sending Hollywood 
personalities—directors and writ- 
ers as well as performers—on spe- 
cial tours of the country, hitting 
small towns as well as the large 
cities; a continuous selling of the 
film theatre by local operators, the 
establishment of an information 
service bureau for theatremen, 
and the implementation of the 
program via the establishment of 
a national committee. 


The committee would consist of 
theatre advertising and publicity 
men, representatives of the Mo- 
tion Picture Assn. of America ad- 
pub committee, and reps of the 
trade press. Other groups would 
include committees in exchange 
cities and also the studio publicity 
directors’ committee. Under the 
suggested plan, COMPO would 








serve as director of the program. 


Hollywood, Oct. 2. 

C. V. Whitney ~Pictures’ Ameri- 
can series has been expanded to 
six with the acquisition of “The 
Healing Woods,” by Martha Reben, 
Whitney disclosed here. Series 
was launched with the company’s 
initial production, “The Searchers.” 

Whitney also has a nature- 
drama series in the works, high- 
lighted by re-makes of “Grass” 
and “Chang,” both now in produc. 
tion for release in 1957 and 1958. 
There is a possibility, Whitney re- 
ported, that both films will be 
ready for release in 1957, but no 
decision can be made at this time. 
New footage is being shot for each 
of the silent film elassics and the 
original black-and-white negative 
will be processed in a new Techni- 
color system which converts it to 
color. Thus the new release will 
be all in color and combine much 
of the original footage with new 
material, latter to include a story 
line for “Grass.” 

“Woods” is based on “The Heal- 
ing Woods” and “Way of the Wild- 
erness” by Miss Reben, a former 
city girl whose search for health 
20 years ago led her into the Great 
North Woods. It will.be shot on 
location in the Adirondacks and 
will require a year to complete 
since it must span the four seasons 
pictorially. ‘‘Woods” will be in 
wide screen and color, the first ma- 
jor tinter to. cover the woods area 
from Maine to Wisconsin. Robert 
L. Bendick has been assigned as 
producer on the film which will 
get underway this winter and ig 
aimed at 1959 release. Winten C. 
Hoch will lens. 

Previously disclosed C. V. Whit- 
ney properties in the American 
series include “The Missouri Trav- 
eler,” localed in the midwest which 
will begin shooting in January 
with Patrick Ford producing and 
Norman Shannon Hall as screen- 
writer. ~ Director and cast will be 
announced shortly but Whitney 
said he has assigned Jim Ryan, 
Ford and Allan Reed to find a 15- 
year-old boy for the main role. 

Later next year, Whitney will 
roll “The Valiant Virginians,” 
adapted from the James Warner 
Ford novel, which John Ford will 
direct with Cooper producing. Pat 
Wayne has been set to star and 
Whitney hopes John Wayne will 
appear as a “guest star’ and do 
several scenes with his son. For 
1959 the company is preparing 
“William Liberty,” from the Frank 
Clemensen manuscript, Cooper 
will produce and Frank Waters is 
screenplaying. 

Still on the agenda, but with the 
story line still undetermined, is 
“The American,” which Whitney 
visualizes as a summary of the 
American series and which will 
tell the story of the present-day 
citizen. 

Whitney disclosed he is negotiat- 
ing with Warners for a release on 
“Virginians” but there are no dis- 
cussions on release deals for any 
of the other properties, Warners 
released Whitney’s initialler, “The 
Searchers,” which, he said, will do 
about $5,000,000 domestic gross 
and will do better abroad than has 
been expected. Asked if the do- 
mestic gross met his anticipations, 
Whitney thought for a moment and 
observed wryly: “A feller always 
thinks his own picture is better 
than it is.” 











Comment on Morality 











Board of Regents might have 
passed “Lady Chatterley’s Lover” 
if the film had contained the cus- 
tomary moral compensation, attor- 
ney Ephraim London charged last 
week after the Board had nixed 
the French pic. 

“It is quite clear that ‘Lady 
Chatterley’s Lover,’ based on the 
famous book by D. H. Lawrence, 
has ben banned because it deals 
understandingly with a sexual re- 
lationship not licensed by mar- 
riage,” he declared. “If the man 
and. woman involved had been 
shown to be indecent or ignoble, 
or had they met with some dread- 
ful accident at the end of the pic- 
ture, we undoubtedly would not 
have had difficulty in securing a 





license.” 
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BELOW: Newspaper ad run by the Plaza, N.Y. 





@ Extra 
™ Performances For 


i The Big New HIT! 


for Life’ 





ie M-G-M's drama of Van Gogh. 
» In CinemaScope and Metrocolor, 
j starring Kirk Douglas 





Today and Saturday 

Doors open at 11 A. M. Feature at 
12, 2, 4, 6:10, 8:15 & 10:15 P. M. 
Extra shows at midnight 

Today and Tomorrow 


BIGGEST IN OUR 26 YEARS 
PLAZA 58th St. near Madison Ave. 














VARIETY 
HEADLINES! 


“LUST” RECORD, N. Y.! 3 
“LUST” LOUD, L. A.! D. 
“LUST” RECORD, PITTSBURGH! @. 
“LUST” LOUD, DETROIT! 
“LUST” WHAM, FRISCO! 
“LUST” TERRIFIC, WASH., D.C.! 


* : 
M-G-M presents 


in. CINEMASCOPE ana METROCOLOR 


KIRK DOUGLAS 
"LUST FOR LIFE’ 


Co--Starring 


ANTHONY QUINN 


JAMES _ PAMELA 
DONALD © BROWN 


w»EVERETT SLOANE: — ’ 
Screen Play by NORMAN CORWIN 


Based on the Novel by iRVING STONE 
Directed by VINCENTE MINNELLI 
Preduced by JOHN HOUSEMAN 











DONT 
ENVY 
S.R.O.! 


GO GET 
LUST! 


HAPPY 
SHOWMEN! 


“Biggest in our 26 years.” 
—Leo Brecher, Plaza, N. Y. 


“Biggest in our 15 years.” 
—Green Bros., Guild, Pittsburgh 


“Will positively break all grossing and 
long run records.” 
—Sol Krim, Krim Theatre, Detroit 


“A triumph. One of our most success- 
ful pictures.” 
—Gerald G. Wagner, Gen, Mogr., 
Lopert Theatres, Washington, D. C. 
“Up there with the biggest in years 
at Fine Arts, Beverly Hills.” 
—Edwin F. Zabel, Gen. Mgr., 
Fox West Coast Theatres 
“Top business in 10 years.” 
—Irving Ackerman, Stage Door, San Francisco 
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Hollywood Production Pulse | 








ALLIED ARTISTS 


Starts, This Year.........18 
This Date, Last Year......20 








", “THE DELICATE INQUENT” 
| Freese 
Jerry Lewis, nm McGavin, Martha 
r, qorece McMahon, Robert . 
efter Sanaa 
Gtarted Sept. & 





pens <n ys B London) 
(Shooting in 0} 
Prod.--Marcel | ree 
Dir.—Henr vin 
Vera Elen, Tony Martin, Robert Flem- 
yng, Zena Marshall 
(Started June 25) 


“LOVE IN THE AFTERNOON” 
(Shooting in Paris) 
Prod.-Dir.—Billy Wilder 
Gary Cooper, Audrey Hepburn, Maur: 
ice Chevalier 
(Started Aug. 27) 


Starts, This Year... 


REPUBLIC 


This Date, Last Year......15 


eeetee 7 








‘RKO 


Starts, This Year... 





COLUMBIA 


Starts, This Year.........25 
This Date, Last Year... ..23 





This Date, Last Year......11 


ove . 32 








“THE 
Prod.—Stanley Rubin 
Dir.—Mitchell Leisen 











“TOWM ON TRIAL” 

pe ean a of pom . 

«Sh ndo 
Exec. Prod.—Maxwell Setton 
Prod.—William Weedon 
Dir.—John Guillerman 


hn Mills, Charles Coburn, Barbara 
i? Elizabeth Seal, Magda Miller, 
Alec McCowan 


(Started Aug. 8) 
“THE STORY OF ESTHER COSTELLO” 
phew ~B say A ae 
(Shoo! ndon ' 
Prods.—John & James Woolf 
Dir.—David Miller 
Joan Crawford, Rosanno Brazzi, Heath- 
er Sears, Ron Randell, Lee Patterson, 
Bessie Love 
(Started Aug. 20) 


“INTERPOL” 
(Warwick Productions) 
(Shooting in Rome) 


Prods. Irving Allen & A. R. Broccoli 
Dir.—John ining 
Victor Mature, Ekberg, evor 


Howard, Peter Illing, Bonar eano 
(Started Aug. 20) : 
“THE 27TH DAY” 
Exec. Prod.—Lewis J. Rachmil 
Prod elen Ainsworth ? 
Dir.—William Asher 
Gene Barry, Valerie French, George 
Vaskovec, Arnold Moss, Stefan 
Schnabel, Paul Birch, Frederick Led- 
ebur, Ralph Clanton, Azemat Janti, 
Ed Hinton, Mark Warren, Doreen 
Woodbury 
(Started Sept. 10) 
nee ene 5 F- ena” 
«Shooting in ndon 
Prods.—Frank Launder, Sidney Gilliat 
Dir.—Sidney Gilliat 
Jack Hawkins, Arlene Dahl. Dennis 
Price, lan Hunter, Patrick Holt 
(Started Sept. 10) 


“DON’T KNOCK THE ROCK” 
Prod.—Sam Katzman 
Dir.—Fred F. Sears 
Bill Haley’s Comets, Alan Freed, Alan 
Dale, Little Richard, Dave pell & 
Appel Jacks, Gail Ganley, Helen Jay. 
Patricia Hardy, The Treniers, Jana 
Lund, Fay Baker, Don Marlowe 
(Started Sept. 17) 
“BRIDGE ON THE RIVER KWAI" 
(Horizon-American Productions) 
(Shooting in Ceylon) 
Prod.—Sam Spiegel 
Dir.—David. Lean 
Jack Hawkins, Alec Guinness 
(Started Oct.: 1) 
“THE CUNNING AND THE HAUNTED” 
Prod.—Philip Waxman 
Dir:—Alred Werker 
(Started Oct. 1) 


WALT DISNEY 


Starts, This Year . 
This Date, Last Year’.......1 











METRO 


Starts, This Year.........19 
This Date, Last Year......17 


Una Merkel, 


Brown, eer Nugent, 
e 


Prod.-Dir.—John Farrow 
Diana Dors, Rod Steiger, 
Arthur Franz, w 

ndi, Joe DeSantis, 


R n 
(Started Sept. 10) 


GIRL MOST LIAELY” 


Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Frank Cady, 


Kelly 
Venetia Ste- 


henson, Valerie Anderson 
(Started Sept. 6) 
“THE LADY AND THE PROWLER” 


Tom Tryon, 
sor, Beulah 
unley, 


"Le 
Tol_ Avery, James Burke, uis Van 








20th CENTURY-FOX 
Starts, This Year.........16 
This Date, Last Year......13 








Cpocting at Tobago, B. 
r 
Dir.—John Huston 


arted Aug.” 1) 
“LOVE ME TENDER” 
Prod.—David We 

Dir.—Robert Webb 

Richard Egan, Debra Page 

ley, Robert Middleton, 
Mildred Dunnock, 


(Started Aug. 23) 


od.—Herbert B. 


Swope 
Dir—Nicholas Ray 


. = Hale, Bob 
Clark, Rachel Stephens, 
Aaron Saxon 

(Started Sept. 6 


“THREE BRAVE MEN” 
Dir.—Philip Dunne 


Brien 
(Started Sept. 14) 


“BOY ON A DOLPHIN’ 

(Shooting in Greece) 
Prod.—Samuel G. Engel 
Dir.—Jean Negulesco 


(Started Sept. 


“HEAVEN KNOWS eel 
ods.—Buddy Adler, Eugene Frenke 
pobere® Kerr, Robert Mitchum 


t, <lvis Pres- 


James Drury, 
Barry Coe, Ken 
Clark, William Campbell 


“Te TRUE STORY OF conse JAMES” 


r. 


Robert Wagnee, Jeffrey Hunter, Hope 
n 


Adler. Ken 
Biff Elliott, 


Prod.—Herbert B. Swope Jr. 


Ray Milland, Ernest Borgnine, Diane 
Jergens, Warren Berlinger, Frank 
Lovejoy, Sandy Descher, Virginia 
Christine 

(Started Sept. 10) 

“THE GIRL CAN’T HELP IT” 

Prod.-Dir.—Frank Tashlin 

Tom Ewell, Jayne Mansfield, Edmond 


Clifton Webb, a Ladd, Sophia Loren 








UNIVERSAL 
Starts, This Year.........26 





Pratt, Mabel Albertson 
(Started Sept. 10) 


“NIGHT PASSAGE” 
Prod.—Aaron Rosenberg 











“RAINTREE COUNTY” 
Prod.—David Lewis 
Dir.—Edward Dmtryk 
Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, Rod Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 

(Started April 3 


“SOMETHING OF VALUE” 
Prod.—Pandro S. Berman 
Dir.—Richard Brooks 
Rock Hudson, Dana hg Wendy 

Hiller, Sidney Poitier, Juano Hernan- 


dez 
(Started July 18) 

“THE WINGS OF THE BAGLES” 
Prod.—Charles Schneg 
Dir.—John Ford 
John Wayne, Dan Dailey, 

O’Hara, John Todd 
(Started July 30) 


“THE VINTAGE” 
(Shooting in France) 
Prod.—Edwin H. Knopf 
Dir.—Jeffrey Hayden 
Mel Ferrer, Pier Angeli, John Kerr 
Leif Erickson, Theodore Bickel, Jack 
Mullaney 
(Started Aug. 20) 


“TEN THOUSAND BEDROOMS” 

Prod.—Joseph Pasternak 

Dir.—Richard Thorpe 

Dean Martin, Eva Bartok,- Lisa Gaye, 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paul 
Henreid, Jules Munshin 

(Started Sept. 10) 


“DESIGNING WOMAN” 
Prod.—Dore Schary 
Dir.—Vincente Minnelli 
Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 
(Started Sept. 10) 


Maureen | 


Dir.—James Neilson 
James Stewart, 
Duryea, Elaine Stewart, 
Olive John 
Wilke, 


Corby 
(Started Sept. 14 
“THE LAND UNKNOWN” 


Prod.—William Alland 
Dir.—Vir; Vogel 


Flavin, 


Reynolds, 
(Started Sept. 27) 


Herbert Anderson, 


This Date, Last Year......27 
“MAN AFRAID” 
Prod.—Gordon Kay 
Dir.—Harry Keller 
George Nader, Tim Hovey, Phyllis 
Thaxter, Tim Hovey, Harold J. Stone, 
Eduard Franz, Reta Shaw, Judson 


Audie Murphy, Dan 


Brandon de 


Wilde, Dianne Foster, Jay C. Flippen, 
Day. Robert J. 


Ellen 


Jock Mahoney, Shawn Smith, William 
enry Brandon 





This Date, Last Year 





WARNER BROS. 


Starts, This Year.........10 
cocceelD 








“THE SLEEPING PRINCE” 
(LOP Productions) 
(Shooting in London) 
Prod.- 
Marilyn Monroe, 
Dame Sybil Thorndyke 
(Started Aug. 4 
“A FACE IN THE CROWD” 
(Newtown Productions) 
(Shooting in New York) 
Prod.-Dir.— Kazan 
Andy Griffith, Patricia Ne 
(Started Aug. 13) 
“MELVILLE GOODWIN, U.S 
Exec. 
Prod.—Martin Rackin 
Dir.—H. C. Potter 
Susan Hayward, Kirk 


Frank Gerstle, Michael 
Gould-Porter 
(Started Sept. 12) 





PARAMOUNT 


Starts, This Year.........14 
This Date, Last Year...... 8 





“JOHN PAUL JONES” 
Prod.—Samuel Bronston 
Dir.— William Dieterle 
Richard 


(Started Sept. 26) 


Douglas, 
Stewart, Jim Backus, John Cromwell, 


"i there’s the overall cut in produc- 


ir.—Laurence Oliviér 
Laurence 


Olivier, 


al 


A 


Prod.— on Sperling 


Paul 
Fox, A. E 











“FLAMENCA” 
(Shooting in in) 
Prod.—Bruce um 


chard . Kile 
(Started July 23) . 





INDEPENDENT 








“THE BACHELOR PARTY” 

(Norma Productions) 

(or UA Release) 

(Shooting at*Goldwyn) 
Prod.—Harold Hecht 





. Prod.—P. 
fir addy Chayefsky 

M E. G. Marshall, Jack War- 
den, p A Larry den, 

Arteta Punith, Can Jones, Nancy 
@tarted Aug. 20) 


“THE KRAKEN” 
arénerLaven Productions) 


Laven 
Tim Holt, Audrey Dalton, Hans Con- 
. Barbara Darrow, Jody McCrea, 
lan Warde, Casey Adams, r 
Gibson, Dennis McCarthy, Marjorie 


Stapp 
(tarted Sept. 4 
“LIZZIE” 
(Bryna Productions) 
@Wor Metro Release) 
—— Jerry Bresler d 
Assoc. Prod.—Edward Lewis 
Dir.—Hugo Haas ; 
Eleanor Parker, Joan Blondell, Richard 
Boone, Hugo Hass, Marion Ross 
(Started Sept. 10) 
“THE RESTLESS BREED” 
(National Pictures) 
(2Mth-Fox Release) 
Prod.—Edward L. Alperson 
Co-Prod.—Charles B. FitzSimons 
Dir.—Allan Dwan 
Scott Brady, Ann Bancroft, Jay C. Flip- 
ms, 
Myron 
Waller, 


s 


pen, Jim Davis, Rhys W 

Gordon Scott Marlowe, 

Healey, James Flavin, Eddy 

Dennis King, Jr., Harry 2 

Fred Graham, Steve Raines, Tom 
Steele, Dale Van Sickle, Harry Wood, 
Fern Hall, Tex Terry 

(Started Sept. 10) 


“PAWNEE” 

(Gross-Krasne Productions) 

(Shooting at California Studios) 
Prods.—Jack Gross, Philip Krashe 
Dir.—George Waggner 
George Montgomery, Lola Albright, 

Bill Williams, Charlotte Austin, Fran- 
cis J. McDonald, Robert Griffin, Kath- 
leen Freeman, Robert Nash, Raymond 


Hatton 
(Started Sept. 10) 


“TROOPER HOOK” 
(Fielding Productions) 
(For UA Release) 
Pro.—Sol Baer Fiel 
Dir.—Charles Marquis Warren 
Joel McCrea, Barara Stanwyck, Edward 





Andrews, Susan Kohner, Earl Holi- 
man, Rodolfo Acosta 
(Started Sept. 11 
“MAN ON A MOTORCYCLE” 
@WJana Film Ent.) 
Prods.—Art-Jo Napoleon 
Dir.—Art Negeiets 
la Powe Jerry Paris, 


Jeff & Josh Freeman, Ted de Corsia, 
Bob Yeakel, Vivi Janss, David Al- 
pert, Ralph Neff, Donald Kelly 

rted Sept. 11 


“FURY AT ROCK RIVER” 
(Regal Film Productions) 
(Wor 20th-Fox Release) 
Prod.—Ear] Lyon 
Dir—William Claxton 
Forrest Tucker, Mara Corday, Jim 
Davis, Kathleen Crowley, Hank Wor- 
den, Norman Leavitt 
(Started Sept. 12) 


“THE RIDE BACK” 
(Associates & Aldrich Co.) 
(UA Release) 
Prod.—William Conrad 
Dir.—Allan Miner 
Anthony Quinn, William Conrad, Lita 
Milan, Victor Millan, George Trevi- 
ono, Hope & n Schwartz 
(Started Sept. 24) 


“BAILOUT AT 43,000” 
Prods.—Howard Pine, Bill Thomas 
Dir.—Francis D. Lyon 
John Payne, Karen Steele, Richard 


ne 
(Started Oct. 1) 


“SWEET SMELL OF SUCCESS” 

(Norma-Curtleigh Production) 
Prod.—Ernest Lehman 
Dir.—Alexander MaeKenrick 
Burt Lancaster, Tony Curtis 
(Started Oct. D - 








Afro-Bop 


=m CONtinued from page 1 = 


were two cultures on the island. 
The Negro, with its great develop- 
ment of rhythms, incorporated in 
its music Occidental melodies, thus 
creating music with a strong lo- 
cal flavor. 

“Seeing that this base of folk- 
loric rhythms was being lost, I 
thought that if the dissonances of 
these two musical cultures were 
again united, there could be cre- 
ated a composition which, without 
losing the essential African 
rhythm, would have great beauty. 
Having succeeded, there is now the 
Bem-Boo, ready for dancing.” 


Morales added: “In the Bem- 
Boo I’ve tried to recover a rhythm 
which had been discarded as be- 
longing to a primitive religion, but 
which as music has an essence— 
perhaps because of its primitive- 
ness—of deep human feeling. 

“Like the rhumba and other 
compositions which had humble 
and popular origins, I believe the 
Bem-Boo will be accepted wher- 
ever there is dancing.” 











Co-Tenancy . 


aqua Continued from page 3 =o 
thing of scenic values. Also, 





tion. 
Further, new execs are coming 
into the industry and they’re both 


bound by tradition. One is Serge 
Semenenko, key money man in 
the WB buyout, who is said to be 
driving for the 20th-WB merger. 
The tieups under. discussion 
would involve no mutuality of in- 
terests between the companies 
other than that they would simply 





share overhead expense. 





- Inside Stuff—Pictur 
Billy Rose’s first of his week's series on “Show Business Behind The 
Iron Curtain,” being syndicated by Bell and teedoff in the N.Y. Sun- 


day Mirror-on Sept. 30, mentions “Some carefully checked statistics; 
The USSR operates nearly 40,000 movie theatres; the U.S. had 18,000, 


including drive-ins. 


The Soviets operate and produce shows for ap- 


proximately 5,000 legitimate theatres and opera houses; our largest 
circuit, the one controlled by Mr. J. J. Shubert, numbers fewer than 
40. The Soviet Ministry of Culture supervises production of all films, 
dramas, musicals, circuses, operas and ballets which appear in its play- 
houses, tents and arenas. What’s more it runs 130 radio stations, 10 
television outlets, and manufactures every last phonograph record... .” 





In a commentary on “The Bad Seed,” The Pilot, official newspaper 


of the Catholic Archdiocese of Boston, remarks: 


“The assumptions 


around which ‘The Bad Seed’ is built up are completely without scien- 


tific foundation. 


No geneticist could say with certainty that the ten- 


dency to commit murder is inherited, or even that here is any group 
of tendencies which in a given environment will lead irresistibly to 
criminal activity. The psychology behind ‘The Bad Seed’ would cer- 
tainly not pass the test of rigid scientific criticism. More seriously, 


Leo | The Bad Seed’. offends by assuming that all human conduct is com- 


pletely determined by organic and environmental forces which the 


agent is powerless to resist.” 





Frank Wilson, in the Palimpsest, 


relates how he ran into resistance 


in raising capital for motion picture production when he became asso- 
ciated with D. W. Griffith in 1919. At the outset investors regarded 


films as too highly speculative. 


But, with an assist from the Chase 


National Bank, the Motion Picture Capital Corp. was formed, leading 
to a listing on the New York Stock Exchange and, subsequently, to a 
credit line on 19 banks for $10,000,000. - 

Palimpsest is published by the State Historical Society of Iowa. As 
a tribute, its entire issue is devoted to Wilson who, while no longer 
identified with films, was one of the industry’s first bigtime financiers. 





Metro apparently didn’t mind Bosley Crowther’s rap of the com- 


pany’s advertising for “Lust for Life.” 


The N.Y. Times critic’s. Sun- 


day piece provided M-G with a better quote for the picture than his 
original review. While giving the picture a good send-off in his daily 
comments, Crowther was not exactly rhapsodic. However, in his Sun- 
day reprise, he said the company did not have to resort to misleading 
advertising because “Lust” was “a truly distinguished motion ‘picture 
of which the industry can be proud”... 





Industrialist Henry J. Kaiser is building a $500,000 studio adjacent 
to his Hawaiian Village hotel in Honolulu for the convenience of mo- 
tion picture and television film producers. Studio, consisting of two 
large sound stages, which may be converted into four if need be, will 
be completed in about six .months and be modern in every respect. 
It will be manned. by trained personnel affiliated with the IATSE. 





New Hampshire’s Episcopal rector, Rev. Robert H. Dunn, known for 
his roles as a clergyman in films produced by Louis de Rochemont, a 
resident of nearby Newington, has saited with Mrs, Dunn for a year’s 


stay in England to exchange pulpits 
Mary’s Anglican Church in Newest, 


yith Rev. Charles Hodgins at St. 
oucestershire. F 





Starting in November, the General Electric Hour on CBS will no 


longer carry plugs for upcoming 20th-Fox pix. 


Program ts produced 


for GE by 20th. According to 20th exec, the segment is being dropped 
from the show because “we've never really been able to find the right 


formula for putting it over.” 


US. 


but publie financing, according to 
banking circles, is not propitious 
at this time. It’s reported that 
many major corporations have 
postponed plans for publie financ- 
ing because of the current state of 
the money supply. 

There’s not much chance of U.S. 
exhibitors obtainng © substantial 
help from British film-makers, 
since the situation relating to tight 
money is even worse in Great 
Britain. Deposits in England 
have been drained heavily, result- 
ing in a crack-down on loans. As 
with other inmeustries, it’ll be tough 
for British indie producers to raise 
the coin for local filmmaking or for 
co-production deals. 

The tight money market will not 
have an effect on the major film 
companies. They have-substantial 
and regular bank lines of credit 
extending into millions of dollars. 
The majors, therefore, can draw on 
this coin over a long period. 

Financing from Circuits? 

The coin scarcity, it’s asserted, 
will provide an excellent oppor- 
tunity for the wealthy theatre 
chains to fill the coin void. To some 
extent, the lack of bank financ- 
ing may play a part in enabling the 
former affiliated circuits to re- 
ceive Dept. of Justice approval to 
enter production. They can very 
well employ the argument, it’s 
stated, that additional money for 
production has to come from 
somewhere. The private Wall St. 
banks are not generally regarded 
as a good source. 

As a rule, they do not look with 
favor on individual picture financ- 
ing, but prefer gigantic projects. 
They venture occasionally into the 
picture business where a new 
process is involved, as in the case 
of the Todd-AO “Oklahoma!” 
Financing of pictures by wealthy 
individuals is not. seen as a solu- 
tion to the tight money condition, 
since private financing on the 
scale banks can provide is not 
readily available. 

From the standpoint of the pic- 
ture business, the lid’ on loans has 
been felt for some six months. Ac- 


























| 


Credit Curbs Hit Indies 


== Continued from page 5 jae 


cording to Herb Golden, assistant 
v.p. of the Bankers Trust Co., the 
largest source of picture coin, the 
bank is meeting committments to 
its long-time accounts and those 


with which it has a working rela- 


tionship — Hecht-Lancaster and 
Stanley Kramer, for example. The 
bank, he noted, can take care of 
the turnover but can’t take on new 
customers, “There is no room for 
expansion now,” he stressed.” 


——— 


Schreiber 


Continued from page 3 =e 











this is a rehabilitation of talent 
program which should have bene- 
ficial overall effect, feels Schreiber. 
Himself an agency-trained man 
(William Morris), whose roots go 
back to the old vaudeville. days, 
Schreiber has long been the talent 
negotiator for 20th-Fox. He han- 
dles all the sordid economic de- 
tails, haggling over terms, con- 
tracts, etc., and it was this close- 
up on agents’ demands, many years 
ago, that alerted Schreiber to the 
inevitable growth to “where every 
top star will have his own movie 
package like Milton Berle or any 
of the top tv stars.” (Which is an 
idea how far back he first envi- 
sioned it). New, as the stars are 
also their own business men they 
make sure that the casting is the 
best for the little ‘money left for 
the non-participants. 

This replenishment eycle, feels 
Schreiber, is a healthy thing. To 
begin with, the opportunistic stars 
whose demands have ben so fancy 
are usually matured and trying to 
cash in to the hilt. The new crop 
is thus being cradled at the right 
time to step in as the faves’ lure 
fades. 

Schreiber’s sciatica back and 
general studio pressure decided 
the European quickie, by water, to 
rest up and meantime to look in 
on the Alan Ladd starrer, “Boy On 
A Dolvhin” being shot iq Greece, 
and in connection with other 
projects. 
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leat By-Passed 


Writers’ Payoff 


When He Sold Post-1948 Films 





. Hollywood, Oct. 2. +> 


Seeking to obtain coin for 
writers of approximately 100 post- 
1948 pix sold by Robert L. Lip- 
pert to television without cutting 
the scripters in, Writers Guild of 
America West has turned the prob- 
lem over to its lawyers. 

Screen Actors Guild for some 
time has sought te obtain coin 
from Lippert for actors who 
worked in the pix involved, and 
since Lippert has not paid, has 


ordered its members not to work | 


for him. 

Lippert, who exited production 
after selling the pix to tv, has been 
contacted directly by the Writers 
Guild, but no_ settlement , was 
reached in the discussions. 

Consequently, WGAW has in- 
formed its counsel to explore other 
was and means of obtaining the 
coin from Lippert, authorizing liti- 
gation if no other recourse can be 
found. 








Goldwyn 


Seam Continued from page 7 seem 


mali ;uee values, and the like. But 
it also doesn’t mean that one 
short-budget freak success like 
‘Hitler’s Children’ or a ‘Marty’ is 
the answer to the durability of the 
film boxoffice. The answer is socko 
pictures which should get a 
healthy return in a circuit of se- 
lect theatres. The answer is that 
‘Best Years of Our Lives,’ of wh.th 
I am perhaps the proudest, got 
105,000 pounds in Australia and 
but today ‘Guys and Dolls’ can 
take-out 250,000 pounds from the 
same territory. I say this with an 
awareness of upped admissions 
which means upped percentages, 
but I also say this because it proves 
that a good picture, that ‘want-to- 
see’ film you talk about, alone can 
get the real money. True, it takes 
good showmanship to know what 
to do sometimes. For example, we 
started off big in Belgium with 
‘Guys and Dolls’ but when it got 
so hot, and with airconditiong prac- 
tically nonexistent in Europe, we 
played it smart and shut down the 
picture, and when we reopen now 
we'll do the business the picture 
deserves.” 


Goldwyn has more to say on to- 
day’s picture merchandising where 
exhibitors buy and overbuy—‘and 
then throw ’em out anyway when 
they see they don’t d« business.” 


He continues impatient with the 
do-nothingness of picture exhibi- 
tion, production and distribution in 
light of all the other merchandis- 
ing-advances in every other Ameri- 
can industry—except the film*busi- 
ness which has long been so much 
a part of him. 


“At 70 I’m always looking ahead, 
not to what it used to be,” says 
Goldwyn. However, he doesn’t 
want to look too far ahead, mean- 
ing “My Fair Lady” which he feels 
“will run five years on Broadway 
and another five years in England, 
as I told Bill Paley, so what’s the 
use of talking any picture deal. All 
that nonsense about me started be- 
cause I spoke with Alan Jay Ler- 
ner and Frederick Loewe either 
about doing a screen original musi- 
cal for me, and also to look over 
‘The Bishop’s Wife’ as a possible 
musical, which they did. But I 
have no immediate plans, although 
naturally I’m looking. I read the 
galleys on a new novel in London 
‘(refuses to name title or. author) 
which is very interesting.” 





British Circuit Again 


Tries ‘X’-Type Dualers' 


|B. S. Moss theatre chain, believes, 


London, Sept. 25. 

A new boxoffice formula, which 
was tried out last year wi'h con- 
siderable success, is about to be 
repeated on the Associated British 
circuit. Last year, ABC_ toppers 
coupled “Quatermass Experiment” 
with “Rififi,’ both of which had 
been classified “X” by the British 
film censor. That classification 
rules out the admission of children 
under 16. It is normally reserved 
for pix with a strong sex bias, or 
for subjects of an horrific nature. 

That double bill was given a try- 
out in a limited number of situ- 
ations, and the results encouraged 
a complete circuit booking. The 
program clicked throughout the 
country, and grossed well above 
average for the chain. 


Col Rushes ‘Rock Clock’ 


Into Release in Rome 


Rome, Sept. 25. 

On the heels of its controversial 
release in Great Britain, Columbia 
is hurrying its local opening of 
“Rock Around Clock.” Pic has got- 
ten some general newspaper com- 
ment here about riots, etc., in some 
British cities. 

CEIAD-Coiumbia, company’s io- 
.cal 7réleasing firm, has already 
taken large ads in all dailies here, 
in which it announced that the first 
copy of the pic “which has launched 
furious reactions in America, Brit- 
ain and Germany” has arrived by 
air to be rushed into local release. 

Rock and roll, on its own, has 
begun to make its way into the 
Italian idiom via newspaper and 
magazine stories from the U.S. 
But so far its physical characteris- 
tics are largely unkown to localites 
who've had no actual contact with 
the craze. 


30 for U in ‘57; 
Daff: Shortage Is 
‘A State of Mind 


Universal] will make 30 pictures 
during 1957 and the lineup will 


include more top pictures than 
ever before in the company’s pro- 
gram, Alfred E. Daffff, executive 
vice president, declared this week. 
Daff, who Coasted over the week- 
end for studio huddles, empha- 
sized that the films will all be 
made by the studio. The pictures 
on U’s forthcoming schedule, Daff 
noted, will feature 50 top-ranking 
personalities. 


Daff said that Universal execu- 
tives were “naturally disappointed” 
by the company’s most recent 39- 
week statement, but “we feel we 
held our own in light of the de- 
cline in the domestic market.” U’s 
take from film rentals was about 
$1,000,000 less than the previous 
year, but the overall earnings 
equalled the 1955 income due to an 
“extraordinary” return of $1,021,- 
000 from the outright sale of old 
serials, The U executive again em- 
phasized that the company had no 
plans to sell or lease its old films 
to television, but he qualified this 
by saying that “it’s not fair to 
pin us down because we don’t 
know what will happen in the fu- 
ture.” He said he could not make 
any predictions about the future 
business -outlook, but he stressed 
that “we will do our best to pro- 
vide product for the nation’s thea- 
tres.” 

Daff asserted that cure-all for the 
industry’s ills is not more prod- 
uct, but that a lot depended on 
“more individual effort by individ- 
ual theatres” He said he was 
strongly in favor of an industry 
public relations program, but he 
felt that it should be done on ‘a 
| grassroots level by the local thea- 
tres. 











‘Unknown’ Bright 16G, 
Buff; ‘Things’ Big 12G 


Buffalo, Oct. 2. 


“Toward the Unknown,” with a 
rousing showing at Paramount. 
“Tea and Sympathy” shapes sturdy 
at the Buffalo. “7? Wonders of 
World” continues great in fifth 
week at the Teck. “Best Things in 
Life Are Free” looms very big at 
the Center while “Walk Proud 
Land” is rated good at Lafayette. 
Estimates-for This Week 

Buffale (Loew) (3,000; 60-85)— 
“Tea and Sympathy” (M-G). 
Sturdy $15,000. Last week, “Last 
Wagon” (20th) and “Barefoot Bat- 
talion” (20th), same. 

Paramount (Par) (3,000; 50-80)— 
“Toward Unknown” (WB) and 
“Queen of Babylon” (20th). Snappy 
$16,000. Last week, “Traveling 
Saleslady” (RKO) and “Great Day 
in Morning” (RKO), $8,000. 

Center’ (Par) (2,000; 50-80)— 
“Best Things In Life” (20th). 
Socko $12,000. Last week, “Cry In 
Night” (WB) and “Amazon Trader” 
(WB), $11,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Walk Proud Land” (U) and “Be- 
hind High Wall” (U). Good $10,- 
000. Last week, “Autumn Leaves” 
(Col) and “He Laughed Last” (Col), 
ditto. 

Century (Buhawk) (1,400; $1.25- 
$2)—“‘Oklahoma” (Magna) (7th wk). 
Sturdy $11,000. Last week, $12,- 


000. Capacity cut by 600 seats | Seed 


here, since only using lower floor 
for “Oklahoma.” 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “7 Wonders of 
World” (Cinerama) (5th wk). Great 
$20,000. Last week, same, 


Port. Up; ‘Things’ Brisk — 
$9,000, ‘Tea’ Tall 936 


Portland, Ore., Oct. 2. 

Town is loaded with strong prod- 
uct that is helping all along the 
line at firstrun houses, “Moby 
Dick” and “Bad Seed” are the only 
two holdovers and both continue 
in high gear. “Best Things In Life 
Are Free” shapes standout at Or- 


pheum with a bright session. “Tea 
and Sympathy” is rated tall at 
Liberty, only a step behind. “Fan- 
tasia” opens at New Guild arty 
house with widescreen and is pack- 
ing this bandbox theatre. 


Estimates for This Week 


Broadway (Parker) (1,875; 90- 
$1.25)—“Bad Seed” (WB) (2d wk). 
Fancy $7,000. Last week, $10,200. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Moby Dick” (WB) (2d wk). 
Loud $9,000. Last week, $14,100. 

Guild (Indie) (400; $1.25)—‘Fan- 
tasia” (BV) (reissue), nights only 
plus matinees on weekends. Hefty 
$7,000. Last week, “Diabolique” 
(Indie) (6th wk), $2,200. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—“Tea and Sympathy” (M-G) 
and “Behind High Wall” (U). Tall 
$9,500. Last week, “Bandido” 
(UA) and “Kiss Before Dying” (UA) 
(8 days), $8,100. 

Orpheum (Evergreen) (1,600; $1- 





$1.25)—“Best Things~ In Life” 
(20th) and “He Laughed Last” 
(Col). Bright $9,000. Last week, 


“Bigger Than Life” (20th) and “The 
Naked Hills” (AA), $4,800. 


Paramount (Port-Par) (3,400; 90- 
$1.25)—“‘It Conquered World” (In- 
die) and “She Creature” (Indie). 
Fair $6,500. Last week, “Beast 
Hollow Mountain” (UA) and “Hot 
Cars” (UA), $6,800. 








Charles B. Moss, head of the 


‘that the picture business of the 
future wil! ‘consist only of block- 
buster, extended-run pictures. Key 
theatres, he feels, will operate 
much in the manner of legitimate 
houses and Hollywood will make 
pictures “specially engineered for 
long runs” and will provide values 
that never can be delivered on 
television. * 

With “The 10 Commandments” 
moving into Moss’ Broadway show- 
case, the Criterion Theatre, on 
Nov. 9, he is prepared to put his 
theory into practice. ‘‘Command- 
ments” will be offered on a two- 
a-day basis at a $3.30 evening top 
price. Following the Cecil B. De- 
Mille entry, Moss hopes to book 
only pictures that can run on a two- 
a-day basis or for long runs on a 





C.B. Moss Sees Future Films : 


| 


Standout here this season, is. 





| 


| 


Priced and Handled a la Legit 


grind policy . He’d prefer only two 
or three pictures a year. 

Moss is backing his optimism 
with a $200,000 renovation job of 
three theatres—the Criterion on 
Broadway and the Malverne and 
Central on Long Island. He is 
spending $100,000 alone on the Cri- 
terion although it is the newest 


motion picture house on Broadway, | $9,600 


having been built in 1936. The 
Criterion is shuttering Sunday (6) 
for the renovation job and will not 
be reopened until the invitational 
premiere of “Commandments” on 
Nov. 8. 

Moss is also unique in that he 
does not complain about business 
conditions. He maintains, as does 
his aide, Larry Morris, that big 
pictures will draw as many custom- 
ers in today’s market as during the 








wartime boom years. 


Picture 
CINCINNATI 


(Continued from page 11) 


ders of World” (Cinerama) (17th 
wk). Tall $27,500, same as last 
week. ee oy of Saturday 
forenoon showings for students a 
gross booster, with seliouts the 
rule. ‘ 

Grand (RKO) (1,400; 75-90) — 
“Bigger Than Life” (20th) and 
“That Lady” (UA). Sluggish $5,000. 
Last week, “High Society” (M-G) 
(7th wk), at 75-$1.50 scale, $6,500 
in climaxing theatre's modern 
gross and run records. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Best Things in Life” (20in). Socko 
$10,000. Holds for second. Last 
week, “Autumn aves” (Col), 


$8,200. 

Rance (RKO) (2,600; 75-$1.25)— 
“Pillars of Sky” (U). Mild $7,500. 
i week, “Run for the Sun” (UA), 

0. 


‘LAND’ SOLID $7,000, 
L’VILLE; ‘SEED’ 66, 2D 


Louisville, Oct. 2. 
Biz is spotty in downtown sector 
this week. Wicket pace over week- 
end was not up to expectations. 
Dropoff in b.o. was noted at the 
Brown and Mary Anderson on 
holdovers “Oklahoma” and “Bad 
-” Of new entries, “Walk 
Proud Land” at the Kentucky 
shapes best. “Tea and Sympathy” 
at Loew’s looks modest. “Pillars of 
Sky” is fairly good at Rialto. 


Estimates for This Week 


Brown (Fourth Avenue) (United 
Artists) (1,000; $1.25-$2)—‘“Okla- 
homa” (Magna) (6th wk). Slacken- 
ing off but still good at $11,000 
after last week’s $13,000. 

Kentucky (Switow) (1,000; 50-85) 
—‘‘Walk Proud Land” (U). Big 
$7,000. Last week, “Whispering 
Sands” (Par) (reissue) and “Streets 
of Laredo” (U), -about same. 

Loew’s (United Artists) (3,000; 50- 
85)—“‘Tea and Sympathy” (M-G). 
Moderate $7,500. Last week, “Run 





(UA), $5,500. 

Mary Anderson (People’s) (1,000; 
50-85) —““Bad Seed” (WB) (2d wk). 
Fair $6,000 after first week’s 
$15,000. 

Rialto (Fourth Avenue) (3,000; 50- 
85)—“‘Pillars of Sky” (U) and 
“Showdown at Abilene” (U). Good 
$9,000 or near. Last week, “Bigger 
Than Life” (20th) and “Massacre” 


(20th), $8,000. | 





LOS ANGELES 


(Continued from page 10) 


$15,000 or near. Last week, with 
other units. 


New Fox, Globe (FWC) (965; 
782; 90-$1.50) — “Crash Dive” 
(20th) and “Halls of Montezuma” 
(20th) (reissues). Thin $5,000. Last 
week, other units. 

State (UATC) (2,404; 80-$1.25)— | 
“Task Force” (Indie) and ‘“Fight- 
ing 69th” (Indie) (reissues). Dull 
$6,500, Last week, with Iris, 
“These Wilder Years” (M-G) and 
“Annie Get Your Gun” (M-G) ire- 
issue), $8,600 plus $40,500 in three 
nabes, six ozoners. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“‘Lust for Life” (M-G) (2d 
wk). Stout $9,000. Last week, 
$10,900. 

Downtown Paramount (‘(ABPT) 
(3,300; 85-$1.25)—“‘Beyond Reason- 
able Doubt” (RKO) and “Big Sky” 
(RKO) (reissue) (2d wk). So-so 


rat the Omaha are 


For Sun” (UA) aid “The Killing” | People” (Col). 


| (M-G). 





$6,000. Last week, $8,000. 


Los Angeles, Hollywood, Loyola | 
(FWC) (2,097; 756; 1,248; 90-$1.50) 
—‘“Last Wagon” (20th) and 
“Frisky” (Indie) (2d wk). Slow, 
$14,000 or close. Lay week, with | 
Uptown, $22,400. 

Fox Wilshire (FWC) (2,296; $1- | 
$1.75)—“Bad Seed” (WB) (5th wk). | 
Nice $7,500. Last week, $9,400. 

Ritz (FWC) (1,363; 90-$1.50)— | 
“King and I” (20th) (5th wk). Oke 
$3,800.. Last week, $5,000 plus! 
$12,800 in two nabes. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (6th wk). Good $14,- 
000. Last week, $15,800. 

Warner Beverly (SW) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (6th 
ey Medium $7,800. Last week, 


Pantages (RKO) (2,812; $1-$1.75) 
—‘“High Society” (M-G) (9th wk). 
Neat $8,300 in 6 days. Last week, 
$10,400. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (46th wk Egyptian, 
4ist wk U.A.)—Mild $12,000. Last 
week, $12,400. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (47th wk). Started current 
week Sunday (30) after okay $18,- 





100 last week, 


Grosses 





‘TEA’ TRIM AT $6,500 
IN OMAHA; ‘LAND’ 76 


Omaha, Oct. 2. 
Exhibitors continue to sing the 
boxoffice blues this week, with 


high school football and windup of 
the Ak-Sar-Ben Rodeo combining 
to deflate the weekend biz. Best of 
newcomers is “Tea and Sympathy,” 
reted robust at the State. “1984” at 
the Brandeis and ““Vagabond Kine” 
isappointing. 
“Walk Proud Land” at Orpheum is 
rated fair. 


Estimates for This Week 


’ Brandeis (RKO) (1,000; 75-90)— 
“1984” (Col) and “Gamma People” 
(Col). Fair $3,000. Last week, 
“Satellite In Sky” (WB) and “Seven 
Men From Now” (WB), $3,500. 

Omaha (Tristates) (2,000; 75-90) 
—“Vagabond King” (Par) and 
“Leather Saint” (Par). Light 
$4,000, Last week, “Burning Hills” 
‘WB) and “Amazon Trader” (WB), 
$5,500 


Orpheum (Tristates) (2,890; 75- 
90)—“‘Walk Proud Land” (U) and 
“Three for Jamie Dawn” (AA), 
Fair $7,000 or near. Last week, 
“Lisbon” (Rep) and “Thunder Over 
Arizona” (Rep), $5,500. 

State (Goldberg) (860; 75-90)— 
“Tea and Sympathy” (M-G). Nice 
$6,500. Last week, “Wilder Years” 
(M-G), $4,300. 


‘Gold Cad’ Loud $14,000, 
Seattle: Tea’ OK 106 


Seattle, Oct. 2. 

“Solid Gold Cadillac” shapes 
outstanding here in current ses- 
sion. It is rated great at Fifth 
Avenue. “Tea and Sympathy” 
looks big at Music Hall. “Run for 
Sun” ‘is barely okay at Orpheum. 
“This Is Cinerama” shapes stout 
in seventh round at Paramount. 

Estimates for This Week 

Coliseum (Evergreen) (1.870; 90- 
$1.25)—“1984”" (Col) and “Gamma 
Good $8.500. Last 
week, “Bigger Than Life” (20th) 
and “Magnificent Roughneck” 
(AA), $7,100. 

Fifth Avenue (Evergreen) (2.500: 
$1-$1.25) — “Solid Gold Cadillac” 
(Col) and “Storm Over Nile” (Col). 
Huge $14,000. Last week. “Vaga- 
bond King” (Par) and “No Place 
to Hide” (AA), .$5,700. 

Music Box (Hamrick) (850; 90- 





\$1.75)—“Secrets of Reef” (Indie) 


jand “Macumba” (Indie). Sad 
$2.500. Last week, ‘“Bandido” 
(UA) (2d wk), $2,900. 

Musie Hall (Hamrick) (2,200: 


90-$1.25)—“Tea and Sympathy” 
Neat $10,000. Last week, 
“The Attack” (UA), $9,200. 
Orpheum (Hamrick) (2,700; 75- 
95)—‘“‘Run for Sun” (UA) and “I’ve 
Lived Before” (U). Okay $7,000. 
Last week, “Pillars of Skv” (U) 


| and “Edge of Hell” (U), $5,700. 


Paramount (SW) (1,382: $1.75- 
$2.65)+—“This Is Cinerama” (Cine- 
rama) (7th wk). Sturdy $17,700. 
Last week, $17,800. 


PITTSBURGH 


(Continued from page 11) 





|holding at steady $8,000, practically 
| Same as last week. 


Penn (UA) (3,300; 80-$1.25)— 
“Tea and Sympathy” (M-G). Warm 
reviews right down line and 
they’re flocking in Should have no 
trouble hitting terrific $25.000, and 
sticks. Last week, “Bandido” (UA), 
$10,000 in 6 days. 

Squirrel Hill (SW) (900; 85-99) 
“Mme. Butterfly” ‘(IFE). Small 





| $2,500. Last week, 4th of “Rififi” 
|(UMPO), $2,800. 


Stanley (SW) (3,800: 65-99)— 
“Burning Hills” (WB). Blah $7,000. 
Last week, 4th of “Bad Seed” (WB), 
$11,000. 

Warner (SW) (1,365; $1.25-$2.40) 
“Seven Wonders World” (Cineramn) 
(24th wk). In sixth month and biz 
is phenomenal. Running $175,000 
ahead of “Cinerama Holiday” 
(Cinerama) at same stage of its 
run. Good promotion and con- 
tinued word-of-mouth adding up to 
fancy $17,000, exactly what it did 
last week. 





BOSTON 


(Continued from page 11) 


wk). Holding good with strong 
$17,000. Last week, $20,000. 
Orpheum (Loew) (2,900; 60-90)— 
“Tea And Sympathy” (M-G). 
Wham $27,000 or better. Last 
week, “These Wilder Years’ (M-G) 
and “Dance Little Lady” (T-L), 


$11,000. 

State (Loew) (39600; 60-90)— 
“Tea And Sympathy’ ‘(M-G). 
Big $18,000. Last week, “These 
Wilder Years” (M-G) and “Dance 


Little Lady” (T-L), $6,500. 


i 
} 
: 
b | 
4 
4 
i 





ee LN EB Nhl nee Cal 








Wednesday, October 3, 1956 VARIETY 


25 





oo Kenan Be nee 
. 


fees wereeae 


HIGH sociery BLLLT LPS e [i “Ly 
No. 750 


her 


or LE 


en Sew 





1 one st ie A tn a bt 





CAROUSEL 
! No. 694 


OKLAHOMA! 
\ No. 595 


come the 


3 
z 


sound track 


albums! | 














THE KING AND I 
No. 740 
























RES US. PAT. OFF. 


RECORDS 


Gis 




















Leto cena: aw He eee eREES RET 




















NON AAR 





ONC CONNIE + esanrannngey 


ibedaeaeete 
v. MOTELS ERLE a eennnt, 
~ = ereseees 





Ares 00+ enamemm eee 








nation’s best selling 


ssa eet ya 





sec Neate BE A OTRO AA CRON OL Be 


Eel ieeaiaieieneni Aaa 


. 
; 
” 
+" 
¢ 
be 
; 
' 
>. ‘ 
ie} 
; 
; 
; 
> 
i 
‘ 
x 
jae 
' 
a 
‘i 
* 
' 
1M 





rae 


. 
rer ere 





ay ae 


ey 
Se SRG Sao 


ST ee 


roretec ae: 


26 | PICTURES 


VARIETY 


Wednesday, October 3, 1956 











Film Reviews 


———— Continued from page 6 


Flight to Hong Kong 
In addition to Hong Kong, camera 
— up scenes in Macao, Tokyo, 

onolulu; Tangiers and Lisbon, as 
well as San Francisco, all interest- 
ingly lensed by Ellis W. Carter’s 
fluid photography. Newman, pro- 
ducer-director, utilizes these locales 
to advantage for good atmosphere. 


Calhoun, who has his own im- 
port-export business in Macao, is 
the syndicate’s chief in the Hong 
Kong area, where he and two 
henchmen secretly operate. 
Townsend-Edward G. O’Callaghan 
screenplay opens with ‘Calhoun 
masterminding the hijacking of a 
fortune in industrial diamonds on a 
flight from Tokyo to Hong Kong, 
subsequent action showing how 
syndicate works in an immediate 
disposal of the loot. 

Ensuing sequences dwell on at- 
tempts to hijack a_ syndicate 
freighter and Calhoun breaking it 
up; the syndicate’s measures in 
avenging itself on a member re- 
sponsible for this double cross; 
Calhoun trying to get away from 
the syndicate by pulling his own 
ob of hijacking _ $1,000,000 in 
i stolen by crime ring from 
an Indian maharajah. Yarn finales 
on an indefinite note when Hong 
Kong police move in as syndicate 
seizes Calhoun. 

Calhoun registers well and Bar- 
bara Rush and Dolores Donlon both 
are effective in romance depart- 
ment, former as a novelist for 
whom Calhoun goes overboard and 
Miss Donlon as his devoted Macao 
showgirk sweetheart. Soo Yong is 
excellent as Mama Lin, operator 
of a Macao nitery; and strongly 
cast as various members of syndi- 
cate are Pat Conway, Mel Welles, 
Werner Klemperer and Paul Pi- 
cerni. Aram Katcher stands out as 
a non-member of ring who wants 
Calhoun to join him in the rajah 
jewel deal. 

Musical score by Albert Glasser 
and art direction by Serge Krizman 
lend the proper background maser 





Tension at Table Rock 
(SONG-COLOR) 


Slow but fair “mood” western 
for regular outdoor situations. 








Hollywood, Oct. 2. 


RKO release of Sam Wiesenthal produc- 
tion. Stars Richard Egan, Dorothy 
Malone, Cameron Mitchell; features Billy 
Chapin, Royal Dane, Edward Andrews, 
John Dehner, DeForest Kelley, Joe De- 
Santis, Angie Dickinson. Directed by 
Charles Marquis Warren. Screenplay, 
Winston Miller; from novel “Bitter Sage” 
by Frank Gruber; camera (Technicolor), 
Joseph Biroc; editors, Harry Marker, 
Dean Harrison; music, Dimitri Tiomkin; 
gong, Josef Myrow, Robert Wells. Pre- 
viewed Sept. 28, 56. Running time, 93 
MINS. 


Wes Tancred..........-. 
OS ee 


Richard Egan 
Dorothy Malone 


Sheriff Miller.......... Cameron Mitchell 
US RRA Frere, Billy Chapin 
MED Sncescactcaaes Royal Dano 
SNP ere er rere Edward Andrews 
MOD. 5 6 cae ccedacsese John Dehner 
ec caens 5 Ohs.eed es DeForest Kelley 
e.g , BUTT ELT TTT ETE Joe DeSantis 
ET Ao oink 006806 % 6% Angie Dickinson 





There’s more “mood” than pace 
in this western entry, but it comes 
off with a fair classification for the 
regular outdoor situation because 
of a number of good action scenes. 
The familiar names of Richard 
Egan, Dorothy Malone and Cam- 
eron Mitchell add something for 
the program, marquees. 


Charles Marquis Warren’s direc- 
torial guidance of the Sam Wiesen- 
thal production has a deliberate 
pace aimed at building a brooding 
tension over the film. This some- 
times succeeds, and when it does it 
usually leads into the above-noted 
action scenes. Elsewhere, it tends 
to slowness, making the 93 min- 
utes seem long. Winston Miller’s 
script from the Frank Gruber 
novel, “Bitter Sage,” abets the slow 
moodiness and takes quite awhile 
to set the characters. 

Richard Egan is on the run in 
the plot after having killed in self 
defense the leader of a robber 
gang he is riding with. The leader 
was falsely known as a sort of 
Robin Hood so all the scorn of the 
west is turned on Egan, even to 
having a ballad written branding 
the deed cowardly and reward- 
seeking. Main action takes place 
in Table Rock, where Egan brings 
a small boy, Billy Chapin, after the 
latter’s dad has been killed by some 
holdup men. He finds the town 
prepping for the arrival of rough- 
and-ready Texas trailherders and 
the sheriff, Cameron Mitchell, 
frightened. Miss Malone, the sher- 
iff’s wife, could go for Egan, but 
he rides off alone after helping 
straighten out the town. 

Performances are all competent, 
but the pacing keeps them from 
being as colorful as they might 


». 


Leo’ 








have been. The three stars are 
helped by young Chapin, Royal 
Dano, town publisher; Edward An- 
drews, effete bigshot who likes the 
money the trail herds bring; John 
Dehner, DeForest Kelley, Joe De- 
Santis and Angie Dickinson, plus 
some uncredited players. 

The Techoicolor lensing by 
Joseph Biroc handles the western 
settings excellently and Dimitri Ti- 
omkin provides an okay  back- 
ground score. Joseph Myrow and 
Robert Wells did “The Ballad of 
Wes Tancred” heard throughout. 
The Misses Malone and Dickinson 
seem a bit too weii-dressed for 
the prairie femmes they play. 

Brog. 


Rockin’ the Blues 


Low-budget vaude-styled rock 
’n’ roll show okay for selected 
situations. 








Austin Production release of Fritz Pol- 
lard Associates release, Features Flournoy 
Miller & Mantan Moreland, Harptones, 
Wanderers, Hurricanes, Miller Sisters, 
Linda Hayes, Pearl Woods, Connie Car- 
roll, Cuban Dancers, Hal Jackson, Reese 
La Rue, Anita Turner. Directed by Ar- 
thur Rosenblum; camera, Jack Etra. Pre- 
viewed in N. Y. Sept. 24, ’56. Running 
time, 70 MINS. 





Here’s a quickie. cheapie 70- 
minute catch-all designed to ex- 
ploit the current rock ’n’ roll mu- 
sic craze. With the disks rolling 
hot and the kids jumping, this all- 
Negro “Rockin’ the Blues” has 
some special status in the current 
market. It may be compared to a 
filmed version of the talent roster 
at, say, the Apollo Theatre in Har- 
em. 


The musical acts come on and 
off without any story line and with 
just a few interruptions coming 
from some comedic scenes sup- 
plied by Flournoy Miller and Man- 
ton Moreland and emcee intros by 
Hal Jackson, deejay on New York 
indie WLIB. 

It all adds up to an r&r over- 
load that gets a bit wearisome. 
Neither the performers nor their 
musical repertoire have sustaining 
power. ‘ The producers should get 
the pic into the market fast to get 
any value from its marquee names. 

The songstering lineup includes 
Honey Carroll, The Wanderers, The 
Miller Sisters, Linda Hayes, The 


| Hurricanes, Pearl Woods, Connie 


Carroll, Reese La Rue and The 
Harptones, There’s also a dance 
interlude offered by The Cuban 
Dancers. Teacho Wiltshire’s 
combo lays down a noisy beat for 
the singers. 

Pic was produced by Fritz Pol- 
lard Associates (a public relations 
firm) and directed by Arthur Ros- 
enblum. The photography was 
handled by Jack. Etra. 

The producers obviously skimped 
on the budget outlay. Film is shot 
mostly as a stage presentation and 
when the camera wanders off it 
hits only stock sets. The sync job, 
too, leaves plenty to be desired. 
However, rock ’n’ roll fans are no- 
toriously easy to please. Gros. 


Man From Del Rio 





Suspenseful story of a gun- 
fighter, good prospects for 
western market. 


Hollywood, Oct. 2. 


United Artists release of a Robert L. 
Jacks production. Stars Anthony Quinn; 
costars Katy Jurado; features Peter Whit- 
ney, Douglas Fowley, John Larch, Whit 


Bissell, Douglas Spencer, Guinn “Big 
Boy” Williams. Directed by~Harry Hor- 
ner. Story-screenplay, Richard Carr; 


camera, Stanley Cortez; music, Frederick 
Steiner; editor, Robert Golden. Previewed 
Sept. 27. °56. Running time, 82 MINS. 
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This mostly well-plotted western 
packs a dramatic wallop with its 
surprise climax to compensate for 
occasional actionless sequences 
during story buildup. Film’s off- 
beat flavor is conducive to good 
audience reception, by adults as 
well as moppet trade. and Anthony 
Quinn’s character study of a gun- 
fighter should attract attention in 
the market for which pic is 
tailored. 

Under Harry Horner’s restrained 
direction, of the Richard Carr 
screenplay, the Robert L. Jacks 
production manages frequent sus- 
pense, Interest centers almost 





wholly upon Quinn, as a Mexican 
gunman “driven” to killing by four 
men five years before story opens. 
He’s already slaughtered three of 
these men, and as film opens out- 
draws the fourth, a feat believed 
impossible by Peter Whitney, ex- 
gunman who runs the town’s only 
saloon. | 

Narrative follows Quinn’s brief 
stay in the town, whose populace 
resent oy ap and finally hire 
gunman to the sheriff, so order 
will be restored. In a fist fight 
with Whitney, Quinn comes out 
the winner but a broken wrist 
spells finis to his days as a gun. 
Learning of this turn of events, 
Whitney, who wants to controi the 
town for his own purposes, chal- 
lenges Quinn to meet him on the 
street in a duel. Finale disposes of 
the situation unexpectedly. 


Quinn’s fine thesping gives pol- 
ish to picture which also has Katy 
Jurado in for romantic interest, 
fine casting for this capable ac- 
tress. Whitney socks over his char- 
acterization of a man who is trying 
to return the town to its former 
cattle-town glory, so he may be a 
real power; Douglas Fowley ably 
portrays the doctor; and Whit Bis- 
sell as the town drunk makes the 
part count. Guinn (Big Boy) Wil- 
liams also is outstanding as a gun- 
man whom Quinn cuts down. 

Film benefits by generally 
above-standard technical depart- 
ments, including Stanley Cortez’ 
photography, Frederick Steiner’s 
music score and Robert Golden’s 
editing. Whit. 


Spy Chasers 





Another (No. 40) BB (Bowery 
Boys) programmer. 


Hollywood, Oct. 2. 





Allied Artists release of Ben Schwalb | 


production, Stars Leo Gorcey, Huntz 
Hall; features Bernard Gorcey, Leon As- 
kin, Sig Ruman, Veola Vonn, Lisa Davis, 
David’ Condon, Bennie Bartlett, Richard 
Benedict, Frank Richards, Linda Bennett. 
Directed by Edward Bernds. Screenplay. 
Bert Lawrence, Jerome S. Gottler; cam- 
era, Harry Neumann; editor, John C. 
Fuller; music, Marlin Skiles. Reviewed 





Sept. 26, °56. Running time, 61 MINS. 
Se Be Pt rt OF Pe Leo Gorcey 
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The Bowery Boys are “Spy 


Chasers” in this latest entry, dish- 
ing out their usual slapstick com- 
edy in par for the course. Screen- 
play by Bert Lawrence and Jerome 
S. Gottler provides Leo Gorcey and 
Huntz Hall, stars of the series, the 
ingredients for their favorite pas- 
times—hitting each other over the 
head or making with the mala- 
props. 

Action is located in N. Y., where 
Boys become entangled with the 
exiled king of mythical Truania. 
who is incognito and awaiting just 
the right time to return to his 
country. Heavies plotting against 
the king stoop so low as to kidnap 
his pretty daughter, but the Boys 
are there for the rescue. Plotters 
are exposed, and Boys are decorat- 
ed for bravery by the grateful 
king. 

With 39 previous “BB” features 
under their belt, Gorcey and Hall 
have Jong been masters of their re- 
spective roles in manner pleasing 
to followers of the series. Seovert 
ing roles are played in animated 
style, with Sig Ruman, as the king, 
showing up best. 

Under Ben Schwalb’s production 
supervision, “Chasers” emerges 
neither better. nor «worse, than 
majority df the ‘series’ predeces- 
sors. There’s little physical man- 
tling, but then little is needed. Ed- 
ward Bernds’ direction allows the 
east free rein and keeps things on 
the move, while technical contribu- 
tions are all stock. Neal. 


Windfall in Athens 
(GREEK) 


Arista Films Inc. release of a Millas 
Film production.» Stars Elli Lambetti, 
Georges Pappas, Dimitri Horn; features 
Margarita Georgiou, Tasso Kavadia, Sapheo 
Notara, Chris Pateraki. Directed by 
Michael Cacoyanis. Screenplay, Cacoyanis, 
from his original story; camera, Alvize 


Orphanelli; music, Andre Ryder. At 
Cameo, N. Y., Sept. 29, ’56. Running 
time, 112 MINS. 
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(In Greek; English Titles) 
A Greek import, “Windfall in 


Athens” is an overlong comedy | J 


drama about a lost lottery ticket. 
There’s an occasional amusing 
moment, but the almost intermi- 
nable footage is particularly irritat- 
ing since the denouement is more 
or less telegraphed anyway. Picture 
may offer some appeal to Greek 


— 





audiences. However, its prospects 
are ——— as far as general 
U.S. art house clientele con- 
cerned. 


Original story of Michael Caco- 
yanis, which he directed from his 
own screenplay, centers on a mil- 
linery salesgirl, a middle-aged 
lawyer and a_ handsome-though 
Eaeeeeee musician. Femme, whose 
ottery ticket has been stolen, is 
befriended by the attorney. Though 
the latter is married, he takes a 
romantic interest in the girl. 


It develops later that the missing 
ticket has hit the jackpot. Natural- 
ly, the salesgirl is heartbroken. 
Thereafter the script takes an ob- 
vious course as the musician, who’s 
purchased the ticket from some 
youthful thieves, presents it for re- 
demption. Lawyer attempts to pro- 
tect the eriginal holder’s interest. 
but gallantly steps aside when the 
boy and girl decide they’re made 
for each other. ; 


With better acting and direction, | 


such a story could have emerged as 
a fairly good light comedy with 
romantic overtones. Unfortunately, 
there’s nothing subtle about Ca- 
coyanis’ direction. Moreover, an 
unbilled editor. was lax in failing 
to scissor the extraneous footage. 
Performances are fair. Elli Lam- 
betti, a wistful brunette, manages 
to excite audience sympathy as the 
lost ticket victim. 


Georges Pappas turns in a 
standard portrayal of a mature 
professional man who reforms 
before becoming a roue. Dimitri 
Horn is okay as the musician who’s 
indifferent to his economic straits. 
Tasso Kavadis is realistic as Pap- 
pas’ jealous wife and Margarita 
Georgiou is pert and winsome as 
Miss Lambetti’s sister. 

Physical values in this Athens- 
localed tale are rather meagre. 

ivize Orphanelli’s camerawork is 
so-so as is Andre Ryder’s score. 
While the English titles are ade- 
quate, frequently they contain 
misspelled words and grammatical 
errors. The Milias Films produc- 
tion was turned cut at the Naha 
studio in Cairo. Gilb 


Difendo Il Mio Amore 


(To Defend My Love) 
(FRANCO—ITALIAN) 
Rome, Sept. 25. 

Titanus release of a Titanus-Les Films 
Marceau production. Stars Martine Carol, 
Vittorio Gassmann, Charles Vanel, Ga- 
briele Ferzetti; features Georgia Moll, 
Alan Furlan. Directed by Vincent Sher- 
man. Italian. version by Giulio Macchi. 
Screenplay, Suso Cecchi D’Amico, Ettore 
Giannini; from story by D’Amice and 
Giorgio Prosperi; camera, Gianni Di 


Venanzo; editor, Mario Serandrei. At 
Metropolitan, Rome. Running time, 90 
MINS, 

BEE cw cecodoccoreseves Martine Carol 
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Soapy tale, smoothly handled 
and acted, should appeal to gen- 
eral and subsequent audiences in 
France and Italy. Outside the two 
countries of origin, outlook is 
spotty. 

Plot details the effect on a fam- 
ily of a newspaper series in which 
famous court cases of the past are 
dug up. Martine Carol bears the 
brunt of the inquest when her past 
is delved into via her involvement 
in a famed murder case. To sell 
himself and his paper, newshawk 
Vittorio Gassmann oversteps pro- 
fessional dignity and _ bounds, 
finally being called down, but not 
before he’s caused untold suffering 
among members of cast. Pic for a 
while wavers between straight 
criticism of certain newspaper 
practices and the soapier trail to 
femme tears, finally choosing the 
latter and letting cut all stops. It 
has definite distaff appeal. 


Acting is often convincing, 
thanks to Miss Carol in an unglam- 
orous offbeat role for her, and 
Gabriele Ferzetti, who thesps her 
husband. Gassmann is typed as the 
villainous newshound while Charles 
Vanel lends assurance to the role 
of the editor. Georgia Moll has 
little to do as Gassmann’s leg-girl. 
Alan Furlan as the publisher, and 
others round out a competent cast. 
Lensing by Gianni Di Venanzo, 
which includes north Italian loca- 
tions, is expert. Renzo Rossellini’s 
musical score is stirring. Physical 
dress is in keeping with good pro- 
duction. Hawk. 


Calle Mayor 
(Main Street) 
(FRENCH—SPANISH) 


Venice, Sept. 25. 


Play-Art release of Play-Art, Iberia, 
Cesareo Gonzalez production. Stars Betsy 
Blair, Jose Suarez; features Yves Massard, 
Dora Doll, Lila Kedrova. Written and di- 
rected by Juan Antonio Bardem. Camera, 
Michel Kelber; editor, Marguerite De 
Ochoa; music, Joseph Kosma. At Venice 
Film Festival. Running time, 95 MINS, 
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A popular subject, of late, in 
U.S. films has been the dilemma 
of the middle-aged man or woman 
(“Marty,” “Autumn Leaves”) whose 





r scene, 


chances for marriage are dimming 
and who face loneliness except 
for a last chance which makes for 
the central theme. This film gives 
a more grim view, laced with an 
intellectual appraisal of the situa- 
tion, Downbeat aspects plus adroit 
technique and thesping slant this 
for arty spotting in the U.S. Crix 
and word-of-mouth might be plus 
factors. 


In a poevineial town, a group of 
dissatisfied, aging men carry on a 
battle against boredom via practi- 
cal jokes. They decide to make a 
35-year-old, sensitive spinster (Miss 
Blair) the butt of one joke by hav- 
ing one of their members, a weak 
handsome big towner, court 
er. 


She falls desperately in love and 
he becomes conscience stricken 
when he realizes the enormity of 
the situation. He wants out without 
hurting her too badly, but finally 
tells her. A friend urges the girl to 
leave so as to avoid the jeering 
but she decides to stay on in hope- 
less solitude. 


Film has_ psychological over- 
tones which, however, do not in- 
terfere too much with the drama. 
Miss Blair gives her luminous 
quality to the role of the spinster 
who realizes this is love, and more 
than a desperate, last ditch clutch- 
ing at normality. Jose Suarez is 
competent as the handsome weak- 
ling who cannot face any real sort 
of implication in emotions. As 
writer-director Juan Antonio Bar- 
dem confirms his technical ability 
but has to overcome the too rigid 
barriers of technique. 


Bardem has helped put the His- 
pano cinema on the map via kudos 
at film festivals, with his “Death 
of a Cyclist,” and his recent arrest, 
for political reasons, while filming 
this making him internationally 
known among pix people. Lensing 
and technical aspects are excellent 
and dubbing and supporting play- 
ers are sound. Pic needs selling 
and is subtle personal handling. 

Mosk, 


Elena Et Les Hommes 
(Elena and the Men) 
(FRENCH—ITALIAN) 
(Color; Songs) 


Paris, Sept. 25. 


Cinedis release of Franco-London-Gibe 
Films production. Stars Ingrid Bergman, 
Mel Ferrer, Jean Marais, Jean Richard. 
Directed by Jean Renoir. Screenplay, 
Renoir, Jean Ferry; camera (Technicolor), 
Claude Renoir; editor, Borys Lewin; 
music, Joseph Kosma. At Colisee, Paris. 
Running time, 95 MINS. 
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Jean Renoir has tagged this a 
musical farfttasy and it was written 
by him expressly for Ingrid ‘Berg- 
man to give her a fling at comedy. 
Done in operetta fashion, with not 
enough songs, its lack of plot 
makes this more a series of clever 
notations on a period, love, poli- 
tics etc. However, it has a tendency 
to ramble. It has excellent color, 
some funny and tender scenes, but 
its lack of clarified direction makes 
this primarily for special spotting 
in the U.S., with a chance for gen- 
eral appeal on the names of Ingrid 
Bergman and Mel Ferrer. 


An English version was made 
which will be released in the U.S. 
by Warner Bros. U.S. screenwriter 
Cy Howard worked on the English 
scripting with Renoir. Exploitation 
is the keyword for this fragile film. 
It occurs in the late 19th Century 
and concerns a Polish princess 
(Miss Bergman) whose destiny is 
bringing talented men to fruition; 
after which she leaves them. She 
gets entangled in the fate of Gen- 
eral Rollan (Jean Marais) who is 
being railroaded into dictatorship 
by his entourage. 

However, a rather ambitionless 
secretary of the general (Mel Fer- 
rer) is the one who finally wins 
the princess when both admit they 
are sincere. Film abounds in wit 
and color, but no clear storyline 
emerges. 


Juliette Greco and Marjane are 
rung in to give out with a couple 
of passable period songs by Joseph 
Kosma. A host of fine actors dis- 
port in a cavalier manner during 
the adventures of the Princess. 


Miss Bergman looks well and is 
elegantly costumed. Some torrid 
bussing scenes with Ferrer and 
Marais, as the general, come off, 
but she does not quite fit in with 
the various comedy levels. Ferrer 
and Marais both are primarily foils 
for the heroine and the mobs. A 
group of other characters add a 
slapstick note. Color is correct and 
production aspects are kept oper- 
ettish with obvious painted back- 
drops. * 

This film has charm and class 
but a general lack of clearcut di- 
rection. It is a fine trailer for Miss 
Bergman’s return to the a > = 

osk. 
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“| .a distinguished and creative group of citizens to whom we are grate- 
ful for their willingness to contribute their great talents to our party 


throughout the coming campaign..? 


PAUL BUTLER, National Chairman 
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Film Row 





NEW YORK 


William Anelante, former man- 
ager of Loew’s 83rd St. Theatre, 
resigned after 23 years with the 
chain to join NBC-TV plant opera- 
tions as studio manager. 

Loew's Theatres has made a 
number of managerial shifts in the 
N.Y. metropolitan area. Ben New- 
man, manager of Loew’s Commo- 
dore, has been transferred to 
Loew’s 83d St., while Charles 
Burns, manager of Loew’s Mt. Ver- 
nen, moves to the Commodore. 

Howard Levy, manager of Loew’s 
175th St., has been transferred to 
Loew’s Mt. Vernon, and Leonard 
Edwards, manager of Loew’s Rio, 


‘goes to Loew’s 175th St.~ Harry 


Meyer, formerly assistant manager 
of Loew's State on Broadway, has 
returned from a leave of absence 
and has been assigned to Loew’s 
Rio as acting manager. 


CHICAGO 


Allied Theatres of Illinois topper 
Jack Kirsch kicks off the Theatre 
and Amusements division drive of 
the 1856 Community Fund cam- 

aign with luncheon meeting at 
Variety Club in Congress Hotel to- 
day (Wed.). 

“Solid Gold Cadillac” set to 
open at the Chicago Theatre Oct. 4. 

“Giant” is due at the Chicago 
Oct. 25. 

Balaban & Katz executive veep 
Dave Wallerstein to N.Y. this week 
for confabs with film company 
execs. 

Universal Chicago publicist Ben 
Katz to Coast this week for com- 
pany’s annual ad-publicity meet. 

Universal od-pebnty veepee 
Dave Lipton in town last week 
visiting his family on stopover be- 
tween N.Y. and L 


ALBANY 


A. La Flamme, manager of the 
Gtrand since 1948 and previously 
manager of other local Warner 
houses for 20 years, resigned to 
serve as fulltime partner with John 
W. Gardner at Unadilla Drive-In 
near Sidney. La Flamme was on 
leave of absence from Strand for a 
month, during which he supervised 
opening of the 425-car ozoner. 


Steve Barbett, from,the Broad- 
way, Lawrence, Mass., continued in 
temporary charge of the S'rand. 


The Colonial, closed since June, 
has reopened. One-time vaude 
house, it is now a subsequent-run 
situation. 

Mrs. Ottilie Fearing resigned as 
manager of Stanley Warner Avon 
in Utica. Bob Martin, former as- 
sistant to Sid Sommer at the Troy, 
Troy, succeeded her. Mrs. Fearing 
moved to Illinois with her hus- 
band, a former teacher at Utica 
College. She will be assigned by 
Stanley Warner to a Chicago 
theatre. 


MINNEAPOLIS 


Group of Minneapolis indie 
exhibitors trying to work out 
lan under which so many of the 


ocal neighborhood subsequent-run | 


houses, especially in the earlier 28 
and 35-day slots, will not be play- 
ing same picture day date. 

E. R. Ruben, circuit owrer, and 
Charles Winchell, United Para- 
mount circuit president-general 
manager here, exhibitor co-chair- 
men, and Myron Adcock, Warner 
Bros. branch manager, heads dis- 
tributor group for this territory’s 
COMPO campaign. 

Ulen, Minn., latest of territory’s 
towns where merchants are vir- 
tually underwriting operation of 
only film house. 


In theatreless Herreid, S. D., | 


businessmen are trying to raise 
$40,000 to finance the construction 
of a cinema. 

Bennie Berger, North Central 
Allied president and circuit owner, 
elected to board of Minneapolis 
Aquatennial, annual civic summer 
mardi gras. 

W. R. Frank, Hollywood pro- 
ducer and circuit owner here, suf- 
ficiently recovered from heart at- 
tack to be around his theatres 
again. 

Paramount renewed lease on 
present branch building, obviating 
necessity of moving which had 
been contemplated. 

“Lovers and Lollipops” had a 
fortnight first-run here at nabe 
fine arts Westgate. 

Elsie Linwall an addition to the 
RKO office staff. 

In reply to his Sunday Pioneer 
Press query to readers as to why 
they don’t attend film theatres 
oftener, film editor Bill Diehl re- 
ported most of reasons advanced 
were high admission costs and an 
over-abundance of “sex” in offer- 
ings and their advertising. His own 


conclusion was that “tv isn’t hurt- 
ing good pictures too much.” 

M. A. Levy, 20th-Fox district 
manager, and Harold Lundquist, 
his assistant, held sales meetings 
in St. Louis, Milwaukee, Kansas 
City, Omaha and Des Moines. 

In 10th week at the World here, 
“King and I” drew a bigger gross 
than for its ninth stanza and is ex- 
pected to run on. 

As a “Tea and Sympathy” pub- 
licity stunt, exploiteer Bob Scone 
had “Miss Minnesota”. visit news- 
papers and radio and tv stations 
and serve tea. 

Myron Adcock, distributor chair- 
man, happy because current 
COMPO drive is getting such good 
independent exhibitor cooperation 
in territory. 

Reid H. Ray, Twin Cities produ- 
ver of commercial pictures, mak- 
ing a new version of “The Eagle’s 
Strength” for air force promotion. 

Shuttered theatres at St. Cloud, 
Fertile and Waverly, Minn.,; Bis- 
marck, N. D.; Sun Prairie, Wis., 
and Springfield, S. D., have re- 
opened. 


SAN FRANCISCO 


Harold Borreson, who came from 
Minnesota less than a year ago to 
manage the downtown Paramount, 
leaving film biz to go into advertis- 
ing; succeeded by John Boyle, for- 
merly assistant manager at St. 
Francis. 


rector of the Paramount, Oakland. 
Calif.. won National Theatres’ 
fourth-quarter showmanship award, 
and planed to Phoenix, Ariz.,-to re- 
ceive citation. 

“Friendly Persuasion” was 
sneaked, for first time outside the 
Los Angeles area, at the United 
Artists here last Friday (28), to 
heavy applause. Allied Artists film 
is scheduled for the United Artists 
shortly. 

S. Hurok arrived here to super- 
vise preparations for opening the 
Russian “Romeo and Juliet” at 
Maury Schwarz’s Bridge Theatre 
Oct. 18. 


CHARLOTTE, N. C. 


H. F. Kincey of Charlotte will 
succeed Robert B. Wilby as prexy. 
of Wilby-Kincey theatre circuit at 
end of year. Wilby will continue 
as a director of circuit and the 
parent company, American Broad- 
casting-Paramount Theatres. 

Plaza here celebrated its 15th 
anni last month. Manager of 
house is A. B. Carver, who has 
been an exhib in Charlotte for 32 
years. 


tle Beach Air Force Base is newly- 
constructed base theatre which be- 
gan operations last week. 

Scott Lett, general sales man- 
ager of Howco exchanges, upped to 
veepee status. 


PITTSBURGH 


Charlie Dortic, vet of 35 years on 
Film Row and until recently Col’s 


went with WB in Cincinnati. 





|erating from a recent heart attack. 
| Valley Theatre in Weedville is 
\the fourth Mid-State circuit house 


ito be dropped by the Howard 


Thompson organization. It’s now 
being operated by Mr. and Mrs. A. 
Crocos. 

| Bob Ruskin, former film sales- 
|man here and now a N. Y. attor- 
|ney, is representing several area 
itheatre owners in civil 
‘against several film distributors. 
| Murray Shoib is new manager of 
ithe Casino, which has just re- 


| opened and added last-run films to | 


lits burlesque shows. 

Charlie Dortic, a Film Row vet 
of 35 years, exited Columbia sales 
staff; he’s been covering West Vir- 
ginia territory, and won’t be re- 
| placed. 
| Rees Theatre in Cameron, W. 
Va., operated for long time by Mr. 
and Mrs..Earl G. Rees, taken over 
by Earl E. Young, who recently 
withdrew from exhibition in Graf- 
ton, Philippi and Moundsville. 

Aurora Theatre in Russellton, 
which has been closed for some 
time, is now a community church. 
House in former years was named 
after Aurora Panza, wife of its 
owner, J. Alfred Panza, who oper- 
ated it before returning to his old 
profession of teaching. 

Indiana,. Pa., Jimmy Stewart’s 
home town, changed name of its 
municipal ajrport to Jimmy Stew- 
art Field. 

Ann Kantner, manager of the 
Pittsburgh Drive-In for last 12 
years, and her husband, Rex Kant- 
ner, a vet projectionist, celebrated 
their 3lst wedding anni. 

Capitol Theatre in McKeesport 
shuttered. Bill Weiss has given 
up his lease on the house, which 





Herman Kersken, managing di-| p 


Latest to open its doors at Myr- | 


salesman in West Virginia district, | 


Mrs. Frank Panoplos, wife of the | 
Clairton exhib,‘is at home recup- | 


actions | 


had been operated by the Weiss 
family for years. 

Norman Kaplan purchased the 
Saucona Theatre from Johanna 
Kofier. Kaplan has been running 
it under lease from Kofler since 
1950 and continues to operate it 
himself. d 

Pittsburgh won’t be one of the 
12 cities getting “Ten Command- 
ments” in December. Cecil B. De- 
Mille epic comes here in February 
and is being mentioned for Stan- 
ley, 3,800-seat Stanley-Warner de- 
luxer, although Gabe Rubin may 
land it for his Nixon, figuring legit 
attractions available on the road 
this season all will have played 
here by then. 

Harry L. and George Fry, broth- 
ers who run Victor Theatre in New 
Castle, filed suit against motion 
picture operators there, asking 
$10,000 damages and an injunction 
against pickéting. Frys claim they 
are qualified projectionists and are 
being pressured by the union to 
hire a union operator. 

Mike Manos, head of circuit 
which bears his name, is up and 
around again after a long illness. 


ST. LOUIS 


Boosters Club, Percy, Ill., spon- 
soring relighting of the Princess,,. 
closéd for several months. 

George Dunn, resident-manager 
in Albion, Ill., for the Turner- 
Farrar Theatre, Harrisburg, IIL, 
took over two houses in Albion. 

Tom Halbecher relighted the 
Roxy, Stonington, IJl., formerly 
owned and operated by Ray Bell, 
Blue Mounds, III. 

The Cozy, Nebo, Ill., dark for 
several months, relighted by Percy 
. Hays. 

W. J. Rodell reopened his Alvin, 
Athens, Ill 

Ben L. Pannell, operator of the 
Idaho, Sumner, Ill, obtained a 
lease from Luther R. Ausbrook to 
operate the Granada, West Salem, 
Ill. The Granada was shuttered 
since last May. 

Don Blaisdale, Decatur, IIl., sold 
his Roxy, Stonington, IIl]., to Helen 
M. Cravens and T. W. Halbecher. 

V. J. Helling returned to vost as 
resident manager in St. Charles, 
Mo., for Frisina Amus. Co., leav- 
ing Taylorville, Ill., where he was 
succeeded by Robert H. Spencer, 
manager of other Frisina houses 
there. 

Lions Club of Hurst, Til., took 
over operation of the town’s sole 
nicture house, formerly operated 
by T. E. Brackefi and shuttered 
several weeks ago. 

Justus Garard, owner of Wood- 
bine, Carthage, Mo., took over op- 
eration of the Warsaw, Warsaw, 
I'l.; will operate house on a seven- 
dav policy instead: of weekends. 

Doby B. Stout. Cairo, Ill., sold 
his ozoner near Fulton, Mo., to E. 
B. Fitts who also operates a hard- 
tov in Union City, Tenn. 

Robert Cluster, son of Stewart 
Cluster, owner of several houses in 
Illinois, copped a four-year schol- 
arship in competition, to Univer- 
sity of Illinois. 

Herb Washburn, National Screen 
manager in St. Louis, convalescing 
from minor surgery. 

Annual. meeting of the Colos- 
seum of Motion Picture Salesmen 
|of America skedded for St. Louis 
| Nov. 8-10. 


SAN ANTONIO ~ 


A $50,000 remodeling will con- 
| vert the Broadway, local Interstate 
nabe. house, to new Todd-AO 
process. First production will be 
“Oklahoma” opening Oct. 26. 
| Rory Calhoun is expected to be 
| here Oct. 3-4 in conjunction with 





| the opening of his new pic, “Flight | 


|to Hong Kong.” With him will be 
|'Vie Orsatti, the producer, and 
|other members of the cast. 


‘Defiant Mike Todd Sez 


He'll Ignore Arbitration 
Hollywood, Oct. 2. 

Mike Todd, has taken a defiant 
|stand versus the Writers Guild of 
| American, West, regarding script 
|eredits on his production of 
“Around the World in 80 Days.” 
Producer said he intends to re- 
lease the film with writer credit 
only to S. J. Perelman. This is 
in spite- of an arbitration decision 
by the Guild that Perelman should 
share the credits with James Poe 
and John Farrow plus a Guild 
threat that Todd will be placed 
on i‘s “unfair list’’ unless he abides 
by. the decision. 

Todd steamed over this, coun- 
tering that the situation stemmed 
from “nepotism,” commenting that 
his former treasurer, Bernard J. 
Rice, is Poe’s father-in-law. He 
further asserted: “By their own 
rules a writer must do at least 25% 
of the work to receive credit. Their 
(Poe’s and Farrow’s) work amount- 
ed to half of 1%. Perelman did 
by far the most work on the film. 
I feel their a‘titude is unconscion- 
able and intend giving Perelman 
sole credit.” 





‘Sh . 
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offered such limited advances and 
guarantees that he turned them 
down. “The po‘tential for art pic- 
tures,” he commented, “was not as 
great as I expected.” 


UA finally came through and 
Gurney turned over the complete 
rights to the film at the nega‘ive 
cost. The 31-year-old producer 
feels that the profits will come from 
the future, for on the basis of his 
first project, UA is showing an in- 
terest in other packages that Gur- 
ney may have to offer. “That pre- 
sents me with another problem,” 
he said. “I’m a working producer, 
not a business-‘ype packager. i 
can provide the script and the di- 
rection, but I don’t have the know- 
how to deal with agencies to line 
up the name talent that seems to 
be required in today’s market.” 


Gurney is ready to proceed with 
five projects—all offbeat items or 
what he terms “conversation 
pieces.” His policy, he said, is to 
look for an idea that will bring 
about word-of-mouth enthusiasm 
among audiences.” He feels that 
these pictures can be made with 
Stars at the cost of $500,000. “I 
can’t compete wih the major stu- 








‘dios on the popular novels and 


plays,” he explained. “I search 
for the stuff I know they’ll skip 
and look for a way that it can be 
safely converted to the screen.” 
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star-producer Farid Chawky just 
finished shooting “The Glory.” 
Hoda Soltan, his singing, dancing- 
actress wife starred with him in 
this cinemascope mystery-comedy. 
Director was, Sayed Bedeir, Egypt’s 
most prominent radio comedian 
and film director. Wadid Sirry was 
on the camera. (He only recently 
returned from Hollywood with 
practical experience gained at sev- 
eral studios there and a master’s 
degree from the U. of Southern 
California.) 


The average production cost of 
Egyptian films range from $45,000 
for black and whites to $150,000 
for color films. 


Demand for Egyptian pictures in 
the Near and Middle East has 
greatly increased since the Arabic 
story .slant has been adopted and 
productions have come closer to 
international standards, This ap- 
plies to Iraq, Iran, Lebanon, Jor- 
dan, Syria, Saudi-Arabia, etc. 

An artist who is rapidly rising 
into cinema stardom is Samia Ga- 
mal who. was in the U. S. several 
years ago, as an oriental dancer in 
nightclubs. _At present she is 
scheduled to star in a strictly 
dramatic role in a new Al Hilal 
production. According to Pierre 
Zarpanely, president-producer of 
the company, the shooting will 
start in November. It will be Miss 
Gamal’s third pictures for the com- 
pany. 














Skouras Report 


aa—_=- Continued from page 3 = 








income during the first half of this 
year is put at $56,779,826, but no 
mention is made in the report that 
$2,000,000 plus derived from the 
sale of a block of features to tv. 
Adjusted. report also makes a pro- 
vision of $1,462,971 for taxes. 


Skouras disclosed smooth com- 
pletion of 20th’s acquisition of Af- 
rican Theatres Ltd., with Edward 
F. Lomba in charge of the new op- 
eration. “Immediate attention is 
being given to the construction of 
drive-in theatres in the principal 
cities in the Union of South Afri- 
ca, the Rhodesias, and in Nairobi, 
Kenya,” the report said. African 
Theatres embraces 144 theatres, of- 
fice buildings and other commer- 
cial space. Deal was financed en- 
tirely in South Africa with the ex- 
ception of a $4,200,000 advance 
from New York. 

Advance is to be refinanced in 
its entirety by the African Life As- 
surance Society of Johannesburg at 
the rate of $168,000 a month begin- 
ning Dec. 15, 1957, and ending Jan. 
15, 1960. 

With reference to 20th’s oil drill- 
ing program, Skouras said the 
ninth well on the 20th studio prop- 
erty had been completed and put 
into production in September and 
the 10th well had been com- 





menced and drilled to 3,200 feet. 





Scot Exhib Sees 
Hope for Cinema 


Edinburgh, Oct. 2. 

The cinema is far from fighting 
a losing battle, according to local 
exhibitor Jim Poole. He cited re 
cent lines here to see the Rank pie 
“Reach for the Sky,” which broke 
records on threeweek run at the in- 
die Playhouse. 


“Tele has nothing as yet that can 
beat a good film, said Poole. “The 
big musicals like ‘Guy¢ and Dolls’ 
‘The King and I’ and ‘Oklahoma’ 
are cinema at its best, and in this 
réaim of color, music and spectacle, 
tv has no effective answer. And 
I doubt if it ever will have. 


“A postage stamp screen must 
perforce have its limitations.” 


Television, says Poole, has the 
disadvantage of “being too 
greedy.” It eats up material too 
quickly to maintain a continuously 
good standard. The televising of 
old films and low-budget adventure 
productions soon tires. the viewer, 
according to the exhib. 


“Just as champagne or draught 
beer never taste the same at home 
as they do in an hotel, so people 
looking for a night of real enjoy- 
ment will only obtain fullfilment by 
going out to the cinema or the thea- 
tre. An audience rocking in their 
Seats at the comedy of Chaplin, 
Martin & Lewis, and Danny Kaye 
is essentially the realm of the cin- 
ema. Television’s province is in 
the home, and there should be 
plenty of room for both.” 








—_———— 





Grocery Shelf 
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shows to move its merchandise just 
as is being done on video. Howe 
ever, in the SMI operation, pur- 
chase of a certain amount of mere 
chandise entitles the customer to a 
ticket to its show. 


Firm has added Jatk Miller, for- 
merly of the band and act dept. of 
Music Corp. of America, to its 
staff. At the same time, General 
Artists Corp. has been named its 
packager. Bob Thompson is presi- 
dent of SMI and initial shows of 
this outfit were promoted by him. 

The supermarket shows are the 
latest outgrowth of what has been 





Expanded Markets 


Supermarket “Show of 
Shows” is taking in more terri- 
tory under a plan in which a 
ticket of admission is obtained 
for every $30 worth of grocer- - 
ies. purchased in stores sub- 
scribing to the plan. Outfit 
has put a new show on the 
road starting Oct. 14 in Okla- 
homa City which will be 
topped by Julius LaRosa and 
Georgia Gibbs. 

Another layout — the big- 
gest—will start off in Phila- 
delphia where four. days are 
planned at Convention Hall 
starting Nov. 25. This troupe 
then goes to Baltimore, Nov. 
30, and will play a split day 
Dec. 1 in Allentown, Pa., and 
Wilmington. Troupe will com- 
prise Patti Page, Julius La- 
Rosa, Florian Zabach, Larry 
Storeh, Johnny Conrad Danc- 
ers, Ray Charles Chorus, Mar- 
tin Bros, and Johnny Long 
orch. 





—— 





an increasingly greater trend tow- 
ard merchandising by way of show 
biz personalities. It’s of course a 
direct descendant of the oldtime 
medicine shows, and is closely re- 
lated to its radio and television 
counterparts. However, many in- 
dividual stores who cannot or will 
not support a television show sub- 
scribe to the SMI plan of getting 
top personalities into a given town 
through merchandising pians. 

Of late, virtually every import- 
ant supermarket opening has been 
attended by show biz luminaries. 
At first many appeared for free to 
cash in on the publicity. However, 
they soon got some fancy fees for 
such shindigs, and the Supermar- 
ket Shows Inc. entertainment cara- 
vans became a logical outgrowth of 
these beginnings. The recent 
preem of a Houston shopping cen- 
ter imported a lot of Hollywood 
celebs, including a Jack Carson 
show, at a fancy fee. The Thomp- 
son firm does the same thing on a 
more sustained basis and can get 
the big talent into the towns long 





after the store has opened. 
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INDUSTRY P.R. . GOOFS AGAIN? 











TOA Manhattan After-Glow 








Theatre Equipment Supply & Manufacturers Assn. “revolting” 
against holding trade shows in conjunction with the national ex- 


hibitor organizations. 


Some leaders feel it’s uneconomical since 


manufacturers’ customers are primarily the equipment dealers, 
However, a trade show held jointly with TOA or Allied is nonethe- 


less envisioned for Miami for next year... 


Cosmopolitan magazine 


distributed its special film edition, with 60 pages devoted to the 


film industry, to the convention delegates . . 


. The usually sedate 


and scholarly Southern gentleman, Alfred Starr of Tennessee, stole 
the show from belly dancer Nejla Ates at Pepsi Cola’s Circus 


Party for TOA at the Waldorf . 
new, 
entire screen, 


Fresh drive-in problem: the 


low sports cars from which the occupants cannot see the 
Solution offered at ozoner forum is for operators 
to make sure they have an 18-inch grading. . 


. Popcorn and Con- 


cession Assn., nee Popcorn Assn., was re-christened the National 


Assn. of Concessionaires. 


New officers are Lee Koken, president; 


Van Myers, veepee; Bert Nathan, board chairman; Ted Malone, 
treasurer; Mel Rapp, second veepee; and Tom Sullivan, executive 


secretary. 


Formula of Jack Braunagel of Arkansas for training 


and keeping drive-in personnel—promote the young men to an 
assistant manager's or manager’s post when they return from mili- 


tary service . 


According to C. L. Patrick of Martin Theatres of 


Georgia, the managers of drive-in theatres in towns of 5,000 popu- 


lation are the highest paid men in town . 
oh. Patrick’s ‘advice on how to hold 


a big click in drive-ins . 


. Rock ’n’ roll live acts 


smalltown executive personnel—give the managers and conces- 


sionaires a participation in the gross . . 


. Al Forman advises 


drive-in ops that their first obligation is to the safety of the audi- 


ence. C 
avoid accidents . . 


Proper supervision of children’s playgrounds is essential to 
. President's banquet-winding up the four-day 


conclave at the Waldorf was the occasion for kudos, with every- 
one connected with the convention arrangements taking a bow for 


his or her efforts. 


Eddie Dowling mc’d the Coca-Cola-hosted affair. 


Incidentally, the two Waldorf shindigs are said to have cost the soft 


drink outfits $20,000 each . . 


. Exhibs expressed surprise at Wil- 


liam Holden’s hep knowledge of the business when he took the 


rostrum to aceept the “star of the year” award , 


. Both outgoing 


prexy Myron Blank and incoming topper Ernest G. Stellings gave 


credit to their wives for their successes . 


. Resignation of Claude 


Mundo, TOA field representative with headquarters at the N.Y. 
homeoffice, became effective at the conclusion of the convention 
. Next year Miami, with Mitchell Wolfson as host... 








Sanitary Facilities For Drive-Ins 





Issue Up (and Eyebrows) When Builders’ Omission 
Of Toilets Comes to State’s Attention 





Albany, Oct. 2. 

The Board of Standards and Ap- 
peals learned, to the apparent 
amazement of its members, at a 
public hearing here last week on 
a revised Code 36, affecting places 
of public assembly, that the own- 
ers of a drive-in, the Border, at 
Champlain in Clinton County, had 
proposed operating without toilet 
facilities. Authority for this charge 
was Sergeant Eugene V. Foster, in 
charge of codes enforcement for 
the State Police, 


During a discussion of a new re- 
quirement for “sanitary facilities” 
in outdvor theatres,” Foster as- 
serted that the drive-in manage- 
ment had planned to go without 
such, and that the State Police 
“stopped it.” 

The sergeant said, after the hear- 
ing, that the Border management 
first tried to skirt a requirement 
for operators’ toilet facilities, by 
insisting it was a family project 
and no operators were to be “em- 
ployed.” 

Sergeant Foster criticized new 
language in the Code which he 
thougit might indicate a drive-in 
could get around the sanitary-fa- 
cilities provision, if a running wa- 
ter supply were not available. He 
disliked the word “available.” 

Foster asked what it meant, and 
whether a drive-in management 
Should not be expected to drill for 
wells, if necessary. Foster said he 
had done so at his home. 

Commissioner George H.» Ray- 
mond countered that other pro- 
Visions of the code, and of Rule 9, 
would come into play if a running 
water supply were not “reasonably 
available.” Should none be pro- 
vided, the drive-in management 
would have to install a “chemical” 
System. This would be far more 
expensive, Raymond declared. Un- 
der no circumstances would a 
drive-in, or any‘ other theatre, be 
permitted tc operate without =— 
facilities, he added: 

Another new section sets” mini- 
mum requirements for sanitary- 
faciility fixtures in new theatres, 
Specifying ratios for various totals 
of occupants and breaking down 
Such requirements as to sex. ' This 


Causéd some dis¢ussion ’ as how 


Calculations could be made. 
A recommendation by 3. ’Betwéey 





Lederer, chief of construction and 
maintenance for the Schine Cir- 
cuit, Gloversville, that a provision 
for sanitary facilities used by 
boothmen should be limited to 
one-man operations, was character- 
ized by Charles N. Morgan, Board 
engineer and principal drafter of 
the revised code, as having “con- 
siderable merit.” 

Lederer, who suggested various 
clarifications in the proposed new 
regulations, to make sure they ap- 
ply only to theatres hereafter built, 
argued that “undue financial hard- 
ship” would be caused if changes 
were required in two-man booth 
projection. 


MERCANTILE STAMPS 
TEST IS UNDERWAY 


Issua nge of mercnandising 
stamps as a means of stimulating 
business is being put to the test 
this week. Brought together by 
Jerry Pickman, as chairman of the 
Motion Picture Assn. of America’s 
ad-pub committee, Prudential Pre- 
mium Co. and 13 Coast houses will 
give the “stamps-as-legal-tender” a 
try for one month. 

As a means of determining the | 
relative pull, all 12 houses in 





LL-ADVISED ON 


Sober thinkers among the pro- 
fessional public relations brains of 


turbed over the manner in which 
the current crusade for more iiim 
publicity in newspapers has been 
-handled. “Looks like the industry 
has goofed again with its inept 
handling of a public relations ef- 
fort,” sums up one of the oldhands 
,at the pix publicity biz. “Well in- 
tentioned but overzealous amateurs 
sure can mess up things when 
they dabble in so-called press or 
public relations.” 


When one top circuit head re- 
leased a blast against newspapers, 
charging that they were giving 
more space to tv than to movies, 
killing the goose that lays the 
golden eggs, etc, he was un- 
doubtedly stating facts, but the 
pros in the p.r. business claim that 
this was one instance where pub- 
lic relations should have been han- 
dled “privately.” As a result of 
this theatre topper’s crusade there 
have been “surveys” and columns 
of stuff in the trade press, inter- 
views with film editors, adverse ed- 
itorial in Editor & Publisher—and, 
so far as any one knows, there have 
been no concrete results. Just a 
lot of irritated publishers and edi- 
tors who don’t like to be told pub- 
licly that they don’t know their 
business. 


Needs Personal Touch 

There is a great need for a cru- 
sade to 
newspapers but, some unhappy 
publicity directors contend, noth- 
ing but ill-will can be engendered 
by making blanket blasts. Improve- 
ment of pix text is a matter for 
local attention, city by city, news- 
paper by newspaper. It can’t be 
accomplished with buckshot. To 
get anywhere with the newspapers 
requires personal, local persuasion. 
It is claimed that it was mighty 
poor psychology to broadcast to all 
editors that some editors were 
stingy with free space. That merely 
notified those editors who still be- 
lieve in good film pages that maybe 
they are suckers; especially when 
it was announced that some of the 
best papers in the country had | 
squeezed down on pix to make | 
room for tv news.- “The lazy way 
to handle a crusade of this sort is 
to rush into print with broadside 
complaints, The hard way, but ef- 
fective way, to do the job is to 
tackle each offending newspaper 
individually and quietly and try to 
make them see the light by -pre- | 
senting genuine, honest, common- 
sense arguments with local angles,” 
said another circuit publicity di- 
rector. “I know of several impor- 
tant papers that have enlarged 
their movie coverage after the lo- 
cal facts were brought to their at- 
tention—but I haven’t heard of a 
one that has been impressed with 
the overall blast. They naturally 
resent such an approach just as 
exhibitors resent the generalized 
complaint that theatres.are not op- 
erated properly. There are plenty 
of real, circulation-wise arguments 
ite present without getting snarled 
lup in the advembising vs. publicity | 
angle.” 

Until the time comes when the | 





OPAGE SQUAWK 


the film industry are much dis- | 


improve film pages of | 





Paramount Circuit 


The rebirth of showmanship by 
-exhibitors on a local levei, said to 


years, is being sparked by Para- 
mount Theatres. Plans for initiat- 
ing and-implementing a grass roots 
“bag of showmanship tricks” high- 
lighted the three-day meeting end- 
| ing today (Wed.) of the Par associ- 
ates at the Westchester Country 
Club in Harrison, N.Y. 


The theatre chain's efforts points 
|up the new emphasis being placed 
by exhibitors on the necessity of 
the industry, and particularly local 
theatremen, to revive aggressive 
drumbeating in order to create box- 
office interest in a period of peril. 
Along with the product shortage, 
showmanship and public relations 
were topics most discussed at the 
recent Theatre Owners of America 
convention in New York. 

The circuit plan is part of the 10- 
point program promulgated by 
prexy Leonard Goldenson and v.p. 
Edward L. Hyman a year ago. The 
gist of the plan stressed (1) the 
necessity for an orderly distribu- 
tion of quality product throughout 
| the year and (2) the vital need for 
'a rebirth of showmanship,’ The 
lother eight points were subsidiary 
and involved special facets of the 
two primary objectives. 

Both Goldenson and Hyman have 
emphasized that the only way to 
leliminate the so-called low points 
reached during the “orphan peri- 
ods” of May-June, pre-Christmas 
and pre-Easter is to accomplish a 
steady flow of quality product in- 
stead of bunching the top pictures 
around the four major holidays of 
the year. 

To this end, the Circuit toppers 
have been on a continuous cam- 
|paign of missionary work among 
the film company presidents and 
| other upper-echelon distribution 
officials. They reported to the 
| AB-PT associates that some pro- 
gress had made toward accomplish- 
ing a regular flow of top product. 
| They cited the release during May 

and June of this year of “The 
rs’ by Warner Bros. and 
“The Man Who Knew Too Much” 
by Paramount. 

Both pictures, according to Hy- 
man, did excellent business dur- 
|ing the so- -called “orphan period.” 
| However, he pointed out that the 
success was due partially to the ef- 
| forts of exhibitors who, at the urg- 
ing of the chain, went beyond their 
normal advertising and exploita- 
tion campaigns. 

It is this kind of added activity, 
Hyamn stressed, that exhibitors 
must do not only during the “or- 
phan periods” but on a year round 
|basis. He stated that the distrib- 
| utors should not be asked to take 
| the entire risk without the coopera- 
| tion of exhibitors. “It is not only 
vital for distributors and exhibitors 


| to give quality pictures quality at- 
tention,” he said, “but they must 




















Fresno will participate in the pro- | motion picture industry public and | not neglect the bread and butter 


gram, whereas only one house in 
Santa Barbara will try it. Under 
the plan, customers of local mer- 
chants are given the stamps which 
can be used for the purchase of 
theatre tickets. Exhibitors redeem 
the stamps for cash with Pruden- 
tial. Over 100,000 books of stamps 
have been placed in circulation for 
the experiment. 


Figaro Board Meeting 


Figaro Inc., the indie production 





company neaded by Joseph L. Man- 


kiewicz, will hold a board of direc- 
tors meeting today (Wed.) at its 
New York headquarters to map fu- 
ture production plans. 

In addition-to Mankiewicz, mem- 
bers of the board include Emanuel 
(Manie) “Sacks, Bert 
Alan ‘W. Livingston, Abraham: L, 
Bienstock, Robert Lante, and James, 
E. ‘Dentifig. ” 


Allenberg, | 


press relations are placed in the | 
hands of experienced, professional | 
experts in this field, with full au- 
thority to exercise firm guidance 
in such matters, the industry will 
flounder from one “goof” to an- 
other, the pessimists complain. 
“They mean well but they just 
don’t know the game and usually 
go off half-cocked,” comments one 
of the veterans, 


| pietures if we are to stay open 52 
weeks a year. 
| On the basis of the accomplish- 
| ment with “The Searchers” and 
“Man Who Knew Too Much,” 
Hyman feels the film companies 
will be convinced “of the advisabil- 
lity of making quality pictures 
available for the Thanksgiving-to- 
Christmas period and the orderly 
distribution of quality product 


have been sadly lacking in recent 


Grassrooting’ Its 
Hard-Sell of Each Film Booking 


throughout the year a permanent 
fixture of our business.” 

Both Goldenson and Hyman also 
urged that “custom built advertis- 
ing and exploitation campaigns” 
be planned far in advance of re- 
lease. They pointed out to the 
successful pre-selling of such pic- 


tures as “The Conqueror,” “Trap- 
eze,” “War and Peace,” “Giant,” 
and “The 10 Commandments.” 


Pre-selling on a local level via the 
cooperation of exhibitors was alse 
urged “even though the local ex- 
hibitors do not know which of 
them will play the picture.’ 

Reporting on the domestic film 
situation as it is shaping up for the 
balance of this year, Hyman said 
that the lineup augurs well for the 
fourth quarter of 1956 and he ex-. 
pressed confidence that this fourth 
quarter will be better than the 
same stanza of 1955. He was also 
bullish on the product expected for 
1957. 


He'revealed that pictures such ag 
“Teahouse of the August Moon” 
and “Love Me Tender” have been 
announced as being available for 
Thanksgiving; “Giant” and “Friend- 
ly Persuasion” for the middle of 
November, and also the limited 
opening in some spots during the 
same month of “The 10 Command- 
ments.” 

Support for Paramount Theatres’ 
program came from all the film 
companies, with the pub-ad chiefs 
of every major company expressing 
their views in letters to Hyman. 


As part of the campaign of Gold- 
enson and Hyman, they are for- 
warding to exhibitors and distribu- 
tors a detailed breakdown of the 
product potential for the 1956 and 
1957 seasons. Periodic issuance of 
the schedules of the releases, it was 
stated, is designed to aid distribu- 
tors in uncovering conflicts in 
stars and subject matter. Par, it 
was noted, would be willing to re- 
main, for the time being, as a sort 
of clearing house, 

In conjuction with it showman- 
ship rebirth drive, company has is- 
sued to all its theatres a condensed 
check list of special events and 
non-routine merchandising gim- 
micks. “There is no question but 
than none of the items on this 
list are new but apparently we in 
our industry have lost sight of 
them and a revival will certainly 
be of extreme help.” 


125 N.Y. DIRECTORS 
JOIN SCREEN GUILD 


A group of some 125 film direc- 
tors working in the East in feature, 
documentary, educational, indus- 
trial and _ television films have 
voted unanimously to affiliate with 
the Screen Directors Guild of Hol- 
lywood. 

Recommendation of the steering 
committee was accepted this week 
by the group, known as the N. Y. 
Film Directors’ Organizing Com- 
mittee. The steering committee 
had previously weighed-association 
with the Radio and Television Di- 
rectors Guild and with the Inter- 
national Alliance of Theatrical 
Stage Employees:: The steering 
committee is currently conducting 


negotiations with the Coast SDG 
on finalizing the affiliation. 
Officers of the N. Y. unit include 
Howard Magwood, chairman; Jack 
Glenn, v.p.; George L. George, 
treasurer, and F, Herrick Herrick, 
secretary. ; 














sacrifice to visit them,” 
circuit. 


served, 
space. 
Tf? in all ways.” 





U.S. Film Theatres Uncomfortable! 


American film theatres are “so yneomfortable, it’s practically a 
Says Jose Lococo of Argentina’s Lococo 


_ “In such & modern country, I can’t understand why, for‘instance, 
the Spaces between your rows of seats are so narrow,” Lococo ob- 
“In Argentina, we believe in giving the customeér plenty of 
After’ all, ff you visit, a, thpatre you want fo enoy , yourséit’, 














| New York Theatre | 


RADIO polit MY MUSIC HALL— 


“TEA AND SYMPATHY” 


starring 


DEBORAH KERR + JOHN KERR 
in CinemaScope and Metrecolor 
_ An M-G-M Picture 
end SPECTACULAR STARE PRESENTATION 
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Peddle Them as 


‘Concert’ Packages 


Collate Film Slate cf Mus’c Greats, 


Hollywood, Oct. 2. 

A new approach in one-niter pro- 
motions for concert bookers, civic 
organizations and the rejuvenated 
“Chautauqua Circuit” is being set 
up by the newly-formed Mills Pic- 
ture Corp. which is offering a “Con- 
cert on Films” series starring the 
greatest names in the classical 


music field. Shorts, each running 
approximately 30 minutes, will be 
soid in packages to enable promot- 
ers in cities of any size to bring 
to their communities artists who 
are never available in the flesh. 

Roster of artists involved in the 
films reads like a who’s who of 
music and includes Artur Rubin- 
stein, Jascha Heifetz, Gregor Pia- 
tigorsky, Pablo Casals, Andres Se- 
govia, Rafael Mendez, Jose Iturbi, 
Vronsky and Babin, Emanuel 
Feuermann, Marian Anderson, Igor 
Gorin, Jan Peerce and Nadine Con- 
nor and an unprecendented pooling 
of major talents in one film ti led 
simply “The Trio” and starring 
Rubinstein, Heifetz and Piatigor- 
sky. 

Films were made at various 
times by different producers and 
were acquired by Mills Picture 
Corp., headed by vet music man 
Irving Mills, from different sources. 


(New firm has no connection with } 


Mills Music.) Firm, which acts 
as a releasing organization only, 
has set up two methods of distri- 
bution for the series. 

One will be for concert book- 
ings, with Eddie Sherman and 
Harry Squires handling details. 
Sherman departed for New York 
over the weekend for the first of a 
series of conferences with key pro- 
mo’ers who are interested in ac- 
quiring the package. Tentative 
plans are to make the series avail- 
able to these promoters in their 
individual communities on a 
straight percentage arrangement. 
Theory is that the total of 24 films 
can be divided into three or four 
actual concert presentations to 
span a period of time. 

Second method of handling ,the 
product is a highly specialized one 
and represents a completely new 
approach in the field. The prin‘s 
will be sold, probably at a price 
of around $150 each, for use by 
schools, hospitals and other educa- 
tional and civic organizations on a 
nonprofit basis. Since the cost, 
while small, represents a consider- 
able outlay for the average insti- 
tution, ‘he approach is being made 
through the literally thousands of 
foundations which have been set 
around the country to encourage 
cultural deevlopment. These foun- 
da'ions would purchase the films 
and donate them to the organiza- 
tions of their choice. Similarly, 
in a given town, a newspaper or de- 
pariment store, could purchase the 
set and make the donation. In the 
la‘ter event, of course, the con- 
tinued screenings of the series 
over a period of years would al- 
Ways carry the “donated by” legend 
which is figured to have a hefty 
promotional impact. 

Deems Taylor appears as narra- 
tor of some of the portions of the 
film and the various artists are 
shown in the selections for which 
they are best known. 

The theme is set in the initial 
Rubinstein footage in which the 
pianist is asked how he would like 
to see films of Chopin at the key- 
board. 

“I would give a few years of my 
life,”” Rubinstein replies. And that 
is the presentation theory of the en- 
tire series, the opening of new audi- 
ence areas for artists whose tours 
are necessarily limi*ed, and the 
preservation for posterity of their 
matchless skills. 





20TH EXPLOITATION BUDGET 





Seven Subsequents Sharing 
$3,000 for ‘King and I’ 





‘thee San Francisco, Oct. 2. 

Twentieth-Fox, for first time in 
Frisco operation, is splittuyg an ex- 
ploitation budget with seven suy- 


sequent-run theatres. Split is 50-50 


on $3,000 to push “The King and 
I” at the Embassy, El Rancho 
Drive-in, Crown, El Rey, Marina, 
Alhambra and Uptown. 

The downtown Embassy, which 
has changed bills at least twice a 
week for the past 18 years, is 
breaking precedent, will hold 
“King and I’. a full week, 


y% 








Bill Holden Ducks TV 
Locally; Pittsburgh Hears 
He’s Skeered of Medium 


Pittsburgh, Oct. 2. 

William Holden was the inno- 
cent victim of some inter-mural 
managerial goofing last week dur- 
ing his one-day visit to Pittsburgh 
to promote “Toward the Unknown” 
and as a result temporarily fouled 
up cordial relations which have 
long existed between Stanley-War- 
ner Theatres that brought Ho!den 
here and KDKA-TV. When Hol- 
den’s visit was first announced, 
Channel 2 contacted SW pub-ad 
head Phil Katz and wondered if star 
couldn’t make an appearance on 
Buzz ’n’ Bill show, local daily strip 
and one of station’s most popular 
programs. 

Katz contacted New York and got 
an okay even to the extent where 
Buzz ’n’ Bill scripters were asked 
to work out a sketch in which Hol- 
den could take part, as Bob Hope 
did with team a year ago, so he 
wouldn’t have to go on cold. The 
skit was writ‘en and plenty of pub- 
licity went out about Holden’s ap- 
pearance on the tv station. 

Came the day of his visit, and 
Holden said he had to return to 
New York earlier than he expec‘ed 
and wouldn’t be able to make the 
Buzz ’n’ Bill session. Fact of the 
matter is that he’s known to be 
frightened of live tv, didn’t know 
he’d been booked for the show 
and would have turned down the 
original request had he known 
about it. The earlier departure for 
New York was merely an excuse 
to give KDKA-TV a graceful out. 
Station officials tried most of the 
day to get him to change his mind 
but ac‘or wouldn’t budge. 


MORE OF EVERYTHING 
NOW NEEDED—HOLDEN 


Industry is “locked in the great- 
est struggle it has ever encoun- 
tered in its half century existence” 
and the future of films and the 
theatres “will depend on the de- 
gree of aggressive resourceful and 
enthusiastic merchandising cou- 
pled with intelligent community 
relations” that exhibitors are cap- 
able of. 

That was the key of the unusu- 
ally literate and informed talk 
given Monday night (24) by actor 
William Holden at the annual ban- 
quet of Theatre Owners of Amer- 
ica. Holden, who’s also a fledgling 
producer (“Toward the Un- 
known’), accepted the TOA award 
as the 1956 Star of the Year. 

“T happen to be one of those who 
firmly believe that the exhibition of 
pictures is as much a merchandis- 
ing and public relations job as the 
production or distribution of that 
picture—if not more so,” Holden 
said. “‘Those of us who produce and 
distribute can only supply you 
with the best possible creative ef- 
fort; your tools. What is done 
with that effort, is pretty much a 
matter of what you personally have 
used these tools for, when our of- 
fering reaches your theatre for the 
public to see.” 

Actor stressed the need to pan- 
der to “a new audience fast grow- 
ing into a vast block of ticket buy- 
ers—the youth of our nation. Chil- 
dren of today are tomorrow’s 
adults,” he’said. “By intelligent cul- 
tivation of their tastes we can build 
the movie habit in them as we did 
in their parents. 











Memphis. 
Editor, VARIETY: 

Judging from the contents of 
several letters from the New York 
area one would be led to believe 
that 3-D and CinemaScope were 
really high class additions to the 
cinema scene, 

Well, t’aint so!. Let’s face the 
facts, 3-D and CinemaScope were 
never intended to be anything but 
gimmicks to lure g¢he “lost audi- 
ence” back to the theatres. Of 
course, 3-D was the trashier of the 
two gimmicks and faded faster 
then an icecream cone in July. : 

When sound, which was a genu- 
ine prestige addition to films, was 
added to the motion picture scene 
many of the al'-time great films 
were produced. In contrast to this, 
some of the all-time poor films 
were produced in the early days of 
CinemaScope. 

But the funniest thing to my 
way of thinking was when Darryl 
F. Zanuck said that CinemaScope 
would end all double features. Now 
two CS features draw no better 
than a normal size film. You may 
also notice that when a producer 
wants to make an Academy Award- 
contending film, he usually makes 
it in black & white and/or normal 
size. 

However, the hokiest of all the 
new gimmicks, to my way of think- 
ing, is Stereophonic Sound. Can 
you imagine the geat intimate films 
such as “Rebecca,” “Wuthering 
Heights,” “Camille” and “Citizen 
Kane” being ruined by sound com- 
ing toward one from all angles! 
The breathtaking burglary se- 
quence in “Rififi’”? could not have 
had such intimacy_in color & Cine- 
maScope. 

One of your writers was away 
off base when he said legends 
would topple when the audience of 
today sees the old films on tv. Cer- 
tainly they won’t be as great on a 
postage-stamp size screen, inter- 
rupted by half a dozen moronic 
commercials; or seen on a blown- 
up threatre screen when they 
were made before the day of wide- 
screen. 

Your reviewers used to designate 
which type of color the film was in 
on the headline of your review— 
now you merely use the word 
“color.” The use of cheap color 
has made me see purple cows and 
horses of another color. 

Now, for my final point. Why 
on earth didn’t Metro let the the- 
atres have some of their backlog 
before releasing them to tv?, Why 
does Metro release its old, prestige 
films in Europe and not let Ameri- 
can theatre audiences see them, 
too? 

I am not an old crank; merely a 
fairly young one of 31. However. 
I have seen over 6,500 films and 
believe I know something about 
the industry. 

William W. Kendall 





Underpaid Ushers 
Brooklyn, N.Y. 
Editor, VARIETY: 

Some things can be done to al- 
leviate the abuses that are thrown 
at the moviegoer. 

For example, the usher problem. 
Ushers, usually kids ranging from 
16 to 21, are expected to exude 
courtesy, expostulate A-1 informa- 
tion (most times on subjects of 
which they have never heard 
about), stand like dummies, and be 
subjected to the quirks of patrons, 
operators, electricians, managers 
and assistants, cashiers and door- 
men. It’s the lowest and most de- 
grading position in any theatre— 
and for this they get a gigantic 60c 
an hour. Of course that 60c is 
theoretically paid to the usher for 
doing nothing, but try meeting the 
public and walking stairs and 
lugging soda to the machines, and 
struggling to carry carbons up to 





Evanston s Big-Muscle Female Censor 





Joan Mariani Bans Four Features Currently in 
Release—Tougher Than Chi Cops 





; Chicago, Oct. 2. 

~Subyrban Evanston, Ill., has a 
police. censor Who's. rougher on 
pix than Chi’s own archconseérve2- 
tive police censor board. Evan- 
ston’s lone woman censor, Joan 
Mariani, recently banned four fea- 
tures currently in release: “Rififi,” 
“Bad Seed,” “Black Sheep” and 
“Abdullah’s Harem.” Chicago's 





censors passed “Rififi” for general 
viewing, after making three cuts, 
and tabbed “Bad Seed” for adults 
only; other two films were okayed 
for general patronage. 

Evanston, home of Northwestern 
University, {§-a eyed middle 
class suburb bordering the. gity on 
the north. Town has four theatfes, 
all but one of which, the Evan- 
ston, are Balaban & Katz houses. 





Wolfson Answers Goldenson 


If there’s been a letdown in exhibitor service to the customers 
it’s the distributors who must shoulder much of the blame, says 
Mitchell Wolfson of Florida’s Wometco circuit. 

“The trouble is that the distributors now are interested strictly 
in thé dollar and bids are awarded on that and no other basis, in 

- violation of the Supreme Court decree,” the circuit op stated. 
“They don't pay any attention to the location of the theatre or any 
other circumstances. All they’re interested in is how many dollars 


they can collect.” 


That kind of policy has already resulted in a lessening of exhib 
service to the public, since the theatres can’t afford to maintain 


their staffs, Wolfson maintained. 


He added that, under the cir- 


cumstances, he expected the situation to get worse before—and 


if—it gets better. 


Wolfson disagreed with the contention of Leonard H. Golden- 
son that some 8,000 theatres are likely to close. He said that, 
in the Florida area, some 10°% of the houses—mostly fringe opera- 
tions-—had closed—and that another 10° was likely to close. 


Small pix, if well made, can 


still do good business, Wolfson 


held. He challenged distrib statements that the reduction in pro- 
duction output was made up for by longer runs. “In the small 


towns you can’t hold a picture 


for five or six weeks,” he said. 


“There aren’t enough pecple in town to see it.” 
Although he’s a tv station operator in Miami, Wolfson felt 


stay home,” he said. 
see it.” 


strongly that. the appearance of the major company libraries on 
tv wouldn’t substantially affect the theatre b.o. “People will not 
“When a picture is good, they’ll come to 








the booth and spending 8 or 10 
hours a day in the theatre on 
weekends when everyone else is 
free. Treating a person discourt- 
eously and expecting him in return 
to act like a demi-god of wisdom 
and understanding is impossible. 

To other employees of the thea- 
tre an usher is a chattel which can 
be moulded to suit their individual 
whims. To the public he’s a de- 
cently paid servant, who is sup- 
posed to be there merely to serve 
them. 

Thus, we can see one cause of 
the effect of discourtesy in.movie- 
going. Let’s treat the usher a lit- 
tle better. Let’s raise that ridicu- 
lous 60c an hour bit (it doesn’t even 
cover supper money). Granted the 
usher is not drafted but neither is 
any other civil employee who is 
decently paid and has the right to 
complain. 

To those do-gooders who wrote 
complaining about faulty service—I 
agree. But based on the above 
facts, should the usher be omni- 
potent General McAuliffe would 
say “Nuts” 

William J. Powers, Jr. 
Main Feature Earlier 
New York. 





Editor, VARIETY: 

In reply to Marjorie O’Shaugh- 
nessy’s lett_r in the Sept. 12, 1956, 
issue of Varrety. I would like to 
state that the Trans-Lux- Colony 
Theatre on 79th St. and 2d Ave. 
has reversed the nornial double- 
feature policy standard in New 
York today. Our main feature 
goes on no later than 8:45 p.m. 
every day, except Saturday, and 
we close with the co-feature. 

This gives the patrons a chance 
to have a relaxed supper, see the 
main feature and get home at an 
early hour (if they so desire.) We 
intend to continue, as we have had 
such favorable comments from all 
our patrons. 

Eric H. Rose, Manager. 





No RKO 58th St. ‘Service’ 
New York. 
Editor, VARIETY: 

Living in midtown Manhattan, 
my wife and I have found, by un- 
pleasant experience, thaf&®it is bet- 
ter to confine our movie-going to 
the art theatres, of which there 
are a good many within easy walk- 
ing distance. 

Having read in Variety that the 
conversion of the RKO 58th St. 
Theatre was not only a physical 
refashioning but also a policy one, 
we tried it the other night. The 
loge seats were sold out and, when 
we asked the girl in the booth 
whether there were seats available 
in the orchestra, she couldn’t tell 
us. We bought the tickets anyhow 
and tried the same question on the 
man at the door. He didn’t know 
either and said that the only way 
we could find out would be to go 
inside and look. There was not an 
usher in sight anywhere inside the 
house—and this at about 8 p.m., 
presumably a peak hour for New 
York moviegoers! We _ found 
seats without any trouble but we 
were in only because we had taken 
a chance on finding a seat. If there 
had been another picture we had 
wanted to see in the neighbor- 
hood, I am sure we would never 
have gone any further than the 
door. 

No wonder there were plenty of 
empty seats, and, as far as we are 
concerned, the RKO 58th St., will 

ave to have another change of 
polity before we go back. 

“aw nme K, S. Giniger 





Publisher Ogden Reid’s 


Commonsensical Slant 


, 


On Film Criticism 


Discussing the functions of a 
motion picture critic, Ogden R. 
Reid, president and editor of the 
N. Y. Herald Tribune, told the 
Theatre Owners of America at its 
luncheon session last week that as 
an editor he felt strongly that a 
picture should be reviewed within 
its frame of reference. 

“A good western may be excel- 
lent entertainment,” he said, “but 
its dramatic content should not be 
compared to ‘Hamlet.’ It was pro- 
duced as good entertainment and 
should be so rated. Equally, I be- 
lieve strongly that reviews should 
basically be positive and construc- 
tive. The power of a reviewer im- 
poses an even greater responsi- 
bility. 

Reid, who displayed a hip knowl- 
edge of the problems of the film 


*|industry, stated that the reviewer’s 


responsibility should not only in- 
clude comments on the script and 
acting but also on the photogra- 
phy, costumes, settings, sound, mu- 
sic, choreograplry, and direction. 
“Above all, I believe the public 
wants to know whether they will 
be entertained,” he said. 


The H-T topper said it was also 
the newspapers’ responsibility to 
report on new trends and develop- 
ments in the production, distribu- 
tion,- and exhibition of . films. 
“Wherever possible,” he asserted, 
“we should encourage new things 
that will not only strengthen the 
movie industry and the free enter- 
prise system, but also help ac- 
climatize the public to the evolu- 
tion that can be so exciting.” 


Noting that he was not qualified 
to comment on the specific prob- 
lems of the film industry, Reid 
said that as a “movie fan I can 
perhaps be excused ‘if I mention 
a few of my thoughts. Great en- 
tertainment, he said, will always 
have an audience, but that it does 
not depend solely on the product, 
but also involves the theatre, air- 
conditioning, comfort of the seats, 
concessions, availability of park- 
ing, problems of babysitting and 
other factors. . 

Reid noted that the motion pic- 
ture theatres have “the largest 
captive and receptive audience” 
and “what you show on the screen, 
both’ in this country and abroad, 
can profoundly affect the growth 
and development of young Ameri- 
cans and, more particularly, it can 
help educate Americans:to the re- 
sponsibility that is theirs.” 


Nudist Film Privately 


Viewed at Appellate 


Albany, Oct. 2. 

The Appellate Division, Third 
Department, hearing the appeal by 
Excelsior Pictures Corp. from a 
Board of Regents’ decision uphold- 
ing the State Education Dept. in 
refusing a license for “Garden of 
Eden,” witnessed a private screen- 
ing last week in the 20th Century- 
Fox projection room. Decision has 
been reserved, 

State down-thumbed the picture, 
produced in a Florida nudist camp, 
and the Regents affirmed its find- 
ing. Sol A. Rosenblatt is attorney 
for Excelsior, Charles A. Brind Jr., 





lfor the Board. 
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TV’s Empty Lobby—Il 


Over and above the television industry’s lack of effective pub- 
lic relations, which is one of the major reasons for the present 
mess in which tv finds itself, there has been a growing aware- 
ness ever since Magnuson, Bricker, Celler & Co. started to make 
things unpleasant, that the tv factotums have struck out in still 
another vital area—that of the FCC. 





It has become inescapable that much of the criticism of the tv 
industry involves problems which the Government agency has 
iailed to solve, such as allocations, monopoly, network practices, 


etc. 


— —— 





Yet what has the industry done about it? Has it ever gone to 
bat to get the Commission the operating funds it needs? Has it 
ever done anything to raise the calibre of Commissioners se- 
lected? Has it ever done anything to take the agency out of 
politics? (And hasn’t it actually pushed weak appointments?) 
Perhaps the shortsighted lobbying in Washington has brought 


the (& House) down on it. 





It could well be that the solution to the situation is to do 
something about the Commission. For as long as the agency is 
as important as it is, as long as it is led around by politicians— 
both within and without the industry—no amount of public re- 
lations will be able to do the job that’s needed. 





Long since the thorny allocations problem, which even now 
continues to baffle a frustrated Commission, should have been 
satisfactoritly resolved. Properly handled the “UHF Tragedy,” 
one of the major blights of modern day industry, could have 
been averted and the Ultra High Frequency properly and re- 
spectably integrated into the tv spectrum. But an ineffective 


and inexperienced Commission, 


frequently succumbing to politi- 


cal and other pressures, froze up and “sat it out” as the era of 


the haves & have nots grew to 


monster proportions and finally 


laid the groundwork for the round-robin of Congressional in- 


quisitions. 





For in truth it was the allocations disaster that ultimately in- 
spired the intramural bids for supremacy, the charges and coun- 
ter-charges that pitted the millionaire against the pauper, the 
competitive rat race and courting of monopoly in all areas of ex- 
pansion as those who had it so good sought to retain their fran- 
chises against the cries and lamentations of those who suffered. 





And only now the industry realizes its shortcomings; that it 


should have acted years ago. 


Rose. 





Steve Allen Blasts Sullivan 





Says That ‘Playing the Game Like a Gentleman’ Has 
Put Him at a Disadvantage 


NBC-TV’s Steve Allen late yes- 
terday (Tues.) issued a statement 
rapping CBS-TV’s Ed _ Sullivan, 


hinting at “unethical practices,” 
“two-faced operation” and “piracy” 
of ideas. Statement fallows: 


“From watching Ed Sullivan on 
television for many years, I had 
gotten the impression that he was, 
like Perry Como, one of the in- 
dustry’s ‘nice guys.’ I am com- 
pletely at a loss to understand some 
of the recent developments. I still 
feel that it can’t really be Ed who 
is making these unethical and cut- 
throat moves. 
one in his organization who is 
throwing moral consideration to 
the winds and launching into an 
all-out battle for ratings. 

“At the times of the Elvis Pres- 
ley, Ingrid Bergman, and Frank 
Sinatra incidents, I was advised 
that in playing the game like a 
gentlemen I was putting myself at 
something of a disadvantage, that 
the opposition was out for blood 
and that I had better wake up to 


(Continued on page, 58) 


Press Conference 


Shift to ABC-TV 


Corn Products Refining plans to 
do the Martha Rountree “Press 
Conference” on ABC-TV Sunday 
nights at 8:30, immediately prior 
to the Ford Foundation “Omnibus.” 
C. L. Miller, agency handling the 
half-hour program which finished 
its NBC run last Wednesday (26), 
A | ee einen for clearances on 





9 


Deal appears near _ settlement 
Since ABC is understood ready to 
offer a 73-station live clearance at 
the 8:30 time. (Show ran on 84 
NBC stations, the agency dis- 
Closed.) Corn Products: will: con- 
(Continued on page 58) 


Perhaps it is some- | 





es 


Type Casting 


NBC Radio’s “Child Want- 
ed,” show dealing with adop- 
tion, presented a drama Friday 
(28) in which the femme lead 
was depicted as having adopted 
three children over the past 
year. Role was played by act- 
ress Florence Williams Mar- 
shall. 

Mrs. Marshall afterwards told 
producer Ted Lloyd that play- 
ing the part was easy—she’s 
| adopted three children herself 
in the past year. 











1 Lively Arts’ 
Shaping Up As 


Dream Show 


Although it’s still a year off, the 
inew CBS-TV_ Robert Herridge- 
|helmed “The Seven Lively Arts” 
|is beginning to take shape as the 
|\dream show of 1957. Though 
Herridge, who is currently produc- 
ing “Studio One” for CBS-TV, 
won’t be able to devote full time 
to the new project until after 
Oct. 29, when Gordon Duff re- 
places him on the dramatic series, 
he’s already whipped up a tenta- 
tive agenda that ranks with the 
most ambitious cultural efforts yet 
to hit the medium. 

Already pencilled in for the 





series is Paul Gregory’s First 
Drama Quartet, with “John 
Brown's Body” virtually definite 


and their “Don Juan in Hell” a 
possibility. These represent prop- 
erties CBS-TV already had under 
its wing. Also set is the W. W. 
Hudson classic, “Green Mansions,” 
which may be done in ballet form. 
Herridge is also thinking of a 
Walt Whitman show, an American 
(Continued on page 60) 








MILLIONS RIDING 
IN BILLINGS otllFT 


By GEORGE ROSEN 





The Madison Ave. scrabble & 
scramble, which had simmered 
down for the past couple of 


months, has_again moved into the 
white heat stage of panic and ul- 
cers. 

No sooner had the shock of the 
Colgate-William Esty Agency blow- 
up on the $12,000,000 billings 
scram tapered off than along came 
Texaco last week to yank $10,000,- 
000 in billings away from the 
Kudner Agency to turn the whole 
Texas Co. kaboodle over to Cun- 
ningham & Walsh, which was al- 
ready entrenched in various media 
with Texaco. For C & W it was a 
shot in the arm at the right mo- 
ment, for less than two months 
back the agency suffered a telling 
blow when Liggett & Myers threw 
in the towel on its Cunningham & 
Walsh representation. 


About $12,000,000 of the L & M 
biz, on behalf of Chesterfied, went 
to McCann-Erickson, with McC-E 
also scheduled to inherit the Col- 
gate biz which flew the Esty coop. 
But the word’s around that Mc- 
Cann-Erickson is losing the Bulova 
billings, which add up to approxi- 
mately $6,000,000. (Bulova got into 
a serious hassle with its Jackie 
Gleason co-sponsor, old Gold, on 
who was to ride with the first 
commercial, and the fact that OG 
won out hasn’t helped to salve mat- 
ters with the agency). 

Now comes the trend among 
major clients toward playing 
around with multi-agency setups, 
rather than putting all their bill- 
ings eggs in one Madison Ave. 
basket. (With Texaco, however, 
as a notable exception.) An 
early season casualty in the 
“let’s-break-it-up” technique is 
BBD&O, which is losing a big 
boodle of its DuPont biz, with 
which the agency has been identi- 
fied for the past 27 years. True, 
BBD&O continues as du Pont’s 
principal agency, but N. W. Ayer 
is inheriting a big chunk of the 
billings starting Jan. 1. 

Other agencies meanwhile are 
now on the alert to the dividing- 
the-spoils possibilities. (It was 
Colgate’s desire to split up the 
Esty billings by turning some of 
it over to McCann-Erickson that 


(Continued on page 60) 


Max Buck’s Pro Tem 
WRCA Helm; Davidson 





S IN MO 








Can Tonight’ Survive Onslaught 
Of Major Studio Backlog Product? 
Trade Eyes Rival Station Ratings 





Wacky Contest Dept. 


Ronson Corp., which will spon- 
sor a por ion of the upcoming 
CBS-TV “Playhouse 90” series, 
ran a small boxed ad in the 
Sunday Times (30) calling for 
bearded men. Qualifications, a 
bona fide three-months growth. 
Place, the lobby of the Look 
Bldg. Time, Monday (1) be- 
tween noon and 1 p.m. Pur- 
pose, to select winners who 
will demonstrate the new Ron- 
son “66” razor on the tv show. 
Prize, an expense-paid trip to 
Hollywood and payment at the 
rate of $5,000 per ounce of 
beard immediately after shav- 
ing and weighing on the show. 

An ABC exec, after reading 
the ad, wagged, “Too bad it’s 
not on one of our shows. Then 
we could really call ourselves 
“the growth network.” 


High Finance’ As. 
First TV Casualty 
In Mennen Shift 


First casualty of the fledgling 
season is Dennis James’ “High Fi- 
nance,” which Mennen will cancel 
in January to move into alternate 
sponsorship of “Robert Montgom- 
ery Presents” on NBC-TV starting 
Jan. 28. Schick Razor, which has 
been funneling its money into half- 
hour shows, is pulling out of the 
Montgomery full-hour stanza at 
that time, after two years with the 
show, while Johnson’s Wax remains 
in its longtime berth to share the 
coin with Mennen. 








“High Finance” isn’t exactly a | 


“new” show in the sense that it’s 
just bowed. 
the summer for Mennen in the Sat- 
urday at 10:30 post on CBS-TV, and 
when Mennen does bow out, it 
will be after 26 weeks with the 
show. Mennen’s set to share the 
tab for the final 13 weeks with 
Acrilon, but there’s no indica ion 
that the latter would go beyond its 
13-week commitment at this point. 





In 10-Week MIT Course 


; Se | would look for an alternate spon- 
Max Buck, chief of .advertising, | 


promotion and mérchandising for 
WRCA and WRCA-TV, the NBC 
flagships in N. Y., takes tempor- 
ary command of WRCA-TV for a 
10-week span while Bill Davidson, 
general manager of both the radio 
and tv stations, is away for a man- 


agemént course at Massachusetts 
Institute of Technology. Art Hamil- 
ton, station manager of WRCA, 
continues in charge of the radio 
flag. 


Situation stems not only from 


Davidson’s MIT stint, but from a | 
vacancy at WRCA-TV, this being 


the station manager's post. This 
was until a couple of weeks ago 
occupied by Davidson himself, who 
subsequently was upped to general 
manager of both stations when Tom 
McFadden was named v.p. over 
o&o’s and spot sales. Buck’s stint, 
a supervisory one, will last the 
duration of Davidson’s course, at 
which time he’ll return to his ad- 
promotion slot. Actual job of sta- 
tion manager probably won't be 
filled till after the first of the 
year, 





STROMEYER’S CBS STOCK 


Charles F. Stromeyer, CBS v.p. 
and director, has purchased an ad- 
ditional 7,803 shares of the net- 
work’s Ciass A stock. 

This brings his total holdings 
to 8,873 shares. 


Fate of the show itself isn’t de- 
cided yet. Presumably if Acrilon 
were willing to stay on, CBS-TV 


sor. Or if the web itself, or James, 
can grab off another bankroller, 


the program, which is packaged by | 
If the show | 


James, would remain. 
goes off, one candidate for the time 


| would be Goodson-Todman’s “Two 


(Continued on page 58) 





'KMOX Documentaries 


Aid in Drafting Juve 
Code for State of Mo. 


St. Louis, Oct. 2. 

The Legislative Committee of 
Missouri Legislatur: is using tape 
recordings made by KMOX in re- 
drafting the Missouri juvenile 
code. Tape condensations of four 
broadcasting documentary series 
produced and narrated by Rex 
Davis, th station’s Director of 
News and Public Affairs were pre- 
sented to members of the Com- 
mittee after Davis was invited to 
appear before the lawmakers as an 
expert witness. 

The KMOX series, tagged 
“Youth In The Shadow,” included 
interviews with social workers, po- 
lice officers, and youthful offend- 
ers in person as well as a panel dis- 
cussion with Mayor Raymond R. 
Tucker among the panelists. The 
inadequacies of the juvenile code 
to juvenile offenders was pointed 
out in the series and urged the 





drafting to a code to provide wider 
jurisdiction over juve offenders. 


It’s been on most of | 


* With NBC-TV’s “Tonight” show 


cuiting back to aii hour (11:30 te 
12:30 in the east), establishing the 
same 60-minute time parity with the 
midwest stations on the network, 
the Steve Allen showcase is being 
watched closely by the trade in de- 
termining its ability to withstand 
the inroads of feature films on 
competing stations, particularly 
now that the floodgates have 
opened on major studio product. 


Cutting back the show from 90 
to 60 minutes is regarded in 
same quarters as a precursor, with 
the question being raised as to the 
permanence of “Tonight” or, for 
that matter, the ability of any net- 
work to hook up a formidable sta- 
tion lineup for a live cable entry 
should the local station slotting 
of bigtime features emerge as & 
rating blockbuster. 

If rival stations click with their 
features, it’s considered only nat- 
ural that more and more NBC af- 
filiates will seek to covet the late 
night hour as their own in order 
to hit back with the feature back- 
logs. That’s why NBC and for that 
matter all stations will be casting 
?n enxious eye toward those rating 
figures on the RKO, Warners, 
| Metro, et al, pix. 
| And it’s not only a nighttime net- 

work hazard. Take, for example, 
ithe case of WABD in New York, 
| which has already inaugurated its 
|3 to 5 p.m. slotting of WB films. 
| Trendex survey taken for the af- 
ternoon of Sept. 23 showed the 
D:Mont station’s rating of 3.5 for 
| the two-hour period surpassing 
NBC (1.5), CBS (1.8) and *ABC 
| (0.9), with only WOR’s Brooklyn 
| Dodvers balleast forging into the 
forefront with 10.6. 


Gleason Back In 


Biz; Tops Como 


With Jackie Gleason back to his 
|live hour after a season’s filmed 
| **‘Honeymooners,” CBS-TV is once 
again threatening to take over 








| domination of the Saturday 8 to 9 
| period from NBC-TV and Perry 
|Como. The overnight Trendex for 
ithe Gleason premiere Saturday 
|(29) showed Gleason on top with a 
clearcut decision, a 28.7 full-hour 
average, compared with Como’s 
|21.8.- The share of audience was 
49.7°%> for Gleason, 38.7% for 
Como. No discernible mid-hour 


trends were evident either, for the 
half-hour breakdowns showed 
Gleason ahead at the start, 28.2° 
'to Como’s 21.2%, and maintaining 
his lead in the second half hour, 
| 29.2% to 22.3%. 

| In the subsequent 9 to 10:30 Sat- 
urday period, everything was 
| thrown into confusion by Esther 
| Williams’ “Aqua Spectacle” on 
| NBC-TV, which dominated the 90 
|} minutes completely, upsetting 
|ABC’s Lawrence Welk and all but 
drowning the CBS-TV “hour of 

(Continued on page 60) 


‘NBC-TV’s 3236 4-Hour 


| Inauguration Package 


| NBC-TV will offer five hours of 
| Inauguration Day coverage from 
Washington Jan. 21, and is offer- 
ing four of the hours on a com- 
mercial basis at the time-program 
| package price of $323,000. Web 
| hopes to corral a single sponsor for 
‘the entire coverage, which would 
_ comprise an 1l-noon commercial 
| hour, a noon-to-1 sustaining hour 
‘of the ceremony itself; a commer- 
| cial 1 to 3:30 p.m. coverage of the 
| parade and the commercial 11:30- 
| midnight lookin at the Inaugural 
| Ball. 

| CBS-TV, on the dther hand, has 
_already decided to split the pack- 
/age, haying sold coverage of the 
i ball to Maybelline last week. 
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Cale Winds Probe 


With No Major 


Net Monopoly Findings, But Trouble 


ls Still Looming on D. of J. Front 








By BOB CHANDLER 


Ten days of intensive hearings me i 
Rep. Emanuel Celler’s House Ju- 
diciary Antitrust Committee in 
New York’s Foley Square ended 
last week leaving the networks 
with a virtually clean slate. Despite 
an apparent at'itude of prejudg- 
ment and a sweeping subpoena 
power that saw the committee 
reach into every affiliation, pro- 
gram and talent contract in the 
networks’ files, ‘he only areas in 
which the committee scored were: 

1. NBC talent contract, particu- 
larly in the “talent development 
program” category, where commit- 
tee a‘tempts to draw a parallel with 
the old networks’ radio artist bur- 
eaus went unanswered. 


2. Relationships of the networks 
with BMI, where, though the webs 
countered charges of discrimina- 
tion against ASCAP music, CBS 
and NBC offered to reexamine 
their ownership status in BMI pro- 
vided a $150,000,000 songwriters 
suit against them and BMI is 
dropped and provided that some 
assurance is maintained of compe- 
tition in the music licensing busi- 
ness: that the field is not left to 
ASCAP alone. 


3. Most important, the revela- 
tions, through second-day testi- 
mony by assistant attorney gen- 
eral Victor Hansen, of the nature 
and scope of the wide Dept. of 
Justice investigations of possible 
ne‘work antitrust violations. Only 
credit accruing to the Celler com- 
mittee in this instance, of course, 
was in getting Hansen to testify, 
and that may have been a blessing 
in disguise for the webs, for it 
spelled out quite plainly just what 
the D of J score is. 


Apart from these considerations, 
the networks acquitted themselves 
on virtually every score. In the 
area of programs, the networks 
produced facts and figures to prove 
that, they produce and have inter- 
ests in less than 50% of their entire 
schedule. Moreover, CBS insisted 
it has never requested or demanded 
a profit participation in an indie 
show, while the others demon- 
strated that where a _ participa- 
tion was granted, it was for 
good and sufficient reasons—finane- 
ing, creative assis‘ance, ‘sales and 
sales development, etc. In the cases 
of specific shows complained of by 
syndicators, the networks gave | 
their sides of the story with effec- 
tiveness and conviction. 





On the affiliation end, the com- 
mi.tee sought to prove network | 
domination over the affils, to the | 
extent that the webs exercise a| 
“life or death” control over the | 
affils. But although the commit ee | 
had in hand every affiliation con- | 
tract of all three networks, vir- 
tually every contract actually cited 
showed advantages to ‘he stations 
beyond the normal 30% compensa- 
tion rate of 22-27 free hour pro- 
visions. If anything, the examina- 
tion of affiliation pacts proved that 
in the limited allocations sphere | 
as it exis’s today, with the major | 
number of one, two and three sta- 


(Continued on page 56) 


All-Tint Daytime 
For Damm's WIMJ 





Milwaukee, Oct. 2. 
WTMJ-TV, the Milwaukee Jour- | 
nal station which premiered its | 


local color prozramming in June, | 
1954, will be beaming all its local 
shows from 11 a.m. to 6:30 p.m. in 
tint by the end of October, aecord- 
ing to plans revealed last week by 
veepee and general manager Wal- 
ter Damm. 

WTMJ-TV is installing two new 
color camera chains, with the first 
unit to be in operation next mon h 
and the second by the first of the 
year. Station presently has one 
color unit in use. Two black and 
white studios are being converied 
into one large color studio, more 
than doubling the present space. 

When Daylight Savings Time 
ends Oct. 28, the NBC-TV affiliate 
will be telecasting an average of 
15 hours weekly of local poly- 
chromed programming. 





Shopping By Tint TV 


Boston, Oct. 2. 

An experiment in in-store, 
closed circuit color tv is under- 
way in Hub area by Jordan 
Marsh Co., downtown depart- 
ment store, which began yes- 
terday, Monday (1), and con- 
tinues for a week. Idea is to 
test tube the poten‘ial of shop- 
ping by color tv. 

A $250,000 full seale tv net- 
work, “Fiberglas Color Caval- 
cade,” designed by Owen-Corn- 
ing Fiberglas Corp., was set up 
by the engineers in and aud on 
the fifth floor of the building. 

From a special] studio cus- 
tomers watching 20 RCA Vic- 
tor color receivers located in 
various sections of the store, 
will view 44 hours of telecast- 
ing with local radio and tv tal- 
ent, Vaughn Monroe Leigh 
Allen and Jerry Ellis. Tele- 
cas‘s will be fed by microwave 
and telephone lines to 12 sets 
in the company’s store in Mal- 
den also. 

Merchandising wrinkle is 
demonstrations and exhibits of 
various articles on camera 
with instructions to viewers in 
the entire store as to where 
they may find and purchase. 
Department store officials said, 
“it’s an entirely new concept 
in eustomer service.” 


SAMMY KAYE 


Currently 
NBC BAND STAND 
10-11 a.m. Daily. Both Radio and TV 
Columbia Records - current release, 


“The Rich People of Brooklyn” 


Present Album Releases 


Still Going Strong 
“MY FAIR LADY (For DANCING 
Personal appearance tour 
Oct. 5-6, Newport News, Va.; 
Ellison, N. J. 


“WHAT MAKES SAMMY SWING” 
Oct. 7, 








Washington, Oct. 2. 











Walker’s Barnstorming 
Tour Keyed to Late Nite 
Radio as ‘Dark Horse 


Late night radio is the industry’s 
“dark horse’’—advertisers ignore it 
and stations fail to take advantage 
of the “tremendous” nighttime au- 
dience, according to Fred E. Walk- 
er, general manager of WTTM, 
Trenton. The Jersey radio oper- 
ator has just finished a barnstorm- 
ing tour of agencies and advertis- 
ers in which he made the latenight 
pitch. He called it “Wake Up at 
Night.” 

Radio’s late night listening hab- 
its are the same as morning radio’s, 
Walker asserted. Advertisers who 


skip nighttime buys, he added, have 


overlooked family living habits. 
|Here’s the way it goes: “When 
people get up in the morning they 
do certain things—they put on bed- 
room slippers, stumble sleepily to 
the bathroom, brush teeth, etc. At 
night, between 10:30 and 1 a.m., 
these people are doing the exact 
same things, but in reverse. And 
more important of all, the WTTM 
exec said, 
the accompaniment of radio—good 
radio—easy-to-listen-to-radio.” 

He maintained that at night the 
radio advertiser hardly exists—in 


| spite of the fact that “more peo- | 


(Continued on page 58) 


“they rise and retire to | 


clear up the matter, 


take five years to do so. 


KOB case was an appeal for ac- 
tion on a previous decision by the 
court. Today’s ruling stated that 
in permitting KOB to remain on 
the 770 frequency the FCC was 
“not consistent” with its “mandate” 
in that the agency permitted an 
“illegal impingement” on WABC 
to continue for an “inordinately 
long period on a semi-permanent 
basis,” 
quired by law. FCC proceedings, 
court declared, have been “neither 
prompt nor adequate.” When it or- 


ter, the court declared, it did not 
intend for them to take five years 
beyond the 10 years during which 
the situation had existed. 


Court ordered the FCC to “take 
| effective steps” to substantially re- 
|\lieve KOB’s “illegal impingement” 
within 60 days, and further ordered 
the Commission to report to the 
court its actions within 45 days. 
Court said it has no intention of 
driving KOB, 
|FCC chairman Wayne Coy and 
| Time-Life Inc., off the air, but it 





|does want to terminate the exist- 


ing interference. 
In the other case, the FCC was 


(Continued on page 58) 


U.S. Appeals Court 
Slaps Down FCC 
On KOB & KSLA 


FCC was handed a slap on the 
wrist in two decisions by the U. S. 
Court of Appeals here today (Tues.). 
In one case, the controversy over 
the 770 ke dial position between 
WABC, N. Y. and KOB, Albuquer- 
que, the court declared that when it 
previously ordered the FCC to 
it didn’t in- 
9|tend that the Commission should 


without the hearings re- 


dered FCC proceedings on the mat- 


owned by former 








Sarnof s You 


Cant Regulate’ 


While NBC prez Bob Sarnoff took the same substantial position 
as Dr. Frank Stanton, his CBS counterpart, on the matter of BMI 
stock ownership by the networks in testimony before the Celler 
committee last week, he diverged sharply from Stanton’s views on 


the 


matter of direct FCC regulation of the networks, 


Stanton 


earlier had testified he would not object to direct regulation in 


lieu of the present indirect cont 


provided it covered the same areas and was not a 


type of regulation. 


rol via affiliates licensing powers, 
“blank check” 


Sarnoff, however, was vehement in his opposition to any sort of 


control, declaring that “govern 
would put the government into 


ment regulation of the networks 
the broadcasting business. Since 


a network is both a programming and advertising enterprise, net- 
work regulation would affect not only programming, but would 
also create new rules under which advertisers could obtain na- 


tional circulation through the ne 
peting national media, 


twork medium—although the com- 


like newspapers and magazines—are not 
subject to government regulation. 


And in the programming field, 


if networks were regulated, it seems to me that regulation would 


also have to extend to the pro 
draw—the talent agencies, 
agencies.” 


gram sources on which networks 


the packagers and the advertising 


He said regulation ‘would open the door to government rule- 
making on whether one program should be scheduled or another; 


whether a time period should be 


sold to one advertiser or another; 


the prices which should be charged for programs, although each 


one is an individual advertising 
with any other. 


venture which is not comparable 


Another area which would be affected would be 


the terms of affiliation—whether a network should affiliate with 


one station or another, and the 


basis for the gffiliation. A third 


area would be the competitive negotiations which are now involved 
in talent and program acquisitions.” 





| 





j 





By FARRELL DAVISSON 


Chicago, Oct. 2. 

Chicagoans with a vested in- 
terest in more network radio-iv 
activity in the. old hometown 
perked up their ears at the wide- 
ranging investigation taking place 
at New York’s Foley Square Court- 
house where Rep. Emanuel Celler 
and his House Judiciary subcom- 
mittee held forth, 


Not that there are any plans 
afoot to climb aboard Celler’s prob- 
ing bandwagon with a “we wuz 
robbed” beef* over the fact that 
the webs pay so little heed to the 
Windy City as a source of national 
programming. But in various 
quarters there is some heavy think- 
ing being done on possible ways 
and means of taking advantage of 
the obvious scare the N. Y. Demo- 
crat and his road company are 
throwing into the networks with 
the monopoly allusions. 

The argument is that the time 
may be ripening for a renewal of 
the campaign to sell the N.Y. web 
factotums on the idea of channel- 
ing some of their programming 
largest Chicago’s way. There is no 
intention of getting involved in 
any allegations of economic mono- 
poly or the othe? multifarious as- 
pects popping out of Celler’s Pan- 
dora Box. However, there is the 
growing feeling that within the next 
few months the networks may be 
unusually sensitive about any ref- 
erences to N.Y. and Hollywood’s 
dominance as programming cen- 
tres, and more than usually recep- 
tive to ideas that would increase 
Chi’s role in the national scheme 
of things. 

Among other things, the Celler 
hearings have again: focused the 
political spotlight on the industry. 


|And as one veteran of the local 


radio-tv scene points out, the de- 


Chi Fashions A Lid Bar 
Rep. Celler’s Pandora Box 


programming horizons could well 
develop into a bit of a political 
football. He sees the politicians 
getting into the Chamber of Com- 
merce act with the needle aimed at 
the concentration of video priin- 
arily on the two coasts. 
‘City of The Future’ 

That goes double for Chicago 
which not only has a tradition of 
sorts aS a program capital but 
which is currently all charged up 
over its self-acclaimed role as che 
“city of the future.”’ It’s almost a 
cinch bet that out of Mayor Rich- 
ard Daley’s City Hall administra- 
tion or from one or more of the 
numerous civic betterment com- 
mittees, some of them mighty high- 
powered, that have sprung up the 
past two years, will come a con- 
crete, if discreet, pitch for a share 
of tv’s bigtime glamour. 

Just last week another city group 
was formed to revitalize Chi's 
Loop. Significantly, the  ou‘fit, 
which includes some 100 top com- 
munity leaders, set up a recreation- 
al and cultural development com- 
mittee which specifically embraces 
radio and television. 

Under the circumstances, the an- 
nual report made to the local mem- 
bership of the American Federa- 
tion of Television-Radio Artists by 
exec secretary Ray Jones is being 
read with more than usual interest 
within the trade. He discloses that 
the local AFTRA board appointed 
a committee to study the possibil- 
ity of making an appearance dur- 
ing the earlier Senate Interstate 
Commerce Committee network in- 
vestigation. Proposal was to use 
| the committee as a sounding board 
for the union’s complaints against 
the lack of network programming 
out of Chicago. It was eventually 
inixed because the union didn’t 
| (Continued on page 56) 





Stanton Eulogy 


CBS president Frank Stan- 
ton is rapidly acquiring the 
reputation of the top industry 
spokesman on all matters Con- 
gressional. Santon, who drew 
a virtual ovation from mem- 
bers of the Magnuson Commit- 
tee after his testimony in Wash- 
ington a couple of months back, 
did a repeat with the Celler 
committee in N.Y. last week. 

Rep. Emanuel Celler, who 
had come into N.Y. loaded for 
bear, told Stanton that “I have 
participa‘ed in many inquiries 
and heard many witnesses, but 
few have been as sagacious, ar- 
ticulate and incisive as you 
have been in your answers to 
questions. As far as I am per- 
sonally concerned, you have 
corrected a number of illusions 
that I had concerning this in- 
dustry.” 








‘Moronic Logic’ Of 
TV Audience Making 
It Tough: Hitchcock’ 


Hollywood, Oct. 2. 

Alfred Hitchcock says the pres- 
ent “moronic logic” is making his | 
type of show much harder. Ear-| 
lier film audiences were more | 
prone to accept “extravagant sit- 
uations strung together,” he 
opined at a party marking the re- | 
sumption of his telefilm series on 
CBS-TV. 

Today’s audiences are “too high- 
brow” for the necessary “suspen- 
sion of belief,” says Hitchcock 
and so many things have hap- 
pened in the world that if he were 
to remake “Lady Vanishes,” peo- 
ple would ask why the music score 
wasn’t sent by carrier pigeon in- 
stead of by an old lady. 

“Why, I couldn’t even put in 
something like Rudolf Hess’ flight 
to England. The audience would 
never believe it.” Producer-direc- 
tor emphasized he doesn’t mean 
by “moronic logic” that audiences 
are morons. Instead it’s something 
like the constant questioning of 
immature minds always 
“why” of every situation. Also it’s 

“very hard to get writers to use 
situations today. Instead, they | 
write characters.” 


asking: 


3 TV Networks 
Protest Plan On 
All-U Spectrum 


Proposal to shift all television to 
the UHF band encountered strong 
opposition from the three networks 
this week in comments filed with 
the FCC. RCA and NBC, in a joint 
comment, stated such a shift could 
“jeopardize the whole future of 
television broadcasting,” while ABC 
insisted that a deintermixed system 
retaining VHF could do the job 
be‘ter. CBS said much more needs 
to be done about UHF before it 
can be used as a basic system. Even 


education tv opposed the plan. 
|More than 200 comments had 
reached the FCC by yesterday 


(Tues.), all but a few from UHF 
operators opposed to the plan. 


Proposal was made last June by 
the FCC in a rulemaking procedure 
which at once proposed deinter- 
| mixture in 13 markets and at the 
|same time propounded the long- 
| range idea of an evenutal shift of 
ithe entire industry to the UHF 

band. FCC invited comment on the 
|matter by Oct. 1, with the webs 
| getting their views in me under 
the wire. 


| RCA- NBC stated that “ony de- 
termination at this time by the 
{Commission to move all television 
| broadcasting to the UHF would be 
| unwarranted, would jeopardize tel- 
evision broadcasting to the public 
anc would not be in the public in- 
terest ... It is of greatest impor- 
tance to the future of television 
broadcasting that UHF television 
be encouraged now; that it not be 
left exposed to the possibility of 
withering in a state of suspended 
animation pending resolution at 
some future time of additional tech- 
nical aspects of its operation.” 
ABC stated “the solution lies in 
the continued use of both VHF 
and UHF and not in moving all or 
a major portion of the nation’s 
television service to the UHF band 
without regard to the particular 
allocation problems of individual 
markets.” Network also took out 
after the proposed “crash research 
/program” on UHF, “respectfully” 


(Continued on page 56) 








mands for a broadening of tv's | 
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ABC-TV’S ‘HEY, LOOK AT US?’ 


GEN. SARNOFF’S 50th 


On the premise that Electronics is more and more in show biz, 
the amusement industry, via the scientists at the David Sarnoff 
Research Center in Princeton, N. J., may be taking a very large 
vicarious bow for its sundry boons to humankind within the 
next 20 years. That is, of course, if only a few of the 20 major 
predictions that the chairman of the board of the Radio Corp. 
of America prognosticated come true within the 20-year span 


that he forecast. 





The occasion was General Sarnoff’s 50th anniversary with 
RCA, where he started exactly a half-century ago, on the same 


Sept. 30 calendar date as the co 


rporation’s banquet in his honor, 


as a $5.50-a-week office boy. RCA was then the Marconi Co. of 


America. 





Apart from the shrewd scientist-showman-merchandiser’s 
Nostradamus “act,” the dinner at the Waldorf-Astoria, N. Y., 
was a fitting climax to the year-long, half-century celebration 


in his honor. 





In a top-level manner,“the VIP guests at the Waldorf shared 
in a modern Horatio Alger story of achievement in saluting a 
real giant of our times. Already a legend within his time, as the 
Mr. Broadcasting (radio and tv and who-knows-what-else?) of 
the 20th century, General Sarnoff’s prophecies were recorded for 
future checkup by many. The world press, too, made note, just 
as the history of our times has recorded that Sarnoff’s vision 
about “sound boxes that will take music and talk from the air” 
would “one day sell to as many as 75,000,000 homes.” Not lon 


after that early 1920 period he 


also predicted television, whicl¥, 


of course, took a longer time snowballing but which, since its 
practical merchandising in 1946, has already gone into its im- 


portant spectrum phase. 





General Sarnoff’s prognostications dwelt on nuclear energy, 
solar energy, communications, transportation, automation, mate- 
rials, electronic light, computers, food, health, the home, climate, 
Communism, people’s capitalism, living standards, education, 
entertainment, Government, war, and science and religion. The 
details are spelled out in the news stories herewith. 





As stated, if but a fraction of General Sarnoff’s predictions 
come true, the next 20 years will be even more golden than the 
50 years leading up to the Golden Anniversary of his career. 





It is America’s—and the world’s—gain that, at 65, he was not 
permitted to-retire. Men of vision like General Sarnoff, an emi- 


grant from Russia at the age of 


9 and the chairman of the board 


of the 26th ranking manufacturing industry in America (and 
first in its own particular field) at 65 are in the best American 
tradition. He thanked his parents for their “pioneering instinct 
and the good sense” to bring him to America. America is the 


greater gainer. 





General Sarnoff’s achievements on his Golden Anniversary 
with RCA were saluted by President Eisenhower and Sir Winston 
Churchill, among others. Anybody exposed to a radio or tv must 
join in the thanks, not to mention the unsung and secret scien- 
tific advances in defense work, radar, and other benevolent elec- 

‘tronic devices sparked by his special genius. 





_As above-stated, show biz will be basking vicariously in his 
light more than once because of these 20 promises in the next 


20 years. 


Abel. 





RADIO-TELEVISION 33 








FORCE AHEAD ON 
57 RATINGS 


By ART WOODSTONE 


ABC-TV has changed from the 
rating “pace-setter” of 1955-56 to 
a clear-cut winner as the new sea- 
son gets under way. 


The so-called “third” network 
often ran second to CBS-TV and 
NBC-TV in last year’s audience 
count. Sometimes it placed first, 
and in instances when it ran third 
it squeezed so closely to either the 
CBS-TV or NBC-TV second place 
that the industry acknowledged 
ABC was going to make it a close 
fight all the way down the line. 


Few tradesters expected ABC’s 
stock to jump as noticeably as it 
did in the first few weeks of the 
new semester. Of the 10 ABC 
seasonal preems the “sleeper” net- 
work copped first seven times on 
the Trendex. Disputing the claim 
that early season ratings are incon- 
clusive, the majority of ABC’s pre- 
mieres thumped the same compe- 
tition they’ll face later on. An- 
other gripe against the validity of 
early season ratings is that Day- 
light Savings time botches up the 
times. Nonetheless all the ABC 
shows herein beat the nétwork 
competition listed in half or more 
of the 15-cities tabulated by Tren- 
dex. 


After running neck-and-neck 
against the Sept. 15 premiere of 
highly-touted Sid Caesar on NBC, 
the Lawrence Welk musical beat 
the Comedian 21.8 to 21 on Sept. 
22, showing the first count was 
definitely no fluke. Caesar costs 
more than Welk, too, thereby pro- 
viding ABC with a more attractive 
cost-per-1,000 story. Welk and 
Caesar combined left CBS’ “Hey 
Jeanne” way behind both times, 
with Jeanne Carson getting 6.5 
last ou‘ing. 

‘Disneyland’ Again 


Unless the new Arthur Godfrey 
show can develop a better head of 
steam for CBS than it had last 
season “Disneyland” seems des- 
tined to control that 7:30 to 8:30 
Wednesday period again. On Sept. 
19, it won hands down, keeping 
both other networks below 10 
against its 21.9 hour average. How- 
ever, on Sept. 26, the Godfrey 
kickoff, in the competing -8 p.m. 
half-hour, ran 17.9 to the juve cas- 
ing’s 24.3. “Giant Step” which be- 
gins in CBS season tonight (Wed.) 
is the unknown quantity at 7:30. 

The Tuesday night “Conflict” 
and its alternator “Cheyenne,” can 
be classed as_ different shows 
though both are done by Warner 
Bros., since they are differen‘ly 


(Continued on page 56) 





Mutual Designs a New Format’ 
As the ‘Network of the Stars 


Utilizing RKO Pictures Players 


> 
vv 





4 Specs for Schnoz 


Hollywood, Oct. 2. 
Jimmy Durante will star in 
four specs or “special” shows for 
NBC-TV this season. He's cur- 
rently hunting properties and will 
topline 90-minute specs or hour- 
long shows. 
No dates are set, pending ac- 
quisition of properties. He'll also 
do four guest shots this season. 


Tape Portending 
‘A New Show Biz 


Sez Gen. Sarnoff 


By MURRAY HOROWITZ 


Princeton, N.J., Oct. 2. 
A new show biz industry growing 
out of RCA’s successful develop- 





i/ment of home tv magnetic tape re- 


cording was forecast by Brig. Gen- 
eral David Sarnoff, chairman of 
RCA’s board, on the occasion of 
the system’s demonstration at the 


David Sarnoff Research Center of | 


RCA. 


The “Hear-See” tape player was 
one of the three developments in 
electronics requested five years ago 
by Gen. Sarnoff as “presents” to 
mark his 50th anniversary in the 
electronic field, celebrated Sunday 
(30). The others, also demon- 
strated, were an electronic air con- 
ditioner with no moving parts and 
an electronic amplifier of light. 


The home magnetic tape player 
is an outgrowth of the research 
program which developed the RCA 
tape recorder for color tv broad- 
cast use. In its present experi- 
mental form, the home tv player, 
similar in size and shape to a 
magnetic tape sound player, pre- 
sents on a standard home tv set, 
selections comparable in length to 
those on phonograph records. 


At the demonstration, a special 
recording of Vaughn Monroe sing- 
ing, a recording picked up off the 
air of the Eddie Fisher show, and 
segments of a baseball and foot- 
ball game, were presented. The 


|viewed black-and-white recordings 


(Continued on page $4) 





NBC-TV Prepping 


Buff U Hoopla 


NBC will officially dedicate its 
new $1,500,000 plant for WBUF- 
TV, its Buffalo UHF’er, next Thurs- 
day (11), with NBC prez Bob Sar- 
noff heading up a junket of NBC- 
RCA brass and visiting newsmen. 
Also on the spot will be Dave 
Garroway, who will originate most 
of the “Today” show from Buffalo 
that day. 

Dedication will mark completion 
of the first phase of a three-phase 
modular construction of the stu- 
dios and transmitter, all of which 
Will eventually be fitted for color. 
Part of the “Today” pickup and 
Some of the dedication fes‘ivities 
will take place at Niagara Falls 
as well as at the studio. Participat- 
ng in the dedication will be Steven 

ankow, mayor of Buffalo. 


JOHN McTIGUE TO MUTUAL 
- Renee McTigue, formerly with 
Cina publicity, promotion and 
exploitation spot and more re- 
br ad an exec with the New York 
ye 2 Summer Festival, has been 
amed sales presentation director 
for the Mutual net. 

McTigue replaces Phyllis’ Hoe- 


er, who vacated the post about 
three months ago. 





Brig. Gen. David Sarnoff, chair- 
can of the board of Radio Corp. of 
America, is self-avowedly a man 
who shuns looking back as he 
charts new vistas and _ horizons. 
But for the distinguished gathering 
that jampacked the ballroom of 
the Waldorf-Astoria Hotel in N. Y. 
Sunday night (30) to pay tribute 
to the world leader in communi- 
cations and the field of science to 
honor his 50 years of service in 
radio, television and electronics, it 
was more a time for reflection and 
paying homage to the man who, 
more than anyone else, made pos- 
sible a pushbutton world of com- 
fort and higher living standards. 

Sarnoff, appropriately enough, 
looked to the future and new 
worlds to conquer in forecasting a 
score of wonders for the next score 
of years, but to the leaders from 
all walks of life familiar with the 
now-storied rise of the ex-meessen- 
ger boy for the Marconi Wireless 
Telegraph Co. who rose to world 
eminence, the nostalgic overtones 
rendered the affair one of the sin- 
cere, heartwarming occasions long 
to be cherished by the guest of 
honor. 

_From President Eisenhower and 
former Prime Minister Winston 
Churchill came messages of con- 
gratulations, with the President 
taking cognizance of Sarnoff’s con- 








tribtuion “to bulwark the preemi- 
nence of the United States in elec- 
tronics and worldwide communica- 
tion” and the “steady adhgrence 
to high ideals and American tradi- 
tions.” From such pioneers as Lee 
DeForest, from Federal Communi- 
cations Commission Chairman 
George C. McConnaughey, from 
N. Y. Governor Averell Harriman,” 
from such associates as RCA prexy 
Frank Folsom and other notable 
leaders in industry, the arts and 
the sciences came verbal expres- 
sions and gift tokens to symbolize 
50 years of outstanding achieve- 
ment. It was an occasion, too, 
when honors transcended intra- 
mural competition as even his keen 
rivals in broadcasting and elec- 
tronics joined in the tributes. . 


‘Visions of 1976’ 

.And running true to form, Sar- 
noff made “hot news” in his “Vi- 
sions of 1976” in his conviction that 
“however impressive the events 
that have filled the last 50 years 
or even the last century... they 
will be eclipsed by the even‘s of 
the next 20 years.” Thus he en- 
visioned the era of global commu- 
nication in full color; the realiza- 
tion of a housewife’s dream of an 
all-automation home with the day’s 
chores prescheduled and each of 
the tasks’ performed electronical- 
ly; of startling new types of illu- 





David Sarnoff Auditions 1976 


mination which will ultimately re- 
place the tv tube with a thin, flat- 
surface screen that may be hung 
like a picture on the wall. 

And, perhaps of major signifi- 
cance, was the “presentation” to 
Sarnoff by RCA senior vice presi- 
dent Dr. Elmer W. Engstrom of 
the three presents the General had 
asked for exactly five years ago— 
three gifts that were officially “un- 
wrapped” for demonstration Mon- 
day (1) at the David Sarnoff Re- 
search Center in Princeton, N. J. 


These included a magnetic tape re- | 


corder of both color and black-and- 
white television for broadcast use, 
a home magnetic tape player for 
tv; an electronic amplifier of light 
and an application of it to indus- 
trial X-ray use, and an electronic 
airconditioner plus an electronic 
refrigerator. 


As toastmaster of the affair, RCA 
counsel John T. Cahill keynoted 
the event with one of the evening’s 
finest tributes to a leader who has 
devoted 50 years of his life to help 
enrich mankind. 

Sarnoff in turn paid tribute to 
the “RCA team” of men and wom- 
en—80,000 in all—who have helped 
the company triumph and prosper 
so that today it ranks No. 26 on the 
roster of America’s Manufacturing 
companies and No. 1 in its own spe- 

(Continued on page 54) 








Mutual, the network with the 
RKO Radio Pictures tie has in- 
augurated plans to become the 
network of the stars, utilizing 
RKO contract players and talent in 
RKO Pictures for MGS program- 
ming. 

The projected .new star em- 
phasis was outlined at an MBS af- 
filiate meeting in Chicago by prez 
John B. Poor, at which time it was 
agreed to postpone the effective 


|date of the net’s new affiliate con- 


tract. The effective date was 
Nov. 1, but it now has been decid- 
ed to postpone that date until the 
affect of the new programming 
concept can be assayed. 


The new MBS _ programming 
concept was reached after a series 
of meetings among Poor, Thomas 
O’Neil, RKO Teleradio Pictures 
prez, and Daniel O’Shea, RKO 
Pictures topper. The projected 
entertainment integration will al- 
low the net to cull the RKO li- 
brary for story properties as well. 

Additionally, the facilities of 
RKO Pictures’ worldwide sales or- 
ganizations will be made available 
to Mutual, as contact points for 
news and other programming fea- 
tures. 


The integration obviously will 
be a two-day street, with featured 
players and RKO pics garnering 
the benefit of radio exposure, 
Eddie Fisher, for example, who al- 
ready has a Mutual show, “Coke 
Time,” will be utilized in connec- 
tion with the forthcoming release 
in which he stars “Bundle of 
Joy.” 

Negotiations are currently un- 
derway on the Coast to line-up 
talent appearing in RKO pix to 


(Continued on page 56) 


Pabst Wants Out 
On ABC-TV Bouts 


Chicago, Oct. 2. 





Pabst is seéking to sever rela-—< 


tions from the ABC-TV Wednesday 
night fight telecasts it has been as- 
sociated with the past six years. Al- 
though the parties involved ducked 
comment, it has been  bruited 
about that the suds dispenser has 
become increasingly unhappy about 
the public relations angles in- 
volved in the bad press the pug in- 
dustry has garnered the past year. 


If, as expected, Pabst checks out 
of the new 52-week pact it signed 
last June with the International 
Boxing Club, packagers of the fight 
cards, Marlboro cigarets is under- 
stood ready to move in. Both 
Pabst and the ciggie brand are 
handled. by the Leo’ Burnett 
agency. Switchover is due in De- 
cember, with Menner continuing as 
the alternate underwriter. 

Brewery’s identity with the mid- 
week fights dates back to 1950 
when they were beamed by CBS- 
TV. Bouts moved over to ABC- 
TV last year and Mennen came 
aboard for half sponsorship. 

Marlboro, meanwhile, bought 
into CBS-TV’s pro football package 
which runs through Dec. 23. 


KELLOGG TO SHARE 
‘NAME THAT TUNE’ 


Chicago, Oct. 2. 

Kellogg is negotiating with 
Whitehall Pharmacal to join it as 
an alternate underwriter on CBS- 
TV’s Tuesday night “Name That 
Tune.” Cereal firm, through Leo 
Burnett, earlier had taken dibs 
on Television Programs of Amer- 
ica’s “Waldo” telefilmer but was 
unable to come up with the early 
evening time slot it sought for the 
chimp-starrer. Thus the switch to 
the Columbia quizzer which runs 
off at 6:30 p. m., Chi time. 

Deal is expected to be finalized 
this week. 
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Influence of Powerhouse Radio 


Stations Over, 


Rarely does an advertising agen- + 
cy go on public record with the 


pros and cons of media, but BBDO 
has just concluded a 65-page ‘“Dis- 
cussion of Radio” in which it re- 
viéws the history of radio and its 
position today and in the future. 


Report plugs local radio, with 
the agency having many things to 
say on its own. But the approach 
to network radio by BBDO is al- 
most totally noncommittal, with the 
agency acting chiefly as historian 
and not opinion-maker. 

“Radio will continue to play an 
important — if unglamorous — role 
in the lives of our people,” the 
agency report states. Five points 
were made by BBDO to guide bank- 
rollers: (1) Radio is needed to 
reach the majority of housewives 
during the daytime; (2) i‘ is need- 
ed to reach teeners and young 
adults, both in and out of the 
home; (3) certainly needed to 
reach the non-tv segment of the 
country, par’icularly in the South 
and farm areas (where tv has no 
saturation); (4) it is needed for 
the immediacy and scope of its in- 
formation service, and (5) it is 
needed in different ways by dif- 
ferent people—sports fans, music 
lovers, foreign language groups, 
farmers, travelers (BBDO stressed 
that out-of-home audience through- 
out the report), and others. 

“It is our feeling that the 
strength of radio will continue and 
even grow on a local and regional 
basis,” BBDO observes. “One need 
only to tune in to a good ocal 
station in any market to hear how 
many advertisers are making use 
of the medium, whether they be 
a one unit beauty shop, a used car 
dealer or a national advertiser. 

Agency had a very pointed view 
about the controversy that has been 
raging back and forth_the last sev- 
eral months abou’ the effectiveness 
of the big 50,000 watter in radio;' 
although BBDO did not name any, 
it did say this: “The influence of 
the so-called ‘powerhouse’ stations 
is virtually a thing of the pas‘. 
It is no longer possible to achieve 
effective coverage of one or more 
states with a single clear-channel 
station, Advertiser and agency will 
have to approach radio selectively. 

“The days of ‘tonnage’ buys, 
where low-cost overrides all other 
considerations, are over. Though 
price should, of course, be one fac- 
tor to consider, even saturation 
campaigns should be examined 
from every aspect—type of station, 
type of program and type of au- 
dience a tracted. This also implies 
variation in type of commerical 
copy—not a single appeal for all 
segments of the market.” BBDO 


(Continued on page 52) 


Katzentine WQAM 
Back in ABC Fold 


Miami Beach, Oct. 2. 

After an absence of several 
years, spent with WQAM as its 
Miami area affiliate, ABC this 
week returned to its original local 
outlet, WKAT, although the Col. 
Frank Katzentine owned Miami 
Beach station is retaining its deal 
as basic affiliate with Mutual 
Broadcasting System. The new ar- 
rangement will split the better 
shows of the two networks with re- 
tention of WKAT’s locally pro- 
duced shows to fill out the day- 
night schedule. 


Local broadcasting circles regard 
the move by Col. Katzentine as a 
firming of upcoming bid for af- 
filiation with ABC’s telecasting set- 
up in event his application for a 
VHF channel, now pending, is 
granted by the FCC. WITV-TV, a 
UHF station here, is current car- 
rier of a number of the net’s na- 
tional emanations. 

Meantime, WQAM, under new 
ownership, is setting up a strong 
local staff, with switchover to the 
station by “big-fan-following” per- 
sonalities including high-rated 
Alan Courtney, commentator-dis- 
cussion moderator from long ten- 
ure at WGBS (CBS) and deejay 
Jerry Wichener, indie WINZ’s big 
puller of the platter-spinners in 
the area; they'll head up the crew 
conducting planned pop-musiec and 








news format 24 hours a day. 


Sez BBD&O Study 


LaCamera’s TV Quiz Study 


Tony LaCamera, radio-tv edi‘or 
of the Boston American and Sun- 
day Advertiser, has checked in and 
out of N. Y. after sifting the tv 
quiz situation. 


His seven-part series on “The 
Truth About TV Quiz Shows” star‘s 
next week in all the Hearst-owned 
sheets. 


Broadcasters Must 
Fell Out Tax In 
Station Swapping 


Washington, Oct. 2. 

Broadcasters having the maxi- 
mum number of stations will no 
longer be able to avoid a capital 
gains tax when selling one proper- 
ty to acquire another, urder a rul- 
ing last week by the FCC. In the 
past, the agency has issued tax cer- 
tificates for this purpose under a 
provision of the Internal Revenue 
Code. 

The Commissiom has ben grant- 
ing the certificates since 1943 when 
it adopted its “duopoly” policy 
which required owners of two ra- 
dio stations in the same city to 
dispose of one of their outlets. As 
a result, some 35 licensees who 
held interests in two stations in 
the same community had to com- 
ply and were eligible for the cer- 
tificates. 

However, the agency said, a re- 
view of the legislative history of 
the Code indicates that it was not 
intended to apply to “voluntary” 
sales of stations. Therefore, the 
Commission ruled that in the fu- 
ture tax certificates will be issued 
only in situations where stations 
are disposed of “involuntarily” be- 
cause of changes in policy affect- 
ing ownership. 

Whether the owner of seven out- 
lets (the maximum permitted) 
would sell one station to acquire 
another primarily to escape the 
capital gains, the agency was un- 
able to say. It’s believed, however, 
that the exemption might be an 
inducement to such a transaction 
and might encourage “trafficking” 
in licenses. 

The Commission explained that 
“in recent years” it has been re- 
quested to issue the tax relief cer- 
tificates to broadcasters holding 
the maximum number of licenses 
who desired to acquire a new fa- 
cility in place of an existing one. 

The outstanding transaction by 
a multiple station owner was that 
in which NBC swapped its Cleve- 
land stations plus $3,000,000 for 
those of Westinghouse in Philadel- 
phia. Currently, the Storer Broad- 
casting Co. has applications pend- 
ing to acquire tv stations in Salem, 
Ore., and Manchester, N. H., con- 
ditional on disposing of existing 
stations to comply with the seven- 
station rule. 
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NBC-TV ‘Home’ Seeking 
Replacement for Downs; 
Latter to Caesar Show 


NBC-TV is auditioning for a re- 
placement for Hugh Downs, an- 
nouncer-commentator with Arlene 
| Francis on the “Home” show, and 
although Downs hasn’t officially 
been given notice and no replace- 
meént is set yet, he’s already started 
to scout other fields. As the first 
of such new slots, he’s been set 
to host the NBC “Caesar’s Hour.” 

Downs, who has been with the 
show since its start, is also science 
consultant to the network and has 
been working on a number of proj- 
ects in that field, in particular the 
projected telecast of the launching 
of the earth satellite next year. 
Moreover, his agent, Martin Good- 
man, is holding down a number of 
deals pending the final release from 
the show. Any replacement is sub- 


ject to approval by “Home” hostess 
Arlene Francis. 

Show, meanwhile, takes to the 
road again the week of Oct. 22, for 
a week’s origination out of Phila- 
delphia. Philly origination is being 
done at the request of the City 
Fathers, who are pitching up a “re- 
juvenation” campaign of housing, 
etc. in an attempt to rid the city 
of that “dead town” onus. 








Hy Zaret’s Pubservice 
Spots in N. Y. Kickoff 


Cleffer Hy Zaret (“One Meat 
Ball,” “Unchained Melody”), 
who recently formed Music Council 
Inc., has given WRCA-plus-tv 
eight different public service spot 
campaigns which he is putting on 
records for the radio side and on 
film fortv. The Advertising Coun- 
cil is reportedly taking several of 
the spot.campaigns for national 
distribution to radio and tv sta- 
tions. 

The NBC keys in N. Y. will kick 
off the campaigns, first of which 
will be “Little Songs for Busy 
Voters.” Ad Council will be taking 
that one as the first for general 
release. Some of the other spot 
appeals will be on fire prevention, 
juve delinquency and safety along 
the highways. 

Zaret cleffed music for each 
campaign in a different musical 
idiom. He’s donating the compo- 
sitions to stations. 

WRCA has borrowed RCA Vic- 
tor talent to etch records—Tony 
Mottola, The Blenders and Sunny 
Gale, among them. 


Mutual’s Series Coin 


Mutual has inked Brown & Wil- 
liamson Tobacco Co., on behalf of 
Viceroy Cigaret, as sponsor for its 
10-minute warmup and wrapup of 
the World Series games; starting 
today (3). 


Charles (Chuck) Dressen, man- 
ager of the Washington Senators, 
will handle the pre-game stint, 
while Rex Barney, one of MBS’ 
“Game of the Day” broadcasters, 
will fill the post-game slot. 


Bob Neal and Bob Wolff, MBS 
sportscasters, will do the play-by- 
play and color description for the 
series, sponsored by Gillette over 
an allgmented Mutual lineup of 
about 800 stations. 














2.500 Femmes 


In TV & Radio 


A survey completed by the American Women in Radio & Tele- 
vision reveals a present alltime record of employment for women 
in the industry. There are 2,500 women now in radio and tv, said 
Edythe Fern Melrose, prexy of the org. 

The survey results also indicated that there are a host of new 
job opportunities for femmes. Management is more favorably be- 
hind women than ever before, Miss Melrose said. Initial findings 
showed that gals held down more key station, network and pro- 


duction jobs than ever before. 
have a large share of femmes. 


Agencies and other allied fields 


She said increase in jobs for women was not due to the addition 
of new stations in tv, but to the fact that both radie and tv today 
have more specialized jobs for which gals are “particularly suited.” 
Miss Melrose disclosed that many stations found selling and writ- 
ing ad copy of special interest to women, as well as public service, 


writng and production, “certain 
tional programming and traffic. 


types” of public relations, educa- 


AWRT has acquired 1,400 members in its five-and-a-half year 
history. Membership includes over 600 broadcasters, chiefly with 
daily. shows of their own. There are also four deejays, who for 
some reason are not included in the general broadcast category; 
12 station owners-managers, 102 “special broadcasters”; 58 pro- 
ducers-directors; 126 flacks at stations (not to mention network 


flacks); 45 .traffic co-ordinators; 


, execs, et al. 


casting directors, package firm . 








~ TV-Radio Production Centres 


IN NEW YORK CITY... 


Alan Fredericks switches from d.j. at WABJ, Adrian, Mich., to simi- 
lar chores at WGBB, Freeport, L.I. . . . Harold Cohen becemes director 
of business affairs for ABC’s legal department; new member of the 
department is Edward Masket . . . Jean Robb, former radio scribe and 
lately flacker for Lane Bryant ladies’ speciality shops, moves over to 
the Max Rogel p.r. house on Monday (8) .. . G. W. (Johnny) Johnstone, 
recently assigned direction of Motion Pictures and Audio-Visual in 
addition to his radio and ty p.r. work at NAM, left last weekend with 
(Mrs. J.) by car for a delayed three-week vacation at Fort Lauder- 
dale . . . Don Morrow taking over as announced on the radio-tv ver- 
sions of “Rin Tin Tin” for Nabisco, starting this week . . . Pat Carroll 
bows on “Caesar’s Hour” Saturday (6), and comedienne is regularly 
skedded from thereon in . . . Since buying out Robert Hoag, John 
Blair is changing the name of Hoag-Blair reppery to~Blair Television 
Associates Inc.; Richard Foote was made exec veep in charge after 
Hoag ankled ... Jan Murray (“Treasure Hunt’’) in Boston where yester- 
day (Tues.) emceed United Jewish Appeal Dinner . . . It’s only natural 
that the WABD “tv book of the month club” selection for Oct. should 
be Nathaniel Benchley’s new biog of his late father, Robert Benchley, 
since the station, which circulates the books that can be hooked to its 
eae. recently acquired a large batch of Benchley film shorts 
or tv. 


Alice Duff, formerly with the Kenyon & Eckhardt’s commercial 





+++ 


casting department, joined the Grace Lyons talent agency .. . Tele- 
thesp Robert Goodier back in New York after the summer Shakes- 
peare season in £tratford, Ont., and Edinburgh . . . Jim McKay set for 


a new “Pro Football Review” series on CRS-TV following the web’s pro 
games ... Clarence Worden, WCBS-TV public affairs director, received 
a special citation from New York U. for the station’s “distinguished 
service to education through public affairs television programming” 
... Arlene Francis addresses the final session of the Assn. of American 
Advertising Agencies in San Diego Oct. 10 and receives a citation from 
pe ty «ogame wives .. . Jim Yoham to Philadelphia for a role in indus- 
rial film. 


A citation from the Lucy Stone League has been presented to the 
Alan’ Sands’ radio series “Great American Women.” A televersion of 
te series is now in preparation in association with Frank Cooper As- 
sociates .. . Larry Fuller, WLIB deejay, has just returned from par- 
ticipating in weeklong industrial show put on in Cleveland by West- 
inghouse . . . William A. Pomeroy, formerly associated with Guild 
Films in the middle west, has joined Atlantic Television Corp. as spe- 
cial representative covering six states out of Detroit .. . Screen Gems 
has signed Forrest Tucker to co-star with George Montgomery in “The 
Quiet Stranger” for “Ford Theatre” series. Everett Sloane has been 
inked to co-star with John Derek in “Massacre at Sand Creek,” Screen 
Gems project for CBS “Playhouse 90” series . . . Casey Allen returns 
from announcing chores in Hollywood in time to do a narration on 
“Studio One,” Oct. 8 ... . Oscar Rudolph has been signed by Fred Brise 
kin, v.p. of Briskin Productions, to a two-year multiple picture contract 
for Screen Gems. 

Michael Rennie signed for a featured role in “Producers’ Showcase” 
version of “The Letter” Oct. 15 . . . Elizabeth Lawrence, regular on 
“Road of Life,” set for a three-week lead on “Aunt Jenny” . . . Mike 
Horton, NBC director of information, addressed the annual convention 
of the Tea Assn. last week at Wentworth By the Sea, N.H.... D. Thomas 
Miller moved from the Chi office of CBS-TV Spot Sales into the New 
York homeoffice as an account exec, replacing LaMont Thompson, re- 
cently appointed general sales manager of the web’s WHCT in Hart- 
ford ... Mac Benoff set as head writer on the Ray Bolger “Washington 
Square” series, with Buddy Arnold and Al Schwartz set for the script- 
ing staff; deals set by Wiiliam Morris’ Ben Griefer ... Allen Swift 
completed voice parts on a UPA series for the Democratic National 
Committee and also on a new Remington blurb filmed by Patten Pro- 
ductions .. . Monroe Caine named v.p. and copy director at the Product 
Services agency. 

Nine-year-old Claudia Crawford, who starred in “The Bad Seed” at 
Bucks County Playhouse a couple of weeks ago, signed for the Ray 
Bolger “Washington Square” series on NBC-TV . . . Charlie Garrett, 
regular in “Nora Drake,” doing a role in Elia Kazan’s Gotham-based 
feature, “Face in the Crowd” . . . Jim Bowles into the cast of “Right 
to Happiness” on CBS Radio . . . Mel Allen, who’ll share the mike with 
Vince Scully, starts his 14th World Series stint today Wed.) on NBC- 
TV ... Bernie Grant, Bob Readick and Rosemary Rice play leads in 
“FBI in Peace & War” Sunday (7) ... Sammy Kaye changes the format 
of “NBC Bandstand” somewhat today (Wed.) by introducing his “So 
You Want to Lead a Band” feature into the straight-music vehicle . . . 
Nancy Wells into “Ma Perkins” .. . Cliff Hall and Frank Marth set for 
“My Son, Jeep” on CBS Radio .. . Susan Oliver into “Camera Three” 


Sunday (7) ... Lee Philips, Pat Roe into Mike Gazzo sketch on Walter 
Winchell preemcast ... William Whalen takes over Guild Films St. 
Louis branch office ... Joe Franklin to do tribute to Lawrence Tibbett 


tomorrow (Thurs.) on his WABC-TV’er. 


IN HOLLYWOOD ... 


“Dragnet’s “Ben Alexander won’t have to worry about being fired by 
the Ford sponsor on Cleve Hermann’s sports show on KRCA. He IS 
the sponsor ... Most difficult music conducting job in tv is that per- 
formed by David Broekman on “Wide Wide World.” With a headset 
clamped over both ears, one for location and the other for direction, 
it leaves him no “hearing room” for the 38 sidemen he maestros. 
And all this after only one rehearsal. In other words, he can hear no 
music from the orchestra he conducts. All the music he plays on the 
show is his own . . . William Sloan moved up as veepee in charge of 
the Roy Durstine agency . . . Jack Owens ayem strip on KABC-TV was 
dropped after four years when the ratings dropped and clients lost 
interest. Moving into his time are Larry Finley and Walter O’Keefe, 
each with his own half-hour show . . . Irv Brecher liked so well one 
of the scripts, for Jackie Cooper’s “The People’s Choice” that he di- 
rected it himself. He is the creator-producer of the half-hour filmed 
comedy ... Tom Bickmore moved out of the Statler hotel, where he 
manned the publicity staff, to join Young & Rubicam to drumbeat 
the agency’s shows being filmed at 20th-Fox . . . John Newland, tv's 
only commuting actor-director, has three assignments coming up on 
the Loretta Young series. He directs, stars and costars. When he’s 
not working east he’s working west ... “Strike It Rich” moves to 
er Novy. 12 for a beauty contest tieup with Universal-Inter- 
national. ; 


IN CHICAGO... 


John Wiggins exited the Arthur Meyerhoff agency to join Kastor & 
Sons as a Proctor & Gamble account exec . .. Alfred Greenberg, 
WBBM advertising-sales promotion manager for the past couple of 
years, joined Playboy magazine Monday (1) in a promotion berth... 
Wally Phillips and Bob Bell, comedy team up from Cincinnati, start 
a morning hour-long strip on WGN-TV and an afternoon 55-minute 
crossboarder on WGN next Monday (8). . NBC newsman Alex Dreier 


describing his recent Russian junket at a dinner meeting tonight 
(Wed.) of the Chi chapter of American Women in Radio-TV ... Spen- 


(Continued on page 50) 
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Creative Sitters’ Get a Hotfoot 


Apparently the days are numbered for those tv producers around 
the networks who have been operating more or less in a “creative 


vacuum.” 


At least in the case of NBC, the word has gone out that 


staff producers are due for more active and less creative duty 
with the still-young new season already characterized by any num- 


ber of “trouble spots.” 


Take the case of Steve Allen, for example. 


Evidently the NBC 


“Plot To Overthrow Ed Sullivan” hasn’t been working out accord- 


ing to advance blueprint. 


With Sullivan still riding wide and 


handsome over Alien in the Sunday 8 to 9 competiiion, NBC figures 
it's time something was done in a bid to turn the Trendex tables. 

As result, Jess Oppenheimer (who previously had pledged al- 
legiance to CBS with “I Love Lucy”) has been told by NBC to 
forget about his projected “Ten Commandments” series and high- 


tail east from the Coast to tinker with the Allen segment. 


It’s 


the first of the “let’s get rolling and fix up what’s wrong” assign- 


ments. 











TvB Brain to Find Out Who Bought 
What, When & How Much in TV 


Television Advertising Bureau 
has inked a contract with the In- 
ternational Business Machines for 
the Ramac 305, electronic brain 


exposed to the public’s view for the 
first time last month. Anything 
but a bit of science-fiction promo- 
tion, the Random Access Memory 
Accounting Machine has the ca- 
pacity to exercise a profound ef- 
fect on the telecast advertising in- 
dustry. 

Sometime next year TvB will 
start shelling $3,200 a month for 
rental of the 7,000-pound brain, 
which continually organizes data, 
stores it, processes it, performs au- 
tomatic calculation and feeds it 
back on any conceivable basis—via 
electric typewriter. TvB’s purpose 
in taking it is to make Ramac 305 
the core of the Televic (Television 
Information Centre). Once the 
unit gets rolling, it can be oper- 
ated efficiently by one man. He'll 
receive questions from agencies 
and bankrollers on everything from 
sales data, to rating data going 
back years. It will tell who bought 
what, when and how much. It will 
disclose in a_ split-second the 
names of, say, pretzel manufac- 
turers who bought spot, local or 
network tv, how much one or all 
spent in a given category or, for 
that matter, how much they spent 
in all categories. TvB says the 
vistas for supplying information 
(gratis. incidentally) is limited only 

(Continued on page 60) 


206 Hudson Pulp 
Tab on ‘Stand Up’ 


First major co-op deal of its 
kind has been set by WCBS-TV, 
the CBS flagship in New York, on 
the CBS-TV daytimer, “Stand Up 
and Be Counted.” Hudson Pulp & 
Paper Co. has bought the’ entire 
Show, 20 minutes a. day, Monday- 
thru-Friday, starting Oct. 29, with 
the gross running to $10,500 a 
week. Hudson is in for at least 
a 26-week ride, which brings the 
total up to over $250,000. 


It’s the first such program pur- 
chase made on the station, though 
the outlet has carried some co-op 
shows in the past, notably weekend 
Sports. However, the Hudson deal 

y far surpasses anything the out- 
let has had up till now. This is 
also the first such deal on the 
four-month-old show itself, though 
it's virtually SRO on ‘a participat- 
ing basis in several markets and 
will be SRO on Oct. 15 in Los 
Angeles and Milwaukee. Hudson 
deal was set through Norman, Craig 
& Kummel. 


“Stand Up” success may spark 
another trend to the sob stuff on 
aytime tv, since it revolves about 
Problems of guests, who tell their 
Steries, get a sampling of studio- 
audience reaction, get a studio-au- 
cae vote and then a mail re- 
" ‘on and vote. Latest Trendex 
: ows a 5.8 rating and 47.9% share, 
ompared with NBC-TV local-pro- 
grammed rating of 4.5. Trendex 
‘te Places it fifth among all day- 
— and gives it the highest 

are of all programs after noon: 











‘Doomsday’ as Legiter 


Hollywood, Oct. 2. 

“Noon at Doomsday,” Rod 
Serling vidrama seen last sea- 
son on “U.S. Steel Hour,” has 
been optioned by Broadway 
producer Kermit Bloomgarten 
for presentation on the stage. 

Serling will pen the legit 
adaptation of his story, which 
deals with mob violence in a 
small town. Writer has sold 
a number of his teleplays to 
film studios, but this is his 
first sale to legit. 


Rod Serling Says 
90-Min. TV Drama 
To Replace Hour 


Hollywood, Oct. 2. 

Tv scripter Rod Serling, writing 
four teledramas for CBS’ new 
“Playhouse 90” series being 
launched Thursday (4), predicts 
the 90-minute dramas on tv will 
eventually replace the hour-long 
dramas. Scripter said he thinks 
“Playhouse 90” is paving the way 
for an entirely new concept in 
video. The new CBS series, pro- 
duced by Martin Manulis, is the 
first weekly 90-minute dramatic 
series on tv. 

Serling, who adapted “Forbid- 
den Area,” first show to be seen 
on “Playhouse 90,” and whose orig- 








|inal, “Requiem of a Heavyweight,” 
| is the second skedded on the same 





series, explained: “In a 90-minute 
show, you can do so much more.” 
He. acnowledged that the 90-min- 
ute drama might have its hazards 
for writers thinking of sales to film 
studios, saying “I feel the picture 
people will shy away from these 
longer dramas, since they're vir- 
tually the same as a screenplay.” 
Serling has soid four vidramas to 
films, with two ofhers in negotia- 
tion. 

Here from the east for his “Play- 
house 90” stints, Serling declared: 
“NY is a long ways from being 
through in television. Of course, 
there was considerable fear for a 
time when shows were coming out 
here, but you don’t hear that talk 
now. Hollywood has the advant- 
age of space, but N.Y. has the best 
acting reservoir of acting talent 
than anywhere in the world. I 
think from now on the east-west 


(Continued on page 60) 


Dicker TV Rights To 
Arthur Caesar Playlets 


Mrs. Arthur (Dora) Caesar has 
been approached on the Coast for 
the television rights to the late 
screenwright’s works. Caesar’s 
roots originally were on Broadway 
and some of his playlets (‘‘Napole- 
on’s Barber,” etc.) are particularly 
suited to the video medium, 

Songsmith Irving Caesar, broth- 
er of the late author, is looking af- 
ter the eastern end of the tv dick- 
ers; 











EVEN IKE'S aT APE 
HAG OWNER oTAKE 


By JACK LEVY 
Washington, Oct. 2. 

The politicos not only use tv; 
some of them own it—or at least 
have substantiai interests in sta- 
tons. An analysis by Variety of 
the ownership files of the FCC re- 
veals that people in high places, in 
both parties, have their fingers in 
the medium. A few also have close 
connections with major networks. 


Three members of President 
Eisenhower’s staff have stock in 
stations—William H. Jackson, spe- 
cial assistant to the President, owns 
a piece of KOTV in Tulsa, Okla., 
which is affiliated with CBS. He is 
a former partner of J. H. Whitney 
& Co., which holds the controlling 
stock of KOTV and owns KGUL- 
TV in Galveston, Tex., also a CBS 
affiliate. Recently the Whitney 
company, whose senior partner 
John Whitney is a brother-in-law 
of William S. Paley, CBS board 
chairman, purchased WISH-TV in 
Indianapolis and WINT-TV in Fort 
Wayne, Ind., in a $10,000,000 deal. 
The Indiana stations are CBS af- 
filiates. Whitney himself is chair- 
man of the United Republican 
Finance committee for the State of 
, ie & 

Howard Pyle, deputy assistant to 
the President for intergovern- 
mental relations and former Gov- 
ernor of Arizona, holds small inter- 
ests in two tv properties in Arizona 
—KVAR (TV) in Phoenix and 
KVOA-TYV in Tucson. 


Dillon Anderson, special assist- 
ant to the President for national 
security affairs, has a minority in- 
terest in KTRK-TV in Houston, 
Tex. 

Seaton “Long Active 


One member of the President’s 
cabinet, Secretary of the Interior 
Fred A. Seaton, has been active in 
the broadcasting business for many 
years.| With his brother Richard, 
he holds controlling stock in 
KHAS-TV in Hastings, Neb. 


Five members of the Senate have 
interests in_ stations. Majority 
Leader Lyndon Johnson (D-Tex.) 
indirectly has extensive holdings. 
His wife, Claudia T., owns KTBC- 
TV in Austin, Tex., and has sub- 
stantial stock in WKTX-TV in 
Waco, Tex. 

Sen. Robert S. Kerr (D-Okla.) 
holds a 28% interest in KVOO-TV 
in Tulsa, Okla., and controlling 
stock in WEEK-TV in Peoria, Ill. 
Members of his family have addl- 
tional stock in these stations. 


Sen. Clinton P. Anderson (D- 
N. M.) holds a 5.6% interest in 
KGGM-TV in Albuquerque, N. M. 

Sen. Joseph C. O’Mahoney (D- 
Wyo.), through his wife, has mi- 
nority holdings in KFBC-TV in 
Cheyenne, Wyo., and KSTF-TY in 
Scottsbluff, Neb. 

Sen. Warren G. Magnuson (D- 
Wash.), chairman of the Interstate 
and Foreign Commerce. Commit- 
tee, holds an approximate 4% in- 
terest in Queen City Broadcasting 
Co., which has received the initial 
decision for channel 7 in Seattle. 

A half-dozen members of the 
House have interests in tv stations. 
Rep. Alvin M. Bentley (R-Mich.) 


(Continued on page 60) 


Gunther Beer Sponsor 
Of Baltimore Orioles; 
- Tt Owns the Team, Too 


Baltimore, Oct. 2. 

Gunther Beer, one of.the major 
stockholders in the Baltimore Ori- 
oles, will take over sponsorship of 
the ballteam’s radio-tvcasts next 
season. Brewery and its agency, 
SSC&B, are already on the prowl 
for a cosponsor, with the brewery 
scouting a national advertiser with 
which to share billings. 

By a strange quirk, a competitor 
of Gunther’s, National Bohemian 
Beer, had rights to this season’s 
broadcasts, despite Gunther’s stock- 
holder status. Games are carried 
on WBAL and WMAR on a frotat- 
ing basis, and; in Spite of the team’s 
low standings, pull high ratings. 
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Who’s a Commentator? 


American Federation of Tel- 
evision & Radio Artists wants 
to reopen of 
“what is a commentator?” A 
clause was written, in 1954 ne- 
gotiations with the networks, 
trying to define the duties of 
commentators as opposed to 
newscasters, the former being 
exempt from contract cover- 
age, while newscasters must 
receive AFTRA minimums. 

Union says that the networks 
found loopholes in the word- 
ing of the clause and have 
thereby been able to classify 
some ordinary “news readers” 
as commentators. Union feels 
that the networks have thus 
been able to save literally a 
fortune in fees. One AFTRAn 
said that the matter will be a 
“tremendous” issue in the new 
negotiations. 








P&G's Got Lotsa 
Show Problems 
On Its TV Hands 


Procter & Gamble, which is not 
only the top spender in tv but 
has long enjoyed an enviable repu- 
tation of being one of the shrewd- 
est program buyers in the medium, 
seems to have stubbed its toe this 
time out, according to many trade 
observers who are of the opinion 
that the P & G boys in Cincinnati 
will be taking a long hard look 
long before the ’56-’57 semester 
has run its course. 


Having been knocked out of the 
Saturday 9 to 9:30 CBS-TV box last 
season with its “It’s Always Jan” 
situation comedy, P & G has come 
back this season with a new entry, 
the new Jeannie Carson vidfilm 
series which thus far has been tak- 
ing a shellacking on the Trendex 
ratings. 

Then P &G came through with a 
renewal on its Loretta Young an- 
thology series Sunday night at 10 
on NBC-TV only .to fall victim to 
the competing “$64,000 Challenge’”’ 
entry on CBS-TV. 

Now it looks to be in real trouble 
with its “Jane Wyman Fireside 
Theatre Tuesday night at 9 series 
on NBC-TV with the competing 
ABC-TV “Broken Arrow” in its first 
time out last week administering a 
drubbing to the P & G segment. 


P & G has two other major 
nighttime entries, “I Love Lucy” 
and “This Is Your Life.” But in 
both instances it was a case of 
P & G going out and buying up 
the properties from other spon- 
sors because they were guaranteed 
circulation hits. But on the other 
three it looks like major problems 
ahead. 





Watters Does a Burn 
As Gridcasts Are Booted 


Cincinnati, Oct. 2. 
Cincy board of education has 
booted broadcasts of high school 
football games out of bounds, 
arousing the ire of Mortimer C. 
Watters, head of WCPO, after the 
stations had aired three games. 
Watters branded the board's ac- 
tion an “iron curtain of restriction, 
prohibition and obstruction.” He 
expressed disappointment at fail- 
ure of recognition for WCPO’s ef- 
forts to “encourage and publicize 
clean, wholesome and worthwhile 
activities of our young people.” 
The Board of Education ban was 
pegged on complaint of commer- 
cialism. But Watters issued a state- 
ment that- the commercials “cer- 
tainly are in as good, or better, 
taste than the large volume of ad- 
vertising allowed in school year- 
books, printed programs and other 
publications inside the ‘schools of 
our city.” 








Radio Negotiations Seen Key To 
AFTRA Resolving TV Network Pact 


-+ Yabor negotiations have sudden- 


ly made radio a key to television's 
future. Audio will be the first 
item on the agenda when network, 
producer and station agents range 
across the hargaining table from 
American Federation of Television 
& Radio Artists’ negotiators. 


The dickering on a new two-year 
industry-AFTRA contract begins 
Monday (8). AFTRA has kept its 
radio performance demands on a 
par with those that existed in 
radio’s heyday. 

Failure of the guild to reduce 
wage demands for its 1956-58 con- 
tract worries the networks more 
than any AFTRA tv _ proposal. 
Failure to  subsantially reduce 
AFTRA'’s audio demands will has- 
ten the demise of network radio, 
the webs believe. 


By demanding the high pay- 
ments, AFTRA holds a trump card 
in the later tv negotiations. To win 
reductions, idea seems to be the 
industry has to meet AFTRA’s tv 
demands calling for a 20% wage 
hike. 

Employers submitted counter- 
proposals to AFTRA’s radio de- 
mands. A week earlier, the union 
issued proposals on network radio 
and tv, radio transcriptions and 
local tv staff announcer contracts. 
Other network counter-proposals 
are to come later. 

Nature of the events surrounding 
the negotiations heralds a long 
fight. Intra-industry politics are ex- 
pected to be decisive in the way 
AFTRA handles its overall de- 
mands. Don Conaway, AFTRA na- 
tional executive secretary, will be 
entering his first session as a ne- 
gotiator, and will want to prove 
himself. 


Jaffe’s Status 


Teamed alongside Conaway as a 
chief negotiator will be Henry 
Jaffe. Union men do not deny that 
a problem has been created by 
Jaffe’s dual capacity as lawyer for 
national AFTRA and as producer 
of programs for NBC-TV. He has 
been attacked for his “coming-go- 
ing” role. AFTRA toppers are as- 
sured the union has Jaffe’s full 
support, but recognizes that he 
will have to prove himself to the 
entire union body in the forthcom- 
ing negotiations. 

Network caution on public re- 
lations opposes the anticipated 


(Continued on page 54) 


Faulk Libel Action 
Gets N.Y. Support 


N. Y. board of American Federa- 
tion of Television & Radio Artists 
threw its official support to John 
Henry Faulk in the radio actor’s 
libel suit against AWARE Ince. 
Backing of Faulk was part and 
parcel of a resolution passed 13 to 
2 last Thursday (27) directing the 
national AFTRA negotiators to in- 
clude an anti-blacklist clause in 
the new network contracts. 


Measure regarding Faulk had 
been defeated at a local board 
meeting the week previous by a 
vote reported to be 7 against 6. 
Argument against action was based 
on the “propriety of taking sides in 
what is essentialiy a private ac- 
tion.” When it was passed the sec- 
ond week—with some of the word- 
ing changed to suit board members 
—view was that the Faulk case 
(for $500,000 in damage against 
AWARE) reflected the “key issue 
of blacklisting,” which the local 
AFTRA body had outlawed by ref- 
erendum over a year ago. 

In passing the measure, two 
board members are understood to 
have abstained. Seventeen of the 
35 board members were present at 
the second meeting. Measure was 
supported mainly by members of 
the “Middle-of-the-Road” slate on 
the local board. Middle-roaders 
ran for local election last year on 
a vigorous anti-blacklist platform. 

It’s understood that members of: 


(Continued on page 54) 
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PLAYHOUSE 90, the first hour-and-a-half dramatic television 
series to be broadcast on a regular weekly basis, makes its bow 
tomorrow night on the CBS Television Network with “For- 
bidden Area,” an absorbing drama depicting the first inter- 
national conflict of the atomic age. 

Each week throughout the television season PLAYHOUSE 
90 will present celebrated stars of the entertainment world 
such as Shirley Booth, Eddie Cantor, Ed Wynn, Franchot 
Tone, Boris Karloff and Jack Palance. They will assume the 
leading roles in a series of original dramas and dramatic 
adaptations representing the work of Maxwell Anderson, 
John P. Marquand, Rod Serling and Cornell Woolrich in 
addition to many other of the exciting writers of our time. 


Pr. 2? 
if og : 
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Television’s ability to convey through the full development 
of plot and character the outstanding artistry of these noted 
authors will be greatly enhanced by the extended time span 
of PLAYHOUSE 90 -— unique for a weekly dramatic series. 

It is no accident that this new and unusual series in tele- 
vision broadcasting should appear on the network which has 
consistently provided the public month after month with the 
most popular entertainment in television. 

Be sure to tune in the premiere of PLAYHOUSE 90 tomor- 
row night. You may want to add your name to those of Bristol- 
Myers Company, Singer Sewing Machine Company and 
Ronson Corporation as sponsor of the remaining available seg- 
ment of this new series on the CBS TELEVISION NETWORK 
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Television Followup Comment 


eee bebe eebbne nea hba hahahah ahhh haan nha abah bbb hhh hhbaahah aaa hhh ha hhhnhhtidaaaaaahaahh hahahahahaha hhahahhaaneennneet? 


Wide Wide World 

Although the interpretation was 
not precluded that this was televi- 
sion reaching out to help an invalid 
brother, “Wide Wide World’s’”’ in- 
spection tour of Hollywood still 
represented one of the better com- 
mercials the film colony has had. 
It was all Hollywood with its best 
foot forward—stars and off-camera 
talent on view to provide the pub- 
lic with some insight on what the 
picture business is all about. 


The insight was not too penetrat- | 
ing, trade-wise. And this, perhaps, 
was proper for it’s doubtful that 
the layman wants to know the film- 
making basics at the expense of an 
hour and a half of tv viewing. 
WWW’'s objective obviously. was to 
(1) provide an entertaining show 
and ‘2) to be informative. Not all 
one to the extent of eliminatin 
the other. Mission was fairly wel 
accomplished. Demonstrating re- 
markable flexibility, the cameras 
jumped from a wide variety of 
Coast points to pick up stars re- 
hearsing for a picture or just doing 
a little something for WWW. 


Importantly, the personalities 
undertook to entertain. This was 
not an Academy Awards-type out- 
ing where the mere smpeorence of 
glamor pusses and lea se men is 
palmed out as adequate fare. 

The analysis of the “state of 
mind known as Hollywood” was ex- 
tensive and well organized. De- 
borah Paget explained the work 
day, Jesse L. Lasky related a few 
details of the “Squaw Man” pro- 
duction of 1913 and Jane Powell 
and Gower Champion were shown 
lip-syncing a tune for RKO’s “Girl 
Most Likely.” 

From then on it was a fairly stb- 
stantial Who's Who of Hollywood 
pictures and tv. Charles Brackett 
was seen hosting a garden party. 
Roy Rogers did an oater scene and 
he and family (Dale Evans and sev- 
en children, five of them adopted) 
presented a novelty song. Ed Nas- 


sour and Guy Madison explained | 


processing photography. 

Joseph Cotten and Joan Fontaine 
were at work on a scene from the 
“On Trail” tv series. Dan Dailey, 
Sheree North and Ernest Borgnine 
did an informal musical item. The 
Motion Picture Country House, 
where “Hollywood takes care of its 
own,” was visited. 

Wally Cox did a fencing bit as a 
trailer for the “Hiram Holliday” 
tv-er. Laraine Day and Herbert 
Marshal did a scene from tomor- 
row’s (Thurs.) “Now Voyager” on 
Lux Video Theatre. George Mur- 
phy guided a tour around the Met- 
ro backlot. 

Near the end came some serious 
discussion by Buddy Adler, Dore 
Schary, William Dozier, Carey Wil- 
son, Richard Walsh and NBC’s 
Thomas McAvity. While the film 
production execs waxed confident 
about the. future, the fact that they 
were there to express this con- 
fidence seemed to suggest that the 
picture business is on the defen- 
sive. “We will not allow pessimism 
to fog our future,’ commented 
Dozier. For WWW’s audience this 
could have sounded like pessimism 
is in the wings. 

Dave Garroway’s soft-toned com- 
mentary underscored that Holly- 
wood had it fine until tv came 
along. McAvity said he sees ahead 
“mutual enrichment and_ fulfill- 
nient” for both films and tv. 

But the emphasis over most of 
the 90 minutes of footage, along 
with an abundance of commercials, 
wisely was away from the docu- 
mentary size-ups of the film indus- 
try in relation to tv. The program 
dealt mainly with pictures and pic- 
ture people. On the minus side 
were several instances of inade- 
quate lighting, particularly notice- 
able in the Roy Rogers sequence, 
and. faulty audio as in the case of 
George Murphy’s M-G hosting. 

The writing by Harold Flender 
and Charles Speer, excepting the 
narration and the execs’ comments, 
was informal and harmless. Plugs 
for upcoming feature productions 
and a few tv programs were 
dropped by nearly everyone within 
the camera’s cone of vision. The 
Only ones lost for words were di- 
rector Edmund Goulding, who sim- 
ply appeared tongue-tired, and A. 

. England, president of the Holly- 
wood Chamber of Commerce, who 
didn’t know he was on camera. 

Gené, 





Person to Person 

A name is not an assurance of 
an interesting interview, and Ed 
Murrow Friday night (28) proved 
that two names aren’t, either. With 
the Duke and Duchess of Windsor 
making their first live television 
appearance on “Person to Person,” 
Murrow was hard put to maintain 
anything like a sustained conversa- 





tion. It was pretty dull stuff, except 
for Murrow’s warranted intrusion 
into the delicate area of “what 
might have been,” which was prop- 
erly answered with the statement 
that “we agreed never to discuss 
what might have been on our 
heneymoon” and have _ always 
looked at “what has been.” 


Apart from this very human— 
and therefore highly interesting— 
interlude, the Waldorf-Towers, 
N.Y., visit was barren stuff. Some 
chit-chat about floral arrangements, 

ardening, dogs and New York City 

was tame stuff,~and the Duchess’ 
demonstration of her prowess at 
the game of jacks, which she 
piayed “on the stoops in Baltimore 
when I was a little girl” was a bit 
theatrical, to say the least. All in 
all, it was a good plug for her 
newly published memoirs, “The 
Heart Has Its Reasons,” but not 
very entertaining or informative 
television, 


It was a bad night all around, 
for Murrow didn’t get past the 
superficial with the  evening’s 
second guest, illustrator John Whit- 
comb, either. Whitcomb showed off 
his modern Darien, Conn., house, 
even to the huge and highly 
stylized bathroom which he de- 
signed, but the most pithy observa- 
tion during the whole interview 
was Whitcomb’s standard of beauty 
—if the gal looks “gorgeous with- 
out makeup,” which standard he 
applied to Elizabeth Taylor as the 
most beautiful woman he’s ever 
sketched. Chan, 





Alcea Hour ‘ 

Pearl Buck, whose compassion 
for the Orient and its people has 
resulted in so many fine books, 
translated her gentle, poetic style 
into the first tv script from her 
pen, “The Big Wave,’ which the 
“Alcoa Hour’ on NBC-TV present- 
ed Sunday (30) on a colorcast. It 
was a well-told tale that depended 
a great deal on its dialog and made 
no great pretense of being some- 
thing it was not. 


“The Big Wave” in essence held 
up a torch to human courage in 
the face of sometime seemingly in- 
surmountable odds. It told of the 
people on a Japanese island, some 
fishermen, others farmers. The is- 
land is really a voleano, and when 
it erupts, the sea comes swelling 
in, wiping out all life on the beach. 
The rich old gentleman, alone in 
his sturdy hilltop castle, takes in 
survivors from the big wave and 
wants to adopt a young boy who 
has lost his parents in the disaster. 
But the boy in the end prefers to 
marry and live in his own house— 
on the beach. 

Miss Buck was fortunate in that 
her script was given a most taste- 
ful presentation and was imagina- 
tively directed by Norman Felton. 
Backgrounds were frequently pro- 
vided via Japanese prints and the 
attempt to set the mood came 
through the dialog rather than the 
action, which was limited. At 
times, the show was slow going, 
but Miss Buck certainly made it 
intelligently plain what she was 
trying to say. ° 

It was, perhaps unfortunate that 
the characters were presented in 
mixed fashion, with Hume Cronyn 
as the old gentleman definitely 
made up as a Japanese patriarch, 
while the rest floundered with un- 
certain accents and only occasional 
attempts at aping the Oriental 
manner, Yet, on the whole, the act- 
ing was very good. Trouble with 
Cronyn again was that, while he 
“esgema Japanese, he didn’t sound 
it. 

Milton Silzer gave a sturdy in- 
terpretation to the fisherman and 
Rip Torn was good as his son. Jo- 
seph Anthony had a gentle wisdom 
and sense of humor as the farmer. 
Richard. Morse spoke well but 
looked a little old for his role 
Vivian Nathan as the mother had 
dignity and Carol Linley appealed 
in a small role. 

Script was liberally strewn with 
the Pearl Buck pearls of wisdom, 
revealing a fervent belief in life 
and a sense of man’s destiny. 
There may have been too much 
talk for some. Others may have 
tended to take the story too liter- 
ally, in which case the lack of pre- 
tense and realism would have 
bothered them. Yet no one could 
have escaped the basic charm of 
the story and the uniqueness of 
the style. 

In the end, the old gentleman, 
having failed to convince the boy 
to live in the safe castle, wound up 
the story with a simple but telling 
observation? “I live here safely, 
he said. “And I am quite alone.” 

There is room in tv for experi- 
‘mental plays of this nature, partic- 
ularly if they entail the expert 
craftsmanship of a Pearl Buck. Yet 


the medium does not lend itself 
ideally to fantasy or allegory, per- 
haps becausé its characters become 
too intimate. And this was one of 
the play’s weaknesses. Miss Buck 
made a personal appearance at the 
end of the show which, unfortu- 
nately, was cut short to make room 
fer an Adlai Stevenson political 
pitch. It was a pity. Hift. 





Climax 

The rocky road travelled by “The 
Fog,” the Dale Wasserman script, 
before its telecast on “Climax” 
Thursday (27) evidentiy haunted 
the teleplay. For what was seen 
had the potentialities of a thriller 
with pointed philosophical over- 
tones, but for a variety of reasons, 
basically in the script, the hour- 
long drama never came off. 

Wasserman, prior to the telecast, 
disclaimed authorship in a hassle 
over, revisions sought by produeer 
Edgar Wasserman, CBS, and/or the 
sponsor Chrysler Corp. 

Play dealt with the -deathly 
theme of smog choking a small 
Illinois town of a little over 2,000, 
picking out and illuminating the 
reactions ot a small group of 
ple. Scripter Wasserman said he 
withdrew as author because the 
demanded revisions glorified tech- 
nology rather than, as he intended, 
being a critique of the 20th Cen- 
tury phenomenon. There was no 
glorification of technology in the 
presentation, but neither was there 
a critique or an overall point of 
view, sorely needed to wrap the 
drama together. r 

The first act. got off to a sus- 
penseful fast start under the alert 
direction of Jack Smight. In the 
assemblage of typed characters. 
picked out to grapple with the im- 
pending disaster the weakest was 
Ralph Bellamy, portraying local 
newspaper editor. His lines were 
stilted and cliched, in the main, and 
he never projected the feeling of 
being a smalltown editor waiting 
for the big story to break and then, 
not knowing how to write it. 

Other character types, though, 
came off with a varying degree of 
success: James Whitmore as a 
husky, unintrospective worker, 
Mona Freeman, as his pregnant 
wife, Wallace Ford, as an eccentric 
doctor who has renounced life, 
Hurd Hatfield, as the chemist, and 
Beverly Garland, as his fiance. 

But the second and third act 
never followed through on the ex- 
citing potential offered by the ini- 
tial stanza. The characters, the 
doctor, the chemist, the unthinking 
worker and his wife, all typified 
different approaches to life initi- 
ally, but the possibilities of clash- 
ing ideas soon was lost in banali- 
ties. There were extraneous mat- 
ters introduced, too, which didn’t 
help the situation. 

The deadly smog, incidentally, 
the thematic device which was said 
to have caused so much trouble 
with industrial sponsors, was fixed 
in the “Climax” teleplay as coming 
from escaped gas from long aban- 
doned mines. Horo, 





Steve Allen Show 

Mickey Rooney and his night 
club partner Joey Forman proved 
to be one of the strong highlights 
of the “Steve Allen Show” Sunday 
(30) night, opposite CBS’s you- 
know-who. Rooney, with good 
comedy sense and timing, clieked 
nicely in a “Candid Camera” 
takeoff. . 

The overall show, literate, smart 
and highly visual in the Allen man- 
ner, also tried to cash in on the 
publicity of “Believe It Or Not’s” 
latest find, Senor Javier Pereira, a 
wizened Colombian Indian, said to 
be 167 years old. His entrance, 
aided by two men, was more in the 
nature of a freak side-show, an od- 
dity in the show’s format, but prob- 
ably a spur to many a curious chan- 
nel switcher. He did little more 
than wheeze on stage. 


Steve Allen in his intros, his 
“crazy shots,” and his letters to the 
editor bit, performed in his usual 
able style. He hit a highpoint in 
a zany segment pegged on an auto- 
matic tv tuner gun which found 
Allen and the onstage tv pictured 
performer shooting it out. 


Camera work and staging were 
quite imaginative, especially in the 
Mephistopheles number sung by 
Jerome Hines of the Met, a eae 
baritone with a fine voice and a 
sense of drama. An _ interesting 
harp showcasing was utilized for 
warbler Erin O’Brien, an “Arthur 
Godfrey ‘Talent Scouts’ ” winner. 
In good style she belted out “I'll 
See You Again.” 

"Guest Claudette Colbert, and Al- 
len did a dramatic takeoff on the 
customary tv interview with a Hol- 


jlywood star. It was just one of; 





those ideas that did not come 





a 


through solid, although the climac- 
tic plug scene had its yocks. 
Rooney and Forman, after an all 
right initial impression of the “Ted 
Mack Amatuer Hour,” hit a high 
laugh level with their next “Candid 
Camera” impression, Horo. 


Ed Sullivan Show 

Ed Sullivan came up with a 
diverting comedy bit Sunday (30) 
via a “salute” to Lucille Ball and 
Desi Arnaz whose “I Love Lucy” 
is now in its sixth.year. Specially 
written 10-minute live scene which 
originaied in Hoiiywood was no 
gem of originality, but nevertheless 
it amply showcased the familiar 
talents of Miss Ball, Arnaz, Vivian 
Vance and William Frawley. 


‘This time it was the “mistaken 
identity” routine with the misled 
Miss Ball thinking she and Arnaz 
were appearing on Ed Murrow’s 
“Person to Person.” Obviously, 
such a contrived tack brought in a 
hobby demonstration -(fencing, in 
this instance), and several other 
mirth generators before it was 
clear Miss B. had the wrong Ed. 


Before the “salute” wound up, 
the special material reached down 
to the Mack Sennet level to bring 
up a blueberry pie liberally smear- 
ed over Miss Vance’s face, Withal 
no doubt, viewers were pleased 
with the occasional levity, Miss 
Ball and Arnaz were pleased with. 
a plug for their Monday night (1) 
“Lucy” preem, Sullivan was pleased 
with the extra rating due to the 
couple’s presence and Murrow 








should have been pleased with his 
unexpected plug. 


Otherwise, the Sullivan show 
adhered to its usual vaudeo format. 
Songstress Gisele MacKenzie | 
warbled a couple of tunes backed | 
by a production a la her home| 
field “Hit Parade,” comedienne 
Joyce Grenfell contribbed a brace 
of amusing monologs, Nipponese | 
cyclist Lily Yukoi scored neatly in| 
an acro routine and a Swedish | 
Boys’ Choir was in fine voice in an 
all too brief number. 

Particularly timely, in view of | 
the conclusion of the National | 
League pennant race and the pre- | 
World Series hoopla were appear- | 
ances of Brooklyn’s Sal Maglie and | 
the Yank’s Yogi Berra. Sullivan, | 
who adequately interviewed both, | 
also tossed in a kinnie of the 
Milwaukee team, filmed when it 
guested on a previous show. In a 
public service vein was Benson 
Ford’s pitch for the Community 
Chest, followed by a President 
Eisenhower endorsement (on film). 











Co-sponsor Mercury, incidentally, 
has a clever line in “a mink coat 
car at a muskrat price.” Gilb. | 


Robert Montgomery Presents | 

An _ interesting drama built: 
around the 1937 Hindenburg zep- | 
pelin disaster was presented by | 
Robert Montgomery Monday (1) | 
night. Despite its shortcomings, 
which were quite a few, the show, | 
done in a semi-documentary fash- | 
ion, with Montgomery handling | 
the narrative chores, sustained a/| 
good level of interest, providing | 
the viewer with an eyewitness ac- 
count of one of the world’s major | 
air tragedies, 


A large cast of 45 was employed 
and the settings created by Syrjala 
were realistic. Interwoven in the 
telecast were actual newsreel shots 
of the last of the passenger zeppe- 
lins’ voyage, which ended in soar- 
ing flames at Lakehurst, N. J. 

Major weakness was in the Bur- 
ton and James Benjamin script. 
Unfortunately, the passengers, who 
formed the main body of content 
until the last few disaster minutes, 
were stilted images. The hysteri- 
cal outcries of a radio broadcaster 
at the Lakehurst landing, while it 
may have been historically accu- 
rate, did not help the drama. For 
the few clips of the burning zep- 
pelin made his cries of anguish 
seem theatrically superfluous. 

What carried the drama forward 
in the face of weaknesses was the 
viewer’s knowledge of impending 
disaster and his curiosity as to how 
the people would act in the fatal 
few moments. Director Perry Laf- 
ferty built a satisfactory feeling of 
suspense. Peter Von Zerneck and 
Karl Swenson as zeppelin pilots 
were adequate and Tom Middleton 
and Dennis Kohler as cabin boys 
projected a good deal of warmth, 

. oro. 





Open M 

The second program in a series 
covering homosexuality was pre- 
sented last Saturday (29) eve on 
WRCA-TV's “Open Mind.” It was 
titled “Homosexuality, a Psycho- 
logicat Approach” For a_ topic 
such as this to be given tv airing 
isin itself a:credit to the industry 





einergence from a onetime ostrich. 
like approach to the subject. 
This particular program dealt 
with the origins of such sexual 
perversion in children. It’s a 
subject that can’t possibly be 
adequately treated in the half-hour 
allotted on “Open Mind.” It would 
probably take countless hours to 
give the problem the treatment it 
deserves. But, what is important, is 
that “Open Mind” was just that 
in bringing the matter up for 
discussion a second time. 


The presentation of such a pro- 
gram is not without its probiems 
for the viewers. Principally, it 
raises the question of what to do 
with the kiddies who are in the 
impressionable stage. And, at the 
show’s 6-6:30 p.ni. slotting, it’s a 
problem that has to be dealt with, 
It’s not so much a case_of what the 
moppets might digest from the 
program, but what further clarifica- 
tion they might want. It’s no douht 
a ticklish situation for the parents, 

The topic was explored on the 
show by Dr. Philip Polatin, a 
psychoanalyst at the New York 
Psychiatric Institute, and Dr. Harry 
Bakwin, president of the American 
Academy of Pediatrics. Richard D, 
Heffner, who Deere the show, 
was in his usual spot as moderator, 
One of the opening remarks noted 
tliat 37%-50 of all male indi- 
viduals indulge in some phase of 
homosexuality at some time in 
their lives. 

Actually the discussion skimmed 
over the subject, with the parental 
influence on the child getting the 


‘most penetrating play. There were 


times when it was noted that a 
particular question couldn't be 
followed through to the hilt be- 
cause of the time gamiation. 

ess, 





Du Pont Calvaleade Theatre 

With the competition being what 
it is this new season, plays like 
“Bed of Roses” aren't going to get 
much play. Producer Warren 
Lewis must have told director 
John Lucas “we haven't much 
story to go on and the cast isn't 
the hottest but go out and give 
it the old try.” What he came up 
with will go down with the rating. 
DuPont is certainly entitled to 
much better with more budget. 

Story is of a bus driver's daugh- 
ter, Susan Kohner, who deiests her 
simple surroundings and would 
like nothing better than the Crystal 
Room of the Bevhills hotel for her 
wedding. She would take less grud- 
ingly. Marriage, she says. must be 
a bed of roses. So to prove how 


| literally naive you can get, the 


groom buys her one as a present. 
So she didn’t want a washing ma- 
chine and almost didn’t get hitched 
because of it. Granny tells her 
what real love is and by golly she 
gets over her pout and falls in ec- 
stacy into the bed of roses. 

Dick Foran tried to lighten pro- 
ceedings and almost brought the 
censors running with his crack to 
the betrothed, “come on down, 
kids, and let’s make this legal.” It 
was such old pros as Foran, Greta 


| Grandstedt and Kathryn Card wlio 
| provided most of the saving grace. 


Miss Kohner doesn’t have the stat- 
ure to measure up to the demands 
of her role and her line reading 
was faulted by sticky diction. Du- 
Pont might well have asked, “this 
is a bed of roses?” Helm. 


DANZIG, McDANIELL 
SLATED AS NBC Y.P.’S 


Two newly appointed execs in 
the revamped NBC Radio setup 
will be proposed for vicepresiden- 
cies at the NBC board meeting 


Friday (5). They are Bill McDan- 
iell, who was moved from his gen 
eral manager post at the web's 
San Franeisco o&0, NBC, to head 
up network sales, and Jerry Dan- 
zig, transferred from program- 
ming chief in the o&o department 
to the top program post at the 
radio web. “Since proposal is tan- 
tamount to election, McDaniell 
will become v.p. in charge of sales 
and Danzig v.p. in charge of pro- 
gramming. 


Meanwhile, Joe Culligan, v.p. in 
charge of the radio network, 4as 
called a meeting of the web’s af- 
filiate a board for Oct. 12. 
At this meeting, he'll present in 
broad outline his new blueprint 
for a 24-hour revamped program 
schedule. After the affils kick it 





around and give him his reaction, 
Culligan will take off on a flying 





and@''sath indicattotfi.:ef «seciety’s 


tour of key affiliates for.a person- 
al onceover of the plan. , 
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BET YOUR LIFE 
he Groucho Marx; George Fen- 
neman, announcer; 


John Guedel : 
pirectors: Bob Dwan, Bernie Smith 
30 Mins.; 


urs., 8 p.m. 
DESOTO-PLYMOUTH DEALERS 
NBC-TV, from Hollywood (film) 

(BBD&O) 


The giveaway inflation fever has 
caught up with Groucho Marx’s 


“you Bet Your Life.", For the 
sche tv semester bowing last 


orch 
producer: 


s ‘ 
sday (27), the cash prize setup 
ny pee rescripted with the con- 


nts getting four cracks at an 
tettial $1,000 boodle. If they miss 
two of the four questions, they're 
sidelined, but if they hit, they 
come back for the final jackpot 
query which was pegged at $2,uC0 
opening night. _ 
Also it’s claimed that producer 
John Guedel’s legmen are stepping 
p their efforts to lasso offbeat 
characters for Groucho to toy with. 
This strategy undoubtedly will 
mean more in the longrun than the 
rejigging of the quiz format, since 
it’s been the headman’s byplay 
with the visitors, and vice versa, 
that has made the filmer the “Life 
of the Thursday night party these 
many years. , s 
Apparently, too, the scheme this 
year is to use two pairs of guests 
rather than the traditional trio so 
as to give the quizmaster plenty of 
elbowroom for his sh ed foil. 
Groucho worked a fast talking 
hausfrau for okay laugh yardage, 
but he gave the big play to Kuldip 
Raye Singh from India now in the 
states pursuing his medical sheep- 
skin. Handsome and self-assured 
lad made a terrific hit with the 
gals in the studio audience and he 
climaxed his appearance with a 
better-than-fair vocalizing job on 
“A Woman In Love.” Youngster 
could well carve out a career for 
himself as a pop singer, 


Guedel checked in briefly at 
midpoint for some verbal posies 


for Groucho, marking his 10th 
“Life” season, first three on radio 
only. 


Through it all, GM was fairly 
subdued and got off, for him, a 
fairly limited number of Marxisms. 
Virtually singlehandedly, the co- 
median has kept the show in the 
upper Nielsen echelons since its 
inception. It’s a good bet this year 
will be no exception. Dave. 


DR. CHRISTIAN 

With Macdonald Carey, Lorna 
Thayer, Herbert Ellis, Robert 
Griffin, Helen Mowery, Jeff Sil- 
ver, Pitt Herbert 

Producer: Maurice Unger 

Director: Herbert L. Strock 

Writers: Albert E. Lewin, Bert Sty- 
ler, Jerry Adelman 

30 Mins., Mon., 10:30 p.m. 

MUELLER SPAGHETTI PROD- 
UCTS 

WABC-TV, New York (film) 

(Scheideler & Beck) 


Ziv faced a real toughie in the 
production of “Dr. Christian.” At 
the time the syndication house ac- 
quired the rights, Jean Hersholt 
was still alive, though ailing, and 
the plan was to costar him with 
Macdonald Carey, the latter as his 
nephew, Mark, also a doctor. When 
it became apparent that Hersholt 
could no longer work, the entire 
theme was changed, with Carey 


line which had the elder Dr. Chris- 
tian retiring and turning over his 
Practice to his nephew. 


This is the story line which is 
used in the series, but it presents 
a basic weakness. The “Dr. Chris- 
tian” stories were never, at best, a 
cut over the soap opera level, and 
What appeal they did possess was 
inherent in the domination of the 
Story by a lovable old codger. This 
element is missing, and the only 
Way it can be resolved is the 
emergence of Carey into an identi- 

able “personality” in the sense 
that he becomes more of a factor 
than the story itself. This will take 
S0me time, of course, and it’s ques- 
tionable whether the show can 
hold its own until he does, if he 
does. 

_Preem_ episode (viewed on 
WABC-TV, N. Y.) was written from 
a dual viewpoint—to establish the 
Story line, and to create that sense 
of the dominant personality. The 
Albert Lewin-Bert Styler-Jerry 
Adelman screenplay involved his 
Setting an accident victim to admit 
he attempted suicide and thus ex- 
Onerate a truck driver, the husband 
of one of his inherited patients. 
If the yarn had its soapish over- 
tones, it nonetheless maintained a 

el of interest and suspense. 


Carey handles himself authorita- 
tively, but plays it straight. A lit- 
tle mellewing and some acquired 
Characteristics are in order. Sup- 
Priting cast, headed by Lorna 

ayer, Herbert Ellis, Robert Grif- 

n and Helen Mowery, turn in a 
fompetent job. Director Herbert 


Str movin 
Swittly. Sara Chan. 


Jack Meakin | 





| THIS IS YOUR LIFE 


With Ralph Edwards, others; Bob 
Warren, announcer 

Producer: Axel Gruenberg 

Director: Dick Gottlieb 

Writers: Paul Phillips, Mort Lewis, 
others 

30 Mins., Wed., 10. p.m. 

PROCTER & GAMBLE 

NBC-TYV, from Hollywood - 

(Benton & Bowles) 


“This Is Your Life,” produced 
and hosted on NBC-TV by Ralph 
Edwards, went into its fifth year 
last Wednesday (Sept. 26) to begin 
another record carefully blemished 
by tear stains. The production, di- 
rection and research that went 
into unravelling the life story of 
the latest unfortunate-who-over- 
comes-all-obstacles was as ship- 
shape as ever. Edwards still gushes 
but he exercised bettcr taste in 
handling of guests. 


The maestro, who developed this 
sound commercial approach to the 
vicarious in the days when NBC 
and Hazel og the first bank- 
roller for the half-hour, were still 
friends, used to have an unpleas- 
ant way of intruding. And his un- 
easiness only added to the embar- 
rassment of some of the questions 
he asked. On the season preem, 
he intruded somewhat less than be- 
fore. He adopted a more matter of 
fact attitude toward the less palat- 
able items he disclosed about the 
subject for the week, the 98d “un- 
known” he’s had on the stanza. 
(There have also been 64 celebri- 
ties, according to a press release.) 


Subject was a Mrs. Georgia 
Bowen, a midwestern woman who 
has devoted the past seven years 
of her life to fostering physically 
handicapped children. Hooker was 
that she herself is handicapped, she 
being a dwarf. Highpoint of the 
program’ came as her first foster 
child, a club-footed baby she took 
from an Ohio Welfare Board in 
1949, came bursting on stage in a 
healthy trot to hug Mrs. Bowen. 


As long as Edwards can acquire 
persons who don’t mind making 
their private lives public, “This Is 
Your Life” is equipped to help 
them make their lives public on a 
vast scale. There’s not much 
chance the show’s going to run out 
of people, either—not so long as it 
supplies everything free, from fam- 
ily reunions to free cars. Nor so 
long as there’s a press agent Pay. 

rt. 


CHEYENNE 

(The Long Winter) 

With Clint Walker, Fay Spain, Bob 
Wilkie, Hayden Rorke, Stacy 
Keach, Murvyn Vye, Tom Pitt- 
man = 

Producer: Arthur Silver 

Director: Leslie martinson 

Writer: Montgomery Pittman 

30 Mins., Tues., 7:30 p.m. 

GENERAL ELECTRIC 

ABC-TV, (film) 

(Young & Rubicam, BBD&O) 
Lone survivor of Jast-year’s tril- 
ogy from Warners’ tv section, 

“Cheyenne” loped into a new sea- 

son last Tuesday night (25) to pace 

ABC’s solid two hours of outdoor 

actioners. Perhaps to achieve a 

more adult stature, such old reli- 

ables as chases and gun fights were 


/more to be imagined than seen. 


While the action was slow and 
measured there was enough of 
pure western drama to race the 


| pulse of those addicted to these 


|forms of heroics and villainy hard 
taking over the lead via a story | d 


by the thundering herds. As a 
warmer-upper for its own season 
and the ensuing companion pieces, 
it served its purpose if not setting 
a high mark to shoot at in weeks 
to come. 


Slow to hit the trail for “The 
Long Winter,” which passed with- 
out much more than some fine 
scenic shots of the snow - bound 
plains, the gait quickened when a 
band of rustlers threatened to 
make trouble for the Army’s vol- 
unteer herders on their slow trek 
to the north. But they reckoned 
without Clint Walker, who carries 
the sobriquet of Cheyenne. He not 
only outwitted, outsmarted and 
outgunned them but for good meas- 
ure defended fair lady against the 
amorous advances of a bully. There 
could be only a hint of romantic 
interest as the lady known as Sue 
was very much married, But Chey- 
enne did bring her zinnia seeds to 
plant those purty flowers. - 


For the gals at the sets he had 
a bigger thrill. Stripped down to 
the waist he displayed a physique 
that would have won him a fast 
“comeup” from Mae West. The 
soft-talking, slow-moving cowpoke 
must have inspired comparisons to 
Gary Cooper but Walker ain’t quite 
the actin’ feller that ol’ Coop is. 
His asso@iates measured up to their 
appointed tasks, with Fay Spain 
and Tom Pittman showing to best 
effect and seconded by Bob Wilkie. 
Hayden Rorke, Stacy Keach and 
Murvyn Vye. Producer Arthur Sil- 
ver and Leslie Martinson, director, 
— the opener a good framing 

ut might have ordered a dash of 


violence to let off steam from: thej}: 


emotional confiicts. Helm. 





OH! SUSANNA 
With Gale Storm, ZaSu Pitts, Roy 
Roberts, James Lydon, others 
Producer; Aiex Gottleib 
Directors: Charles Barton, William 
Seiter, John Rich 
30 Mins., Sat., 9 p.m. 
NESTLE CO. 
CBS-TV (film) 
(Bryan Houston) 


Time apparently stands still for 
Alex Gottlieb, producer of the new 
Gale Storm teleseries, ““Oh! Susan- 
na.” Although tv is now its 10th 
year, Gottleib’s creation is remi- 
niscent of the days the medium was 
in its tryout stage. In concept and 
execution it shapes as a run-of-the- 
mill series. It’s an old hat formula 
with a tired comedy format that 
gets some sparkle from Miss Storm, 
vidpixie out of “My Little Margie.” 

Plot line for the shenanigans 

uts Miss Storm aboard a luxury 
oe as entertainment emcee and 
a little miss-fix-it. Role gives her 
a chance to sing, dance and emote. 
She does all with plenty of exuber- 
ance. Her cabin roomie is ZaSu 
Pitts with her familiar brand of 
comedics and the ship's captain is 
Rey Roberts who blusters his way 
tnrough Miss Storm’s caprices. The 
trio forms the crux of the cast. 

On the kickoff Miss Storm's fix-it 
job was to give a ship’s officer 
(James Lydon) some sex appeul 
because the.captain was ready to 
transfer him to a freighter for his 
inability to mix and mingle with 
the femme passengers. Donning a 
blond wig and ap Italian accent, 
Miss Storm poses as a sexy actress 
infatuated with the officer. This, 
of course, stirs up new interest in 
him and saves his job on the ship. 

There wasn’t much to laugh at 
in this one although the canned 
yock track was living it up. Open- 
ing stanza was adequately directed 


lby William Seiter, who'll share the 


chores with Charles Barton and 
John Rich. Gros. 


BROKEN ARROW 
(The Mail Riders) 
Producer: Mel Epstein - 
Director: @ivin Ganzer, others 
Writer: Clark E. Reynolds, others 
30 Mins.; Tues., 9 p.m. 
GENERAL ELECTRIC 
ABC-TV (film) ; 

(Young & Rubicam) 

In the history of the Western, 
“Broken Arrow” stands out vividly 
as a solid, long-to-be-remembered 
actioner that also had something to 
say. It’s doubtful, judging by the 
first installment of the tv serial of 
the same title, that the video ver- 
sion Will reap similar distinction. 
Still, as tv Westerns go, it’s a well- 


made, intelligently paced entry 
that holds juve and some adult 
appeal. 


The initial film in the series 
faced the handicap of having to 
set the stage as well as telling a 
story. It had mail rideft John 
Lupton railing against the tooth- 
for-a-tooth, blindly prejudiced at- 
titude towards the Apache Indians 
in the Southwest ca. 1870. He 
saved an Indian boy, in turn was 
spared by the Redkins and later 
ventured alone into Apache terri- 
tory to reach an agreement with 
Cochise, the Indian chief, to allow 
the mail to pass through unmo- 
lested. 

Thrown in, to set the tone for 
the story to come in later weeks, 
were Lupton’s observations re the 


lief that the white men were as 
guilty of the frontier outrages as 
the Indians. Director Alvin Ganzer 
held dialog to the necessary mini- 
mum and turned out a tight show 
with some outdoor shots that held 
a fair degree of realism. 

Lupton is a personable new- 
comer who somehow seems young 
for the role but handles it very 
well. Michael Ansara as Cochise 
brings restrained authority to the 
part. In the opener, minor roles 
were taken by Tom _ Fadden, 
Michael Pate, Donald Randolph, 
Kenneth MacDonald and Judith 
Ames. 

From its very beginning, one of 
the attractions of the Western has 
been the visual appeal of its 
stories, set against the vast out- 
doors. On tv, this element is 
largely lost and must be replaced 
with the story. “Broken Arrow” 
has a strong potential along that 
line, as evidenced by the original 
film starring James Stewart. First 
episode, written by Clark E. Rey- 
nolds, set a good pace. -Series 
could be turned into just another 

un tootin’ Western with some 

ighblown phrases tossed in, or 
else it could establish itself as un- 
usual, gutsy entertainment in the 
pattern of the original. 20th man- 
aged that once with “The Ox Bow 
Incident” on its GE Hour. It may 
succeed again. Hift. 





More TV Reviews 
On Page 52 





Apaches’ honor and his own be- | 3° Bina. Mon. § p.m 











ESTHER WILLIAMS SHOW 


With Arnold Stang, Peter Law- 
Ford, Red Barber, Don Adams, 


Janik & Arnaut, Water Skiing 
Champs, Comedy Divers, Jona- 
than Lucas Dancers, Roy Benson, 
Trio Bassi, Fran Allison an- 
nouncer, Gerald Dolin Orch 
Producer-Director Greg Garrison 
Writer: Gordon Auchincloss 
90 Mins., Sat. p.m, 
RCA, Oldsmobile 
NBC-TV, from New York (color). 
(Kenyon & Eckhardt, D.P. Brother) 


Esther Williams, clean and fresh 


from her swim show in England, 
got her first bath in tele specs as 
the sole star of Saturday night’s 
NBC-TV show. She had been 
slotted sometime ago in a color- 
show with Milton Berle, but this 
was the first time she got the top- 
line to herself. She’s a charming 
and athletic lady with the clean 
and scrubbed look even out of the 
water. Miss Williams’ wholesome- 
ness permeated throughout. 


Otherwise, Miss Williams’ show 
had the placidity of a canoe ride, 
there seemed to be an even tenor 
to the proceedings, and somehow 
the show never cot out of its rut. 


One of the major faults was the 
lack of any kind of strong comedy, 
and perhaps a few sock novelties, 
such as the Janik & Arnaut turn 
could have lifted the level of the 
proceedings. Arnold Stang and 
Peter Lawford had some _ polite 
and ineffectual lines, and Don 
Adams had a routine that failed to 
generate any heat. The comedy 
dive sequence similarly failed to 
make much of a splash. 


On the plus side were Miss Wil- 
liams’ sequences and the staging. 
There was a lot of color well- 
drilled marine .and_ landlocked 
terping and some of the musical 
numbers had the air of having 
been worked over thoroughly. Pro- 
duction was topnotch, but the ex- 
tras to lift the level of showman- 
ship wasn’t there. Occasional 
dashes of speed would have given 
a degree of variety and pacing. 

Janik & Arnaut, a pair of danc- 
ers depicting Adam and the Ser- 
pent provided a major touch of ex- 
citement. The slithering antics of 
the femme and the skill of her 
partner made an excellent novelty. 
Inclusion of others in the same 
idiom would have provided fur- 
ther interest. The Trio Bassi, a 
skilled risley act provided addition- 
al punch and comedy-magico Roy 
Benson hit a pleasant pace. 


Another novelty that nearly 


made it was the water skiing bit, | 


in which the participants whirled 
around the pool at a fast clip. Red 
Barber did the announcing on this 
one and helped matters along. Un- 
fortunately it’s difficult to do any- 
thing new in this direction espe- 
ciaNy when hampered by lack of 
adequate space. 

Other ps aspects were the sets. 
The poo 
and the overali staging by Greg 
Garrison indictaed that he made 
the most of the material he had 
available. Jose. 


DANNY THOMAS SHOW 

With Sherry Jackson, Rusty Hamer, 
Ben Lessy, Mary Wickes, Aman- 
da Randolph, others 

— en Shelden Leon- 
ar 

Writers: Bill Manhoff, others 

ARMOUR & CO., KIMBERLY- 
CLARK CORP. 

ABC-TV (film) 

(Foote, Cone & Belding) 


Danny Thomas seems to have 
found the formula to overcome the 
crisis caused by the resignation of 
Jean Hagen from his cast at the 
end.of last season. The Danny 
Williams brood is new motherless, 
and the performer is trying to be 
both mother and father of the two 
children. Thomas and his writers 
seem to have turned the calamity 


of last year into an asset of this} 


season. The show will draw addi- 
tional warmth as a result. 


Filmed series got off to a good 
start in its new time Monday (1) 
with the paterfamilias’ attempt to 
put his son and daughter in a 
boarding school. Naturally, the 
kids aren’t going to leave their fa- 
ther since it would be calamitous 
for the series and Thomas and the 
two kids weave a lot of fun before 
the status quo is restored. In the 
initial show, Thomas in invalided 
through a fall (it actually hap- 


‘pened) and uses an electric wheel- 


chair for locomotion. A _ broken 
leg isn’t too funny, but nonethe- 
less, the situation was drawn on 
for laughs. 


The familiar cast is back. Sherry 
Jackson, ang ag | the daughter, is 
growing up to be a_ looker and a 
good actress; Rusty*Hamer is ap- 
pealing as the son, and Ben Lessy 
gets his quota of laughs on his role 
as Thomas’ accompanist. Amanda 
Randolph, as the maid and Mary 
Wickes playing a press agent con- 
tributed excellently to the —_ 

ose. 


was impressive looking | 





JACKIE GLEASON SHOW 

With Art Carney, Audrey Mea- 
dows, Joyce Randeclph, June Tay- 
lor Dancers, Ray Bloch Orch; 
Jack Lescoulie, announcer 

Executive Producer: Jack Philbia 

Producer: Jack Hurdle 

Director: Frank Satenstein 

Writers: Marvin Marx, Walter 
Stone, Sid Zelinka, Herb Finn; 
Joe Bigelow, supervisor 

60 Mins., Sat. 8 p.m. 

OLD GOLD, BULOVA 

CBS-TV, from New York 

(Lennen & Newell, McCann- 
Erickson) 


It could well be that in the 
course of the past 18 months or so 


‘or since Jackie Gleason was last 
seen live on tv) that a giant-size 
myth developed as to the fabulous 
content of the erstwhile 60-minute 
Gleason display before the comic 
decided to go film in a 20-minute 
version of “Honeymooners.” Or 
again it could be that, tv. being a 
fickle and fleeting thing, audience 
tastes are apt to change as new 
heroes move in, Whatever the 
reason, the return of Gleason to his 
hour live revue-type format last 
Saturday in the 8 to 9 CBS-TV time 
came off as one of the early sea- 
son’s disappointments. 


Maybe the fault lay in the “gee 
whiz” aura of awe and thanksgiv- 
ing that surrounded Gleason's 
every entrance at the thought of 
having the comic back in the flesh 
with all those “loveable” character- 
izations that once catapulted the 
show to the top of the Nielsens. 
Maybe it was the overconcentration 
of gals, gals, gals (the press re- 
lease calls them “Glea Girls”) all 
dolled up to mugg prettily before 
the cameras while another bevy 
helped push along the continuity 
and bridge the gaps with a few 
well chosen words (the press re- 
lease calls the latter the “Jackie 
Gleason Portrettes”). Or maybe 
as in the case of one viewer the 
astonishment generated by witness- 
ing an overcorpulent Gleason navi- 
gate such excess poundage with 
such agility distracted attention 
from all else. The fact remains 
that in totalling up the three Glea- 
son sketches (‘Poor Soul,” “Joe 
the Bartender” and “Reggie Van 
Gleason III’’), plus the two produc- 
tion turns by the June Taylor 
Dancers, plus the showcasing of 
what are purported to be some of 
the prettiest dolls in the nation, it 
wasn’t a very funny show or one 
that, from any standpoint, regis- 
tered as particularly distinctive. 
Only in the Reggie closing bit were 
there the occasional flashes of the 
insanities and the outlandish Glea- 
son buffoonery to suggest that the 
comic was back in peak form and 
that nothing had happened in the 
interim. 

Certainly the virtual dimout on 
the services of either Art Carney or 
Audrey ~Meadows, both of whom 
stood Gleason in such good stead 
during last season’s “Honeymoon- 
ers” tenure, will require immedi- 
ate remedying, for they are too 
gifted as performers and person- 
alities in their own right to war- 
rant the kind of brushoff that. last 
Saturday’s preem exacted. Save 
for brief bits in the Reggie sketch, 
they were lost in the shuffle, 


At the show’s start Gleason ap- 
plied a cute switch to some walk- 
ons (and capsule turns) by Charles 
Laughton, Peter Lorre, Rudy Val- 
lee, Edward G. Robinson, ZaSu 
Pitts and Bill (Hepalong Cassidy) 
Boyd, but even here the full im- 
pact of the all-star guest array 
didn’t quite register. 

The going could be pretty rough 
for Gleason this semester. There’s 
not only the Perry Como 8 to 9 
competition but also that two-hour 
NBC blockbuster which now par- 
lays Como back-to-back with Sid 
Caesar. According to all the slide- 
rules, this could invite the desired 
early tune-in to NBC—unless Glea- 
son’s got what it takes. Rose. 


SHERIFF OF COCHISE 

With John Bromfield, Stan Jones, 
Emory Parnell, Jack Elan, others 

Producer-Writer: Mort Briskin 

Director: Earl Bellamy 

30 Mins., Mon., 7:30 p.m. 

WABD, N.Y. (film) 


Ted Cott, boss of WABD, N.Y., 
says he paid $200,000 for the 39 
films in “The Sheriff of Cochise.” 
He got scalped. The half-hour 
show, produced by Desilu and dis- 
ributed by National Telefilms As- 
sociates, began its N.Y. syndicated 
stretch Monday (1), opposite ‘Ro- 
bin Hood” on CBS-TV. This syndi- 
cated show with the big advance 
notice is a slight affair and doesn’t 
have a very strong chance compet- 
ing for the same half kid, half 
adult audience that Robin and 
nearly every other telefilm hero is 
after these days. 

Peg is “adult-western,” in mod- 
ern dress. Format is hardly out of 
kneepants, being a season old, but 
it’s already getting stale. Stale 
because the originals have imita- 
tors like “Cochise,” which add no 
new dimension to the idea. Art. 
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You’ve heard about 
the birth of NTA- 
TV’s dynamic new network- 
but you may be asking... 


[that no other TV network has? 
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Unuzss you’ve been away, in a cave, or underwater, doubt- 
less word has reached you that the NTA Film Network has 


been born. . 


In that case, you probably know that TV’s dynamic new 
network is presenting a whopping new marketplace to the 


national advertiser. 


But you may need filling in on what the NTA Film 
Network uniquely offers to advertisers and their agencies. 
Rather than keep you in the dark, here’s what: 


108 Stations Covering 82% of 

U.S. TV Homes. They offer ac- 

: e cess to the nation’s top markets 

...where 38,173,100 families live...in 

30,968,400 TV homes... with about 214 

billion dollars in buying power. To say 

the least, it’s a vast market, with vast 

sales opportunities for the national 
advertiser. 


With the Widest Flexibility in 

Scheduling Known to Net- 
@ work TV. No costly “must- 
buys.” Buy what you want...when you 
want...where you want it. One con- 
tract for everything—time and pro- 
gram. No worry about time differen- 
tials. You get the prestige of network 
plus the flexibility of spot. 





At a Fantastically Low Cost 

Per Thousand. To those ap- 

@ palled by the high cost of TV 

advertising, the NTA Film Network 

offers enormous audiences at a re- 

markably low cost per thousand. 

Thanks to top talent at a fraction of 

the cost of the average TV show, and 
no staggering coaxial cable costs. 


And Guaranteed Clearance of 
Time and Programming. No 


@ more waiting for station clear- 
ances. You can get availabilities now 
... without standing in line. Whatever 
your TV situation, make it better with 
the powerhouse programming of the 


_NTA Film Network—the Four Dimen- 


sion TV Network! 


For the full story phone, wire, or write: 





A Subsidiary of National Telefilm Associates, Inc. 
60 West 55th Street, New York 19, N. Y. - Phone PLaza 7-2100 
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A scene from “Tragedy in a 
Temporary Town,” which won 
$20,000 as the best network 
drama last season. Written by 
Reginald Rose and disected 
by Sidney Lumet, it was 
produced on the NBC Alcoa 
Hour by Herbert Brodkin. 





Siaieuncing 
THE SECOND ANNUAL 


ROBERT E. SHERWOOD AWARDS 


for Television 


programs dealing with freedom and justice as presented on com- 
mercial television between October 1, 1956 and May 31, 1957. 


3 
20,000 — for a network drama *145,000- for a production by an independ- 


*20,000 — for a network documentary ent station in either the drama or the documentary class 











James J. Rorimer 
Director, Metropolitan 
Museum of Art 


NOMINATIONS THE JURORS 


may be made by anyone. Kermit Bloomgarden — oe ; 
Advance word is especially solicited. Theatre Producer uthor ane ric 
Robert Taft, Jr. 
Buell G. Gallagher Attorney 
WRITE OR PHONE: President, College of the City of Taft, Stettinius & Hollister 


New York Harrison Tweed 


Attorney, Milbank, 


The Robert E. Sherwood Television Awards 
Robert M. Purcell Tweed, Hope & Hadley 


The Fund for the Republic President, KEVE 








60 East 42nd Street, New York 17, N. Y. Minneapolis, Minn. Philip H. Willkie 
President, Rushville, Ind., 
Murray Hill 2-1250 Mrs. Eleanor Roosevelt National Bank 
RULES: The Awards are given in memory of Robert 


1. All dramatic or documentary pro- by the jurors. The winning network or 
* grams dealing with a topic related to station will receive a citation. 
freedom and justice telecast on come . 


E. Sherwood, until his death a Director of 


the Fund for the Republic and a valiant 





mercial stations in the United States 
and its territories between October 1, 
1956 and May 31, 1957 are eligible for 
consideration with the exception of 
programs in which the Fund for the 
Republic may be involved. 


2. The producer, director and writer 
of a winning program will share in 
the award on a basis to be determined 


3. In the case of a tie, the award will 
be divided equally between the win- 
ning programs or program series. 


4. Kinescopes or films of nominated 
programs must be available if re- 
quested by the jurors. 


5. The decisions of the jury will be 
final, 








THE FUND FOR THE REPUBLIC 


champion of American liberties. The Fund 
for the Republic is a non-profit corporation 
devoted to increasing the public understand- 
ing of the principles set down in the Cone 


stitution and its Bill of Rights. 


60 East 42nd Street, New York 17, N. Y. 


PAUL G. HOFFMAN ROBERT M. HUTCHINS 
Chairman of the Board President 
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Leonards Univ. Student Pool 


A plan to hold a national contest to tap fresh writing talent for 
tv, canvassing entries from top drama schools, is being explored 
by Herbert Leonard, producer of three telefilm series, networked 


via Screen Gems. 


“Everyone talks about the need of creative talent, but no one 
does anything about it,” he complains, adding that the need is most 


acute in the writing field. 


Leonard proposes to invite drama schools and universities to sub- 
mit the most promising student scripts to his production unit. 
These seripts would he weighed by an impartial panel of judges 
in Hollywood, _composed of Screen Writers Guild execs and other 


pr oducers. 


Annually, he would hire one student winner as a jun- 


ior writer. adding that Screen Gems also may come in on the idea, 
opening the field to at least another promising student, helping to 


get the ball rolling. 


Leonard, producer of “Rin Tin Tin,” “77th Bengal Lancers” 
and partnered in the “Circus Boy” skein, says he will set the wheels 
in motion upon his return to the Coast this week. He hopes to hire 
his first junior writer from the drama-university pool within a year. 

Sounding off on the script situation, he opined that tv audiences 
today are much more hep than years past, demanding material 


more tailored to their “sophisticated” tastes. 


The feature film 


backlogs being telecast is another factor upgrading audience de- 


mands. 


Many telefilm producers 


“out of sheer desperation” are 


accepting scripts today that they should not okay, handing them 
over to their head story writer for a rewrite job which utilizes 
little of the original, according to Leonard. A good telefilm scrip- 
ter usually is working on three or four scripts at a time, sacrificing 


his professional integrity for speed, Leonard complains. 


The 


others the poor and mediocre writers, are numerous on the Coast, 


but they are not the answer. 


What is needed are new avenues for 


fresh writing talent and the national drama-university contest is 
a step in that direction, Leonard feels. 








Metro Readies Vidfilm Production 
As Third Phase of TV Operation 


Metro, with 
inked for two stations and the 
licensing-sale of its library in 17 
markets, ‘now enters the third 
phase of its tv operation, telefilm 
production. 

Charles (Bud) Barry, v.p. in 
charge of the Loew tv operation, 
has been given the green light for 
three projects, one of which will 
be “Goodbye, Mr. Chips.” Barry 
leaves for England around Oct. 15 
for talks on the skein, slating con- 
ferences with Robert Donat, who 
starred in the original Metro» fea- 
ture, to play the role in the telepix. 
Plans are to film it at Metro’s Brit- 
ish studios. 

Barry on his trip abroad will be 
accompanied by George Muchnic, 
Loew’s International exec who has 
been active in all recent tv opera- 
tions and negotiations. While in 
London, Barry also will hold talks 
with British tv execs on film video 
fare. At this point, it doesn’t seem 
likely that Metro is contémplating 
dumping its pre-1948 library in the 
overseas tv market, although there 
inay be sales in selected foreign 
markets of some vintage pix pack- 
ages in the future. 

Upon his return from London, 
Barry plans 
Studios on the Coast on the tele- 
film production project. Already 
hired in the telefilm department is 
Ruth Kyle, former production co- 
ordinator with J. Walter Thomp- 
son, who will fulfill a similar role 
in the contemplated “Chip” series. 

It is hoped that pilots will be 
completed on one or more of the 
projects, properties of two still un- 
decided, by March. 

On the feature film front, Metro 
is negotiating with a number of 
U stations, looking toward part sta- 


(Continued on page 54) 


SAG Puts Reed 
On ‘Unfair’ List 


Hollywood Oct. 2. 

Rolan. Reed Productions has 

een placed on the “unfair” list 
of Screen Actors Guild by its 
board, for allegedly not making re- 
run payments to actors on four 
Vidpix series, “My Little Margie,” 

“Waterfront,” the Stu Erwin show 
and “Space Ranger.” 

Hal Roach Jr., involved with 
Reed in productiou of the series, 
and named by SAG last week as 
another producer owing the guild 
coin on the, shows, has denied re- 
Sponsibility for such payments. 
Consequently, SAG board did not 
name Roach, and is leaving that up 
to an arbitration board. 








partial ownership + 


to a visit to Metro} 





‘Box’ Back in Biz 


A local New York late-night 
showing of “The Magic Box,” 
the National Telefilm Associ- 
ates-distributed feature film, 
pulled down:a rating four 
times higher than the _ two- 
weeks earlier showing of a 
much-edited NBC-TV network 
showcasing of the same film in 
the prime Sunday at 8 period. 
Local showing was on WCBS- 
TV’s “Late Show,” which, with 
a sets-in-use figure of 24.0, 
grabbed off a 16.2 Trendex. 
The NBC-TV showing, with 
sets-in-use at 64.0, did no bet- 
ter in N.Y. than a 4.1, 

The network showing on 
NBC-TV was on Sept. 9 op- 
posite Ed Sullivan, and the 
Trendex N.Y.-only retab on 
this showed Sullivan beating 
the pants off the heavily edited 
pic, 54.8 to 4.1. Trendex did 
a special survey, utilizing 500 
coincidental calls, on Sept. 22 
(Saturday, 11:15 p.m.). 








Transfilm Sets 


[ts Sights on All 
Show Biz Areas 


Transfilm, which has restricted 





BUT STAND PAT 
PENDING RATINGS 


Probably in the annals of ad row, 
the rating performance of feature 
films on tv and the sets in use fac- 
tor on vintage pix telecasting, has 
never been so closely watched as 
today. 


With the RKO and Warner Bros. 
libraries bowing in many sections 
of the country, the 20th-Fox pack- 
age of 52 also getting its playoff, 
and the impending telecasting of 
the Metro library, sponsor and 
agency interest in performance is 
at its height. 


Adding spice to the unveiling 
situation is Colgate’s feature 
plunge in the Los Angeles market, 
plunking down $750,000 for a 
once-a-week prime time buy for 52 
of the Metro pix, bought by indie 
KTTV. Another new factor is the 
projected film network of National 
Telefilm Associates, due to bow 
with a complement of .110 tv sta- 
tions. 

Sponsors and agencies, reap- 
praising theatricals as a vehicle, 
look towards the KTTV situation 
and others making a big theatrical 
splash to answer some vital ques- 
tions, a major one being whether 
vintage pix slotted in prime time 
can deliver as large an audience as 
the network shows. 


Until this factor is demonstrated, 


many agency execs are reluctant to | 


join the Colgate bandwagon with 
their national accounts. The 
“Watch-and-wait” agency people 
argue that it isn’t enough to show 
that during off-hours such as the 
many “Late Shows” or “Early 
Shows” ratings have gone up in big 
percentages hypoed by 
feature product. What 
them equally as much for large na- | 
tional advertising expenditures, 
other than spot buying, are the sets | 
in use factor. 

With the urgency to move goods 
off shelves in large quantities, 
many national advertisers must 
have a big audience, demonstrated 
by the sets in use factor.as well as | 
the rating. 
ble combination of both factors, 
many agency execs are biding their 


| time until the chips are in. 





WRCA-TV Plans Its Own 
Late Late Feature Pix 
To Compete With WCBS 


With Steve Allen’s “Tonight” 
cutting back on Eastern-ne‘work 
time to 12:30 p.m., it leaves 
WRCA-TV, the NBC key in N.Y., a 


new nighttime block to play with | 


locally. Station has three choices, 
with the hottest one purported .to 
be use of feature films to contest 
rival WCBS-TV’s “Late Late 
Show.” 


Station just inked with RKO 
Teleradio for 22 first-run features 
that may fit into the latenight 
scheme. (RKO reserved the right, 
in its deal with distributor Matty 


itself entirely to production of tele-| Fox to resell any of the pix from 


film commercials and 
until now, 


industrial |the RKO backlog in the markets 
is branching out in all| where Teleradio owned 


stations 


media of show biz. Principle new | and decided not to use the films 
interest is in the making of half-| itself.) 


hour vidpix and theatrical features. 

Gary Stevens, 
Warner Bros. as executive producer 
and general manager of its tele di- 
vision, has joined Transfilm to 
push the all-industry plans. Stev- 
ens, a writer, producer and direc- 
tor, is currently dickering with 
Mrs. Walter Donaldson, wife of the 
late song cleffer, for life story 
rights. Moreover, Stevens has de- 
veloped three telefilm program 
ideas along public affairs, sports 
and general entertainment lines. 

Walter Lowendahl, exec veep of 
the industrial-commercial setup, 
said that Stevens-is searching for 
plays, books and other properties 
suitable for the various media. The 
officer of the company added that 
Transfilm is planning to produce 
Broadway shows by its lonesome. 

Plan also calls for taking con- 
trol for other investors in the pro- 
duction of legit casings and live 
television programs, as well as the 
features and telepix. 


Plus the feature film considera- 


formerly with | tion, which would keep the station 
busy from 12:30 through at least | 
another hour, WRCA is also mull- | 
ing the practicability of a live show | 


or use of half-hour telefilm reruns. 

Allen’s cutback in time begins 
when Eastern Daylight Savings 
Time ends for the season. 


WHITE EXITS 20TH TV 
Hollywood, Qct. 2. 

Sam White has exited TCF-TV, 
20th-Fox tv subsid, where he has 
been producer of “My Friend 
Flicka” series for the past 15 
months. 

White is readying his own tv 
properties, first being “Rawhide 
Riley,” series starring Richard Ar- 
len. 
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More TV Film News 
On Page 50 





ADMEN EYE FEATURE INROADS | 





the new} 
interests 


Without a demonstra- | 


\Official’s Big 0'Seas Expansion, 
4 New Series in Sapphire Teamup 


+ 





Who Minds the Store? 


Could be that the growing 
international field in telepix 
is getting too complex these 
days. 

At Television Programs of 
America this week, prez Mil- 
ton Gordon planes to London 
Sunday (7), international v.p. 
Vince Melzac and publicity 
chief Jerry Franken to To- 
ronto Monday (1), foreign sales 
manager Manny Reiner to 
Mexico over the weekend and 
exec v.p. Mickey Sillerman on 
a domestic sales swing. 


19% of TY Films 
To Be Screened At 








Source: Code Rule 


San Francisco, Oct. 2. 

TV station reps and leading tv 
film producers reached prelimin- 
ary agreement here last week on 
ia code of standards which would 
screen about 75° of all tv films 
“at the source.” 

This was one result of a re- 
gional NARTB meeting which at- 
itracted about 200 participants over 
|a two-day span. 

Negotiators for both the NARTB 
'and the 18-member companies of 





the Alliance of Television Film 
Producers hammered out agree- 
/ment in more than four hours of 
‘closed talks at the St. Francis 


Hotel. 
| “Complete understanding” on 
both sides was reported by G. 
| Richard Shafto, chairman of the 
NARTB’s Television Code Review 
| Board. 


The agreement is scheduled for 
action, and possible revision, by 
|the NARTB’s Code Review Board 
and counsel in Washington this 
week. Next week it will go before 
the members of the ATFP in Hol- 
lywood. 

Shafto, who supervises enforce- 
ment of the NARTB code on 291 
of the 450 U.S. tv stations, praised 
the producers’ initiative in allying 
themselves with the NARTB sev- 
eral months ago, and expressed the 
hope that last week’s agreement 
would encourage other producers 
| to do likewise. 

Maurice Morton, chairman of 
|the ATFP’s ethics committee, said 
the agreement generally provides 
for application of the 
NARTB code to tv film produc- 


(Continued on page 54) 





Overseas Press Club 
Scribes Inspiration For 
‘Byline’ Telepix Series 


A new telefilm series, tentatively 
| titled “Byline,”’ and based upon ac- 
| tual news stories of Overseas Press 
Club foreign correspondents, has 
been set by producer Bernard Lu- 
ber for ABC Film Syndication. 





To date, the producer has secured | 


Considine, Pierre Huss and Larry 
Blackman. 

The skein vill be filmed on loca- 
tion in the countries where the 
stories originated and at the Asso- 
ciated British Pictures Corp., Ltd., 
studios in London. It will be avail- 
able for sale about Feb. 1, 1957. 

Luber, producer of the “Super- 
man” telecasts, reported that Ed- 
ward Sutherland has been signed 
to direct and Murray Suss has been 
inked as production manager. 
Sutherland’s credits include “Big 
Town” and “Martin Kane.” 

In another ABC Film Syndication 
area, Nathan S. Rubin has been ap- 
pointed research manager, replac- 
ing Robert E. Galen, who has 
joined RKO Television. 





tions, with both the ATFP and the | 


stories from such newsmen as Bob | 


* Plans for two new telefilm pro- 


ductions and expansion of techni- 
cal facilities abroad, as well as the 
establishment of an international 
sales organization in six European 
cities, have been set by Official 
Fiims. 

Expansion of the telefilm outfit 
was plotted during the recent over- 
seas trip of Official prez Harold L. 
Hackett and sales v.p. Herman 
Rush, 


Four new properties are on the 
drawing boards of Official and 
Sapphire Films, Ltd., the produc- 
tion unit in England headed by 
Hanna Weinstein, from which two 
will be chosen for production. 
Schedule calls for initial delivery 
of first prints in April, for network 
sale, and fall 1957 starting dates. 

The four properties under con- 
sideration are “The Highwayman,” 
“Sword for Hire,” “Marco Polo,” 
and “Three Just Men,” the latter 
the only one which would not fit 
into Official’s costume-adventure 
type fare, being adopted from Ed- 
gar Wallace’s detective novel set 
in London at the turn of the cen- 
tury. Official and Miss Weinstein 
have entered into plans to film two 
new series per year depend- 
ing upon the availability of tech- 
nical facilities. Miss Weinstein’s 
Sapphire Films produced the cur- 
rent networked “The Buccaneers,” 
“Adventures of Sir Lancelot” and 
“Robin Hood.” 


On the sales end, Official has es- 
_tablished offices or hired repre- 
| sentatives in London, Berlin, Paris, 
Belgium, Rome and Sweden. This 
foreign operation will be open fo1 
utilization by other producers and 
| distributors. In each of tee six 
cities, Official will maintain sales 
representatives and all material 
necessary to service the needs of 
local tv stations. 

Plan for Dubbiug 

In conjunction with the expand- 

ing foreign sales setun, 





arrange- 
ments have been made to have 
many of  Official’s properties 


dubbed into foreign languages. Ne- 
gotiations are underway at the 
present time for dubbing into Ital- 
|ian, French and German. First of 
Official’s series to undergo. proc- 


essing will be chosen from the 
“Star Performance.” the “Four 
Star” half-hour anthologies. The 


series has been sold for early start 

|in Italy, Hong Kong and all Eng- 
|lish speaking countries in the 
world. It already has been sold in 
| England, Australia, New Zealand, 
(Continued on page 54) 


Hudnut’s Blondie’ 
Deal Also Kaput 


Hollywood, Oct. 2. 
| With Richard Hudnut deal for 
| the $4,000,000 Hal Roach-Vitapix 
|lineup of stations for “Blondie” 
| teleseries fallen through, Roach 
reps in N. Y. are reported com- 
mencing bargaining sessions with 
at least three other prospective 
sponsors this week. Hudnut bow- 
out is third within recent months, 
to sponsor the Roach-produced 
“Blondie” series on a minimum 
| lineup of 68 Vitapix stations. Oth- 
ers who have dropped the project 
| have been Wesson Oil and Sunkist. 


LIV’S ‘ANNAPOLIS’ 
INTO SYNDICATION 


“Annapolis,” Ziv’s newest series 
is headed for the syndication mar- 
ke: with one big Eastern regional 
reportedly about to close in the 
east. Previously, there had been 
talk that “Annapolis,” like “West 
Point” may be headed for network 
telecasting. “West Point,” Ziv’s 
first network show, is due to bow 
Friday (5) via CBS-TV, with Gen- 
eral Foods picking up the tab. 

Ziv also has set the wheels in 
motion for the production of a pi- 
lot on “Harbor Master,” a sea ad- 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 











VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding resulls for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


eau on a monthly basis. Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 















































All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness oj a jiimed tion’s channel; aii channels above 13 ave UHP. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor for whom the film is aired. 
TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WRCV (3), WFIL (6), WCAU G10), WPFH (12) 
1. Waterfront (AG¥)...% ...6-.566: WEE) os ewe ols MEE. cade etoas « bcd OT OC, Le mperases wie, +s vane PRR TS of Se | are 5.4 
2. City Detective (Myst) ........ We Et so ve TOs ot Se eae Mon. 10:30-11:00 ~....... Rien « We4sie ATS. cccocces 45.9 | Summer Theatre........... Weel. ssecre 15.3 
el” UC’, eres ce MR cx dba <8 FIGS ci cas ee. 7:0 TBO. <<. o's obits Sp >} Ty Seen 38.4 | Award co Se ee 6 are 10.1 
4. Science Fiction Theatre (Adv). WFIL.......... ee + ty ceeee eds Sun. 10:30-11:00 ........ BG a edeuae BEB. cccsasce OOD | Wee OF EERO  cecccorves WOAR =. 364.3 31.7 
Gx Cee: Be Gio ones caro a ies Pr kd ee eae at, Tee ee as occ cckes eee BOM. tet eons 22.8 |Name That Tune........... MPEG cchice 8.4 
te 6. I Led 3 Lives (Adv).......... os |) Seen mvinsteceectaress Thurs. 7:00-7:30 ........ Bias v0dd ens ) rae ee tC cs ww canbe ie essee MS a6 0b602 6.5 
| MeweeEtaly ....50%-0000s WFIL ....... 5.9 
Award Theatres.s...i0% WRC \.cceeds 5.9 
7. San Francisco Beat (Dr)...... EN; % tocg Sas o's a ee ee Wed. 10:30-11:00 ......: Sh ar | Pee eS 42.3 | U.S. Steel Mewr issn es sss WORRY ecede- 23.2 
7. Victory at Sea (Doc)......... WOU) » A. vcbes <i es «Rveuee tees Sat. 10:30-12:00....,...... DR exe ton BAB. Sesedess 36.0 | Ford Playhouse.....:...... 4 re: 15.2 
ee a ee a eee ee or VE 265 6% 2d es Biss cekbaree ces Mon.-Fri. 6:00-6:30 ..... LS ae oo aa 27.6 |Star Theatre—(Mon.)....... 4  ) 104 
; | Fun House—(Tues.-Fri.).. WRCV ...... 7.7 
ze? 10. Highway Patrol (Adv)........ MUNIN sdb es das DU Gives alae b ceuss Wed: 7:30-6:00... si. wets De ittue ee Be. iat Kaaba 40 Be Pe ere Ber » | ee | 
DETROIT Approx. Set Count—1.610,000 Stations—WJBK (2), WWJ (4), WXYZ (7), CKLW (9) 
1. Highway Patrol (Adv)........ A) re MU foe, Sate ee eae Tues. 9:30-10:00 ....... ee So ea 51.4 | Federal Men TEAST Eee. | ete See 9.6 : 
2. Waterfront (Ady)........00.:; re. pe BS. os SOW swe Mon. 9:30-10:00-........ iS ae er eee ee 49.9 | Summer Theatre........... i). rarer 11.8 z 
m.. Weeae “Oe oe eee Sb rece fl. Se Sh aon asaeek ans Thurs. 10:00-10:30 ..... ee 3 ae ore 50.5 | Michigan Outdoors......... fr 15.1 : 
4. Amos ’n’ Andy (Co).......... Ll See SEs 0:<g-0 ale kels wanes Wed. 10:00-10:30 ...... |) (ae See 45.4} Ellery Queen... 2... ccsees WdIBK ...cr.: 19.8 Le 
5. Ellery Queen (Myst).......... MVE a4. 00S 2 co) EARNERS Shp ae gr ae Wed. 10:00-10:30 ....... WGP or ei vite Go aeae oes G>:4 | Ames “Hh ARGS. iis wicacotses Meee co ek we oh 20.3 i 
6. Secret Journal (Dr).......... PTT MGA... cccrcccscces Mon. 10:00-10¢30 ....... ees GBB... ccccce 40.6 Passport to Danger......... WIBR ...0.. 12.7 ke 
to Bee BS RIVER. ABER). occ csacss i | rere MO co Rhee oe sa eee go 22. ae REET. da sie. dnap SAEED i'w: by oot 43.4 Cavalcade of Sports ....... WW tone eet 12.7 fe 
Science Fiction Theatre... WXYZ ...... 10.2 
! 7. Celebrity Playhouse (Dr)...... tee Screen Gems...... so Mo OS | ee! Oe eee | 2 eee Os oo Ge gaan ae - WIRE cccs~s 358 
9. Badge 714 (Myst)............. og Se ae ROME fics +S eae Soe sum. 10:00-16:30- ........ J Ge eee er ee tS oo 3A town eed ME, 4 6 KE San 15.2 
10. Mr. District Attorney (Myst)..WJBK......... Mitel ce tadthts POG SOLERO |. 6 och BBM epe secu OS) Se ee 34.9 | Confidential File........... | 3 ? ae ae 9.0 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—KRON (4), KPIX (5), KGO (7), KOVR (13) 
1. Badge 714 (Myst)...... ers 8 o> DU ey ek sere Wed. 9:00-0:30 ........ 78 As ee | are 59.6 ; Kraft TV Theatre.......... (J) ae 18.6 
2, Search for Adventure (Adv)..KPIX.......... I Thurs. 7:30-6:00 ..ccce- i IES ere GGB Ie RANGE. 22045600 cKwas cP ees 11.5 
3. Highway Patrol (Adv)........ te! ee ee ME SIERO REE S O50 Tues. 6:30-7:00 ........ oe a erere 8 ee 35.0 | Western MOOPUNOL ic ks vss cs em Si eee 11.0 4 
4. Crunch & Des (Adv)......... BRON. oc cecss. )  SPrrre rr rrr ese Thurs. 7:00-7:30 ........ Cf er Tee GBB. i ccccies 38.9 |Success Story.............. DAO c.0sees es 9.8 HO 
| 5. Waterfront (Adv)............ METERS eNweeceds et err ee iy Oe ce i A aera if eee eee 37.4 | Science Fiction ............ | 1). re 16.4 
6. Superman (Adv)............. sae ee ae FISREe o6a6s cate Wed. 6:30-7:00 ..ccceces eS ere 1 See a ae Sar 31.1 | Name That Tune........... Brae scorn OS 
7. Science Fiction Theatre (Adv). KRON......... CS re ree SS. | ne eae |e SE eo | Cre BI WRTERIPONS 6 Deka dei kcees | os SE rar 17.6 
8. Jungle Jim (Adv):........... PN 655%. 6 6.5% 6 soe ROOD GHOMNE: occ 5 ee RP EIOU vee asdac es eee er 30.1|My Friend Flicka.......... ee 6 stn ews 8.6 
We Meee. WOR: cts cs ie keoesees i? eng arte PE: wae s We ka FYE, B000-S:80 occa cccs ft Sree ese: . |) reer ey 52.3 | Truth or Consequences.....KRON ...... 21.2 
10. E Led 3 Lives (Adv).........-KRON........ 5 ea ae ae eae Mon. 10:30-11:00 ....... Bes ix eds Rs ees ores 28.8 | Big Movie eeerentte rr ,.° See oe 12.2 
BALTIMORE Approx. Set Count—664,500 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Man Behind the Badge (Myst). WBAL......... DN cs deta Mon. 10:30-11:00 ...... | eee ee 48.3 ;Summer Theatre........... ./ ° * Ses 17.1 
2. Man Called X (Myst)......... , | Pn OM hee esate te elin erate Sat. 10:50-11:00 - ...2005: 2 a eee ee 46.6 | High PRON 5... Sé-we< cd eauar WORMS sc. pos 14.0 i 
3. Celebrity Playhouse (Dr).....WBAL......... Screen Gems...... Tues. 10:30-11:00 ....... | oer Snes Rees 46.9 | Studio 57...........-..05. WAAM ....... 12.0 
4. Science Fiction Theatre (Adv). WBAL......... en ee er Sun. 10:30-11:00 ....... | rt ee 51.6 3 ge eS | ee WEEE oc:om> 31.6 
5. Annie Oakley (W)...-..... 5 Ce ack ee ese is Sac ta Gia ota RE | Ps same wacee | er 19.5 | Johnny Mack Brown........ io aren a. 
6. Waterfront (Adv) ........... 2 0. ee aco kcd%yaibin ie oveck -. Thurs. 10:30-11:00 ..... Pcs Gaels PL ieee aos 50.4 | Lux Video Theatre......... i | a 32.7 
%. Ramar of the Jungle (Adv)....WBAL..-»...... Ca ere? A = | re Fh Speer rrr Serre ere 18.8 | Mission at Midcentury...... jt 2.0 
' News, Sports & Weather... WAAM ...... 2.0 
Film Funnies... .....0.%- Lf vo) ae 2.5 
ee Ee a re 2 es ee ore Fri. 10:00-10:30 ........ OT Saar ree 3 rn ae 57.3 | Baseball at da tao Pha kansek ee eet eed 28.8 
el OB ey er ea ) ore et Eee Tues. 10:30-11:00 ...... |. Pee, eee 25.6......... 46.9|Celebrity Playhouse........ | ere 18.7 
10. Crunch & Des (Adv)..........WBAL......... eer res:  e -) arn 0 Rieger ne Sree 66:5 1 US. Borel BOE. ess ks.c es |) ae 27.4 
CINCINNATI Approx. Set Count—662,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. Death Valley Days (W)....... , 3° oes McCann-Erickson.. Tues. 10:30-11:00 . Fest GR ae ban Wael ine 32.0 | This Is Show Business...... WLW-T ....:. > Ay f 
’ 2. Stories of the Century (W)....WKRC......... ae i SR ae ee Tues. 9:30-10:00 ........ ere eee 2 ee ete NSD eS. ea ren WasWrd | 4s .8% 13.7 
. § & TP eee , Lf are DEA chiatinneéas Wed. 9:30-10:00 ........ E> + iedncae SES... ccivcce BILAL. BROGl BOM. ccceccs ee ae ae 20.2 
4. Highway Patrol (Adv)........ WES WOE s sve sos Ga sanaPewasa ns Thurs. 8:00-8:30 ........ ke ee eee: 8” | rer een ee rr | 13.7 
i 5. Captured (Doc)......... ina ed Ws 5000005 Pe hk kekee coke Tues. 10:00-10:30 .......-18.B...006 ee Meee e | ..lU Ugh. Peernyere rey WWE. seces 9.6 
6. All-Star Theatre (Dr)..... or + re Screen Gems...... Wed. 10:30-11:00 ....... I]. oo cccvce BBM. ccccecce Coe Peemer Baows Best. ..ccecss pk SY, ae 16.3 
7. City Detective (Myst).........WKRC......... MEE ss os dvewnwe ds Fri. 10:30-11:00 ........ BBG. cheoskvus OD ccvccc Se Leen GO BD os occ csccocss WEP” ents< 12.7 
= 7. Annie Oakley (W)..... oe, | rere Rs 5 on cowent Tues. 6:00-6:30 ..... in ee asks 74.8......... 21.9| Theatre; Weather.......... WKRC ...... 4.1 
FH * News—Daly .......eee0. Wee. castes 4.1 
9. Wild Bill Hickok (W).........WLW-T........ PUD. cnckacis Wed. 6:00-6:30 ......... re rey 22.5 | Theatre; Weather.......... Wee veces 5.5 
# PRS et Oe WCPO ...... 2.7 
ca 10. The Falcon (Myst)...........WKRC......... Rp py liner a Boge Sat: 10:00-10:30 ..,..:,. EE eagttogl Retgee 46.4..,...... 32,5 |Midwestern Hayride........ Wawe-T .ccex 9.9 
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BBC-TV’s ‘We Wuz Robbed 


London, Oct. 2. 


BBC-TV challenged as “thoroughly misleading” a statement by 
Sir Robert Fraser, director-general of Independent Television Au- 
thority, in which he attributed an audience ratio of three to one in 


favor of commercial tv. 


In a televised interview on the first birthday of commercial tv, 
Sir Robert said the increase had taken place over the past fort- 


night. 


But the BBC replied by stating that opposition tv audi- 


ences, at their highest, were only a fraction of their own nation- 


wide total. 


ITA then explained that “Sir Robert, was, of course, referring to 
the present total of nearly 2,000,000 homes able to choose their 


programs. 
—2,500 a day.” 


These are now increasing at the rate of 80,000 a month 
The Authority later stated that 77% of viewers 


in the London area were claimed by commercial tv; the remainder 


went to BBC-TV. 
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French, Being Downtown People 
Who Go Out for Entertainment, 
Still Regard Television as a Fill-In 


Paris, Oct. 2. 

Television is now the main pun- 
dit topic here as pros and cons as 
to whether it has, or will, cut into 
other facets of show biz make up 
the brunt of predictions, inter- 
views and musings of moguls or 
the ordinary men in films, theatre, 
music halls, niteries, etc. Recently 
VaRIETY carried two stories in the 
same issue which quoted film pro- 
ducers as fearing tv and ovining 
that it has already cut into boxof- 
fice, while the Centre National De 
La Cinematographie blandly said 
that tv had no effect on b.o. what- 
soever this year or is likely to have 
for some time. A looksee at the 
development of video, its present 
and future, is now in order, as is 
an estimate as to whether it will 
eventually, or has already, become 
competition or a menace to other 
entertainment aspects here. 

It is thought that set production 
will continue on a rising curve as 
it gains a definite foothold here. 
(There are now 400,000 sets in op- 
eration.) Tele Clubs in rural areas, 
with sets cooperatively owned, are 
also on the increase and statistics 
have most sets owned by special- 
ized workers, followed by shop- 
keepers, industrial workers, liberal 
professions and ending with the 
various other types of the popu- 
lation. . 

Js tv a monster to be feared, an 
ogre that will eventually cut into 
b.o. of all facets of show biz? 
Thoughts are as different on this 
subject as they are on French 
politics. Film producers, ever sen- 
sitive, see any reversal the attack 
of tv, while distribs seem more 
complacent and feel that any set- 
back is due only to film quality. 
Theatre has also begun to bemoan 
tv, but recently when a big variety 
program, which was supposed to 
cut into receipts, went off the air 
there was no appreciable effect on 
patronage. 

Actually, in the Paris area, even 
though most sets’are concentrated 
here, tv has still not cut drastical- 
ly into going out time. The French 
are a downtown people. They like 
to go out for their entertainment 
and tv is still a fillin. On outings 
or social gatherings gab is far 
more desirable than video ogling, 
and it is a rare bar or cafe that 
has a tv set. Programs are still un- 
even but many fairly new pix get 
airing which gets some audiences. 
However, a long way is still to be 
traveled before the program qual 
ity is sufficiently high to really be- 
come the menace expected of tv. 

So it is here to stay. It is improv- 
ing, and perhaps in a few years 
it will be necessary to really take 
on tv as the great challenge to the 
established spectacles. As is, a 
strip on tv does not bear the in- 
the-flesh charm, and filmgoing is 
still a habit that will be hard to 
replace by tv. Though many plays 
are given integrally on tv it has 
hardly made a dent in theatrego- 
ing, with lacklustre maetrial still 
the greatest b.o. enemy. Statistics 
are constantly appearing showing 
either gains or losses due to tv, but 
only when all of France is cov- 
ered, and sets are tripled, should 
it become time for any real panic 
or painful reconsideration of the 
subject. 





Greensboro, N.C.—Ted Kramer, 
native of Oklahoma, has been 
named as operations manager of 
WRAL-TV at Raleigh. Kramer 
has had radio and tv experience in 
Tulsa and Oklahoma City. WRAL- 

V expects to go on the air Dec. 15 
ma will be affiliated with NBC- 


a 
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British Exhibs Agree To 
Features on TV, But Not 
During the Peak Hours 


Manchester, Oct. 2. 

Exhibs here are more in favor of 
cooperation with the British Broad- 
casting Corp. over showing of films 
on tv. 

Trevor Taylor, secretary of South 
& East Lancs branch, Cinemato- 
graph Exhibs’ Assn, said: “If we 
do agree to cooperate with the 
BBC, the films should not be shown 
on television during the peak view- 
ing periods.” 

The chairman, G. Gardner, said 
it would be be‘ter to have a con- 
trolled supply of films to the BBC 
rather than let them buy ad lib. 

Various exhibs felt that coop- 
eration and control of showings on 
tv would be better than “to risk 
allowing the BBC to present full- 
length features each week as in 
America.” 

Another exhib, S. Wild, warned 
that, if the trade refused to have 
any agreement, the BBC could 
bring as many films as they wanted 
from America, subject to dollars 
being available. 
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Masters’ 5006 Splurge | 


Masters Inc., discount appliance 
chain, is going to do a heavy radio- 
tv campaign to kick off two new 
metropolitan N. Y. stores. Of the 
$500,000 chain reports it will spend 
in overall advertising-promotion in 


the 13-week period beginning Fri- 
day (5), $100,000 will go to radio 
and $50,000 to tv. 


Canada's ‘Let's Get 
Rolling’ on Color 


- Ottawa, Oct. 2. 

Claiming the Canadian Broad- 
casting Corp.’s de:ay in airing color 
television is holding up industrial 
development of color tv, the Cana- 
dian electronics industry is need- 
ling CBC for an early start on 
color video in Canada. Through a 
brief to the Royal Commission on 
Broadcasting, currently sitting in 
Ottawa, the  Radio-Electronics- 
Television Assn. of Canada sug- 
gested a start be made by having 
CBC import U.S. color shows. The 
association claimed the microwave 
web now carrying non-color shows 
was already color-corrected and it 
would cost around $40,000 for each 
station to convert to color airing. 


J. D. Campbell], a Westinghouse 
executive who is president of 
RETAC, told the commission that, 
if Canadian production of color 
sets was delayed until CBC decided 
to originate color shows in Canada, 
the U.S. would be producing mil- 
lions of low-price color receivers 
while Canadian manufacturers 
would still be producing a few 
high-priced ones. He added, if 
U.S. sets could be sold in Canada 
in spite of the 2u% tariff duty, it 
might not be economically possible 
te make color sets here. 


Wells, Bradford Inked 
For Dinah TV Specs 


Hollywood, Oct. 2. 

Bob Wells and John Bradford 
have been inked to pen the books 
for the upcoming hour-long Dinah 
Shore NBC-TV “Chevy” specs with 
Wells slated to supply original song 
material in addition. 

Pair wrote much of Miss Shore’s 
Las Vegas act, and second of her 
last season Chevy specs. 











Brit. Com] TV Goes Into 2d Year 
With Commanding Lead Over BBC; 
Biz Up to $23,146,000 Annually 


By HAROLD MYERS 


London, Oct. 2. 

As Britain’s commercial tv net- 
work moved into its “second year 
of operations last week two 
important factors stand out in 
a review of its achievements: 
(1) the new opposition web has 
captured a firm audience lead over 
BBC-TV; and (2) advertising rev- 
enues which got off to a shaky 
start due to the national credit 
squeeze, are building impressively 
to an estimated 12-month net of 
over $23,146,000. 


The commercial web, which con- 
fined to the London area on its in- 
auguration last September, spread 
to the Midlands last February and 
to Lancashire in May. In a month 
or so it will have extended to York- 
shire and by next summer will be 
embracing Scotland. 


Within its limited 12-month span, 
the commercial network, known 
locally as ITV (Independent Tele- 
vision), has expanded its audience 
potential from a modest 500,000 or 
so viewers to its present level of 
about 5,700,000. In the same period 
the number of receivers capable 
of tuning in to the alternative pro- 
gram has grown from 200,000 to 
1,700,000, and is still increasing at 
the rate of nearly 20,000 a week. 

A breakdown of advertising in- 
come into two half-yearly periods 
tells its own story of gradual prog- 
ress in gross revenues, while the 
support received from more than 
800 advertisers is indicative of 
agency enthusiasm for the medium. 
From the time they went on the 
air in Sept. last until the following 
March, advertisers paid out around 
$11,000,000 for time bookings; from 
April to the end of August, adver- 
tising income had mounted to over 
$12,000,000. Volume of expenditure 
is expected to expand consistently, 
even apart from allowing for the 
new outlets in the expansion of 
the circuit. 

Almost from the start, viewers 
capable of making the choice voted 
in favor of the new outlet and at 
the end of the first year there’s 
been no change in taste. Even 
the BBC has admitted that in 
areas where they’re in competition, 





‘Equal Time’ a Major Rhubarb— 


Will 1956 mark the end of the 
“equal time’”’provisions of Sec. 315 
of the Communications Act? 
There’s increasing hope among 
broadcasters that it will, for a num- 
ber of reasons: 


1. The CBS-Community Chest 
situation, which in an extreme 
manner pointed up the inequities 
of the law and which will be used 
as a test case by CBS as wall as 
NBC and ABC. 

2. The spread of television to 
virtually all areas of the country, 
to the point where the law affects 
virtually every Congressional can- 
didate. Four years ago and even 
in 1954, video hadn’t reached the 
grassroots level and was concen- 
trated in a few markets. Now, 
nearly every candidate for Con- 
gress, where the law can be 
changed, feels its brunt in terms 
of the absence of free time because 
of possible complications under the 
law. 

3. This policy against free time 
for the major Presidential and 
Vice-Presidential candidates, which 
extends to the network, has hit the 
Democrats particularly hard, in 
view of their financial position vis 
a vis the GOP. if the Dems win, 
there’s that much more chance the 
law may be changed. 

The equal time provisions hit 
ludicrous heights last week with 
the FCC ruling that a three-minute 
film pitch by President Eisenhower 
for the Community Funds & Coun- 
cils of America would fall under 
the provisions of the section. CBS- 
TV had requested the ruling and 
had decided to veto the use of the 
pitch on the Ed Sullivan show un- 
til Adlai E. Stevenson wired the 
web he would not ask for equal 
time. Network then went ahead 
and wired 13 other parties request- 
ing they waive their right to the 


time. 
Krajewski Says ‘No’ 
Web received five okays, did not 
hear from seven others by Sunday 





night’s pitch (30) on the Sullivan 
show, and got a refusal from Se- 
caucus pig farmer Henry Krajew- 
ski, candidate of the New Jersey 
Third Party. Krajewski wired he 
“cannot go along with your re- 
quest” and that if “Mr. Eisenhower 
were not a candidate, would have 
no objection. The Democratic and 
Republican parties have plenty 
money in this campaign. They can 
pay to promote their candidates. 
Most of the drives are a racket any- 
way and the poor man is a sucker.” 

CBS decided to ignore Krajew- 
ski, and won’t grant him time 
when he requests it. ABC has 
gone ahead with the Eisenhower 
film, and so has NBC. Thus, both 
the latter networks face the possi- 
bility of a lawsuit, while CBS does 
as well on the basis of its rejec- 
tion of Krajewski’s claims, 


But it’s this very situation, where- 
in 13 splinter parties exist, that 
hits the GOP and the Dems right 
in the moneybelt. It’s felt by the 
networks that it would be in the 
public service for them to offer 
free time to candidates of both ma- 
jor parties, were it not for the fact 
that they would have to extend 
equal free time to the splinter can- 
didates as well. And this network 
problem is a local-station problem 
as well. 

Hence, with television firmly es- 
tablished all over the country in a 
Presidential election year for the 
first time, the effect of the law in 
ruling out free campaign time to 
candidates as a public service will 
be felt with unprecedented impact 
by Congressional candidates. 

Moreover, the law has other ap- 
plications that in the opinion of 
broadcasters hurt the public inter- 
est. Virtually every public affairs 
show on the networks and on local 
stations are avoiding the use of 
candidates as guests. Shows are us- 
ing non-elective officials, along 
with, peripheral-to-politics.. guests 
at a time when elections are the 





hottest story there is. Reason for 
the avoidance of a candidate as a 
guest is that his opponent would 
have to be granted equal time, 
then though the candidate ap- 
peared on a panel show, an inter- 
view or what have you. 


One case in which a candidate 
was used was on the CBS-TV 
“Pick the Winner” election series, 
in which Rep. Charles Halleck and 
Rep. John W. McCormack ap- 
peared in a debate. McCormack is 
running unopposed, so that was no 
problem. But CBS-TV producer 
Ted Ayres had to go through the 
Democratic National Committee to 
get a waiver from Republican Hal- 
leck’s Demo opponent. Reason the 
Dems were agreeable—and so was 
the local candidate—was because 
they felt McCormack was an able 
representative of both the party’s 
and the candidate’s interests. 

The fantastic part of the entire 
setup, however, is the fact that 
“Pick the Winner,” which is a 
short series dealing specifically 
with the elections, has had active 
candidates on only one program. 
Other shows, like “Meet the Press” 
and “Face the Nation,” are just 
avoiding candidates altogether. 

This is no less apparentron the 
local level. WCBS-TV apparently 
committec an oversight in N. Y. 
when it allowed Rep. Emanuel Cel- 
ler on its “Right Now” a couple 
of weeks ago and is open to a re- 
quest from his opponent. Station 
has a strict policy against free time 
for candidates because of Sec. 315. 
It’s relaxing this policy with one 
exception Sunday (7) to allow t¥e 
candidates for the Senate, Mayor 
Robert F. Wagner and Jacob 
Javits, to appear on “Right Now,” 
because (1) these are the only two 
candidates and (2) because of a re- 
quest for a N. Y. pool telecast of 
such a debate which was impos- 
sible because of scheduling reasons 
but against which the stations had 
no other objection. 





there’s a 60-40 majority in favor 

of ITV. Independent ratings sug- 

gest the ratio is nearer 65-35. 
‘Palladium’ Still Tops 


While American imports have 
played an impor‘ant role in giving 
commercial tv this majority audi- 
ence, the top weekly program over 
the year has been of British origin. 
“Sunday Night at the London Pal- 
ladium” has hit the jackpot pretty 
consistently, and it maintained its 
rating through the summer when 
it was transformed in‘o “Sunday 
Night at Blackpool.” Admittedly 
this program has used available 
U.S. talent from time to time, and 
includes the American “Beat the 
Clock” as an integral feature of 
the presentation; nevertheless it 
ranks as a home-made production, 
with the “Val Parnell Presents” 
tag as a s‘rong selling factor. 


Among the top U.S. imports fea- 
tured during the first year, many 
of which are being continued in the 
new season’s lineup, are “Dragnet,” 
“I Love Lucy,” Liberace, “Gun 
Law,” “Highway Patrol,” “Roy 
Rogers,” etc. In addition, the Brit- 
ish web has been airing telepix 
originally made primarily for the 
American market, particularly the 
Douglas Fairbanks series. 


Apart from a few no‘eworthy 
exceptions, ITV has not challenged 
BBC-TV superiority in the drama 
field, but its light entertainment 
programs (which capture the mass 
audiences) have easily outstripped 
its competitor. The commercial 
web has a clear lead on panel 
games and giveaways, as well as 
in vaudeo. The big cash prizes of- 
fered in “Double Your Money” 
($3,000) and “The 64,000 Question” 
($9,000) are far ahead of the mod- 
est pickings available on the state 
web. Even the losers on 
the Clock,” for example, fare bet- 
ter than the winners on BBC. 


The new fall season, which began 
a week ahead of the first anni, is 
notable for the introduction of 
several new series filmed in Brit- 
ain and due for immediate airing 
in the United States, among them 
being “The Adventures of Sir 
Lancelot” and “The Buccaneers,” 
both of which are from the same 
stable as “The Adventures of Robin 
Hood,” the Errol Flynn Theatre, 
and “The Adventures of Aggie,” 
with Joan Shawlee starred. Among 
the new imports is the “Wyatt 
Earp” series, with the holdovers 
including Roy Rogers, Liberace, “I 
Love Lucy” and “Dragnet.” 


British Com 1 TV 
4th Link to Bo 


London, Oct. 2. 

The fourth link in the expanding 
commercial tv chain will be forged 
on Nov. 3, when a new outlet will 
go on the air in the north of Eng- 
land, covering a population area 
of about 5,000,000 in Yorkshire, 
Lincolnshire, Nottinghamshire and 
Derbyshire. The station will be op- 
erated by Granada TV Network on 
weekdays and ABC-TV on week- 
ends. 


Both programmers are already 
operating another northern station 
in the Lancashire area and the 
combined transmitters will give 
them an audience potential of over 
12,000,000, slightly ahead of the 
London station. 


The next phase in the commer- 
cial tv expansion will be the inaug- 
uration of a Scottish outlet next 
August which is due to be on the 
air in time to cover the Edinburgh 
Festival. The Welsh transmitter is 
expected to be ready by the end of 
next year, by which time the com- 





mercial network will be within’ 


reach of 36,000,000 in the United 
Kingdom. 





PAIGE IN SCHLITZ EXIT 
Hollywood, Oct. 2. 
With bow-on of new commerical 
policy on CBS-TV “Schlitz Play- 
house of Stars,” Robert Paige, cur- 
rent hos‘, terminates his present 
contract Nov. 23. 
New “Playhouse” 


format com- 
mences Nov. 30. 


“Beat * 


« 
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“A good hard look...” 


Frank Stanton, President of CBS, testified last week at the 
Congressional hearings concerning his network's involve- 
ment with BMI. He said that under certain conditions, 

"',. «1 will take a good hard look at the question 
of our continued ownership of the stock.” 


Robert W. Sarnoff, President of NBC, substantially re- 
peated this offer in his testimony. 


Why are the two major networks suddenly taking this 
good hard look at the possibility of divorcement from BMI? 


We think it is because Congress has been doing some 
looking on its own. Here is some of the evidence Congress- 
man Celler’s Commitiee has placed in the record: 


“Qminous discrimination .. .”’ 


BMI has licensed the catalogs of 2,000 music publishing 
firms. One of the largest, if not the largest, is Hill & Range. 
In 1949, BMI signed a contract with Hill & Range. Clause 17 
permitted the owners of the firm, Jean, Julian, and Adolph 
Aberbach, to retain their interests in 3 ASCAP firms: Alamo, 
Shenandoah and Louisiana. However, there was a restric- 
tive provision which stated that 

""... none of said three corporations shall en- 
gage in or perform any exploitation, song-plug- 
ging, or similar activities, or any other activities 


for the purpose of obtaining performances of 
musical compositions." 


Carl Haverlin, President of BMI, testified on September 
24th that he signed this contract. Herbert N. Maletz, Chief 
Counsel for the Committee, asked Mr. Haverlin: 


"This specific clause provided, did it not, Mr.. 
Haverlin, that these ASCAP firms would not 


exploit orplug ASCAP music, is that not what 
‘the contract provided? 


Mr. Haverlin replied: 
“Within those three firms, that is what this 
thing says.’ (Page 1772, Official Transcript) 


A few minutes later, however, Mr. Haverlin admitted that 
he had sent telegrams to approximately 3,600 BMI radio and 
TV licensees, stating that in the testimony before the Com- 
mittee, 


“there was not a single concrete fact showing 
discrimination..." 
Mr. Samuel R. Pierce, Jr., Co-Counsel for the Committee, 
asked Mr. Haverlin: 


“Is it pot a fact that the Aberbach contract, 
about which you .have just testified, ‘shows the 
clearest kind of discrimination by BMI against - 
ASC AP?" 


Mr. Haverlin: 
“Il would not so interpret if."’ 


Congressman Keating, member of the Committee: 


“Mr. Haverlin, you do not interpret that clause 
. . as carrying ominous discrimination against 


ASCAP?" 


Mr. Haverlin: 
a hg 
Mr. Keating: 


“Your testimony has been singularly free from 
frankness, Mr. Haverlin."" (Pages 1792-1793) 


“The public does not miss what it does not hear.”’ 


Stanley Adams, former President of ASCAP, introduced 
into evidence a document entitled ‘‘The ABC of BMI,” pub- 
lished by BMI and distributed to all its affiliated broad- 
casters. Page 1 states that “BMI is backed by a united in- 
dustry”, and there follows a series of endorsements by 
Niles Trammell [former] President of NBC, William S. Paley, 
President [now board chairman] of CBS, and officers of other 
networks and affiliated stations. 


Page 15 of “The ABC of BMI” contains a definitive state- 
ment of BMI’s cynical philosophy: 


"The public selects its favorites from the music 
which it hears and does not miss what it does not 


hear." _ (Pages 867-868) 


“Be careful... itis NOT a BMI tune...” 


Mr. Adams further testified that BMI sends ‘Music Memos” 
to every station in the country, describing current phono- 


graph records sent by BMI for plugging. His quote from 


Volume | follows: 


"This is a BMI number—meaning it is your own 
music. (Be careful of the other side of this disc, 


it is NOT a BMI tune!)" (Page 884) 


*“Not very subtle...” 


Carl Haverlin acknowledged that a BMI ‘Newsletter’ sent 
to all stations to plug BMI “Pin-Up Tunes” included the fol- 
lowing language in the issue of January 1, 1950: 


‘A reminder fhat BMI tunes should be played 
up every day, and the new numbers really ought 
to be heard twice a day. Perhaps not very 
subtle, but you get the idea.” 


**People can’t like a song if they don’t hear it...” 


Mr. Haverlin acknowledged an article in ‘Broadcasting- 
Telecasting Magazine’’, November 29, 1948, which included 
a statement by Murray Arnold, Program Director WIP, Phila- 
delphia, a station affiliated with the Mutual network. Stan- 
ley Adams testified that Murray Arnold has since been en- 
gaged by BMI as a speaker at “Clinics” throughout the 
country. Here is what he recommended stations should do: 


"For the next three months, let’each station start 
programming 70°, ASCAP and 30°, BMI in 
the popular field. For the following six months, 
change the percentage to 60°, ASCAP and 
40°/, BMI. After that, 50°, ASCAP and 
50°, BMI. By this means, the acceptance of 
the song hits America sings will veer over from 
ASCAP to BMI more equitably. Don't forget 
one important angle, people can't like a song 
if they don't hear it. They won't be able to 
know all ASCAP songs, because we won't be 
playing them." (Page 1068) 


Counsel Pierce to Mr. Haverlin: 
"Did you do anything to disclaim this article?” 


Mr. Haverlin: 
"No, sir.” 
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““A&R Man shares profits . . .”’ 


Stanley Adams testified concerning recording companies: 
",.. the two largest networks own the two larg- 
est companies which record music and they 
employ the disc jockeys who work for the larg- 
est stations . .. CBS and NBC are the networks 
. . . NBC, Victor Recording Company; CBS, 
Columbia Recording Company.” (Page 895) 


Jack Lawrence, another song-writer, testified concerning 
publishing firms owned by recording companies: 


“There is an item from BILLBOARD, July 10, 
1954, which says: ‘Columbia has activated two 
music publishing firms, April Music and Black- 
wood Music ...A provision was made for 
Columbia's A&R man to share in the profits of 
the tunes that become hits.’ 


“Another excerpt from BILLBOARD: ‘NBC's 
new publishing operation will include a BMI as 
well as an ASCAP firm. Henceforth NBC will 
put all types of material in the firm, including 
scores from TV Spectaculars.’ " 


(Pages 941-945) 


In Canada, “‘deliberate policy to exclude .. .”’ 


Mr. Haverlin is also President of BMI Canada, Limited, 
whose board of directors consists of seven members: himself, 
plus three members from the Canadian Broadcasting Asso- 
ciation, plus three members from the Canadian Broadcast- 
ing Company. 

Mr. Pierce introduced a statement by Mr. Samuel Rogers, 
counsel for the Canadian Association of Broadcasters. In 
1952, the Chairman of a Canadian Copyright Appeals Board 
asked Mr. Rogers: 


"Was there a deliberate policy for the stations 
to exclude the use of CAPAC's.- music?" 


(CAPAC is the counterpart of ASCAP in 
~ Canada.) 


Mr. Rogers replied: 
"Yes, there was definitely.” 


The Chairman continued: . 


"', .. the preponderant use of BMI music over 
CAPAC music was by reason of a concerted 
effort to restrict the use of CAPAC music?" 


Mr. Rogers: — 
"Yes, that is right.” 


Returning to Mr. Haverlin, Mr. Pierce asked: 


“Now, would you say that that was a concerted 
effort of one station or a number of stations?" 


Mr. Haverlin: 
"Sir, the record you have read from must speak 


for, itself.” (Page 1200) 


Prescription: “‘3 BMI records twice daily” 


The Committee questioned the ethics involved in BMI’s 
subsidizing the publishing company of Martin Block, a disc 
jockey. Mr. Block was engaged simultaneously by BMI as 
a writer of a column called “Platter Chatter” in BMI ‘Music 
Memos”. On March 20, 1944, Block wrote in his column: 


"I think it is very important that all BMI affili- 
ates know about the swell top tunes you own. 


Having a financial interest in these tunes, it 
seems only sensible to me that we should do 
everything in our power to promote their suc- 
cess-and get back of any new songs cleared 
through BMI." (Page 1182) 


Mr. Pierce to Mr. Haverlin: 


"In that same issue did he (Block) not state 
that three BMI records should be scheduled at 
least twice a day?" 


Mr. Haverlin: 


"This great personality, Mr. Block, was attempt- -- 
ing to do something for a fading competitor.” 
(Page 1183) 


Hit Parade: “BMI 74% , ASCAP 26%” 


Did this “fading competitor’ of ASCAP actually fade? Is it 
fading today? Congress introduced a VARIETY advertise- 
ment of BMI, January 7, 1953, which stated that in the pre- 
vious 50 weeks, BMI songs achieved No. 1 position 37 out 
of 50 weeks, or 74%; No. 2 position 31 out of 50 weeks, or 
62%; No. 3 position 31 out of 50 weeks, or 62°. 


As recently as September 22, 1956, Cash Box magazine 
reported that of the Top Ten tunes, seven were BMI and three 
ASCAP. One of the three ASCAP songs, MY PRAYER, was 
a revival of an earlier publication. 


**Suppression” 


John Crosby, critic of the New York Herald Tribune, com- 
menting on the Congressional hearings, wrote in his syndi- 
cated column last Sunday, September 30th: 


"There is plenty of evidence that there was 
great suppression of songs by ASCAP com- 
posers who comprise practically every song 
writer of note, coupled with a constant promo- 
tion of BMI songs .. . Richard Adler, composer 
of the songs for PAJAMA GAME and DAMN 
YANKEES, told about touring the country to 
plug his shows and being told af station after 
station that they could not play his songs be- 
cause they were ASCAP, not BMI. Steve Allen 
told of the great pressures in his disc jockey 
days to play BMI songs, not to play ASCAP 
songs. 


“*Divest from electronic curtain . . .”’ 


Billy Rose in his testimony described the broadcasters’ 
ownership of BMI and its 2,000 publishing firms, along with 
the two largest recording companies, as constituting ‘an 
electronic curtain, lowered against ASCAP music.” Chair- 
man Emanuel Celler, commenting on this description, said: 


"I think the philosophy of the Federal Courts in 
divesting the motion picture theatres, the dis- 
tributors, from the manufacture or production 
of motion-pictures, if applied to the situation 
would compel divestiture . . ." 


Oscar Hammerstein Il made a statement to the press on 
September 17th which summarizes the position of all writers 
of words and music: 


"The broadcasting interests have a power that 
is unique and fearful .. . There must be freedom 
for music in America, not arbitrary control by 
a group which can dictate what the public is 
to hear.” 


SONGWRITERS PROTECTIVE ASSOCIATION 


sort. As an association of writers, SPA accepts as members all writers of words and music 
without distinction between the organizations which may clear their performance rights. 
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FCC Sets Hearing on TV Ownership 





By Vidpixers in Guild-WMBY Case 


Washington, Oct. 2. 

Question of public policy in- 
volved in permitting a film syndi- 
cation firm to own a tv station will 
be the subject of an oral argument 
before the FCC next Monday (8) 
as a result of a protest against the 
acquisition by Guild Films Co., 
New York, of WMBV-TV in Green 
Bay, Wis.” 

Purchase of the station for ap- 
proximately $700,000 was approved 
by the Commission nearly three 
months ago when it denied a peti- 
tion by WFRV-TV, a competing 
station, for a full evidentiary hear- 
ing to inquire into monopoly ques- 


tions raised. Subsequently, WFRV- 


TV filed for reconsideration and 
the Commission stayed the grant 
pending final de‘ermination of the 
protest. 

In an order issued Friday (21), 
the agency said it would hear argu- 
ments by WFRV-TV to support its 
claims that the grant should be set 
aside because Guild’s plans for op- 
erating the station are too “vague” 
and are not designed to serve the 
community. 

In apposing the WFRV-TV peti- 
tion, Guild replied that it pro- 
poses to continue the present pro- 
gramming and policies of WMBV- 
TV “and, as conditions permit, to 
increase the high quality film and 
‘local programming” of the outlet. 

Guild charged the petition wi'h 
being a device to “harass, delay, 
and obstruct” the transfer to serve 
WFRV’s “private competitive in- 
terest.” 

Guild said ‘hat it is “a small fac- 
tor” in the total film syndication 
business, that it distributes 11 out 
of a total of 502 film series pro- 
duced by syndicates and 536 out of 
a total of 17,400 individual pro- 
grams or episodes. Company said 
that it is currently distributing ap- 
proximately 100 of an estimated 
3,500 feature films available for tv. 

Guild contended that the Com- 
mission has no authority to deny 
the transfer “simply” because it is 
a national film syndicator. All of 
the ne works are in the film syndi- 
cation business, company noted, 
“yet never has a question been 
raised concerning that aspect of 
their operation.” 





H’ wood Reps to Push 
NABET Jurisdiction 
On Vidpix at Can. Meet 


Hollywood, Oct. 2. 

Departure last week of four 
Hollywood delegates to the Na- 
tional Assn. of Broadcast Employes 
and Technicians convention in To- 
ronto, which started Sunday, high- 
lights NABET’s claims to jurisdic- 
tion over vidfilming. At a meeting 
of the Hollywood local when dele- 
gates were elected, they were in- 
structed to “promote and advance” 
NABET’s jurisdiction over tele- 
filming crews, now mainly con- 
trolled by IATSE. 

Both NABET and the Interna- 
tional Brotherhood of Electrical 
Workers have challenged IATSE 
in this field. NABET currently 
supplies crews for syndicated 
“Paul Coates Confidential File” 
and ABC-TV “You Asked for It” 
shows, while major IBEW series is 
Jack Douglas’ “Kingdom of the 
Sea.” 

Hollywood delegates are Joe 
Williams (a candidate for union’s 
national prexy post), Fred Shidel, 
George Hillas and Louis Boon- 
shaft. Coast regional director Syd 
Rose is accompanying the delega- 
tion as an observer. 


Hitchcock’s 3-Part 
‘Cliffhanger’ Telepix 


’ Hollywood, Oct. 2. 

Silent screen “cliffhanger” tech- 
nique gets a revival in tv, in the 
hands of Alfred Hitchcock. Ac- 
cording to the producer and direc- 
tor of the CBS-TV “Alfred Hitch- 
cock Pregzents” teleseries, he plans 
an experiment in which one story 
will be cut into three segments, 
to be aired three consecutive 
weeks. Each weekly ending will 
leave the characters in desperate 
straits, reminiscent of the old 
“Perils of Pauline” serials. 

Hitchcock, of course, will con- 
tinue filming in his current format 
- well, to run in entirety in a half- 

ur. 











WATV to Tint Up 


WATV, the Newark-N.Y. video 
indie, is the latest to gear for color 
in the metropolitan areas. Station 
has purchased two RCA film pro- 
jection units, which it will use to 
air its 52 20th-Fox pix. New chains 
are able to carry multichrome, but 
the station has not fixed a date for 
the tiners first appearance. 


WATYV features, it was disclosed 
by topper Lou Rosenhaus this 
week, will be shown in their entti- 
rety. Length of each of the twice- 
nightly exposures will be two hours 
or more in length. S‘ation plans to 
show each of the 52 films twice 
nightly between Monday and Fri- 
day and three times on both Satur- 
day and Sunday. Only 10 minutes 
will be allowed for commercials in 
each showing. 


WGN-TV Expands 
Feature Library 


Chicago, Oct. 2. - 

Wi‘h WBBM-TV poised for its in- 
itial feature film splash using the 
Metro library and WBKB soon to 
unleash the RKO catalog, WGN- 
TV continues to upgrade and ex- 
pand its firstrun backlog for its 
nightly 10 o’clock theatre. 

Indie WGN-TV las* week ordered 
the 104 Columbia releases from 
Screen Gems and is finalizing a 
deal with Associated Artists Pro- 
ductions for 65 Warner Bros. pix a 
year over a three-year period. 

Also purchased was . approxi- 
mately 100 “Bouncing Ball” novelty 
shorts from Na‘ional Telefilm As- 
sociates. 


Asher, Skouras Will 
Continue Huddle in N. Y. 


Irving Asher, production chief of 
T#F-TV .Productions, 20th-Fox tv 
subsid, is due in N. Y. this week to 
continue huddles with 20th prexy 
Spyros Skouras anent new product 
being blueprinted fof the vidfilm- 
ery. 

Asher and Skouras confabbed 
last week on the future plans of 
the company, and a decision was 
reached to finalize their conver- 
sations, and decisions in N. Y. 
While east, Asher will also confer 
with tv execs on company biz, 











7TH YEAR FOR NAM SERIES 

On Friday (5), “Industry on 
Parade,” distributed by the Na- 
tional Association of Manufactur- 
ers, will enter its seventh year of 
continuous telecasting. 





TPA Ups Wolfson 


William A. Wolfson has been 
upped to treasurer of Television 
Programs of America, after five 
months with the company as con- 
troller. Wolfson moved over to 
TPA in April from NBC Television 
Films, where he was business man- 
ager. 

TPA treasurer post had been va- 
cant since Sy Malamed, whom 
Wolfson ~ replaced as_ controller, 
moved to Screen Gems. Malamed 
had doubled as treasurer and con- 
troller. 


MacDonald Carey 
As Ziv Pitchman 
° ‘ ° ] + 
On ‘Christian’ Series 

Following the pattern set by na- 
tional sponsors in using stars of 
their tv shows’ to sell products, a 
growing number of local and re- 
gional sponsors for Ziv’s “Dr. 
Christian” have recruited the serv- 
ices of MacDonald Carey, the star 
of the show, for pitchman chores. 

Recent sponsors who are using 
Carey to sell products of “Dr. 
Christian” include Hekman Bis- 
cuit Co., which is *an alternate 
week sponsor in Detroit, Cleve- 
land, Toledo, Youngstown, and 
other markets. Also, Mueller’s 
Macaroni, alternate sponsors in 
New York, Philadelphia, Boston; 
Nehi Bottling Co., in Grand Rap- 
ids and Lansing; and Miller Brew- 
ing, Chicago. 

In addition Carey commercials 
are being used by Lee Optical Co. 
and American Sleep Products in 
their respective sponsoring mar- 
kets. 


ROSEMARY CLOONEY IN 
NEW SYNDICATION PACT 


Hollywood. Oct. 2. 

Rosemary Clooney will resume 
filming her syndicated musical vid- 
pix series on the California Studio 
lot Oct. 22, according to a contract 
inked between the studio and Miss 
Clooney’s Maysville Productions 
last week. 

Miss Clooney (Mrs. Jose Ferrer 
in private life), knocked off several 
months ago after completing 26 
stanzas, to await the arrival of an 
heir. Present deal with the lot 
provides that she’ll shoot 13 more 
stanzas with MCA-TV Film Syndi- 
cation to have an option on an- 
other 39. e 


8 Screen Gems Segs 
Roll Simultaneously 


Hollywood, Oct, 2. 

Year’s high in vidpix production 
will be hit this week by Screen 
Gems, Columbia tv subsid, which 
rolls eight telefilms simulaneously 

Lensing are two stanzas of “77th 
Bengal Lancers” series; two “Cir- 
cus Boy” telepix; two “Ford The- 
atre” ’segments; and one apiece of 
“Playhouse 90” and “Father Knows 
Best” series. 

















Mestre's All-Film Cuban Station 


Goar Mestre, Cuba’s “Mr. Television” who has been in New York 
the past week negotiating deals for major studio feature backlogs, 
has practically set Havana on its collective ear with a unique and 
perhaps the most offbeat television operation to date. 

Mestre, who owns the six-station CMQ network which blankets 
the entire island, is also operating a separate tv station in Havana 
which he calls CMBF-TV. It has an all-film “format” running from 
1 p.m. to midnight.on a continuous grind policy of two features a 


day punctuated with comedy-cartoon-documentary 


shorts. Al- 


though at the start it was rough going, it now enjoys a No. 2 status 
among Havana stations, with Mestre’s own CMQ (which is 95% 


live) way out in the forefront. 


Midway in the grind run (6 to 8 


p.m.) there’s a “matinee” breather for the kids, when westerns 


become the fare. 


With the click of the all-film station, Mestre finds himself in a 


somewhat peculiar position. 
film houses. 


He’s also an exhibitor, operating five 
The success of CMBF-TV has made an unmistakable 


dent in the b.o., but, as Mestre explains it, “you can’t hold back 


progress. 
at home.” 


Cubans, like viewers in the U.S., also want their features 


Mestre has been eyeing both the Warner Bros. and RKO back- 
logs for Cuban use, with Spanish titles (“dubbing costs too much.”) 


However, the Cubans prefer Spanish and Mex-made features. 


He 


has access to 80% of the Mex product along with features made in 


Argentina and Spain. 


With 260,000 Cuban homes boasting tv (sets costing $200 in the 
U.S. cost about $300 in Cuba), there is now a potential audience of 
1,000,000 on the island, with the CMQ network getting the big play 


and with a virtual SRO status. 


Mestre recently completed a $870,-. 


000 transmitter rising 715 feet (capable of transmitting color, when 
and if) and capable of supporting the antennas of all five Havana 
stations. Of the two existing rival operations, Television Nationale 


and Telemundo, only the former has agreed to share it. 


Channel 


10, which was the fifth station (owned by George B. Storer), is now 


silent. . 


Mestre believes that in 1957 television will come into its own 
throughout Latin and South American countries. 








From the Production Centres 


Continued from pare 1} 


cer Allen, who checked out Friday (28) as WGN news director, has 
signed on with Lewis & Martin Films as a veepee. Lloyd Pettit has 
taken over Allen's 6:30 nightly newscasts on WGN-TV .. . WNAM, 
Marinette, Wis., named Burn-Smith as its national rep ... CBS’ Charles 
Collingwood to lecture on the Univac next Tuesday (9) at an Armour 
Research Foundation symposium . .. Charles Chan, WMAQ’s Latin 
music specialist, making the inaugural VIP flight from Chicago to Rio 
on the Brazilian International Airways taking off tomorrow (Thurs.) 
. . » Ray Raynor and Mina Kold logged their third anni on WBBM- 
TV’s Saturday afternoon record-interview show . . . Fox Héad Brew- 
ing unleasing 190 minute spots on WMAQ over the next five weeks ... 
Leonard Ostrom and Philip von Ladau upped to account exe? status 
in Nielson’s radio-tv division . . . Bob MeKenna, ex-NBC-TV Films, 
added to the ABC-TV Film sales staff ... WGN public relations chief 
Jim Hanlon in New York on business, 


IN SAN FRANCISCO ... 


Seven new members just elected to the board of directors of the 
Frisco AFTRA local are Bob Bovard (KPIX), Bob Colvig (KSFO), Bill 
Dorais (KLX), Larry Doyle (KGO-TV), Parker Gayman (KFRC), Clar- 
ence Leisure (KNBC) and Phyllis Skelton (freelance) . . . Don Sher- 
wood’s “San Francisco Tonight” on KGO-TV will be pared 15 minutes 
and slipped into a new time slot, 11:15 p.m. to midnight, come Nov. 
5... New local tv character is Charlie Dugdale, ex-KOLN-TYV, Lincoln, 
Neb.—he’s handling KPIX’s Western films . . . KCBS added another 
half-hour, 8-8:30 a.m. Saturdays, to Guy Cherney’s load . . . AFTRA’s 
1957 national convention dates have been set—they’re July 25-28, and 
the convention will be held at the Sheraton-Palace Hotel. Wanda 
Ramey, president of the Frisco local, figures on kicking off convention 
host. plans at the union’s Oct. 17 membership meeting . .. Mike 
Stephens has shifted to directing KGO-TV’s “Hi Time” and Vince 
Tonight taken over the producer-director chores on “San Francisco 
Ton Ma 


IN BOSTON ... 


Harold E, Fellows, prexy NARTB, due in from Washington Oct. 15 
for first district meeting in Hub... E. B. Rideout, WEEI’s weather- 
man for 31 years, feted by sponsor H. P. Hood & Sons on 20th year 
of association at reception and fashion show in Hotel Somerset Wew- 
nesday (26). Staging the event were Marie Houlihan, WEEI p.r. direc- 
tor, and Joe Cullinane, sales promosh mgr. . . . WORL unveiling a 
“What’s My Name Contest” in which trips to Europe, Mexico and Ber- 
muda are being awarded for its sixth anni coming up Monday 8)... 
Ken Mayer, former Hub tv producer, joins the disk jock ranks with a 
program from his home in Newton over WBOS. First program, in 
which Mayer spun disks, chatted and discussed radio-tv critics, preemed 
last night, Monday (1). He becomes second Hub disker on the home 
broadcast kick. Nelson Bragg started the trend on WJDA, Quincy, last 
week ... Fred Cole, WHDH, emceed the Boston Herald cooking show 
at Symphony Hall from Tuesday (25) through Friday (28) and Ken & 
Carolyn, Ray Dorey, Ken Wilson and Bill Green participated with Ken 
& Carolyn doing their “Yankee Kitchen’ WHDH show and the disk 
jocks doing their “Stumpus” show 


IN MINNEAPOLIS .. . 


Bobbie Bauer, formerly with KEYD-TV, joined KSTP’s promotion 
department, succeeding Sherry Hyde who resigned . . . Charles Loufek, 
WISK announcer, and the wife celebrating arrival of baby son... In 
its big safety campaign engineered by executive producer Bill Wippel, 
WCCO Radio aired six on-the-spot highway reports on a “Saturday 
Session.” Featured was a “safe driving safari” staged by the Min- 
neapolis “Rod Buddies,” a teenagers’ organization that tempers its hot 
rodding with safe driving. “Safari” resulted in two of the teenagers 
being made Minneapolis Safety Council members. Considerable news- 
paper publicity has accrued to the audio station in connection with 





the campaign ... Mary Jo Tie®mey named KMGM-TV promotion direc- 


tor . . . Mrs. Charles McCuen, wife of the WCCO-TV newsman, re- 
cuperating after an emergency appendectomy , . . KSTP-TV’s person- 
ality Beb Ryan will have emceed 20 cooking shows this year. He's also 
busy lecturing on his recent Russian trip. 


IN PITTSBURGH ... 


John Davis, vet WWSW announcer-newscaster who would have been 
with the station 20 years in February, has resigned from the staff and 
plans to go into sales work . . . Chuck Reichblum set to do the color 
from here on the ABC broadcasts 6f Pitt-Notre Dame and Pitt-Army 
football games in November ... Al Primo, assistant news editor at 
KDKA-TYV, has resumed his studies at U. of Pittsburgh and will +con- 
fine his tv work to the evenings now ... WISR in Butler celebrated 
15th anniversary. Its president is now Joel Rosenblum, son of the 
late Mr. and Mrs. David Rosenblum, who founded the station in 1941 

. . Noel Mills, wife of WCAE deejay Tonimy Riggs, cast for lead 
in Playhouse’s second show of the season, “Anniversary Waltz”... 
Stephanie Diamond doing Restonic mattress commercials on “The Gold- 
bergs” over Channel 2 until Florence Sando Manson, who recently had 
a baby, is ready to go back to work. She replaces Peg Sweeney, who 
took over when Mrs. Manson retired to await the stork and who is now 
awaiting the stork herself. 


IN DETROIT ... 


WXYZ-TV has “revitalized” its morning and early afternoon pro- 
gram structure to create a “new force” in Detroit daytime tv pro- 
gramming . .. Ed Sullivan Show will originate at 2,600-seat, $5,700,000 
Henry and Edsel Ford Auditorium dedication Oct. 14. Entire seating 
capacity already has been allocated for ceremonies and show ,. . 
Charles W. MacKenzie, formerly sales supervisor for Curtis Publish- 
ing Co. in the Detroit area, has been appointed to the WW4J-TV. sales 
staff ... WJR has six sponsored football programs on its schedule .. . 
For the ninth consecutive year, WWJ-TV is offering “U. of Michigan 
Football,” on Friday nights reviewing previous week’s game and pre- 
viewing next day’s tilt with Bill Flemming as host and U. of M.'s ath- 
letic director Fritz Crisler as weekly guest ... WXYZ’s football lineup 
includes nine Big Ten games plus Don Wattrick’s comments ... New 
WW4J-TV entries include “The Sheriff of Cochise,” “The Rosemary 
Clooney Show,” and “The Les Martins Show,” a disk show featuring 
local jock. 


IN CLEVELAND ... 


WEWS news analyst Dorothy Fuldheim left on a 13,000-mile tour of 
Europe. Don Perris accompanies her to assist in photographic cover- 
age ... Bob Miller, ex-WTAM-WNBK salesman, named to CBS Chi- 
cago radio sales .. . Joe Mulvihill pacted for Sunday night five-minute 
sport stanza on KYW-TV ... WGAR cited by Ohio State Safety Coun- 
cil with “outstanding achievement” . . . Chris Miller on “roaming the 
town” nightly stint with WSRS ... Louise Winslow and Walt Henrich 
staged sixth Pittsburgh Cinerama haul for WERE .. . Ethel Boros 
named Cleveland News music critic ... Plain Dealer radio-tv editor 
George Condon into New York for two week writing trip ... Sam 
Elber named WERE promotion-advertising director ... Ann Fraytke 
appointed publicity director at WDOK . . . Lynn Sheldon ends career 
as Uncle Leslie, clown, for commercial announcer for Wiedeman beer. 








? 
P93 
~~ 





Betts r 
ae anit 


OIE 


EO I Pong 
Se eae 
‘ 


4 











Wednesday, October 3, 1956 





=j4 ey, 
TO 





TONIGHT has taken on a 
new Kharacter. He’s Ernie 
Kovacs, the new m.c.—{mad 
comic, and chairman — for 
Mondays and Tuesdays. 
With him is his entire Kast 
of Komic Kharacters, the 
music of Leroy Holmes, 
songs by Maureen Arthur 
and Peter Hanley, announce- 
ments by Bill Wendell. 


The Kovacs formula was 
proven this past summer: 
Ernie’s nighttime network 
show hit an 18.8 Nielson— 
delivered an average of six 
and a half million homes 
with each program. And 
from the critics came such 
tributes as “‘genuinely crea- 
tive’ (The New York Times) 
and “has no peer in the 
realm of zany, off-beat 
humor” (New York ‘Herald 
Tribune). For the facts on 
the Kovacs contribution to 
TONIGHT call your NBC 
Television Network Sales 
Representative. 
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THE ADVENTURES OF ROBIN 
canis Wosne 
e 

With Richard Greene, Bernadette 

O'Farrell, Leslie Phillips, Betty 

Impey, Donald Pleasance 
Producer: Hannah Weinstein 
Director: Ralph Smart 
Writers: Various 
30 Mins., Mon., 7:30 p.m. 
JOHNSON & JOHNSON, 

SS TV, (film) 

BS-TV, m 
. (Y & R; BBD & O) 

That famed citizen of Sherwood 
Forest is back again in “The Ad- 
ventures of Robin Hood” which 


preemed Monday (i) via CBS-TV. 
On the basis of the opening install- 
ment it appears that this Official 
Films release will have little diffi- 
culty in snaring the smallfry view- 
ers and even their elders. 


For the kickoff episode, “A Vill- 
age Wooing,” was every bit a lusty 
piece of merry old England when 
widows frequently were in distress 
and Robin’ Hood conveniently 
roamed the land to aid and succor 
these poor unfortunates. Widow 
for this occasion was buxom Betty 
Impey who’s wooed by bailiff Don- 
ald Pleasance (whom she dislikes) 
and outlaw Leslie Phillips (whom 
she loves). It goes without saying 
that Robin and his Sherwood For- 
est denizens step in to adjust the 
situation before the half-hour film 
is over. 

Aside from plot development, 
this British-made series tosses in 
action a-plenty—which should whet 
the interest of moppet audiences. 
Richard Greene is a dashing, forth- 
right Robin Hood and Bernadette 
O'Farrell provides pulchritude as 
a femme lieutenant. Phillips is be- 
lievable as the winning suitor and 
Pleasance registers as the bumbling 
bailiff. Miss Impey portrays the 
widow with gusto. 

Punchy performances, direction 
and writing ably capture the flavor 
of medieval England, Camerawork 
and production values are good. ‘. 


WILD- 





DENNY VAUGHAN SHOW 
With Joan Fairfax, Don Wright 

Chorus, The Diamonds, Glenna 

Jones Dancers (4), Rudy Toth 

Orch 
Producer: Loyd Brydon 
Writers: Mavor Moore, Don Baker 
Musical Director: Rudy Toth 
30 Mins.: Mon., 9:30 p.m. 

LEVER BROS. 
CBC-TV, from Toronto 
(Young & Rubicam) 

Denny Vaughan teeoff shows a 
swift paced revamp on format, 
thanks to the production values of 
Loyd Brydon, plus a loosening of 
the purse strings that would 
make this the most costly 39 weeks 
musical series on the CBC trans- 
Dominion network. For the new 
season, three major changes will 
see a French-Canadian entertainer 
as guestar; no American talent 
will be imported, as in the past; 
and many of the acts will be those 
never before seen on tv. In other 
words, Brydon and Vaughan are 
going after new faces and new ma- 
terial this season, a. commendable 
departure for viewers who had 
tired of the hitherto CBC clique. 


Denny Vaughan, star of the 
show, also exhibits a greater ma- 
turity and jis less of “that nice boy 
next door.” This is notable in his 
introductory, dinner-coated “This 
Love I Promise You,” his animated 
singing of “I Love All of You” and 
the later piano composition of his 
own “Rhapsody to a Lost Love,” 
with Vaughan at the grand for a 
moving mood and nice support 
from Rudy Toth’s string section 
and a step-out solo, with camera 
treatment, of William Richards, 





violinist. This was a dramatic in- 
terlude and_ i =it’s hoped _ that} 
Vaughan will play more of his own | 
piano compositions in future pro-| 
grams. 

This is a_ sprightly musical | 
series, though devoid of comedy | 
routines, and excellent fare. Joan} 
Fairfax, the only vocal survivor of | 
last season, has one number, | 
“Whatever Will Be,” and _ also 
sings this with a “big girl” under- 
standing she didn’t seem to have 
before. She’s also backed off- 
camera by the Don Wright Chorus 
(five men. five girls), as is Vaughan 
periodically, this a happy choice 
whoever hired the singing ensem- 
ble. Producer Brydon has also 
wisely handed over the choreog- 
raphy to Joe Harris who has en- 
listed Glenna Jones (formerly 
buried in Jack Arthue’s CNE 
dance line), and her three boy 
partners in top hat and tails for 
clever ballet taps and waltz lifts, 
again with that choral background. 
Later, the next to closing is an 
elaborate Egyptian ballet, com- 
plete with temple setting and a 
score of torch-bearing dancers but 
fitting into the screen with no 
semblance of crowding and none 
of that closeup mugging. 


|Constitution are primarilv 





Also on the bill are The Dia- 


I LOVE LUCY 

With Lucille Ball, Desi Arnaz, Wil- 
liam Frawley, 
Richard Keith, Bob Hope, guest; 
Wilbur Hatch, music conductor 

Producer: Arnaz (Desilu) 

Director: James V. Kern 

Writers: Bob Carroll Jr., Madelyn 
Pugh, Bob Scheller, Bob Weis- 
kopf 

30 Mins., Mon., 9 p.m. 

GENERAL FOODS, PROCTER & 
GAMBLE 

CBS-TV (film) 

(Y&R, Gray) 


Nine o’clock Monday, “I Love 
Lucy,” CBS-TV, sixth term. That 
should just about cover the situa- 
tion except that tradition dictates 
a bit of detail. For the 1956-57 
semester the Lucille Ball-Desi 
Arnaz ioiigruiner wiil regularly 
card guestars. Monday’s squarer- 
upper in that department was Bob 
Hope and upcoming is a long string 
typified. by the likes of Orson 
Welles. 


When Hope came upon the scene 
in a Yankee Stadium setting—in 
deference to the then upcoming 
World Series—it was inevitable 
that rapidfire gags and quips would 
be unleashed. The butt of the jokes 
and, indeed, the centerpiece of 
most of the shenanigans was, to 
nobody's surprise, Miss Ball. She 
appeared in the guise of a hotdog 
vendor aiming to get Hope’s atten- 
tion, as a rookie ballplayer doing 
ditto in the locker-room, and as an 
umpire doing a snappy “in one” 
ditty with Arnaz and Hope (also as 
men in blue) titled “Nobody Loves 
the Ump.” 


Hope also had a one-liner re his 
network, NBC, and a plug for his 
pic, “Iron Petticoat.” Playing 
Ricky, the son of the Arnazes, is 
five-year-old Richard Keith, a cutie- 
boy with some of his front teeth 
missing. The ever reliable William 
Frawley and Vivian Vance as Fred 
& Ethel Mertz complete the cast of 
regulars. “Lucy” shouldn’t have 
much trouble with its Nielsens 
even in its sixth season, though 
much is expected from “Most 
Beautiful Girl in the World,” the 
upcoming Revlon largesser on 
NBC-TYV. Trau. 


FOOTBALL REVIEW 
With Furman Bisher, Ed Danforth, 
Harry Mehre, Ed Miles, Larry 
Fox; announcer, Guy Sharpe 
Producer-Director: Taylor Lump- 
kin 
30 Mins., Sun. (22). 3 p.m. 
ATLANTA NEWSPAPERS 
WSB-TV, Atlanta 
Football Review is a presenta- 
tion sponsored by publishers of At- 
lanta Journal (p.m.) and Constitu- 
tion (a.m.), which sheets really 
bear down on sports coverage 
when football season holds forth. 
Furman Bisher is sports ed of 
Consti while Ed Danforth has simi- 


lar post with Journal. Others on 
show are staffers of both sheets 
who cover games for combined 
Sunday issue of two papers. Harry 
Mehre, who played football under 
Knute Rockne at Notre Dame, is a 
former head coach at U. of Georgia 
and Ole Miss, 


This show consists of postmor- 
tems involving games played the 
day before. Participants engage in 
panel-type discussions with infor- 
mality ruling proceedings. Person- 
nel will change from Sunday to 
Sunday on this program, providing 
new faces and information on vari- 
ous teams in Southeastern Confer- 
ence, who provide major competi- 
tion for Georgia Tech Yellow Jack- 
ets and U. of Georgia Bulldogs, 
with whose fortunes Journal and 
con- 


cerned. Luce. 





monds, a male vocal quartet, for 
heir bouncy “Ding-Dong” in 
shout style but still in good taste 
delivery. The French-Canadian 
guestar (this initial of a‘ talent 
lode that hasn’t been tapped be- 
fore in English-language tv in 
Canada) was Simone L’Allier, an 
intimate chanteuse from Montreal, 
who has sung in the leading night 
clubs of Europe and the Far East. 
L’Allier sang “Autumn Leaves” 
and “I Love Paris” and brought 
that professional Gallic nostalgia 
so seldom heard in English lan- 
guage tv in Canada but now to be 
corrected on the Denny Vaughan 
show in a country whose popula- 
tion is one-third French-Canadian. 

Finale was a George Gershwin 
medley as tribute to the American 
composer, with various groups par- 
ticipating in the company round- 
up, with Rudy Toth’s 23 musicians 
lending solid background through- 
out. Whole program is an artistic 
credit to Vaughan and Brydon for 
variety and pace, plus the sponsors 
whose commercials... were... un- 
obtrusive. - : “= MecStay. * 


Vivian Vance, |’ 
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ARTHUR GODFREY SHOW 

With McGuire Sisters, Pat Boone, 
Janette Davis, Carmel Quinn, 
Stan Noonan, Toppers, Tony 
Marvin 


Producer: Charlie Andrews 
Director: Mike Zedmer 

60 Mins.; Wed. 8 p.m. 
PARTICIPATING 

CBS-TV, from N.Y. 

Arthur Godfrey resumed his 
hour-long Wednesday night CBS- 
TV show last week utilizing the 
same formula as in past seasons. 
That is the Ph sie me was limited to 
gabbing and singing. It made for 
a slow-moving stanza. 


It’s the sameness of the routin- 
ing, not the calibre of the talent 
involved, that hurts. The show 
needs some livening up to offset 
the low key of Godfrey’s informali- 


of which there were id  iasi 
Wednesday (26). % 


The songselling contingent 
handle their chores effectively. 
That takes in Janette Davis, Pat 
Boone, Stan Noonan, The Toppers 
and The McGuire Sisters. The last 
named group didn’t perform on 
the opening show because one of 
the girls was out ill. 


Godfrey conducted the proceed- 
ings in a quiet manner, devoting 
most of his enthusiasm to the 
various commercials. He’s still one 
of the best salesmen around. His 
commercial spieling was aug- 
mented by a pitch to viewers to 
purchase products advertised on tv 
on the grounds that it’s the spon- 
sors who foot the high cost of 
video production. 


The show is a color-tv entry, but 
that didn’t seem to carry much 
weight with Godfrey. He started 
off the program by rapping the 
color angle in his reference to hav- 
ing personal difficulty in tuning in 
shows on the two color tv. sets 
owned by him. j 

One of the more pleasant bits 
cn the program was Godfrey’s clos- 
ing rendition of ‘Lost in the ore 

ess. 


JACKIE RAE SHOW 
With Evelyn Gould, Inez and De- 
win, Gladys Forrester Dancers, 

Four Grads, Janie and Peggie 

Karsilis, Jack Kane Orch 
‘Director: Norman Sedawie 
Writer: Frank Peppiatt 
30 Mins.; Thurs., 9:30 p.m. 
NESCAFE, SUNBEAM 
CBC-TV, from Toronto 

(Cockfield-Brown, Vickers & 
Benson) 

With the same sponsors, “the 
Jackie Rae Show’ has returned for 
another 39-week segment for the 
full coast-to-coast tv network treat- 
ment of the Canadian Broadcasting 
Corp. Jackie Rae was in fine fet- 
tle for his opening “Stepping Out 
With My Baby” and dominates the 
show throughout on his own per- 
sonality, plus a new and speedy for- 
mat that was only marred on pace 
by one episode, this the bringing 
on of two moppets, Janie and 
Peggy Karsilis (six and eight-year 
old) fer a baby-voice *Tonight You 
Belong to Me.” These youngsters 
don’t even know the meaning of 
the lyrics and should come back 
in 15 years. Apart from alleged 
“cuteness,” this was an insult to 
adult intelligence and the one flaw 
in an otherwise well-rounded pro- 
gram. 

However, it’s still Rae’s show on 
name-draw and he has assembled 
plenty of talent. His hiring of 
Evelyn Gould, brunet in black 
sequin gown, for her ballad of 
“Something Wonderful” to the 
Gladys Forrester dancers for a cou- 
ple of numbers, including an ec- 
centric and a finale “Charleston,” 
and the bringing on of The Four 
Grads (three boys and a girl) for 
their “I Could Have Danced All 
Night,” complete with those unri- 
versal calisthenics and _ finger- 
snappings, showed that Jackie Rae 
touch for swift-paced showmanship. 

Also interpolated was a brief, 
knife-throwing bit by Inez and De- 
win to “Sabre Song.” Highlight, 
howeyer, “That’s Jazz,” this for 
solo stepouts on camera for Jack 
Kane’s orch boys in a real jam ses- 
sion, with Rae doing the incidental 
warbting on top of the piano. The 
standard of the 30-min. program 
seemed to be set by the fact that 
it was over so shortly. Next week’s 
(4) guestar is Burl Ives. McStay. 


Who Can Run an Abacus? 


While everybody else in the in- 
dustry will be using Univac ma- 
chines or other electronic ma- 
chines to compute election returns, 
WRCA-TV, N. Y., is going to com- 
pete with NBC, the parent net- 
work, by finding an abacus opera- 
tor. The abacus is the oldest 
form of machine tabulation known 
to man. Orientals still use it, and 
WRCA claims it remains the fast- 
est calculator devised. 

Station is going to run a contest 
AP s find the speediest, abaeus 
pérator. 
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THE LINEUP 
With Warner Anderson, Tom 


, others 
Producer-Director: Jaime Del Valle 
30 Mins.; Fri., 10 p.m. 
BROWN & WILLIAMSON, P&G 
CBS-TV (film) 
(Ted Bates, Y&R) 


“The Lineup” has launched its 
third season, the best evidence 
that it thrives on the status quo. 
Nothing has changed. Warner An- 
derson as Lt. Guthrie and Tom 
Tully as Inspector Greb are the 
cops still chasing the robbers, et 
al. No matter what the law vio- 


.jlation or who the culprits, the 


running stars play it passively as 
members of the San Francisco po- 
lice dept. with yarns based on the 
latter’s files. (The network has no 
writer credits in its file.) 

It must give San Franciscans 
and others cause to wonder why 
an inspector and a-lieutéifant often 
burden themselves with chores 
more appropriate for lesser mem- 
bers of the town’s constabulary or 
why, indeed, they must operate as 
a team in such lowercase sleuth- 
ing. Still, “The Lineup” is an in- 
nocuous celluloid series, rarely ex- 
citing and rarely dull, with the 
title squared by a weekly police 
lineup in a skein whose format is 
among the most rigid in the tele- 
pix firmament. 

When rival NBC hasn’t skedded 
a promising boxing’ bout, even 
fight fans might yen toward tun- 
ing in “The Lineup,” especially if 
motivated by the fact that it’s 
back to back with Ed Murrow’s 
“Person te Person.” There is 
something to be said for such lazi- 
ness in dialing. Trau. 


BBD&O Study 


== Continued from page 4 eee 


warns, “Buying radio will be bard- 
er work.” 

Agency frowned disapproval on 
the total dependence of some sta- 
tions on music-news formatting. “A 
small, but important, counter-trend 
is developing among the more en- 
lightened station programmers,” 
agency notes. “Local news cover- 
age, civic discussions, local sports 
and personalities are in order, in- 
stead of dependence on a wire 
service and spinning platters. Next 
two or three seasons should show 
which stations manage to program, 
promote, merchandise with sincere 
effort at originality in serving their 
communities.” 


While the booklet speaks out in 
the agency’s name about the upbeat 
future of local audio, it skirts be- 
ing quoted on the matter of net- 
work radio as though it didn’t want 




















to be accused of downbeating net- 


work. It quotes instead a number 
of ofher trade sources. After dis- 
cussing the various sales plans 
and program techniques of the four 
networks, here’s what BBDO non- 
committally says on its own: 


“Use of any one of these net- 
work participation plans eliminates 
the flexibility of local buys and 
selectivity in reaching special 
groups. Whether or not this is im- 
portant depends on the advertiser 
and the type of message he wants 
to get across. Here again, ‘suitabil- 
ity’ is the main factor in deter- 
mining what form of radio to buy.” 

Most important change in radio 


today, according to BBDO, is ‘‘while 


it is a universal medium, reaching 
almost everybody at some time dur- 
ing the day and in the course of 
the broadcast week, no more than 
a small percentage of these people 
is ever tuned in to a particular 
program at any one time (5%). 
This underlines the great need for 
frequency of commerical message, 
if an advertiser who needs to talk 
to many people is to achieve that 
in radio, it underlines the need for 
many advertisements broadcast 
over a great span of time... to 
reach a goodly percentage of the 
huge audience.” 

“A Discussion of Radio” is divid- 
ed into three parts: First is a brief 
summary of radio’s accomplish- 
ments until 1948; against television, 
from ’48 to 1956, and, third, dis- 
cussion of radio today and its fu- 
ture prospects. It will be released 
to all BBDO clients. 


Ward Quaal’s V.P. Stripes 


Chicago, Oct. 2. 

Ward Quaal was awarded his 
veepee stripes by the board of di- 
rectors of WGN, Inc., last week. 
Quaal took over as genereal man- 
ager of WGN and WGN-TV on 
Aug. 1 after a four-year hitch with 
the Crosley radio-tv properties, 
headquartering in Cincinnati. 

Quaal, incidentally, started his 
radio career on, the Chicago Trib- 
une station in ’41, 
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gg A MOUSE eo 

immie Dodd, Mousekete 

Tim Considine, Tommy Kirk, 
others 

Producer: Bill Walsh ‘ 

Directors: Sidney, Miller, Charles 


oo Dine. thru-F 
: aK nema ru-Fri., 5 p.m. 


Only thing unfamiliar about the 
new “Mickey Mouse Club” are the 
holes where sponsors used to be. 
Last season, when the show had a 
gross of $15,000,000 in advance of 


the preem, it was SRO in all 20 of 
the 15-minute weekly segs. Only 
12 were sold to begin this semester 
Monday (1), with another five avail- 
able for co-op sale through the 
affiliates, (Judging by WABC-TV, 
on which the show was viewed, 
ivcai_ siaiions arent moving ioo 
rapidly toward co-op sell-out. But 
give the Walt Disney strip enough 
time to show off the first ratings 
on the season and there’s ample 
reason to believe that a lot of late- 
comers—national and local—will 
join the Mouseketeers. 


First quarter-hour daily will be 
the “Mickey Mouse Newsreel,” es- 
tablished in the 5 to 5:15 hole to 
lure some of those adults that 
ABC-TV has for the preceeding 
“Afternoon Film Festival.”* Not 
especially a noteworthy portion of 
the show. It’s kind of dragged out, 
and kids can only stay with some- 
thing just so long if there’s no 
excitement buildup. 

Stronger portions are the “Fun 
With Music” seg at 5:15, the serial- 
ization at 5:30 and cartoon finale. 
“Music” ‘on first night featured two 
of the older Mouseketeers in a girl- 
boy routine in song and dance. No 
doubt about it—Walt Disney and 
his producer Bill Walsh know how 
to pick attractive, talented kids to 
(Last sea- 
son, some of the Disney folk 
thought that the Mouseketeers 
would be the weakest link in the 
chain, but it seems the dozen kids 
in mouse ears and white sweaters 
are the big attraction.) 


At 5:30, Disney ran a long trailer 
to warm up the slot for forthcom- 
ing serialization of the Hardy 
Boys in “The Mystery of Applegate 
Treasure.” Tim Considine and 
Tommy Kirk reeled off excerpts 
from the multi-parter, arranged to 
whet the appetite of the whodunit- 
hungry of all ages; In the closin 
cartoon, — other can be sai 
than it’s typical Disney in _y 

rt. 





RICKY TICKY PLAYHOUSE 
With Herb Sheldon 
Producer: Jeremy Tarcher 
Director: Arnee Nocks 

60 Mins.;. Wed., 10 p.m, 
PARTICIPATION 

WABD, N. Y: 


With fresh theatricals, shorts as 
well as features, being unloaded 
on the tv market, it’s hard to see 
how this show can meet the com- 
petition. An effort has been made 


at showcasing and emcee Herb 
Sheldon lends an assist, but the 
museum pieces of nickelodeon 
days, offered as the meat of this 
weekly stint, hardly stacks up as 
entertainment today. 

The film fare utilized comes 
from the Screen Souvenirs pack- 
age bought from Paramount Pic- 
tures by UM & M and sold to Na- 
tional Telefilm Associates. 


As for the showcasing, Sheldon 
seated besides an ornate pianola, 
dressed in minstrel garb, uses pho- 
tos of film eelebrities of old and 
plays songs to give the flavor of 
the period. The audience is invited 
to sing along, with the lyrics being 
flashed on the screen of such tunes 
as “Sheik of Araby” and “Baby 
Face.” That’s also bric-brac of yore 
for added atmosphere. 


While there’s some lazy nostalgia 
in the proceedings which has & 
certain appeal. it misses the quali- 
ties of vitality and freshness. Shel- 
don’s patter is vt too exciting, al- 
though he does okay in offering 4 
running dialog of some of the 
shorts being shown, keeping his 
chatter pointed, yet unobtrusive. 
vend a split screen technique, 
Sheldon came through fine in a 
vaude takeoff, singing “Ricky Ticky 
Melody.” 


Films shown last Wed. (26) were 
“The Iron Worker,” a 1922 release; 
Ben Turpin’s starrer “When 
Man’s A Prince,” and a Robert 
Benchley subject, titled “The Wit- 
ness.” Amazingly enough Bench- 
ley’s short, concerning Congres- 
sional investigating committees 
and the feelings of a Walter Mitty 
character about business probes, 
was as topical today as when the 
vintage pix was made. Sheldon in 
his commentary passed up that 
factor completely. 


The hour caught was cut nine 
minutes, the latter portion taken 
up by a pitching “screamie” film 
for the Dexter Hand Sewing Ma- 
chine. Horo. 
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YOU TOLD US SO!...when you voted THE ROSEMARY CLOONEY SHOW television’s 
“Best Syndicated Musical Series” ; . . and when you snapped up regional sponsor- 
ships galore for FOREMOST DAIRIES, INC., STERLING BREWERS, CLAIROL, BLATZ BEER, 
A. G. FOOD STORES, BRADING BREWERIES, BLUE CROSS, CHEVROLET DEALERS, CARLING 
BREWING, MICHIGAN BAKERIES, SAFEWAY STORES, ADMIRAL .... plus a host of top 
local advertisers and stations! 


NOW LOOK WHAT'S HAPPENED! Rosie’s NUMBER 1 of all TV film series 


(first rating!) with a 17.8 national average in the latest Videodex 284-market survey 
(August, 1956). “Top 10” local ARB ratings, too! 


the rosemary clooney show presents 39 of TV’s happiest, highest-rated. 
half-hours with NELSON RIDDLE and his Orchestra, the HI LO’s, and a dream roster of 
guest stars like JOSE FERRER, TENNESSEE ERNIE FORD, JANET LEIGH, JOHNNY MERCER, 
ROBERT CLARY, JULIE LONDON, TONY CURTIS and others. Be happy, go Clooney!... 


TV’s highest rated film series...ca ICA TV today - 
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Sarnoff Auditions 1976 





cial field. “Surely,” he added, 
“we have reason for collective 
pride.” 


Here’s how Sarnoff’s capsulized 
his prophecies. 

1. Nuclear Energy: We will have 
learned to extract atomic fuel from 
relatively inexpensive materials, 
thus making this power both plen- 
tiful and economical. Nuclear ener- 
gy will be brought to a practical 
‘state of peace-time usefulness, not 
only for industry but for planes, 
ships, trains and automobiles. 

2. Solar Energy:. The energy of 
sun rays wiii be effectively far- 
nessed and in worldwide use. 

Global Multichrome 

3. Communications: Television, 
in full colors, will be completely 
global, so that man will be able 
not only to speak and hear all 
around this planet but to see the 
entire world in natural colors. In- 
dividuals will be able to hold pri- 
vate two-way conversations, and see 
each other as they talk, regardless 

of the distances separating them. 

4. Transportation: Jet-propulsion 
and rocket-type.vehicles, using nu- 
clear fuels, will travel at speeds as 
high as 5,000 miles an hour with 
greater safety and comfort than 
today’s aircraft. The world’s lead- 
ing ci‘ies will be only hours apart, 

many of them virtually within com- 
muting distances. : 

5. Automation: Already well 
launched, automation will reach a 
crescendo under the impact of 
cheap and abundant power. It will 
increase production, decrease costs, 
and make more goods and services 
available to more people. 

6. Materials: Chemistry will 
make spectacular strides in provid- 
ing ever new materials tailored to 
meet almost any specifications man 
can imagine. A tremendous array 
of new plastics, ceramics, lubri- 
cants and categories of substances 
that as yet have no name will be- 
come available for personal and in- 
dustrial uses. 

7. Electronic Light: Electrolumi- 
nescence or “cold light,” now 
emerging from the research labora- 
tories, will bring into being star- 
tling new types of illumination. It 
will change the appearance of our 
factories, s‘reets, stores, highways 
and homes. It will also give us 
brighter and bigger TV pictures, 
and ultimately replace the tv tube 
altogether with a thin, flat-surface 
screen that will be hung like a 
picture on the wall. 

Robots Move In 

8. Computers: The era of elec- 
tronic computers, already begun, 
will reach fruition. Recording and 
accounting will-be taken over by 
robots, freeing for other work the 
great majority of the 9,000,000 
Americans now engaged in cleri- 
cal tasks. 

9. Food: Striking developments 
in irrigation and flood control, 
more efficient use of solar energy, 
the electronic acceleration of ger- 
mination and growth, as well as 
new chemical and biological dis- 
coveries will greatly expand man- 
kind’s food resources. 

10. Health: The close ties now 
developing between biology, chem- 
istry and physics, applying the new 
stools of electronics and atomics, 
will bring an avalanche of improve- 
ments in preventive medicine, diag- 
nosis and treatment of huntan ills. 

11. The Home: The housewife’s 
dream of an all-automatic home 
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in the home will be pre-scheduled, 
with each of. the tasks performed 
electronically. 

12. Climate: Not only will the 
prediction of weather for months 
and even years ahead be perfect- 
ed, but major steps will have been 
taken to make and con‘rol weather 
as desired. 

13. Communism: Within the next 
20 years of Soviet Communism will 


collapse under the weight of its 


economic fallacies, its political fol- 
lies, and the pressures of a restive, 
discontented population. These 
pressures will increase with the 
rise and spread of education among 
their own people. 

14, People’s Capitalism: As So- 
cialism is stripped of its popular 
appeals, the dynamics of a people’s 
capitalism within a democratic 
framework will be intensified. 

15. Living Standards: The equa- 
tion of the technical developments 
already listed will usher in an era 
of relative economic abundance. 

16. Education: As a by-product 
of economic progress and expand- 
ing leisure, man will enter upon a 
period of universal education. Not 
only will general levels of knowl- 
edge rise, but the intellectual cli- 
mate will be favorable to develop- 
ment of special talents and indi- 
vidual genius. 

Show Biz in the Home 

17. Entertainment: Every form 
of art and every type of entertain- 
ment will be readily accessible in 
the home. Talent—both live and 
recorded—will be available by tele- 
vision, radio, and phonograph and 
electronic photography. The oppor- 
tunities for creative and interpre- 
tative talents will be greater than 
ever before. The range and va- 
riety of programs will embrace 
everything created by the human 
mind. 

18. Government: Because of un- 
precedented access to information, 
public opinion will be a more deci- 
sive element in the political life of 
nations. Prevailing sentiment on 
any issue will be quickly and ac- 
curately registered by electronic 
means. 

19. War: Universal communica- 
tions and speedy transportation 
will shrink the world to a neigh- 
borhood. Technological develop- 
ments in weapons of mass destruc- 
tion will Ieave no doubt that the 
alternative is between survival or 
annihilation. All nations will find 
it imperative to develop and adopt 
practical means for disarmament 
based on effective inspection, con- 
trol and enforcement. War as an 
instrument of international policy 
will be outlawed. 

20. Science and Religion: As a 
reaction against current cynicism 
and materialism, there will be an 
upsurge of spiritual vitality. The 
gradual elimination of physical 
hungers will deepen the more ele- 
mental hunger for faith and salva- 
tion, for age-old values beyond the 
material and temporal that gnaws 
at the heart of man. 


RCA Tape 
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were clear, although their defini- 
tion ‘and contrast was not up to 
the level of “live” telecasting. Dr. 
Harry F. Olson, director of acou- 
stical and electromechanical re- 


will be realized. The day’s chores|search laboratory, said at present 





the recorded picture had a defini- 
tion of 160 lines or two megacycles, 
comparable to other recorded pic- 
tures of today. 

5 Years Yet For Home Tape 


Gen. Sarnoff “guessed” that the 
home tv player, which also can be 
utilized for color, should be on 
the market in about five years. 
He placed a similar es‘imate on the 
commercial production of the other 
two electronic developments, ex- 
plaining the long road to travel be- 
fore an experimental model is 
ready to be marketed. As of today, 
however, the correctness of the 
various principles utilized for the 
developments have been demon- 
strated, he stressed. 


The RCA board chairman, in 
response to a question, said that 
the problems posed by home tv 
recordings to the broadcasting in- 
dustry, with different companies 
selling tv shows via tape, is similar 
to the problems now faced with 
motion pictures being telecast. He 
underscored his belief that the 
home tv recording tape will not 
supplant “live” tv broadcasting, 
just as vintage pix currently has 
not driven out the “live” format. 
There is and will be room for both 
in the tv entertainment spectrum, 
he added. 


A recording attachment has been 
developed for the home tv tape 
player, in addition to small tran- 
sistorized television cameras to be 
used. in connection with the re- 
corder. Programs can be picked 
up off the tv set and played back 
later. . 


The magnetic tape employed is 
only %4-inch of width, and tech- 
niques which are now developing 
will permit the use of two tracks 
arranged side-by-side on the tape 
so that the playing time will be 
doubled. The tape speed is 10 feet 
per second, and reels of various 
diameters may be used. 

It was envisioned that pre-re- 
corded tv tapes could be marketed 
in the same fashion as standard 
phonograph records and sound 
tapes, 

Regarding the other develop- 
ments, Gen. Sarnoff was given a 
gold key to enter the world’s first 
electronically air conditioned room, 
the model built at the research cen- 
ter. In reference to the light am- 
plifiier, RCA scientists have devel- 
oped a new amplifier capable of in- 
creasing 1,000 times the brightness 
of projected light, and have also 
devised a practical application for 
such a system in industrial X-ray 
functions. 

Among those exees at the dem- 
onstrations were: Frank M. Fol- 
som, RCA prez; Robert Sarnoff. 
NBC topper; Kenneth Bilby, NBC 
v.p.; Dr. E. W. Engstrom, senior 
v.p. of RCA; Dr. Douglas H. Ewing, 
v.p.. RCA Laboratories; Dr. Irving 
Wolff, v.p., RCA research, and 
E. C. Anderson, exec v.p., RCA 
public relations. 


Faulk 
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AFTRA’s national body are up in 
arms at the resolution in behalf of 
Faulk, who is a middle-roader him- 
self. National has the right, it’s 
said, to ignore the mandate of the 
local board in writing an anti- 
blacklist clause into the contracts. 
However, the issue seems more to 
be whether to also throw national’s 
support behind Faulk in_ the 
AWARE legalities, since some feel 
such action to be “unwise.” 
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Duncan Renaldo as ‘‘CISCO”’ 
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CINCINNATI, 
NEW YORK, HOLLYWOOD 


CHICAGO, 


23 a 
“ 


BALTIMORE 


In this selective market, Ziv’s CISCO 
KID not only outrates competing, pre- 
ceding and following shows by as much 
as 16 points, but also tops many national 
favorites like Phil Silvers Show, Circle 
Theatre, U. S. Steel Hour, Sid Caesar and 
others. * (ARB, Feb. ’56) 


Write, phone or wire for 
full facts on this fabu- 
lous audience producer! 
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Hawaii and Guam, as well U. S. 
and Canada. 

In addition, Official’s “This Is 
Your Music” series has been sold 
in six markets, Denmark, Belgium, 
Luxembourg, Saar Basin, Monaco 
and Sweden, with negotiations cur- 
rently underway in Italy, Switzer- 
land and West Germany: 

Rush, commenting on the over- 
seas situation, said that “the def- 
inite potential in the European 
market ... is as yet relatively un- 
scratched.” Local sales personnel 
in various capitals will help Of- 
ficial realize more of the potential, 
he added. 

Rush noted that Europe has ap- 
proximately. 7,317,600 tv sets in 112 
cities throughout 17 countries. Al- 
most all tv systems are government 
owned and operated, with the num- 
ber of sets increasing. 

“However, we see no rapid in- 
flux of sponsors to underwrite vro- 
gramming. In Europe, one finds 
tv sets are being taxed, with these 
monies going to support of local 
stations, and a great portion of cur- 
rent programming is now devoted 
to classical music, educational sub- 
jects and news events. Few series 
are being programmed as a whole, 
but rather individual films are 
being drawn from various series 
and are shown separately by the 
various stations. Hours of telecast- 
ing at the present time are few, 
generally from 7:30 to 10:30 p.m., 
with little or no daytime program- 
ming.” 

In the technical end, additional 
sound stages will be built at Net- 
tlefold Studios in Britain due to 
the increasing Sapphire produc- 
tion load. which now encompasses 
color. First of the series to go 
color went before the cameras on 
Monday (1). when tuhe 18th evi- 
sode of “The Adventures of Sir 
Lancelot” went before the cameras. 
tAn NBC color exvert. Stan Parlin. 
1s currently in England viewing 
production of the series. 

It also was agreed abroad that 
“Robin Hood,” or the other two 
costume-action series, “Sir Lance- 
lot” and “The Buccaneers.” will 
not be translated into feature 
length films at present, in view of 
the competitive factor of tv. All 
three series are being networked. 


TV Film Code 
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NARTB getting joint credits on 
a proposed seal. 

Possible penalties, ranging from 
censure to ejection from _ the 
ATFP, remained in the new code 
draft after the Frisco conference. 

Morton remarked, “there will 
now be uniformity within the tele- 
vision industry on the level of pro- 
duction and exhibition.” 

One of the ATFP negotiators, 
Deane F. Johnson, emphasized 
that no complaints had been is- 
sued against the 18-member firms 
of the alliance. 

Under the new agrement, tv film 
producers would remain affiliate 
members of the NARTB. 

Representing the alliance here 
were Morton and ATFP lawyers 
Johnson and Richard R. St. John. 
Representing the NARTB were 
Shafto; Edward H. Bronson, direc- 
tor of the Code Review Board; 
Mrs. Hugh McClung, president of 
KHSL-TV in Chico, Cal., and 2 re- 
view board member, and Robert 
Heald, the NARTB’s chief lawyer. 


Quinn Sets Warners 
Entries for Lux Video 


Hollywood, Oct. 2. 
Stanley Quinn, exec producer of 
“Lux Video Theatre” series on 
NBC-TV, has obtained clearances 
on a trio of Warner Bros. pix and 
vidversions of them will be seen 
on Lux in the near future. 


“Flamingo Road” will be telecast 
on Lux Oct. 18; “Jezebel,” Nov. 8, 
and “The Gay Sisters” is on the 
sked, but no date has been set as 
yet. Lux finalized a deal with El- 
liott Hyman, repping the syndicate 
which bought ‘the Warner Bros. 
backlog, for WB product to be tele- 
translated on Lux, but until clear- 
ances have been made as te various 
rights of the properties involved, 
Lux cannot sked other WB ve- 
hicles. 
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AFTRA tenacity as further cause 
for dragging out negotiations. Only 
last week, the three networks tem- 
porarily escaped the critical scru- 
tiny of the Celler committee, the 
third governmaptal unit to launch 
a network probe. Although the 
probe seems to have ended amic- 
ably, the networks estimate that 
a measure of public antagonism 
was certain to result. The net, 
works, the principle employer 
groups in the negotiations, will 
have to move carefully to avoid 
giving the impression that no 
sooner do they finish with the 
Government on monopoly than 
they are having labor problems. 


One of the major points of con- 
tention is AFTRA’s proposed exten- 
sion of the Pension & Welfare 
Fund to radio performers. Produ- 
cers acknowledge that by paying 
5% of all radio actor fees into the 
Fund they will be relinquishing 
additional millions annually that 
radio can hardly afford now. 


Here are some of the network 
tv proposals that observers feel 
will be important in later negotia- 
tions: 

AFTRA wants to cut the number 
of rehearsal hours on hour shows 
from 20 to i2 hours, thereby in- 
suring members the same $191 for 
less work. Moreover, “exira re- 
hearsal” payments come under a 
proposed jump from $5.60 to $7.50 
an hour. 

“Multiple performance” clause in 
the’ proposed tv con‘ract is an- 
other issue-in-the-making. AFTRA 
wants full one-time rate for every 
day a performer appears on a strip 
show. Under the current contract, 
expiring Nov. 15, a@performer is 
paid three times the one-time rate 
for five appearances in a week. 

Another thing is the AFTRA de- 
mand for solo fees to members of 
duos and trios, who currently work 
in tv under a lower group rate. 
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Metro 
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tion ownership. Miami, an inter- 
mixed U and V market, is one of 
the cities under negotiations. The 
three-phase Metro tv program 
calls for station ownership deals 
up to the maximum allowed by the 
FCC, that is, five V’s and two 
U’s. It already has made a 25% 
stock interest deal with KTTV, Los 
Angeles, and has taken a one-year 
option on a 25% stock interest in 
KTVR, Denver, both V operations. 

In the remaining tv operation 
phase, that of the sale of its fea- 
ture film library, Metro in its sev- 
en year Icensing deals in 17 mar- 
kets has grossed about $24,000,000. 





Albany—Joel Spivak, son of 
bandleader Charley Spivak, has 
joined WPTR as an announcer and 
deejay. An alumnus of U. of 


..pNorth Carolina; he- was associated 





with its station, WUNC-TV. 
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Celler Hearing 








tion markets, the affiliates them- 
selves exercise a powerful bargain- 
ing power. 

Again, on the UHF problem, the 
webs took the initiative, pointing 
out at the outset that they have 
all submitted plans and pleas to the 
FCC for a deintermixture plan of 
one type or another, all designed 
to get UHF off the hook and to 
open up the market to the point 
where four or more comparable 
services can exist in the top 100 
markets at least. And after Celler 
had quizzed UHF operators them- 
selves, and found the webs both 
sympathetic and helpful in their 
relations with the UHF’ers, he 
turned to the set-manufacturing af- 
filiates of the networks only to 
find that they had been doing their 
utmost to sell UHF sets. He finally 
declared that “we certainly can’t 
blame the chains” for this problem. 


Impression to most observers is 
that Celler came into the hearings 
convinced of a huge, conscious con- 
spiracy among the radio, tv, manu- 
facturing, recording, and music 
licensing activities of the webs, in 
which each arm of a specific net- 
work was at all times aware of 
what the other was doing and that 
each activity of one phase was con- 
stantly influenced by the others. In 
spite of efforts on the part of net- 
work spokesman to convince him 
that the various.branches of what 
Celler termed these “huge, mono- 
lithic’ operations act independent- 
ly of each other, he ended the hear- 
ings with substantially the same 
view, although admitting in the 
case of CBS prez Frank Stanton 
that, Stanton had “corrected a 
number of illusions that I had.” 


Sarnoff Quizzing 


In the final day’s hearings, Cel- 
ler got tough with NBC prez, Rob- 
ert W. Sarnoff, and he scored in 
the matter of longterm talent con- 
tracts. Committee counsel drew out 
pacts relating to young talent, 
showing that NBC has the right 
per contract to determine the non- 
broadcasting activities (vaude, nit- 
eries, films, legit) of the contract- 
ees. Sarnoff explained that this 
is essentially a veto power, so that 
the artist does not prematurely in- 
jure his rep via a try at the other 
activities. 

But counsel asked whether NBC 
actually determines the specific 
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spots at which the artist will per- 
form, and Sarnoff admitted he 
doesn’t know. Counsel attempted 
‘to point out that such selection of 
‘specific niteries, etc., would con- 
| stitute booking of the artist, in the 
| manner of a talent agency, but 
'Sarnoff pointed out the difference 
| from the talent agency in that NBC 
pays the artist and an agency col- 
lects. Whereupon, the committee 
brought out the most damaging 
testimony of all, namely that NBC, 
under the terms of some of its 
contracts, collects and retains all 
non-broadcasting earnings of the 
talent concerned, 

Backgrounding this area of ques- 
tioning is the fact that the webs 
were forced to dissolve their old 
radio artist bureaus in 1941, with 
the committee’s slant being that 
NBC at least may be engaging in 
similar activities through individ- 
ual talent pacts. Sarnoff in sev- 
eral instances was unable to an- 
swer specific questions, and al- 
though promising to supply the 
information for the record, left a 
distinct area of doubt, 

Those Longterm Pacts 

Questioning, incidentally, devel- 
oped the fact that NBC has one 
performer, Milton Berle, tied to a 
pact of over 20 years. Four per- 
formers, Jimmy Durante, Eddie 
Fisher, Marlin Perkins (“Zoo Pa- 
rade”) and Martha Raye have pacts 
running between 15 and 19 years. 
Six artists are tied to 10-14 year 
pacts, Sid Caesar, Perry Como, 
Dave Garroway, Paul Gilbert, Dr. 
Frances Horwich and Jack Webb. 
In the 5-9 year category, there are 
32, and the grand total of contract 
talent with pacts over one year 
is 53. 

It was also brought out that 
NBC’s 1955 profit before taxes 
reached $14,602,816, while total ex- 
penditures in plant and broadcast 
properties by the NBC as of De- 
cember, 1954, was $18,283,383. The 
55 profit was based on 3.4% of 
sales. Other facts & figures— 
Sarnoff estimated that NBC-RCA 
was facing an investment of 
$80,000,000 to develop color tv. He 
also stated that NBC’s losses on its 
commercial programs during 1955 
totaled $8,600,000 and that its total 
programming losses for last year, 
including sustainers, reached $24,- 
000,000. 

Also revealed was an NBC 50% 
ownership of (Bob) Hope Enter- 
prises, as well as an unspecified 
stake in Max Liebman Productions. 

As to the matter of “where do 
we go from here?” Celler stated 
that his committee may hold fur- 
ther hearings in Washington be- 
fore writing and presenting its re- 
port to Congress, but this was by 
no means certain. One thing is for 
sure—that the biggest worry facihg 
the broadcasters now stems not 
from Congressional committees 
but from the antitrust division of 
the Dept. of Justice. 


Webs Oppose UHF 
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suggesting that the program 
“should not be permitted to further 
postpone the immediate adoption 
of remedial measures which are 
now available, for to do so would 
perpetuate indefinitely the com- 
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THE GREATEST FEATURES! 


Now available from 





Contact: CHARLES C. BARRY, Vice-president 
MGM-TV, a service of Loew's Incorporated 
1540 Broadway, New York, N.Y. * JUdson 2-2000 











petitive inequality inherent in the 
present allocation plan.” 

The NARTB came out flatly 
against any proposal to transfer 
all tv to UHF and expressed the 
belief that future development of 
the medium will require all 12 VHF 
channels as well as the 70 in UHF. 

The Assn. of Maximum Service 
Telecasters, whose membership 
comprises over 100 VHF and UHF 
stations, said that any consideration 
at this time to shift to UHF would 
be “superficial” and of little value. 
The immediate need, it asserted, is 
for research and development. The 
organization emphasized the seri- 
ousness of the proposal and the im- 
portance of maximum coverage of 
stations to bring program service 
to the public. 

Joint Council on Educational TV 
said it is too early to tell whether 
the plan is feasible for some time 
to come. Both VHF and UHF will 
be needed but it urged the Com- 
mission to go ahead with deinter- 
mixture and not be concerned with 
its effect on VHF stations which 
have taken the air since the pro- 
ceedings began. , 
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take-on MBS programming, as part 
of their commitment to exploit up- 
coming product fully. Currently, 
the studio only has a few contract 
players. 

Program director Brad Simp- 
son is thinking in terms of kicking 
off the star programming with a 
variety show, worldwide in scope. 

In addition to slotting RKO tal- 
ent in round of interviews and 
guest spots, personalities will be 
used to enhance Mutual’s week- 
day night mystery-adventure bloc, 
which recently were listed among 
the top 10 by Neilson for weekday 
programming. 

With all these plans afoot, the 
affiliate meeting decided to delay 
the effective date of the new con- 
tract which would “streamline” 
the net’s programming hours. 

Under the new contract, now 
postponed, chief changes include: 
total hours, subject to net’s use, 
were reduced from 60 to 35 week- 
ly; and station must pre-clear and 
waive dollar payment on two and 
three-quarter hours Monday-to- 
Friday, one hour Saturday and two 
hours Sunday. In exhange for 
pre-cleared periods, net would 
give the station, at no talent cost, 
a list of net programs. 














Pandora Box 
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want to become associated with 
other charges being leveled against 
the webs. 

Nonetheless, Jones’ report ex- 
presses the belief the “top execu- 
tive echelon in the homeoffices of 
the network . . . have deliberately 
stifled Chicago as an origination 
center. In spite of the tremendous 
success of the great majority of 
network programs that have orig- 
inated from Chicago—rating-wise, 
prestige-wise, critic-wise and pub- 
lic acceptance-wise—in spite of the 
talent on those programs—per- 
formers, directors, writers, etc.— 
the networks have moved these 
programs out, or refused to clear 
time for sponsors that wanted to 
buy them, or urged sponsors to buy 
the programs originating in New 
York or Los Angeles instead.” 

The union exec urged the net- 
works to reappraise the situation. 
“We urge it in the interest of not 
just ourselves, but for the good of 
the industry as a whole. We urge 


the networks and the advertising 


agencies to take the initiative them- 
selves and give our industry a 
broader base to make it more rep- 
resentative of all the country—to 
again make possible programs with 
the flavor and the approach of 
parts of the country other than 
Madison Ave. and Hollywood & 
Vine.” 

It’s too early to tell just what 
the final strategy will be, and per- 
haps it’ll never evolve into a formal 


‘project as such. But whether they 


go direct via missionary groups or 
are routed through Washington, 
the reminders of Chicago’s ambi- 
tions for at least proportionate rep- 
resentation will’ be reaching the 
network chieftains before the Cel- 
ler dust settles in all likelihood. 





Montpelier, Vt.— Radio station 
WSKI here has dropped its affilia- 
tion with the ABC, according to 


|. Arthur Tucker, vice president and 


general manager of the outlet, 











ABC-TV 
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formatted and sponsored by sep- 
arate bankrollers. “Conflict” began 
the round, bucking the CBS Phil 
Silver’s initialer. In the first half- 
hour from 7:30 it beat “Name That 
Tune” 12.8 to 10.3 on Trendex. 
NBC ran a poor third, with 4.8 for 
Dinah Shore and ‘‘News Caravan.” 
Silvers beat the ABC’er Badly in 
the 8 p.m. slot, 27 to 12.7, but “Con- 
flict” had, enough and some left 
over to beat “Big Surprise’s” 9.4. 


Tuesday Success Story 


A week later, on Sept. 25, “Chey- 
enne” carried the laurels back to 
ABC without question. The only 
réai competish was Siivers who got 
16.7 against “Cheyenne’s” second- 
half 18.7. Silvers was invariably 
the strongman last year. 


Other Tuesday night preems.so 
far for ABC have won over both 
competing networks. On Sept. 25, 
“Wyatt Earp” licked the new 
*“‘Noah’s Ark” on NBC, 18.7 to 12.8. 
“Navy Log” (which is soon to move 
over to ABC on Wednesdays) got 
11.5 for CBS. The week before, 
“Earp” won again—only this time 
“Log” ran second and “Ark” third. 

“Broken Arrow” follows “Earp,” 
making it three adult westerns in 
a row the week “Cheyenne” plays. 
It was against regular competition, 
taking 18.8 to “Joe & Mabels” 
7.5 on CBS and “Fireside Thea- 
tre’s” 15.2 on NBC. 


Set back to the ABC premiere 
list was Monday’s (1) Danny 
Thomas kickoff. As it started its 
second season, the 8 p.m. half-hour 
came in a close third (12.3) to 
“Sir Launcelot” (15.4), Burns & 
Allen (13.8). 

“Rin Tin Tin” beat its regular 
opponents when # launched on 
Sept. 14. The dog downed the Fri- 
day 7:30 “Flicka” on CBS, 16 to 
8.6 and the NBC parlay “Coke 
Time”-news got 5.5. 

New Friday  night-at-8 “Jim 
Bowie” telefilmer won against de- 
parting competish in its first out- 
ing. This one actually was incon- 
clusive since it edged “Summer 
Theatre” (CBS) 12.4 to 10.4, while 
“Truth Or Consequences” picked 
up 11.6. 

“Lone Ranger” was second Thurs- 
day 7:30 to NBC’s Shore-John 
Cameron Swayze combo. Latter had 
12.0 to its 11.8. But “Ranger” and 
Silver “placed” against “Sgt. Pres- 
ton” and wonderdog King, who got 
a trendex of 89 (“Rin Tin,” 
“Bowie” and “Ranger” only took 
first week audience tallies.) 


Collingwood Drafted 
For ‘Odyssey’ Series 


CBS commentator Charles Col- 
lingwood has been drafted by the 
tv end of the network to serve as 
host-narrator of its upcoming 60- 
minute Sunday afternoon “Odys- 
sey” series. The public affairser 
thus rejoins Collingwood with 
Charles Romine and others who 
served as the production force on 
the ex-“Adventure” series, ‘with 
producer Romine’s pact, which had 
four years to run, renegotiated by 
CBS-TV. 

“Odyssey” will get going mid- 
January as a co-op effort with the 
American Assn. of Museums. 














Houston — Bond’s, nationally 
known clothing chain, is sponsor- 
ing a series of 22 programs per 
week here on KYXZ. Complete 
sports, news and weather coverage. 








Sponsor Scrams WSAI 
For WKRC on Cincy Reds, 
Cueing Stations Rhubarb 


Cincinnati, Oct. 2. 

Burger Brewery, exclusive radio 
sponsor of Cincy Reds’ baseball 
games, has dropped WSAI after 
two seasons and goes back to the 
stronger-signalled WKRC in 1957 
for three years. WKRC is a CBS 
affiliate. WSAI dropped its ABC 
affiliations Sunday (30). 


Switch was announced over the 
weekend,, regretfully by WSAI. lis 
president, Sherwood R. Gordon, 
pointed to a “tremendous job” by 
the station’s handling of the ball- 
cas s, “as hailed by listeners and 
critics alike.” He noted that the 
ball club management had no part 
in the deal. 


The Gordon statement brought a 
“sour grapes” retort from Hulbert 
Taft Jr., head of WKRC stations. 

Ken Church, WKRC exec, said 
“Burger wanted a better facility 
and signal” and returned to WKRC, 
which did the broadcasts from 1941 
to 1945. He reminded that WKRC 
brought Waite Hoyt, ex hurling 
great, on from New York in 1942 
to announce Reds’ games and that 
Hoyt still fills the job, his con- 
tract with the brewery carrying for 
another five years. 





Dorothy Lewis to Europe 
For Int'l Radio Conclave 


Mrs. Dorothy Lewis, co-presi- 
dent of the International Associa- 
tion of Radio Women, leaves today 
(3) for Europe. She will attend 
the annual meeting of the women’s 
radio organization, slated to be 
held Oct. 11 to 16 in Britain. Wom- 
en from 15 countries are expected 
to attend the conclave which will 
be held at the British Broadcasting 
Corp. 

Mrs. Lewis, recently retired from 
the United Nations, will be the 
guest of Mme. Vijaya Lakshmi 
Pandit, High Commissioner for In- 
dia, during part of her stay in 
England. 


HELP WANTED 


TV Commercial Film Com- 
pany needs top flight sales- 
man. Must be of executive 
level, knowledge of produc- 
tion helpful. Wonderful op- 
portunity for right person. 
Salary open. 


All replies confidential. 


Apply Box V-10156, VARIETY 
154 W. 46th St.. New York 36 























TOP NOTCH é 
YOUNG ATTORNEY 


Extensive copyright and contract ex- 
perience. Seeks position in New York: 
Show Business and its related fields. 


Box V 27956, VARIETY, 
154 W. 46 St., New York 36, N. Y. 











POSITION WANTED 
IV PRODUCTION LIVE OR FILM 


Eight years experience, station, pack- 
ager, adv. agency. Directors credits, 
commercials and rograms. Can 
handle complete productions, budgets, 
equipment and studio rentals, talent, 
script, time buying. Available per- 
manent or free-lance. 


Box 209, VARIETY 
154 W. 46th St., New York 36, N. Y. 














IF YOU MAKE IT FOR A DIME. . - 
SELL IT FORADOLLAR....... 
AND IT’S HABIT FORMING... 


. .. then you don’t need us. (Although we'd sure like to 


meet you.) 


But if your product needs selling in the vital Northwest 


market, KSTP-TV is for you. 


The Northwest’s first TV station, KSTP-TV serves and 
sells a market which includes 615,000 TV homes and $4 


BILLION in spendable income. 


KSTP-TY sumis 


MINNEAPOLIS 
SAINT PAUL 


Basic NBC Affiliate “The Northwest Leading Station.” 


Edward Petry & Company, Inc., National Representatives 
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| LOVE LUCY 


Starring 
LUCILLE BALL & DES! ARNAZ 


A DESILU PRODUCTION 
CBS-TV—Monday 9:00 p.m. 


General Foods and 
Procter & Gamble 


DECEMBER BRIDE 


Starring 
SPRING BYINGTON 


A DESILU PRODUCTION 
CBS-TV—Monday 9:30 p.m. 
General Foods 


SHERIFF OF 
COCHISE 


Starring 
JOHN BROMFIELD 
A DESILU PRODUCTION 


in Associetion with Nationel 
Telefilm Associates 


National Syndication 


WIRE SERVICE 
a 


DON W. WARREN 
SHARPE LEWIS 
Production 


FILMED BY DESILU 
ABC-TV—Thursdoy 9:00 p.m. 
Camel Cigarettes 





DANNY THOMAS 
SHOW 


Starring 
DANNY THOMAS 
A Marterto Prod. 
FILMED BY DESILU 
ABC-TV—Monday 8:00 p.m. 


Dial Soap & Shampoo 
and Kleenex 


The Life & Legend of 
WYATT EARP 


Starring 
HUGH O'BRIEN 


A 616 Production 
FILMED BY DESILU 


ABC-TV—Tuesday 8:30 p.m. 
Procter & Gamble and 
General Mills 


THE ADVENTURES 
_ OF JIM BOWIE 


Starring 
SCOTT FORBES 
A Jim Bowie Ent., Inc. Prod. 
FILMED BY DESILU 
ABC-TV—Friday 8:00 p.m. 


American Chicle Gum Co. 
& Vaseline 


CAVALCADE 
THEATRE 
* 


DON W. WARREN 
SHARPE Lewis 
Production 
FILMED BY DESILU 
ABC-TV - Tuesday 9:30 p.m. 
The Ovpont Company 


Gicchiclieos Toes 


HOLLYWOOD, CALIFORNIA 


THE 
RED SKELTON SHOW 


FILMED BY DESILU 
CBS-TV—Tuesday 9:30 p.m. 
Johnson's Wax & Pet Milk 


THE LINE-UP 


FILMED BY DESILU 
CBS-TV—Friday 10:00 p.m. 


Viceroy Cigarettes and 
Procter & Gamble 


THE BROTHERS 


A Dallard Production 
FILMED BY DESILU 
Starring 
GALE GORDON-BOB SWEENEY 
CBS-TV—Tuesday 8:30 p.m. 


Sheaffer Pens and 
Procter & Gamble 


**Lucy’’ eee te he. 
**Bride’’ ieee he, 
“Thomas’® .....¥ he, 


**Earp"’ oe he, 
**Skelton”’ ........Y2 he. 
**Cavalcade"’.... Vs 

**The BSrothers’’ Y_ he, 


THURSDAY: ‘‘Wire Service’’..1 he. 


PRIDAY: **Lineup”’ ........Ve he. 
**Bowie’’ aeenianas Oe he. 


Syndication ‘‘Cochise’® «.....Ye hr. 


6 HRS. per week 





TOTAL PRODUCTION FOR 


THIS SEASON: 


18912 HOURS 
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Steve Allen Blasts Sullivan 


———ees Continued from page 31 


the facts and employ the same 
methods. 

“This advice, however, I chose to 
ignore. The present case causes 
me to at least reevaluate my think- 


ing. We had been working with) 
Warner Bros. since. July to se* up | 


coverage of the ‘Giant’ premiere 
for Oct. 21. I had made plane 
reservations to Hollywood to do 
filmed interviews at Grauman’s 
Chinese Theatre and had just about 
completed our dealings with Hugh 
Benson of Warner Bros.’ publicity 
department to handle the opening. 
Just as we were about to place the 
newspaper ads we were shocked 


-~to learn that Warners had sudden- 


ly given the ‘Giant’ premiere to 
Mr. Sullivan for his show of Oct. 
14. Mr. Benson apologized to us 
and said the change had been made 
by ‘somebody’ on the Coast. The 
following day in a tv reporter’s 
column Mr. Sullivan stated that he, 
had called George Stevens direct 
and that Stevens had made the deal 
with him. 

“About six weeks ago I wrote 
and recorded for Coral Records an 
album called ‘The James Dean 
Story.’ At that time, I decided 
to build a spot on my Sunday pro- 
gram around the idea of the album, 
and to present to our viewers the 
fascinating and tragic story of 
Dean. We planned to use film clips 
from some of his tv shows. We 
discussed this segment with Mr. 
Benson; Warner Bros. was mulling 
over whether or not they wanted 
us to combine this idea with the 
coverage of the ‘Giant’ premiere, 
since George Stevens was on rec- 
ord as opposing the plan, and War- 
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snapped up everywhere 
by advertisers who want 
network quality pro- 
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ner Bros. would have to talk him 
into it. 

“I naturally made no secret of 
our plan to do the Dean tribute 
as I have always been under the 
impression that television is an 
ethical business where about the 
only kind of thievery one had to 
worry about was perhaps one come- 
dian borrowing a few jokes from 
another. Evidently my confidence 
was misplaced as we learned. to 
our great shock this morning. We 
decided to do the Deean tribute on 

ct. 14, and had heen in contact 
with Jimmy’s uncle and aunt in 
Fairmmount, Ind., as recently as 
this past Friday. 

“This morning we learned that 
the Sullivan show had cancelled 
Vic Damone and Imogene Coca and 
had, evidently in the middle of the 
night, inserted a tribute to James 
Dean as part of their Oct. 14 pro- 
gram, and contacted Dean’s aunt 
and uncle. 

“As I say, I find it hard to be- 
lieve that Ed himself could be re- 
sponsible for such tactics. The 
public, of course, is entitled to 
know who is responsible, and, for 
that matter, I should like to know 
myself. I think Ed should repri- 
mand those on his staff who are 
turning what had been, for my part, 
a very pleasant rivalry into a sort 
of two-faced operation where a 
smile is presented to the tv cam- 
era but it’s cloak-and-dagger time 
during the week. Certainly the 
neuratic concentration on ratings 
does not justify this kind of ac- 
tivity. I have repeatedly said that 
as long as our show has a good 
rating (and it has—we’re in the 
Top 10 in many cities) it doesn’t 
bother me a bit that Ed has a 
higher rating. The main thing I 
want is to do a good program. The 
second thing I want is to be al- 
lowed to do a good program with- 
out having my ideas pirated.” 





BBC, BRITISH EQUITY 
SET AM ACTOR FEES 


London, Oct. 2. 

A new agreement between the 
BBC and British Actors’ Equity for 
performers’ rates on sound radio, 
which came into effect last week, 
provides for a minimum perform- 
ance rate of $18, which includes re- 
hearsal time on the day of the per- 
formance. Other rehearsals have 
to be paid for at the rate of $6 a 
day. 

For its repertory company the 
BBC has agreed a minimum scale 
of $42 weekly and for artists en- 
gaged on daily radio serials the 
minimum has been upped to $40. 
In both-eases there are bonus pay- 
ments for repeat performances. 

In a comment on the new agree- 
ment Gordon Sandison, the Equity 
general secretary, applauds the in- 
terest taken by Sir Ian Jacob, the 
BBC's director-general, in the ne- 
gotiations. There has, he says, 
been a belated awakening of the 
BBC’s sense of responsibility in re- 
spect of sound radio fees. 

Sandison, however, is still beef- 
ing at the BBC’s attitude towards 
television. They still regard tv as 
an experimental service, he says, 
which ought not to be expected to 
provide any actor with a living. 


> 


MORE YARBROUGH ‘LOGS’ 
Hollywood, Oct. 2. 
Jean Yarbrough, who directed 19 
“Navy Log” telepix last season, has 
been inked by producer Sam Gallu 
to helm four more. 
Series is aired on ABC-TV. 








Dallas — WFAA-TV celebrated 
its seventh anni last Monday. It 
was in 1950 that the station first 
went on the air as KBTV operated 
by Tom Potter, local oil man. The 
A. H. Belo Corp., owner of the 
Dallas Morning News, purchased 
the station from Potter in Janu- 
ary of 1950. On March 17, 1950 
call letters were changed to 
WFAA-TV. 





Wednesday, October 3, 1956 
‘Press Conference’ 


AFTRA’s Snag In 
tinue to repeat ce ouratiteee| Chi Negotiations 


masse politico vis-a-vis on a net- 

work radio hookup the same night, Chicago, Oct. 2. 
about an hour later. Mutual, air- Talks have commenced between 
ing the NBC repeats until last the American Federation of Tele- 
week, is expected to continue the | vision & Radio Artists and the four 
audio portion. ABC, however, is| Chi television stations, the four 
not being discounted for the ra-| major radio stations, indie pack- 
dio end. Whole deal is still sub- | agers and ad agency signatories, on 
ject to final sanction from the ad- ihe new two-year local talent con- 
vertiser proper, it’s understood. tracts due to go into effect Nov. 











While placement of the show 36. 


will solve one problem for ABC it | 


will create another. 
that “Omnibus” is more satisfied 

with “Conference” as a leadin than | 
“Polka Time,” the live Chicago- | 
emanation that the network has of- 

fered as a co-operative program to 

stations. “ Some outlets are ex- 

pected to object to lower network 

payments from Corn Products’ net- 

work sponsorship because they 

may be able to grab more coin for 

themselves via direct local sale on 

“Polka.” 

Meanwhile, Miss Rountree is 
proceeding with program plans. 
When she speaks of getting her 
tv show on the road, it is more 
than just a figure of speech. The 
half-hour, begun last July, is be- 
coming far more of a travelling 
— quiz than any others in the 

eld. 


Normally based in Washington, 
the program plans trips to both in- 
side and outside the U.S. Miss 
Rountree and her husband, Oliver 
Presbrey, are currently working 
on a trip to Israel to film a press 
conference with one of the top 
government figures there, plus 
similar trips to several European 
countries. . 


 KOB & KSLA 











Thside Stuff—Radio-TV 


Giraud (Jerry) Chester, director of daytime programming for NBC- 





TV, and Garnet R. Garrison, ex-NBC and currently director of tele- 
vision for the U. of Michigan, have brought out a second and enlarged 
edition of their “Television and Radio” through Appleton-Century- 
Crofts. Volume, originally published in 1950, is revised to cover both 
the increased impact and the changes in the media since publication 
of the first edition. Tome is divided into two general sections, “Tele- 
vision and Radio in Society” and “Television and Radio in the Studio,” 
the former covering general aspects of broadcasting, Government 
regulation, its use as an advertising medium and as entertainment and 
information and various types of broadcasting. Latter covers the in- 
dustry from its technical and creative aspects. Also included are 
sample scripts and illustrations. 

Interesting to note is that within 60 days after coming off the press 
the book has been adopted as a teaching text by 102 colleges and uni- 
versities. 





Fund for the Republic has opened nominations -for its second annual 
Robert E. Sherwood awards for television programs dealing with free- 
dom and justice. Winners in the competition, open to programs pre- 
sented on television between now and May 31, get prizes of $20,000 
each for the best network drama and best network documentary, and 
$15,000 for the best production in either class on an indie station. 

Winners of last year’s competition, from 125 nominees, were Regi- 
nald Rose’s “Tragedy in a Temporary Town,” out of the “Alcoa Hour’ 
stable; Jerome Coopersmith’s “I Was Accused” on “Armstrong Circle 
Theatre” and WAAM’s “Desegregation: Baltimore Report,” written by 
Mrs. Gray Johnson Poole. Jurors will be the same as last year, with 
one addition, James J. Rorimer, director of the Metropolitan Museum 
of Art: Others are CCNY president Dr. Buell Gallagher; Robert M. 
Purcell, prez of KEVE, Minneapolis; Mrs. Eleanor Roosevelt; Gilbert 
Selde: Robert Taft Jr. and Philip H, Willkie. 





The William Morris agency’s. George Woods is not kidding about 
Elvis Presley’s next saiary standards—he sights a $250,000 to $300,000 
figure for one spec and two guest-shots. Which is what WM is offer- 
ing the networks, after the three-for-$50,000 commitment to Ed Sulli- 
van expires. ThKere are two more to go on that CBS-TV stint, the next 
on Oct. 28. 


- 





A registration statement was filed last week with the Securities & 
Exchange Commission by Pyramid Productions, Inc., New York, for a 
public offering ‘of 200,000 shares of its common stock at $5 a share. 
Company was organized in 1952 under the name of Proctor Television 
Enterprises to produce, develop and package live and filmed shows 
primarily for tv but also for other branches of the entertainment 
industry. Leonard Loewintham is president of Pyramid and Everett 
Rosenthal is board chairman. 

Net proceeds of the offering will be used to retire $125,000 of out- 
standing 15% debentures and a $173.000 indebtedness to Trans-Union 
eres Inc., an affiliate. Balance will be used_for working 
capital. 





A hundred N.Y. film directors decided_unanimously to affiliate per- 
manently with the Screen Directors Guild of America. Group has 
been examining an affiliation move forthe last 10 months, since es- 
tablishing an organizing committee to investigate unions. 

Before choosing the SDGA affiliation, the N.Y. group looked into an 
affiliation wtih the Radio-TV Directors Guild and a charter offered by 
International Alliance of Theatrical Stage Employees. 





Assn. of Better Business Bureaus, meeting this week in Atlanta, Ga., 
is not letting up on “bait and switch,” two words that seem to have 
a forgotten in recent months. According to BBB, the problem still 
exists. 

Today (Wed.) group is holding a panel at the General Oglethorpe 
Hotel to discuss “Can We Lick the Twin Shames’ of “Advertising?” 





There will also be a report on ABBB’s “bait and switch”, survey. 





=—__ Continued from page 32 = 


ordered to vacate a May, 1955, 
grant awarded at the time to 
KSLA-TV in Shreveport. Court 
ruled that the death of KSLA’s 
principal stockholder and general 
manager, Don George, last June, 
requires reconsideration of the 
grant, since George’s qualifications 
figured largely in the selection of 
KSLA-TV as licensee. Court re- 
jected the FCC argument that it 
had no jurisdiction in the matter 
because George died a year after 
the grant was made. Southlahd 
Television Co., one of the compet- 
ing applicants, had brought the 
case to court before George’s death, 
but introduced his death as one of 
its arguments. FCC hasn’t decided 
whether to comply with the recon- 
sideration order or to appeal to 
the U. S. Supreme Court. 














‘High Finance’ 


————_. Continued from pase 32 








for the Money,” with Sam Leven- 
son as host. Although “Money’” is 
off the air, CBS has refused to re- 
lease the show and appartently has 
been holding it for such an emer- 
gency. 

Mennen’s Montgomery buy raises 
another of those interesting agency 
conflicts, in this case McCann- 
Erickson. Moreover, the conflict is 
one in the same program area, dra- 
matic shows. McCann will be rep- 
ping Mennen on Montgomery, 
while at the same time holding 
down “Studio One” for Westing- 
house. Shows, of course, overlap. 
One way out of the conflict is pos- 
sibility that CBS will come up with 
an alternate sponsor for Westing- 
house, as the latter has requested, 
and the scheduling is such that 
Mennen and Westinghouse are slot- 
ted on alternate weeks. 


As is the pattern elsewhere, 
AFTRA is seeking a 20% hike in 


It’s thought | video fees and an extension of its 


Pension & Welfare plan to cover 
Staffers and freelancers. . 


Shaping up as a major stumbling 
block, is the union’s demand that 
a new clause be written in the tele 
and staff announcer codes stipulat- 
ing that when a sponsor or a mem- 
ber of his regular employ doubles 
as a tv performer or blurb spieler, 
a staff or freelance gabber must 
also be assigned to the show and 
paid the standard fee. AFTRA is 
reportedly determined to go to the 
mat on this issue. 


It’s AFTRA’s contention that 
when the bankroller works the 
program singlehandedly, as is the 
case on some of the feature films 
displays where the advertiser gives 
his own sales pitches, the talent 
fees he pays himself adds up to a 
méaningless bookkeeping formal- 
ity. In the instances where he 
brings on his reglar help, the 
union feels it has no way of polic- 
ing the possibility that such video 
casuals kick back part or all their 
fees to their fulltime employers. 

No pay boosts are being sought 
in the local radio pacts with 
WBBM (CBS), WMAQ (NBC), WLS 
(ABC), and WGN (indie). Major 
emphasis here is on incorporating 
the P&W formula in the AM codes. 
Staff announcer weekly minimums 
will remain at $150, but union is 
seeking a 15% hike in the gabbers’ 
commercial tv fee structure. 

WGN reps this year are sitting 
in on the joint negotiations after 
playing it solo two years ago. 
AFTRA exec secretary Raymond 
Jones and lawyer Sanford (Bud) 
Wolff rep the union. 


Walker 
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ple are listening to their radio at 
this time than are watching tv at 
the same time.” -Television is 


turned off at either 10:30 or 11, 
he said. He based this on Pulse 
ratings done in Philly last. March. 
“The habits of people at night, 
in many instances, can even 
lengthen the amount of time they 
spend with their “radios,” said 
Walker, who blasted fulltime radio 
stations that are “not taking advan- 
tage of this tremendous late night 
audience.” He said they program 
for minorities, or they are not even 
bothering to program. He said 
WTTM programs music—not mu- 
sic “to put them to sleep” but pop- 
ular music on records and coupled 
with a live duo and singing emcee. 
iaceesaeiceeneineanieneemeteneiee adidas 
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Politico 





owns one-third of WKNX-TV in 
Saginaw, Mich. Rep. Dean P. Tay- 
lor (R-N. Y.) holds an approxi- 
mate 6% interest in WROW-TV 


in Albany, N. Y., and Rep. Leo W. 
O’Brien (D-N. Y.) is a director in 
this station. 


Rep. William M. Tuck (D-Va.) 
has interests in WBTV in Char- 
lotte, N. C., WBTW in Florence, 
Ss. C., and WFMY-TV in Greens- 
boro, N. C. Rep. Porter Hardy Jr. 
(D-Va.) is a voting trustee of 
WAVY-TV, which is soon to start 
operations in ~Norfolk, Va. Rep. 
Richard W. Hoffman (R-Iil.) owns 
WHFC in Chicago, which has an 
ultra high tv permit. 

One governor is in the tv busi- 
ness. He is Gov. Ernest W. Mc- 
Farland of Arizona, who holds sub- 
stantial stock in KTVK-TV in Phoe- 
nix. 

Several other personalities active 
in politics have tv interests. Frank 
E. McKinney, former chairman of 
the Democratic National Commit- 
tee, is 10% owner of WISH-TV in 
Indianapolis and WANE-TV in Fort 
Wayne, Ind.. J. Leonard Reinsch, 
who was convention manager for 
the Democrats in Chicago, is man- 
aging director of the Cox radio 
and tv stations and has a financial 
interest in WCKT-TV (TV) in 


fith in 





manufacture ‘ 


4 


of primary metals 


Among the television markets 
oremoet in the manufacture of 
primary metals, the Channel 8 
‘Multi-City Market ranks eley- 
enth, based on production 
figures for America’s top 100 
counties (SALES MANAGEMENT 


‘Survey of Buying Power’’—May 10, 
1956). 


weal-tv 
LANCASTER, PENNA. 
NBC and CBS 
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TV Pie 








Miami, Fla. and in WHIO-TV in 
Dayton. 

Edward O. Lamb, owner of 
WICU (TV) in Erie, Pa. con- 
tributed substantially to Sen. 
Estes Fefauver’s candidacy for the 
presidential nomination and is par- 
ticipating in the current campaign 
of the Democratic vice presidential 
nominee. Former Atty. Gen. J. 
Howard McGrath, who helped 
finance and manage Kefauver’s 
primary campaign, is executive 
veepee of the Lamb Enterprises. 

Many former figures in public 
life have tv identifications. Mrs. 
Oveta Culp Hobby, former Secre- 
tary of Health and Welfare, is the 
wife of former Texas Gov. William 
P. Hobby, who owns KPRC-TV in 
Houston. Former Gov. Roy J. Tur- 
ner of Oklahoma has. a 122% in- 
terest in KWTV in Oklahoma City. 
Former Gov. Horace Hildreth of 
Maine holds controlling stock in 
WABI-TV in Bangor, Me., and has 
subs‘antial holdings in WMTW 
(TV) in Poland Spring, Me. For- 
mer Gov. James A. Knoe of Louis- 
iana owns KNOW-TV in Mon- 
roe, La. 

Two former commissioners of 
the FCC have tv interests. Former 
chairman Wayne Coy owns 50% of 
KBO-TV in Albuquerque, N. M., 
and is consultant for Time-Life 
which is his partner in KOB and 
which owns KTVT in Salt Lake 
City and KLZ-TV in Denver. 
Former commissioner Ewell K. 
Jett is vice president and director 
of WMAR-TV in Baltimore. 


Former Denver Mayor Quigg 
Newton, now with the Ford Foun- 
dation, has a minority stock inter- 
est in KOA-TV in Denver. 


Ownership of broadcast proper- 
ties by members of Congress once 
came under attack. In 1947, Sen. 
Joseph McCarthy (R-Wis.) intro- 
duced a bill which would bar them 
or their wives from holding radio 
station licenses. The measure got 
nowhere. 
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by what has taken place in the in- 
dustry. 


‘Machine can save agencies vast 
amounts of coin now expended in 
maintaining enormous staffs to re- 
search and collate data. And TvB 
says, it will save days and weeks 
of costly time that now go into de- 
veloping necessary information on 
which to base video purchases. 

Ramac is in the experimental 
stages. Next year it should be 
ready for extensive industrial use. 
It will take TvB several additional 
months to “program” the machine 
and to train operators, so that at 
least two to two and a half years 
will have passed before it’s in gen- 
eral use. 

The machine is capable of stor- 
ing 5,000,000 units of information 
on electronic drums that take up 
only a few square feet. (The whole 
machine doesn’t takeup much 
more.} Research data, currently 
supplied to the industry, consumes 
innumerable feet when it comes 
from punch cards (which have to 
be filed). That’s at very best un- 
der present conditions; in, many 
places * even bulkier paper files, 
which require massive staffs, are 
used. ' 

IBM calculator will open the way 
to making some of the quickeSt ad- 
vertising decisions tv has seen, ac- 
cording to Oliver Treyz, prexy of 
TvB. 














Rod Serling 
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situation in tv will be status quo.” 

Serling’s prominence as a name 
tv writer began three years ago 
with his “Patterns,” and since that 
time he has cascaded his earnings 
into a total of about $275,000—ap- 
proximately $200,000 from film 
sales and screenplays, and $75,000 
from tv. 

He sold “Patterns” to United Ar- 
tists for $25,000 plus 15% of the 
net; “Rack” to Metro for $75,000; 
“Incident in An Alley,” later re- 
titled “Line of Duty,” to UA for 
$20,000 plus a percentage of the 
profits; and UA is negotiating for 
his “Portrait in Celluloid;” UA 
bought “The Strike” for $25,000 
plus a percentage. 








UA turned “Duty” over to Mike 
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Myerberg for production,.with Ser- 
ling to screenplay his teleplay, but 
the writer walked off the project. 


'He explained: “There were too 


many rewrites, and I didn’t like 
it. I lost faith in my property, and 
wasn’t sure it was being done my 
way.” Subsequently UA shifted 
the property from Myerberg to the 
team of Russell Greene and Clar- 
ence Rouse. 

In tv, mainly from hour-long 
shows, Serling has earned $75,000 
in the past three years. 

He is also under contract to 
Metro on a two-year deal, to write 
one screenplay a year. He receives 
$40,000 for his first screenplay, and 
$50,000 for his second. 

Although his film earnings are 
fare more than those from tv, Ser- 
ling said: “I'll stick to tv as my 
basic bread-and-buter. Live tv 
still has faults, but it’s closest to 
the theatre, and the closest thing 
to fun, if any writing can be called 
fun. There’s an excitement about 
it, and it gives the writer an iden- 
tify he nevef had before.” 


‘Lucy’ a Smash In 
Aussie TV ‘Sneak’: 
Mostly Yank Fare 


Sydney, Oct. 2 
The Frank Packer newspaper 
group, operating tv station TCN 
on Channel Nine headquartered in 
Sydney, stole a march on all com- 
mercial and non-commercial tv sta- 


tions by hitting the sets here Sept. 
16 over a four-hour continuous 
span, thus giving the Aussies their 
first real taste of this new (for 
here) medium. Actually, tv is not 
timed to commence officially until 
around Nov. 4. 

Initial program viewed by an es- 
timated crowd of 75,000 via radio 
stores opened for the memorable 
occasion stood goggle-eyed as they 
watched a load of Yankee fare, 
mixed with homebrew talent, hit 
the sets. “I Love Lucy” scored a 
smash hit with the viewers and 
should hit the no. 1 spot on regu- 
lar playdates. “Patti Page Show” 
likewise had them gaping and 
looking for more after its 15- 
minute run. Best of the home- 
brew talent was the Johnny O’Con- 
nor Show featuring pop numbers. 
Star has been in vaude and night- 
clubs for a long span. This show 
should also hit the popularity jack- 
pot on regular dating. A show 
highlight was a coverage of the 
Katherine Dunham Dancers, cur- 
rent at the Tivoli, here, on for a 
brief term and lensed from the 
Tivoil Theatre. 

Reception was excellent, sound 
very good, with ro backwash, quite 
a feather in the cap of TCN tech- 
nicians operating on initial bid. 
Shows presently listed here in- 
clude “Father Knows Best,” “Robin 
Hood,” “Beyond Tomorrow,” “Jun- 
gle Jim,” “Lady in the Morgue,” 
“Texas Rangers,” “Jet Jackson,” 
“Racket Squad,” “Our British Heri- 
tage.” 

Set. manufacturers, previously 
admitting that the sale of sets had 
been slow prior to the TCN debut 
now aver that business has lifted 
100% and a contiuous sales upbeat 





is predicted despite the high cost 


of equipment (about $450.) 
Cinema loops have not been af- 
fected by the initial tv intro, but 
admit that the boxoffice will show 
a decided reaction when tv gets 
underway commercially and non- 
commercially in early November. 
Balance of this year is tipped to 
see about 3,000 tv sets operating 
in private homes, with figure jump- 
ing to around 5,000 early in ’57. 


Pay Hike Swells BBC 
Budget By $1,960,000 


London, Oct. 2. 

An extra $1,960,000 has been 
added to the BBC’s yearly wage 
bill with the announcement last 
week that 14,500 of its workers 
will get pay increases to bring 
their rates intg line with other 
comparable organizations. 

The changes, which backdate to 
the beginning of last month, will 
give 3,000 manual workers total 
wages of $22.40 to $36.40 a week, 
5,000 office staff $14 to $36.40 a 
week, and 6,500 monthly paid sal- 
aried staff, $2,100 to $7,000 a year. 
The Corporation has also intro- 








duced a system of merit awards. 





‘1 Lively Arts’ 
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jazz ballet, several folk operas 
and classic drama on the order of 
“Oedipus Rex.” 

Also on the slate will be several 
remotes, which could embrace ac- 
tual pickups of performances or 
else styled along specific themes. 
Herridge would also like to do one 
or two tompletely filmed shows. 
Series won’t be “segmented,” but 
each hour will comprise a single 
theme ento itself, with the entire 
series embracing all the lively arts. 
It’s set for a fall start next sea- 
son, probably Sundays from 5 to 
6 or possibly 6 to 7 p.m. 

Herridge, who hit the bigtime 
via his unique narrative style on 
“Camera Three,” first a local N.Y. 
entry but later moved up to net- 
work status, has been on “Studio 
One” as producer since the begin- 
ning of this summer. Originally 
slated to alternate this season with 
Felix Jackson, he’s been taken off 
the show effective Oct. 29 to de- 
vote full time to the new project. 
Duff, vet director and sometime 
producer on the erstwhile “Philco- 
Goodvear Playhouse,” who was 
pacted to an exclusive producer- 
director deal by CBS-TV a few 
weeks ago, takes over the “Studio 
One” slot as alternate with Jack- 
son, with his first show slated for 
Dec. 24. He’s been working on 
the series for several weeks, how- 
ever. 
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charm,” comprising the premier- 
ing “Oh, Susanna” (Gale Storm) 
and “Hey Jeannie” (Jeannie Car- 
son). Miss Williams scored a 90- 
minute Trendex of 26.8, compared 
with ABC’s 13.0 and CBS’ 11.9. 
The half-hour breakdowns showed 


the spec topping “Susannah” and 
Welk at 9, 26.2 to 9.7 (CBS) and 
15.7 (ABC). At 9:30, Miss Williams 
scored again, 27.7 to “Jeannie’s” 
9.8 and Welk’s 15.4. At 10, it was 
26.5 for the water show, 16.2 for 
CBS’ “Gunsmoke” and 7.9 for 
ABC’s “Masquerade Party.” 

On Sunday (30), Ed Sullivan con-* 
tinued to stretch his mafgin over 
Steve Allen, with Sullivan pulling 
down a 34.1 for CBS-TV and Allen 
managing a 19.5. Shares were 
57.4% for CBS-TV and 33.5% for 
Allen. ABC-TV’s “Famous Film 
Festival,” in its final week in the 
Sunday time (it switches to Sat- 
urdays and “Amateur Hour” takes 
over),. pulled a 4.2 rating and 7.1 
share. 

“Person to Person,” with the 
Duke & Duchess of Windsor as 
guests Friday night (28), pulled 
down its highest rating and share 
since last fall, running hard over 
NBC’s “Cavalcade of Sports” by 
the lopsided score of 30.3 to 4.2. 
The Ed Murrow starrer’s share hit 
62.8%. 





WCAU-U. of P. Courses 


Philadelphia, Oct.-2. 

The WCAU stations and the U. 
of Pennsylvania are conducting a 
full-credit ecourse~on the broadcast- 
ing industry. 

The sessions directed by Dr. 
Charles Lee, of the English dept, 
will include seminars on produc- 
tion, direction, scripting, promo- 
tion, publicity and public service. 
‘WCAU will be represented by 
members of the exec, production 





and technical staffs. 


KEAR GOES OFF AIR 
AS NABET STRIKES 


San Francisco, Oct. 2. 
NABET struck KEAR last week 
and the station’s operator prompt- 
ly retaliated by saying he’d keep 
the 10,000-watter off the air unti| 


a new operator takes over Oct. 7. 

The longhair outlet has been 
plagued by financial troubles for 
several years and was finally 
leased last June by Dave Segal, 
who runs a successful Denver rad- 
io station. The FCC approved tlie 
lease early in September. 

Sherman Bazell, president of 
Frisco’s NABET local, said five 
technicians and engineers walked 
out, set up picket lines and threw 
the station off the air over job se- 
curity and demands for back pay 
and vacation claims ranging from 
$400 to $900. 
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resulted in Esty’s “ultimatum” to 
the client to blow the whole 
works.) 

Kudner’s loss of the Texaco biz 
came “out of the blue, with the 
agency execs more or less stunned 


by the sudden decision. About 
$7,000,000 of the total amount is 
being channeled into radio-tv, in- 
cluding the Metropolitan Opera 
Saturday afternoon pickups on 
ABC _ Radio. Although — client 
dropped the Jimmy Durante tele- 
vision show at the end of last sea- 
son, considerable coin this season 
is going into regional and local 
pickups of football and other 
sports, accounting for a major por- 
tion of the tv billings. 

Meanwhile Zenith has come out 
with an announcement that it is 
calling it quits with its BBD&O 
allegiance. Who gets the Chi ac- 
count is still up in the air with 
L. C. Truesdell, veepee of Zenith, 
stating that several agencies are 
under consideration. Final selec- 
tion will be made in a few days. 
Look for BBD&O to lose the Ethyl 
billings, too, goes the word. 


ACTORS and ACTRESSES 


A dignified, satisfying and rewarding 
full or part-time occupation where 
you can utilize your professional abil- 
ities to the fullest.. Sell Mutual Funds 
for one of the best known companies 
in the field. No sales experience re- 
quired. Any one’a customer. Plans 
$10 @ month and up, Thorough train- 
ing program. You will be your own 

— working on your own time 


schedule. 
First Investors Corporation 
11 W. 42 St., NYC LA 4-8833 
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~ “Certainly the best acted and performed baseball story... 


real people, right over the plate!” 
—HARRISON, Washington Evening Star 


“ «Bang the Drum Slowly’ was brilliantly acted, imagina- 
tively staged and superbly cirected.” — —MACKIN, Newark-News 


“Charm, ini.ocence, knowledgeable actors, superior direc- 
tin, a fine story, terrific emotional wallop. The play had 
all of these!” —FINK, Chicago Tribune 


“One of the best dramas of t] is ycung television season.”’ 
° — PEARSON, Desert News and Telegram, Salt Lake City 


“One of the more interesting teleplays of the young season. 
Magnificent purtrayal by Newman.” —Philadelphia Bulletin 


“Paul Newman, one of tle best young dramatic actors 
around...a nice flair for comedy. Albert Salmi, infinitely ° 
7 


appealing. ¥ —REMINGTON, Pittsburgh Press 











The United States Steel Hour thanks each and PAUL NEWMAN .... Henry Wiggen 
every member of the fine cast that made “Bang the ALBERT SALMI!.....- Bruce Pearson 
Drum Slowly” such a topnotch production. Because ROM ARs alperremreren +2 61> © pete 
A RUDY BOND .....-2+s-eee6-8 utc 
of time shortage, we were unable to show the usual 
ARCH JOHNSON ........ Goose 
cast listing at the end of the show. Here it is now: JOHN MCGOVERN..... Mr. Moors 
Paul Newman starred in Arnold Schulman’s adap- ANN THOMAS... . Telephone Operator 
tation of the Mark Harris novel for television. It GEORGE PEPPARD ... Piney Woods 
was produced by THE THEATRE GUILD. FRED STEWART .... Bradley Lord 
, TED BENIADES...... 5 ot aha Ugly 
CLU GULAGER.......... Coker 
JIM WYLER........ Sid Goldman 
BERT REMSEN...... S oie «  d20r8e 
: POEM EAP so es oe es Mick 
and the Six 1956 Miss America Contestants: 
MARGO LUCEY......... Miss District of Columbia 
BEVERLY CASS... 222s eee ees Miss New Jersey 
SANDRA SIMPSON ....-56 52s ee6% Miss Vermont 
, . LORNA RINGLER.......--- - « - Miss Pennsylvania 
: Don't miss the Steel Hour on October 10, JEWEL SMERAGE ....-.2066: Miss Massachusetts 
when Gypsy Rose Lee, Gig Young and Leora Dana star in Ce ee ee ee Miss Connecticut 
the hilarious ‘Sauce for the Goose.” Production Staff 
' Scenic Designer ‘Technical Director Costume Designer 
CARL KENT ROBERT DAILEY GENE COFFIN 
UNITED STATES STEEL HOUR Set Dressing Associate Director | Musical Director 
produced by THE THEATRE GUILD. KEN KRAUSGIL BRUCE MINNIX RALPH NORMAN WILKINSON 
. Lighting Editor Associate Producer 
Alternate Wednesday s GREG HARNEY DOROTHY HECHTLINGER) JOHN HAGGOTT 
| Directed by DANIEL PETRIE 
10 p.m. CHANNEL & enero 


Executive Producer MARSHALL JAMISON 


~~ 
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Elvis Presley: “Love Me Tender”- 
“Any Way You Want Me” (RCA 
Victor). Like his previous disks, 
this Elvis Presley platter is an 
automatic hit. But “Love Me 
Tender,” the title song from the 
20th-Fox pic in which Presley is 
making his film bow, is a change- 
o:-pace material for this singer. 
Instead of the frantic, note-break- 
ing style which has characterized 
Presley’ other vocals, he makes an 
effort to sing in a legit ballad style. 
The result is not too striking, but 
the Presley fans wiii undoubiediy 
go for it. On the flip, Presley 
reverts back to his normal style, 
and this side could be the one to 
step out as the top side. 

Cab Calloway: “The Music Goes 
Round and Round”-“I’ll Be Worthy 
of You” (ABC-Paramount). The 1935 
flash hit, “Music Goes Round and 
Round,” has come back with a rock 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











of the w.k. fairy tale and it could 
develop into a popular juve num- 
ber. Joe Leahy’s orch and chorus 
give it a crisp, lucid, rendition 
which is even appealing to adults. 
Leahy’s version of “Prenez Garde” 
is an okay side, with a vocal by 
Lois Winters. 

Guy Lombardo Orch: “Cannon 
Ball”-“Love Me Sweet and Love 
Me Long” (Capitol). Two typical, 
highly listenable sides by the per- 
ennial Guy Lombardo organization. 
“Cannon Ball” spotlights the twin 
pianos in a temps that’s about as 
jazzy as Lombardo ever gets. Flip 
is a bouncy ballad easily vocalled 
by Kenny Gardner, ; 

Guy Mitchell: “Crazy With 
Love”-“Singing The Blues” (Co- 
lumbia). Guy Mitchell emerges on 
this coupling with a new style for 
himseif—but, unfortunately, it’s a 
style that is more widely kn®wn as 





Best 


ELVIS PRESLEY ............. 


{RCA Victor) 


Bets 


cea Vtbaees LOVE ME TENDER 
bi-vd was Any Way Yan Want Me 


CAB CALLOWAY ....THE MUSIC GOES ROUND AND ROUND 


(ABC-Paramount) ........... 


BILL HALEY & HIS COMETS 
he aes re ee 


CAESAR GIOVANNINI ....... 


OS EPR See. Aer 


saerees I'll Be Worthy Of You 


[eae he RUDY’S ROCK 
she sldteabie ... Blue Comet Blues 


..PETTICOATS OF PORTUGAL 


Menke re takes ne Prenez Garde 





‘n’ roll beat that might sell it over 
again to a new generation. Cab 
Calloway gives it one of his typical 
workovers while Paul Gayton, on 
the Argo label, has a more authen- 
tic r&r style. On the ABC-Par flip, 
Calloway delivers a pleasing, con- 
ventionally styled ballad in okay 
style. 

Bill Haley & His Comets: “Rudy's 
Rock”’-“Blue Comet Blues” (Decca). 
Two straight instrumental sides 
with some repetitive rock ’n’ roll 
riffs that could take off big in this 
market. “Rudy’s Rock,” spotlights 
Rudy Pompilli’s tenor sax while 
“Blue Comet Blues” has a guitar 
solo by Fran Beecher. Both sides 


Elvis ‘Presley’s. It’s doubtful 
whether the kids will go for a 
carbon—even a good one. Both 
tunes are okay for the hillbilly 
rock ’n’ roll idiom. ’ 
Caterina Valente: “I'll Remem- 
ber April’-“Everytime We Say 
Goodbye” (Decca) This is a novel- 
ty entry for the cool cats’. Caterina 
Valente, who has had some success 
with Latin tunes done dramatical- 
ly, here tries her pipes on some 
cool sounds. Backing her up is 
the trumpet modernist Chet Baker, 
who recorded with the songstress 
while on an overseas tour. The 
results are interesting. Whether 
they are commercial is doubtful. 





WRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
267th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 
IR RO TN SEAR SARA ALIN a A te 
tract spins, but it will take more 
time. 





Dave Barry: “Do It Yourself 
Psychiatry” (Key). This extended- 


play comedy monolog by Dave 
Barry contains several chuckles, 
but it should have been more 
tightly edited for a disk produc- 
tion. The gab roufine has too many 
seft spots over the 11-minute run 
and some of the gags are obviously 
straining. Audience laughter on 
the disks helps cue the punchlines. 
The subject matter is fully defined 
in the title. 


Eddie Lawrence: “The New Phi- 





losopher”-“Loco Baseball” (Coral). 
“The New Philosopher” picks up 
where “The Old Philosopher” left | 
off and it should do as well. Eddie 
Lawrence has devised a _ funny 
philosophical format for this wax | 
character and it stands up in se-| 
quel. This side could even go 
farther than the kickoffer since | 
the character is so well estab-| 
lished. His chile version of base- | 
ball on the bottom deck is also} 
good for extra spinnings. 


were extracted »from the combo’s The Gum Drops: “Chapel of 

album, “Rock’n’ Roll Stage Show.” | Hearts”-“‘Natural Born Lover” | | Vin Caplette & The Vanguards: | 
Caesar Giovannini: “Petticoats of | (King). “Chapel of Hearts” is a |“Don’t Forget”-“Play Me Some) 

Portugal”-“Prenez Garde” (Bally). |potent ballad in the rock ’n’ roll |Music for Crying” (Harper). This | 


One of the N.Y. Copacabana’s pro- 
duction numbers, “Petticoats of 
Portugal” is a lively tune that has 
attracted a big stock of wax. One 
of the most colorful workovers is 
turned in by Caesar Giovannini 
and his sextet. Perez Prado also 
has a solid version in a mambo 
tempo. while Warren Covington and 
The Commanders gives it a straight 
dance tempo interpretation. On the 
Bally flip, “Prenez Garde” is an- 
other attractive instrumental. . 

Joe Leahy Orch & Chorus: “Bal- 
lad of Jack and The Beanstalk”- 
“Prenez Garde” (Unique). The title 
song of the upcoming video spec- 
tacular, “Jack and The Beanstalk” 
on NBC-TV, is a clever adaptation 





groove and The Gum Drops give 
it an appropriate ride. It could be 
big despite the fact that the tune’s 
basic idea has been used over 
and over again. “Natural . Born 
Lover” is another good number in 
the blues genre. 

Trudy Richards: “Paradise”- 
“Once Upon a Dream” (Capitol). 
The oldie “Paradise” is given new 
life’ via Trudy Richards’ extiting 
vocalistics. Thrush has a power- 
packed styling that makes the side 
a must-spin for the jocks and a 
good coin-grabber for the ma- 
chines. She’s in a more mellow 
mood on “Once Upon a Dream,” 
from the upcoming “Manhattan 
Tower” spec, and it, too, will at- 





indie Boston disk should spread | 
out of the New England territory | 
on the strength of the “Don’t For- | 
get” side. It’s a standup ballad | 
that gets a slick harmony treat-| 
ment peggéd for jock and juke | 
spinning. Flip side is just par for | 
the course and won’t get to mean 
too much. 


Bobby Darin: “The Greatest 
Builder’’-“Hear Them Bells” (Dec- 
ca). Latest entry in the current 
wave or religiosos, “The Greatest 
Builder” tries-a new approach to 
the familiar theme and Bobby 
Darin gives an all-out reading. 
“Hear Them Bells” is an uptempo 
religioso in a get-happy tempo and 
Darin also belts this one neatly. 








——— 


Album Reviews 





Gordon Jenkins’ “Manhattan 
Tower,” a solid album hit for 
Decca over the past 10 years, has 
now been dressed up in a new, 
expanded package version by the 
composer - conductor for Capitol 
Records. The original 16-minute 
work has been enlarged to a set 
that tunes some 45 minutes via the 
addition of new songs and at- 
mospheric bits, a dramatic frame- 
work and some new characters. 
There’s due to be some debate 
whether the new work is superior 


some fine songs, but the overall 


‘impact of the original tight mu- 


sical narrative has been somewhat 
diluted in.the expansion process. 
Jenkins’ inclination towards the 
verbal cliche also becomes accen- 
tuated in the longer work. It’s 
still, however, an overall highly 
attractive work which contains the 
excellent “New York’s My Home,” 
already a top standard in the pop 
repertoire. Elliott Lewis plays 
the central character with Beverly 
Mahr as his girl friend, Julie. 
Ralph Brewster Singers handle 
the choral assignments ably. 


Pedro Garcia & His Del Prado 
Orch: “Cha Cha Cha” (Audio 
Fidelity). This set, recorded in 


Mexico City, is noteworthy not 
only for the authentic Latin 
rhythms, but for its superlative 
sound. All of the rhythm instru- 
ments’ nuances are captured in 
this platter and give a real added 
dimension to the listening. This 
is legit hi-fi by an indie label 
which has been specializing in get- 
ting all of the sound into the 
groove. 

“Perry Como Sings Christmas 
Music” (RCA Victor). Victor has 
opened its holiday campaign early 
this year with a package by Perry 


'Como that’s bound to be a best- 


———— 


Seller. “It’s an appealing compilg. 
tion of holiday songs ranging from 
the “Rudolph the Red-Nosed Rein. 
deer” to the traditional “The 12 
Days of Christmas.” In all, 1 
numbers are included, all sung in 
Como’s usual relaxed style with 
backing by the Mitchell Ayres ang 
Russ -Case orchs. 

“The Genius of Art Tatum” 
(Clef), Under the aegis of jazz 
impresario and diskery-owner Nor- 


to the original. Jenkins has added| man Granz, Art Tatum has been 


given the chance to spread out on 
LP. This is No. 11 in a series of 
12-inch platters devoted to the sy- 
verb pianist and this set contains 
Tatum’s_ interpretations of such 
standards as “There’s a Small 
Hotel.” “The Way You Look To- 
night,” “Dancine in the Dark.” 
“These Foolish Things,” “Sophisti- 
cated Lady” and a few other simi- 
lar great oldies. Ag usual, Tatum 
plays with taste and flawless tech. 
nique. Herm. 


ASCAP’s Coast Conclave 


ASCAP’s general meeting on 
the Coast has been set for Oct. 15 
at the Beverly Hills Hotel. L. 
Wolfe Gilbert, board member and 
head of the Coast writers commit- 
tee, will preside. -ASCAP prexy 
Paul Cunningham, who’s due to re- 
turn from Europe this week, will 
attend the Coast conclave along 
| with comptroller George Hoffman 
'and general counsel Herman Fin- 
| kelstein. 
| The annual gathering of the 
ASCAPers in N.Y. will follow the 
Coast meet by a few weeks. 














ssorsereeeee 10 Best Sellers on Coin-Machines ........-++++2 








ee 
Re, Se I Bg Ws oe oo ed ce ns bdae Caseue.s Elvis Presley ......sccre: Victor 
2. CANADIAN SUNSET (8) .......... Tsai et ap aes At la PP na 
es ee oe MS) a aaa ee gi eg Seen e eo 
3. WHATEVER WILL BE, WILL BE (11) ...........0ccceee P ge Columbia 
4. WALKING IN THE RAIN (2) ............... 5% die Cees gow DORmRe ROY i. ccccccs Columbia 
5. HOUND DOG (9) ......... eceesegedcccccdpucesotacstsvas Elvis. Presley .........-- Victor 
: [eine 'v Zacharias ........Decca 
6. JHE? y . Be VORGRN: «ccc ccccce’. Dot 
WHEN THE WHITE LILACS BLOOM AGAIN (3).......... | LeRoy iets... MGM 
Florian Zabach ........ Mercury 2| 
ek, aa ee a a a re ae, ee Mercury %| 
RE a a eorieeeks Bill Doggett ........<.-.. King 
OD. - Ese ee ee. GOOD, 5 «i .ox oc av kd 00 ccc cwwn bese cheeks Patti Page . Mercury 
10. TONIGHT YOU BELONG TO ME (3) ..........cucccces Patience & Prudence ... Liberty 
Second Group 
ee Ce I ods ORs aa ire ea Riko kos bbad 6aedets Jerry Vale ....ccecees Columbia 
AFTER THE LIGHTS GO DOWN LOW ..... eet hea%he eieiesdanss Pg AT ee Sees Decca 
IN THE MIDDLE OF THE HOUSE .......... DEST TEP oeeETy, | =: Bag’ cs MRbgE be cot 
Ginny Gibson ........ ABC-PAR 
MIRACLE OF LOVE ee tee eeesveeeeeoe eeeeteeeeeeeee eneeereaeeeeeet Eileen Rodgers etapa st Columbia 
: GIVE US THIS DAY eee #@e et®eeereeseeeeeereerereeeeeeeeeeeeesee Joni James oereeee eeeeeee MGM 
PRIENDLY PERSUAGION 6 49..5 000 scvconsse Fecseess o¥s is ects OP svebsvins, Dot 
Pour Aces .4.ccncecces+ WeCCa 
HAPPINESS , Sead he kdbiccee Georgia Gibbs ......... Mercury 
I STREET . ee *e*eeeteteoeveseeeeeeeeeeeeeeee Tony Bennett ee ..--Columbia 
THE GREEN DOOR eevee eeeeew ee eee eee ee eteeeer Perea eeseeeeeerse Jim Lowe  eibkteis os Ce 
LAY DOWN THE ARMS seee ee eeeevpeeee eee eeeeeeeeeeeee eeeeee ee Chordettes “eee eeeeeeee Cadence 
UBCRU EE 5 oe ss 0 ove case nl cc ee ot a ae ae OPES Somethin’ ‘Smitth ...s..<.00 9. 
(Figures in parentheses indicate number of weeks song has been in the Top 10) ° 


| Songs With Largest Radio Audience 


copyrighted Audience Coverage 


Where In The World ...... =~ 


You Can’t Run Away From It .. 


I Love Mickey 
In the Middle Of The House .... 











PEEPEPELEPEPEEEESEEEEEEEEEEEEEEEEE FEES EEEEEEEEEEO4666-6-0-0-660666666664 


es 


The top 30 songs of week (more in case of ties), based on 


Published by Office of Research, Inc.. Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. tFilm. t*TV. 
Survey Week of Sept. 21-27, 1956 
Diowtenes Waa is bas ek dn SEE ES ERT CR Oxford 
Bus Stop Song—*“Bus Stop” heck Lieie ab alas COCR 
By The Fountains of Rome—*“My Fair Lady” ....Chappell 
CombGins. Damas so bi TO co Soba wee .+» Meridian 
CI, o's ha es chs ce ehh ee ee ee Marks-B 
Friendly Persuasion—i‘“‘Friendly Persuasion” ..... Feist 
Cited renee, 8. 5 353 bi gh thes hank tebte ob ea ..» Witmark 
EE IE 6.88% 5 G:6's G5 webs o's. web end we eb Planetary 
ee ee ON gs coins cpus iv Seaw eakes Morris 
I Could Have Danced All Night—**‘‘My Fair Lady”. Chappell 
If I Had My Druthers—*“Li’l Abner” ..........+. Commander 
Lay Down Your Arms: ... . 22.25. -scecccccesesss LAMMOW 
Mr. Wonderful—*“Mr. Wonderful” ......... veoces uaurel 
ay Prayer: .. 2. vec rs de 1p oe epee Svs wre lalw wooo ee 6. 
Namely You—*“Li’l Abner” .......... er .cecccces Commander 
On The Street Where You Live—*“My Fair Lady”.. Chappell 
ENE i ns i vs cd's 8 So od B60 Beck 5 see Kes Marks 
Petticoats Of Portugal ............cccceceseceeeee- Christopher 
Test Of Time ...... Seg's hee oewetREet bodes dacs MEReOUnt 
Tee © Ole SOTO 16 TO THA 6s vscccecees ererere og 
Tonight You Belong To Me ........ccccece ere ye 
True Love—7“High Society” ......... nated $eawe Buxton Hill 
Wt Se oa. on cn cs cwreebeGecaeeeran Republic 
War and Peace—i“War and Peace” ......... .»+.-Famous 
Whatever Will Be, Will Be—t“Man Who Knew” ... Artists 
When The White Lilacs Bloom Again .. weeny 


With A Little Bit Of Luck—*“My Fair Lady” ...... Chappell 


You’re Sensational—ij“High Society” ......... ... Buxton Hill 

Top 30 Songs on TV 

(More In Case of Ties) 

A Heart Without A Sweetheart ............ee008: United 
Ra SE i ei hes kg hab be 60.00ceenne cosa Oxford 
PE SPU, 000s 5.0.0.0 0'6:9.00:00-0 640 80 0b ade ee*.. Copar 
CD Sg cnn oa04.0d:4:00 60. de owe aweee -+.. Meridian 
re SCE cs Ss 5 os 5p ng 6.0 90.6 ees dimen hn ae se 
PeRUIONe POGUE 6 was 6 cao chan 004 0c0dbKR Od «.. Valando 
Friendly Persuasion—7‘“Friendly Persuasion” ..... Feist 
See EE NP” cis. sewed 0 clas.ae 8034 eaeuend eee. Valando 
co ge Behe eet we See ees Seer ss picvcccontduse MEME 
Pe Tet OOS ins. sca 0s Fo anes Sener opecrcorecene aemeary 
TAOUN TOE SoS OX a is 0s 806 HeA Coes bed eres ove 
I eee Bae Bee DOE 6G kivaas Se kc ac ae ous St. Louis 


I Could Have Danced All Night—*‘‘My Fair Lady”. Chappell 


I've Grown Accustomed—*“My Fair Lady” ..... .. Chappell 
Keep Your Cotton Pickin’ Patties Off My Heart .... Duet 
Be. PONE CUS Sue Whe ke chee tees i Ree Shapiro-B 
On The Street Where You Live—*“My Fair Lady”. Chappell 
Pardners—t“Pardners” ....... dU Rge doles os vcaae < eOant 
og, £ @&, Bite appt ee, 

* Song For A Summer Night ...........e.+eee00++- Cromwell 
Speak, My Love S806 8.398 606 8'8 yb 00d bs bkees che cous ae 
ON see orvecdcceviccccdes tee PREMOUnt 


Tonight You Belong To Me .... 
True Love—‘“High Society” .. 
Whatever Will Be, Will Be—7"‘Man Who Knew” 
Who Wants To Be A Millionaire—+“High Society” .. Buxton Hill 
With A-Little Bit Of Luck—**“My Fair Lady” ..... Chappell 

You Don’t Know Me .. H&R 


Index & Audience Trend Inder. 
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Strange Panel’ Show 


Without going into the merits of the recent subcommittee probe 
of the House Judiciary Committee into radio and television, of 
which Rep. Emanuel Celler (D., Brooklyn) is chairman, that “Be- 
tween The Lines” discussion show on DuMont Sunday (30) noon 


was a strange variation of the theme, so far as “panel” shows are 
concerned. Invariably anything calling for a moderator implies a 
pro-and-con approach. This was a one-way street. 


Not only did Rep. Celler reiterate his charges anent the alleged 
control by the networks “over talent, programming and adveriis- 
ing in violation of the antitrust laws” and restated his concern as 
to “the public interest,” which is still an issue which the networks 
are legally contesting, but he had a 100% team to further ac- 
centuate the negative. . 

[Supplementarily, Ted Yates, director of news and special events 
for DuMont, avers that a representative of “the other side” was 
invited to appear on the station and declined. That, however, was 
pot announced on the show to minimize its partisanship.] 


Understandably, top songsmiths Oscar Hammerstein 2d and 
Arthur Schwartz, latter being among the 33 co-plaintiffs in a 
$150,000,000 damage claim against Broadcast Music Inc., the net- 
works and their affiliated recording companies, were enthusiastic 
allies of Rep. Celler. Even the wisdom of a supposedly impartial 
radio-tv columnist, John Crosby ‘N.Y Herald Tribune) taking 
sides might be overlooked. But when the moderator of “Between 
The Lines,” Lester L. Wolff, also got into the act and proffered the 
information that disk jockeys allegedly can’t pick their own 
tunes—“the programs they broadcast are picked for them’’— it 
accentuates the one-way slanting. , 

Wolff has had deejay shows on WMCA, WMGM and WHLI, he 
stated, and indicated that the records to be broadcast were picked 
for him. He wasn’t sure by whom, whether the station manager or 
the program manager, excepting that since the platters are culled 
from the top 40 tunes and since BMI is potently represented in this 
bracket, he supported the allegations of the others about “an iron 
curtain on good music” and ‘‘a blackout on ASCAP tunes” etc. 


The show opened with congratulatory wires from Ira Gershwin 
and Richard Adler. Rep. Celler accented the “tremendous power of 
communication and education” via television, citing that in one 
Sunday afternoon more people were exposed to Shakespeare than 
in 100 years of plays, books and film productions the world over. 
He also stressed the network’s “blackout of news” on his probe 
into broadcasting and felt that tv just was remiss in keeping the 
television audience “‘not fully informed” of this inquiry. 


The show was backgrounded by a curtain which featured the 
musical scale, in keeping with the accent on ASCAP vs. BMI, 
rather than the overall broadcasting picture. Hammerstein cogently 
detailed the “effect of too much power when the stations can ex- 
ploit what they please from its own publishing companies and via 
its own record companies.” 

There was also a reprise of the hearing testimony that “the 
majority of the directors of BMI are from the two networks,” and 
charts, trade ads (including Variety), brochures, etc. were placed 
before the image orthicon to point up that the dominant percent- 
ages in the Hit Parade and among the Top Ten are and/or were 
BMI-contrdiled. The accent was that “what the public does not 
hear it doesn’t miss; and it selects the -hits from what it hears.” 


Now for the show biz footnote. For one thing, since this is for 
the record, it must.be stated as a matter of fact rather than any 
journalistic boast that VARIETY was among the first, if not the first, 
to spotlight the rock ’n’ roll trend. Its editorial campaign against 
the “leerics” in some of the “beat’’ numbers was widely picked 
up. From that, in fact, came the allegation that VARIETY was even 
pro-ASCAP which, again for the record, it must be stated that 
whenever Variety is for or against anything there is no subtlety 
about it—it’s said in proper Editorial Position display, with a 
forthright approach. News stories are not utilized for coloration; 
if the context of a story imparts a “leeric” or a negative approach 
to the rock ’n’ roll behaviorism, this is because it is a statement 
of news report. By the same token, more than once there have 
been Page 1 stories on the socko boxoffice impact of rock ’n’ roll. 


And with that established, this “panel” or “discussion” show 
was strangely off-base in more than one respect. It’s debatable 
whether RCA Victor and Columbia control the majority of the 
pop hits, because there has been many a month where the indie 
labels have dominated. 


As for Rep. Celler’s opinion that the networks are “the end-all 
and be-all over the airwaves” and his opinion that Elvis Presley 
and rock ’n’ roll represent “the lowest denominator of bad taste,” 
that is a viewpoint that might be subject to some rebuttal from an 
Opposite viewpoint. 

This was too much of a one-way street. There was no panel dis- 
Cussion. Rep. Celler’s expression of “gratitude” to DuMont for 
the facilities might be a reverse attitude if, perhaps, the same 
channel were to have been open to a 100% diametrically opposite 
Point of view. 

The evidence was loaded against BMI. Alleged BMI directives 
included “play at least three BMI songs at least twice daily”; that 
in 1953 BMI dominated 74% of the No. 1 tunes; 62% each of No. 
2 and No. 3 position. 

Quoting from Variety, the week of Sept. 22, 1956 tunes saw 
BMI in the 1-2-4-7-8-9-10 positions, f.e. seven out of 10, and that 

My Prayer” (The Platters), No. 3, was a revival. 

So far as the “panel” was concerned, the exposition accented (1) 
the Hill & Range deal; (2), the alleged “electronic curtain” drawn 
against ASCAP; (3), “the air is in trust” via FCC licensing; (4), 

poe subsidized Martin Block and 1,300 publishers, etc. 
, It’s a question whether CBS and NBC will care to open their 
acilities to a panel of its own choosing, but there is a question 


also about the New York DuMont outlet permitting itself to go 


100% the one-way route, its denial of “responsibility for the state- 
ments” notwithstanding. 
He pro-and-con discussion of BMI versus ASCAP; the so-called 
ro ectronic curtain” on ASCAP music; a debate on Elvis Presley, 
_ n’ roll, ete., would be interesting—if the “naye” side. had 
S Opportunities. But a moderator who gets into the act where his 
a conversationalists—you can’t say panelists, because that im- 
Piles a two-way debate—are all of the same mind, and footnotes 
he unanimity with his personal opinion, instead of officiating as 
a impartial umpire, has created something of a first in tv pro- 
ee If the intent was to create an irritation technique, 
hana 5 (N.Y.) achieved it—the webs are probably beaucoup 
ian Whether they will want to try their cause over the air- 
> as a footnote to the Foley Square (N.Y.) Federal Court- 
use hearings, is. their decision. ~ v~ Abel. 
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DIPPING PRICES 
FOR MASS PUSH 


This year’s Christmas season will 
see a big push to develop a mass 
market for tape machines and pre- 
recorded tapes. New playback ma- 
chines at reduced prices will he 
spotlighted by various manufac- 
turers while, for the first time, a 
move will be made to get wide 
showcasing for the prerecorded 
tapes in the disk retail stores. 


The main focus of tape industry 
is still on the problem of stepping 
up machine sales. The big hypo in 
this field is stereophonic sound, 
which is relatively easy to get on 
tape and very complicated to re- 
produce on disks. Hence, the man- 
ufacturers are hard-selling stereo- 
phonic sound via tape to the high- 
fidelity market this year as the 
oo advance in sound reproduc- 
tion. 


It’s hoped that the sharp drop 
in prices for stereophonic play- 
back equipment will open the door 
to the mass market. RCA Victor, 
for example, is now merchandising 
a stereo machine for under $300 
while the Ampex Co. is now selling 
a stereo line ranging from $380. 
A short time ago, prices for stereo 
equipment, which requires a — 
channel amplifying and speaker 
= were strictly in the luxury 
class. 


While RCA Victor and a flock of 
independent companies have been 
marketing prerecorded tapes, the 
distribution of such music has been 
extremely limited. Few retailers 
have been willing to carry the 
tapes in view of the limited sales 
potential. Victor is expected to 
take steps shortly to sell dealers 
on carrying a tape line. 


Victor, at the present time, is 
the sole major active in the tape 
market. The other top disk com- 
panies, however, have been experi- 
menting in this field for the past 
few years and are now ready to 
jump into the market at short 
notice if and when the demand 
develops sufficiently. Victor execs 
have been “surprised” by their 
tape sales to the point where they 
ae ee the tapes on a regular 

asis. 


Lester Sims Exits 
Miller Music In 


Big Three Reorg 


Lester Sims, professional man- 
ager of Miller Music, one of the 
Big Three companies, exited that 
spot last week as part of a re- 
organization of the whole firm. One 
of highest priced music men in 
the business, Sims had been with 
the Big Three since 1942, when he 
joined it as a pianist-arranger and 
songplugger. He became top man 
in the Miller firm about seven 
years ago in the reshuffle of per- 
sonnel that followed the late Harry 
Link’s exit as head of Feist Music. 

Under the new setup, Ted Black 
moves up from the Big Three pop 
staff to take over as associate pro- 
fessional manager of the Miller 
catalog. Murray Baker, manager of 
the Robbins firm, will supervise 
Black’s operation while Norman 

(Continued on page 70) 


RED FOLEY RELIGIOSO 
GOES OVER 1,000,000 


Red Foley's disk. for Decca, 
“Peace In The Valley,” has gone 
over the 1,000,000 sales marker. It’s 
the first time a country & western 
religioso tune has hit the golden 
circle for Decca. The tune was 
originally released five years ago 
and has been a consistent seller 
since. 

Leonard W. Schneider,” Decca’s 
exec v.p., is presenting Foley with 
a golden platter of the song on the 
ARC-TV show, “Ozark Jubilee,” 
torhorrow (Thars.). , 








MEASURING XMAS FOR TAPE 








Cleffers Nix Hanging on Webs’ Bid 
To ‘Divest’ If Suit Is Withdrawn 


+ 





Have Issue, Will Travel 


Some of the songwriters 
would like to roadshow the 
verbal slugging match over 
BMI's role in the music biz 
that took place last week dur- 
ing the House Antitrust Sub- 
committee hearings at Foley 
Square, N. Y¥. Arthur 
Schwartz, lead name songwrit- 
er in the cleffer suit against 
BMI, has challenged BMI 
prexy Carl Haverlin, or any 
other designated BMI rep, to 
debate on video the issue of: 
“Is there freedom for music 
over radio and television in 
America today?” BMI execs 
declined the invitation, having 
previously indicated that they 
would prefer to try their case 
in the courts. 

Schwartz asked Haverlin to 
debate after the latter said 
that Congressman Emanuel 
Celler, chairman of the hear- 
ings, had “been misled by 
false accusations,” referring 
to Celler’s appearance on the 
WABD N.Y.) television panel 
show Sundzy (30) which rapped 
the broadcasters and BMI. 
Schwartz denied Haverlin’s 
comment that the panel show 
discussion concerned a law- 
suit. “It concerned,” Schwartz 
said, “the trusteeship of the 
air, a matter of vital public 
interest.” 

Haverlin also declined an 
invitation to appear on WABD 
to answer the allegations made 
on the Sunday panel show. 
Ted Yates, WABD director of 
news and special events, ex- 
tended the invitation to Haver- 
lin last Thursday (27). 


Hammerstein On 


‘Undue Plugging’ 
By Web Owners 


New York. Sept. 27. 
Editor, VARIETY: 


I did not understand the word 
“backfire” on the first page of 
VARIETY last week. (Refers to the 
Frank Sinatra versus Mitch Miller 
blast, and vice versa, which: was a 
side-bar to the Rep. Emanuel Cel- 
ler probe into e broadcasting 
business, and which incidentally 
touched on the ASCAP songwrit- 
ers’ suit versus BMI and the net- 
works—Ed.) Without challenging 
the figures for the moment, I sub- 
mit to you that the figures make 
no difference, 


The principle involved is, should 
the companies which own and con- 
trol the principal media of exploit- 
ing songs be in a position to ex- 
ploit their own songs at the ex- 
pense of others? 


It is a simple matter of unfair 
competition. 


If only 5% of the performances 
on the air were BMI, and that 5% 
was the result of undue plugging 
by the owners of the songs, who 
also own the airwaves, it would 
still in my opinion be an outrage. 

There is no reason why ASCAP 
should not have competition. Un- 
fair competition is what the song- 
writers are talking about. And 
when I say songwriters I don’t 
mean ASCAP at all. I mean all 
songwriters outside the orbit, and 
the employment of the _ broad- 
Sennen publishing compa- 
nies. 





Oscar Hammerstein 2d. 





‘Opry’ Grand $4,300, S.A. 
San Antonio, Oct. 2. 

Sol Wolf, manager of the Muni- 
cipal Auditorium, had to open the 
balcony to accommodate the crowd 
at the “Grand Ole Opry” show Fri- 
day (28) night. 

Gross receipts reached around 
$4,300, big here for a western show 
of its type. 





Although Frank Stanton and 
Robert Sarnoff, heads of the CBS 
and NBC, opened the door to a 
possible settlement of the ASCAP 
songwriters’ $150,000,000 antitrust 
suit, the cleffers are not walking 
through. Both Stanton and Sarnoff, 
testifying before the Housé Anti- 
trust subcommittee hearings in 
N.Y. last week, said they would be 
willing to examine their stock in- 
terest in Broadcast Music Inc. if 
the songwriters agreed to with- 
draw their court action, which has 
now been pending for three years. 

A spokesman for the songwriters 
stated that it sounded like the 
type of “proposal that the Russians 
would make in the United Nations.” 
“The networks,” he said, “want us 
to terminate our suit only on the 
promise that they will take a good 
hard look at BMI. They give us 
no further assurances.” The clef- 
fer spokesman denied that any 
talks whatsoever had taken place 
between the plaintiffs and repre- 
sentatives of the broadcasters and 
BMI as a result of the Congression- 
al hearings. 4 

The songwriters, who have re- 
newed offensive on their charges 
that the broadcasters have lowered 
“an electronic curtain” against 
ASCAP in favor of BMI, are still 
adamant on their demands for com- 
plete divorcement of the broadcast- 
ing industry from the music busi- 
ness. That covers not only the 
broadcasters’ ownership of BMI, 
but the webs’ control of disk af- 
filiates and music publishing com- 
panies. This, essentially, is what the 
songwriters are asking for in their 
Federal Court ac‘ion. 

The recent Congressional hear- 
ings, before a committee avowedly 
sympathetic to the ASCAP cause, 
has given the plaintiffs a big shot 
in the arm. While much of the 
evidence before the House commit- 
tee had been adduced in pre-trial 
examinations, it only received wide 
publicity when the House commit- 
tee put it into the public record. 

Trade observers believe that the 
House hearings could well be the 
catalyst in bringing the two Gon- 
flicting parties together at some 
future date. It’s highly doubtful 
whether NBC and CBS would ever 
agree to sever relations with their 
disk affiliates, RCA Victor and 
Columbia, but a proposal to divest 
their stock ownership in BMI is 
seen as a likely talking basis for 
give-and-take on both sides. 


Marvin Cane 
Quits Bourne; 
Back to Paxton 


In line with the George Paxton 
music firms’ expansion program, 
Marvin Cane rejoined the opera- 
tion last week in a stock acquisi- 
tion deal. Cane exited the general 
manager’s berth at Bourne to tie 
up with Paxton. 

Cane had been general manager 
at Bourne for the past 16 months. 





Before that he had been associated | 


with Paxton as general professional 
manager. Wally Schuster stays on 
(Continued on page 70) 


CONTINENT-HOPPING 
MANTOVANI IN U. S. 


Fresh from a South African 
@oncert tour, Mantovani arrived 
from Europe Saturday (29) with 
his orch to kick off an 80-city trek 
of the U.S. and Canada under di- 
rection of Columbia Artists Man- 
agement. Swing, which will mark 
the British conductor’s second U.S. 
visit and his initial coast-to-coast 
tour, got underway Monday (1) in 
Worcester, Mass. 

Before winding up the junket in 
New York’s Carnegie Hall, Dec. 9, 
Mantovani will touch such keys as 
Boston, Hartford, Chicago, Min- 





neapolis, Vancouver, New Orleans 


and Washington. ~° , 


. 
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Presley & Praxiteles 





Boston Post Ribs Greek Prof’s Comparing Wiggler | 


To Statue of Hermes | 





+ 
vv 


Boston, Oct. 2. 

The revived Boston Post,@perat- | 
ing now under three court appoint- 
ed trustees and which has been 
tekirg an interest in show busi- 
ness editorily of later, came up with 
some advice for Elvis Presley's 
pressagent in an editorial, “Who's | 
Hermes, Professor” Saturday (29). | 


“Now we have heard every- | 
thing!” said the editorial. A pro- | 
fessor named Wood, head oi tie 
art department of Arizona Staie 
College, says that Elvis Presley | 
and Praxiteles’ statue of Hermes, | 
are look-alikes. Also Theseus on | 
the Parthenon at Athens. Same_ 
nose, same lips, same sideburns. | 


“He went further. Presley’s | 
bumps and grinds are typical of | 
the twitch and twist of Greek | 
sculpture, says the _ professor. | 
Come, come, professor, lecture 
courses on Greek art can’t be that 
hard up! Elvis Presley has about 
as much resemblance to Praxiteles’ 
Hermes as you have to a Martian. 


“One of these days, soon, we 
feel sure, Elvis Presley will be 
laughing his way to the bank with 
a wheelbarrow load of money, and 
all of a sudden his vogue will come 
to an abrupt end. Either that or | 
he will be torn up for souvenirs | 
by a horde of teenagers. And you, 
are going to feel awful foolish | 
when ‘some teenager asks you, ‘Hey, 
pop, who’s this Praxiteles?’ | 

“Of course, if the bone-shaking | 
singer’s pressagent is even half | 
awake he will haul his client off | 
to some museum, pose him beside 
a plaster cast of Praxiteles’ 
Hermes, while Presley sings-te the 





statue, ‘You Ain’t Nothing But a |, 
Houn’ dog.’ | 
“Ah, this cuiture bit! Even the 


squares get into the act.” 


LAUDS SAMMY DAVIS JR. | 
VIS-A-VIS ROCK ’N’ ROLL 


North Tonawanda, N. Y. 
Editor, VARTETY: | 
As a reader of Varrety and the | 
parent of three children I felt com- | 
pelled to comment on Sammy | 
Davis Jr.’s letter to you on Juvenile | 
Delinquency. 





My children are in the = a 
bracket of rock 'n’ roll fans. 
feel rock 'n’ roll can and does Pho 
tribute to delinquency so we try, | 
rather successfully, to see they | 
have little exposure to same. 
However, this becomes increasingly 
difficult when they reach the years 
where they are often away from | 
home for entertainment. I thought | 


Mr. Davis’ views were sound and.'! 
action in this direction is sadly | 
needed. Suggestive lyrics and 


“gyrations” are becoming increas- | 
ingly hard to avoid or ignore. | 


Certainly your quoting Presley, | 
“If the kids don't sit down I won't 
sing (?) for you anymore!”’, was 
absolutely ridiculous. As long as | 


he is there to excite them they can | 
be expected to react as they do. | 
Rather like spanking a naughty | 
child and then telling it not tovcry. | 
I grew up in the “geep” and | 
“shag” era and while much of the | 
music was not too melodious or | 
sweet to listen to it wasn’t sug- 
gestive or obscene in performance, 
or in view. | 
I read in VARIETY not too long | 
ago that certain record stars had 
already devoted time and effort to | 
record special material along the 
line of the Davis letter. I have | 
never heard these efforts, only an 
(Continued on page 68) 


DJ Backs Performers’ 


Juve Delinquency Pitch 
Pittsburgh 





Editor, VARIETY: 
Sammy Davis Jr.’s idea in regard 
to juvenile delinquency is an ev- | 
cellent one and typical of his con- 
stant fight in this direction. As a 
disk jockey constantly dealing with 
teenagers there is no question in 
my mind of the influence exerted 
by the Presleys, Haleys, Platters 
etc. These idols can certainly lead 
the youngsters in the right direc- 
tion through their concentrated ef- 

forts. 

I for one would pick up this 
cause and give it my complete co- 
operation on the air as I feel most 
every disk jockey will. 

Barry Kaye 








| lex Sunday (30) with 200 N. E. re- 


How Songs Are Born 

Inverness, Scot, Sept. 25. 

“Granny’s Hielan’ Hame,” 
an old-world Highland cottage 
in Embo village, Sutherland- 
shire, is up for sale. 

During a holiday at Embo, 
Thomas Macfarlane, American 
composer, wrote the song 
which has become a top fave 
with Scot exiles. The cottage 
belonged to his mother-in-law. | 


Capitol’s Hub-Bub 


Boston, Oct. 2. 
Capitol Records held its 1956 Al- | 
bum Preview Party in Hotel Stat- | 





| 


tail record store and music biz 
guests. 

Tom Morgan, head of Capitol’s | 
Hub branch office, hosted a day- 
long session of showings of new . 1- 


|part of the label’s buildup pro- 
| gram, Darnel moves in to the front 


| publicity assists in the artists & 


| Palitz, who kicked off Jubilee’s 


‘Fix’ Parade 

The Narcotics Squad of the 
New York City Police Dept. 
got a symbolic songfest at its 
annual shindig at the Hotel 
Van Rensselaer. 

Medley selected for the dope 
dicks by the Mitchell-Ruff 
Duo, doubling from Greenwich 
Village’s Cafe Bohemia, in- 
cluded “Tea for Two,” “Tum- 
bling Tumbleweeds” and “Fly- 
ing Home.” 


Darnel B/W Exec Duties 
In Jubilee’s Expansion; 
Plan Promo, Sales Units 


Singer Bill Darnel goes to the 
| other side of the record in his new 
tieup with Jubilee Records. As 








office to handle sales, promotion, 


repertoire division. 
He'll work with a&r chief Morty 


stepped-up program when he 
bought into the firm last May. 

The move is the first in an ex- 
pansion process which will see the 





Mitch Miller, His Eye 
Is on the ‘Sparrow’ In 
Behalf of His Starlings 


It pays to have an a&r man for 
a father. Margie (age 9) and Mikey 
(age 11) Miller, children of Colum- 
bia Records pop a&r chief Mitch 
Miller, have set a tv-disk tandem 
on their tune, “Song of the 
Sparrow.” 

The song got a double-faced 
etching (‘one side vocal and the 
other instrumental) by their father 
on the Col label as well as a tele 
showcasing on CBS-TV’s “Studio 
One” presentation of “A Man’s 
World” Monday (1) night. The song 
was originally presented on Ed 
Murrow’s “Person to Person” on 
same web‘several months ago with 
the moppets at the piano and 
“daddy” on the oboe. 


Recently Miller was approached 
for a tune for “A Man’s World” 
and submitted his kiddies’ opus 
along with some other tunes. The 
“Studio One” execs latched on to 
“Sparrow” and Miller rushed a 
disking into the market to tie in 
with the show. Col shipped close 
to 100,000’ platters into market so 
that it could be in retailers hands 
on the day following the telecast. 


Miller has tied in with “Studio 


ifor its own 





DGG HQ Moving 
To Hamburg by 57 


Hanover, Sept. 25 


“0. 


The entire administration of 


Deutsche Grammophon § Gese!|. 
schaft, headquartered in Hanne 
over (northern Germany), is shift. 


ing HQ to Hamburg, the move to 
be completed by April, 1957. Only 
the production plants will remain 
in Hanover. 

Diskery, country’s biggest and 
reputedly the oldest on the Con- 
tinent, currently has 1,500 on its 
payroll. Besides pressing records 
(Deutsche Grammo- 
phon for classical, Polydor for 
pop, and Archive for pre-classical 
music), its daughter company Hel. 
iodor (in Germany distributed by 
Nora-Radio) and its American af.- 
filiates, Decca, Brunswick and 
Coral, it also "does the pressing 
job for Philips in this country. 


DGG’s attempts to exploit the 
international market are evie 
denced by the fact that there is 
hardly a European country in 
which it is not operating. It has 
Polydor S.A., Paris (With Paul 
Durand acting as artists & repere 




















































































































































































































bums for October and November, | addition of promotion and sales| One” successfully on such previous | toire man) since last April; then 
films and talks followed by a cock- | branches in the south in the near | clickos as “Let Me Go Lover” and | Polydor Wien (Vienna), launched 
tail party and dinner at night. future. “Song For A Summer Night.” (Continued on page 70) 
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N.Y. Hi-Fi Fair's Eye and Ear’ Appeal: 
Sock B. 0. With Buffs Paying to Get In 


By HERM SCHOENFELD + 





The high fidelity market has now 
peen converted to gloss and chrome 
packaging as evidenced by the N.Y. 
High Fidelity Show at the N.Y. 
Trade Show Building which ended 
Sunday (30) after a four-day run. 
While many of the exhibit rooms 
at previous hi-fi fairs looked like 
ihe backroom of a radio repair 
shop, this year’s exhibits were 
aimed at both eye and ear, 


For the first time this year, the 
show, which formerly was held at 
the neighboring Hotel New Yorker, 
fad an accurate b.o. barometer to 
measure the hi-fifever. While past 
shows were cuffo, this one had an 
admission price of 50c and 75c for 
aflernoons and evenings. Over 
40,000 attended the show during 
the four-day stand. 


Aside from the slick packaging 
of the hi-fi products, little new 
was shown at the fair this year. 
A new type of electrostatic speaker 
was shown at one of the 100-odd 
exhibits, but this development is 
still in the experimental stage. 
Other new devices were a new 
pickup arm mechanism that auto- 
matically tracked with the record 
and wall enclosure speakers that 
looked like picture frames. 


The minor disk companies, 
which participated in past hi-fi 
shows, were not prominently rep- 
resented. RCA had a small exhibit 
for its line of speakers and tech- 
nical equipment that contrasted 
with its big layout last year. Indie 
disk companies, like Audio Fidelity 
and Urania, had space with Audio 
Fidelity disk getting a big play at 
virtually all the other exhibits 
which were using the platters as 
demonstrators, 

As usual, the various exhibitors 
poured on the decibels in trying 
to attract and impress: the poten- 
tial customers who paid to get in. 
The effective soundproofing of each 
exhibit room, however,~kept the 
overall din at a tolerable level on 
Age floors of the Trade Show | 
Bidg. | 


Tne hi-fi show this year was” 
sponsored by a trade organization 
of equipment companies called the 
Institute of High Fidelity. Previ- | 
ously it was run by a private pro- | 
moter who sold exhibit space to | 
the various companies. 

The association already is talk- | 
ing of another show for next year. | 
It’s expected that more floor space | 
will be needed, and the show may | 
be held earlier in the month, (This | 
year’s dating was planned to avoid | 
conflict with Jewish holidays.) | 
Hi-fi tradesters also are running | 
February shows in Los ‘Angeles 
and San Francisco. Boston and 
Philadelphia are also on the agen- 
da, but every other year, instead 
of annually. 


65 MFRS. COME IN ON 
BOSTON’S HI-FI SHOW 


Boston, Oct. 2. 

Boston’s Hi-Fi Show, which last | 
year drew more than 50,000 en- | 
thusiasts, opens a “million dollar” | 
exhibit in Hotel Touraine Oct. 4, | 
running through Sunday (7). 

Exhibits by 65 manufacturers | 
Coast-to-coast will feature this | 
year’s show with WBZ, WCRB and 
WXHR playing host by presenting | 
live broadcasts and demonstrations. 

At a session on final arrange- 
ments for the third annual High 
Fidelity Music Show this week, 
John Thornton, show prexy, pre- | 
sented checks of $500 each to win.- | 
hers of the Arthur Fiedler Scholar- 
siip Fund. The fund was estab- 
lished last year at show time for 
deserving music students. 

Officers of the show are: John 
Thornton, president; Richard L. 
Kay and Norman Seifert, vice 
Presidents; Edwin Sanger, secre- 
lary, and Theodore Jones, trea- 
Surer. Directors are: Arthur Fied- 
ler, Gardiner G. Greene, Cyrus 
purgin, Michael Scott and Hermon 
- Seott. Arthur T. Johnson is 
Manager and Peg McCarthy assist- 
ant manager. 


Morty Wax to Marks 


aorty Wax, who has been han- 
ang disk jockey promotion for 
yo C-Paramount Records in the 
the York area, has switched to a 
Nuilar job at E. B. Marks Music, 
orking under v.p. Arnold Shaw. 

NO replacement has been set as 

yet for Wax at ABC-Par.. ... a 
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Ode to Elvis 

A pop “ode” to “My Boy 
Elvis” has just been recorded 
by Janis Martin for RCA Vic- 
tor. It’s published by Hill & 
Range; authors are Virginia 
Fitting and Doc Rockingham. 

PS—HAR is the freres Aber- 
bach’s company which set up a 
music pub subsid known as 
Elvis Presley Songs Inc. 
Since Victor records Presley 
exclusively, it’s not likely any 
other waxeries will license this 
tune. 


DECCA, BUILDING NEW 
PRESSING PLANT IN ILL. 


Decca Records is expanding its 
manufacturing facilities with the 
building of a new plant in Pinck- 
neyville, lll. Decca prexy Milton R. 
Rackmil inked the deal with the 
town’s Chamber of Commerce last 
week. The diskery has two other 
plants now in operation, at Glo- 
versville, N. Y., and Richmond, Ind. 


Pressure of expanding sales and 
the potential of still higher grosses 
in the future for the disk industry 
cued the construction plans for a 
new factory. 








Albert Von Tilzer Dies At 
78; Vet Composer and Kin 
Made Pop Music History 


Albert Von Tilzer, 78, veteran 


composer, died Mon. (1) in Los' 


Angeles after a long illness. He 
had been living on the Coast since 
1930. One of his biggest hits was 
“Take Me Out to the Ball Game,” 
written in collaboration with Jack 
Norworth. Although the song is 
regarded as baseball’s theme song, 
Von Tilzer reportediy didn’t see a 


game until 20 years after the song 
was written. 

He and his brother Harry made 
pop music history at the turn oi 
the century. Four other, brothers 
also were associated with the 
music biz. The brothers’ family 
name was Gumm, but when Harry, 
the eldest, left their Indianapolis 
home to join the Cole Bros. Circus. 
he adopted his mother’s name of 
Tilzer amd added Von for a touch 
of class. All the other brothers. 
except for Harold, adopted the Von 
Tilzer handle. Harold is the only 
brother now living. The other 
brothers, Harrv. Jules, Will and 
Jack died previously. 

Harold is a 50% owner of Broad- 
way Music with the widow of Wil! 
Von Tilzer. who has since remar- 
ried. Latter had two children. 
Stanlev and Marian, who are the 
only Von Tilzer progeny now liv- 
ing. There’s an action now pend- 
ing in N. Y. Surrovate Court on 
the determination of the estate and 

(Continued on page 68) 


|appearances Down Under. 





Form 2 Pubberies to Cull Tunes 
From ‘Hellinger Stories Telepix 


+ 
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Phi Beta Jive 


A national college fratern- 
ity, Najafra, has been set up 
for the advancement of jazz on 
the campus. The square han- 
dle for the new organization 
is National Jazz Fraternity and 
chapters are being organized 
in various colleges by school 
musicians and jazz buffs. 

Directors of the frat include 
Dave Brubeck, Nat Hentoff, 
Cozy Cole, Leonard Feather, 
Billy Taylor and Bill Coss. 
David J. Martindell is prexy 
of the outfit. 


HOT THERE, US. DISK. 
UNIT SET FOR AUSSIE 


Hollywood, Oc*. 2. 
Unit consisting of disk names, all 
currently hot in Australia, leaves 
this week for a series of personal 
It will 











play five cities. 

Group is headed by Stan Fre- 
berg, who currently has three of 
the Top 10 platters in Australia. 
O‘hers include Joe “Fingers” Carr 
(Lou Busch), Don Cornell and the 
Nielsen Twins. Freberg will pre- 
cede the group to line up talent to 
duplicate his assistants on -Capitol 
Records and to rehearse a local 
orch. Lee Gordon is promoting” 
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Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 




















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprisimg each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive ; 
with Variety. The positions resulting from these fingings denote the OVERALL IMPACT de- ‘ 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines. retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
(Don’t Be Cruel 
1 l ELVIS PRESLEY gi. ar ececceces {Hound Dog 
|\I Want You, I Need You 
2 3 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
3 « BILL DOGGETT (King) .................. Honky Tonk 
4 5 DORIS DAY (Columbia) ..... oeetadens Whatever Will Be, Will Be 
{My Prayer 
5 2 PLATTERS (Mercury) ......... ges be canes It Isn’t Right 
{Heaven On Earth 
6 6 PATIENCE & PRUDENCE (Liberty) ....... Tonight You Belong To Me 
7 7 JOHNNIE RAY (Columbia) ............... Just Walking In The Rain 
8 8 PATTI PAGE (Mercury) ...... Stine down Allegheny Moon 
9 9 EDDIE HEYWOOD (Mercury) ..........-- Soft, Summer Breeze 
10 EE MED niin soa wr a Seo code oun da The Green Door 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 *#CANADIAN SUNSET ........ eee, Pee rrr: tay r seaveeren Meridian 
2 2 {DON’T BE CRUEL .......... ve severe ; boteciabccsces Ger 
3 3 “WHATEVER WILL BE, WILL BE ..............ececececeeeeees Artists 
4 4 Pe 3 Se ies hc Un ess soe ah ole eben Bp s te seeeeeseseeees Shapiro-B 
5 5 TONIGHT YOU BELONG TO ME .............. sy cekek ts ebsgees BVC 
6 6 +HOUND DOG ........ Jaca Vode bohe bse 144% dedvcediceshs s4anneee 
7 7 TE, DEN adc «cece Shee cececececs theccees Be Geri hice Oxford 
8 8 SEUEUMR . DOINO socks ce 00 0:0. 0-0. e0 009.00 00 ot reo pe oe8 conddb cakes ons eee 
a 10 +JUST WALKING IN THE RAIN ......... 0. 0.ce+eeeeeeee+ Golden West 
10 a +SOFT, SUMMER BREEZE .............00.:0--0 000: Ser7a pee 
 senaneetidiiinsates eae See a 








The first major tie-in between 
the music publishing biz and tv 
was made last week with the for- 
mation of two new firms by Murray 
and Irving Deutch, for Peer Inter- 
{national and Quality Films. The 
new publishing setup will handle 
all the music that goes into the 
upcoming “Mark Hellinger Stor- 
ies” series slated for telepix pro- 
duction by Quality. 

Deal was set by the Deutch 
freres and Charles Weintraub, 
Quality prexy. ‘Jack Entratter, 
boniface of the Sands Hotel. Las 


Vegas, is partnered with Wein- 
traub -on the Hellinger  telepix 
series.) The two firms set up for 


the telepix series’ music are Qual- 
ity Music ‘(ASCAP) and Chaumer 
Music (BMI). The Deutches, who 
head up Peer’s professional depait- 
ment, have turned over 50% of the 


‘| world rights, excluding the U.S., 


to Peer. 

Musical blueprint for the tele 
series includes pop tunes as well 
as background music. All the 
music will automatically go into 
either Quality or Chaumer and vir- 
tualy assures an important disk 
plug since top names are being 
utilized for the series, For ex- 
ample, already lined up for the 
first four editions are Nat King 
Cole, Julie London, Frank Sinatra 
and Frances Faye. 

The Deutches see the ticup as 
a new outlet for songwriters be- 
cause they'll also build scripts 
around tunes submitted as well as 
‘slot songs into other stories ready 
‘for shooting. There are 5,400 stor- 
| ‘es in the Helilnger package. 
| Named on the board of directors 
|for Quality Musie are: Charles 
Weintraub, prez; Irving Deutch, 
v.p.; and Maurice Janov, secretary- 





treasurer. Board’ directors of 
Chaumer are: Maurice Janov, 
prez; Murray Deutch, v.p.; and 


Charles Weintraub, secretary-treas- 
urer. 

Heading up the production for 
‘the telepix series is Charles R. 
. Rogers, with Lou Forbes as musi- 
cal director. Series is already 
committed to NBC-TV but no time 
slotting has yet been set. 


‘CLEFFERS SUE 3 PUBS 
“ON ‘NO MAN AN ISLAND’ 


Songwriters Joan Whitney and 
Alex Kramer slapped an infringe- 
ment suityagainst Ross Jungnickel, 
Theodore Presser and Bourne (all 
music firms) in N, Y, Federal Court 
last week. Presser originally pub- 

| Ished the tune and R-J subsequent- 
‘ly took it over by assignment to 
give it pop exploitation. 





|| Action involves alleged infringe- 


| ment of plaintiffs’ tune, “No Man 
| Is An Island” ‘title is derived froma 
| sermon by John Donne), which in- 
, cludes the words “No man stands 


alone.” Complaint charges that 
the defendants, R-J and Presser, 
| . 5 . 

with full knowledge of the plain- 


tiffs’ prior.copyright in 1951, un- 
| lawfully infringed and exploited a 
similarly titled tune called “No 
Man Is An Island” (No Man Can 
Stand Alone), which was copied 
_from the plaintiffs’ tune. 

| The complaint also states that 
Bourne was named as defendant 
for refusing to bring the action. 
|The team wrote the tune in 1950 
and assigned the rights to Bourne 
the following year. Action seeks 
damages sustained of not less than 
$950 in addition to an accounting 
of the profits derived from the al- 
leged infringement. 


Lone Wav to Moscow 


The Soviet Army Chorus & 
Band, which recently made an 
eight-week tour of England. cut 


some sides in Britain which will be 
| packaged in an album release in 
'the U. S. by Angel Records next 
| month. 

| Repertory will contain Russian 
,folk songs and “It’s A Long Way 
To Tipperary” in English. 


_- Bill Jordan’s Label 


Bill Jordan, classical pianist at 
Miami Beach’s Bar of Music, is 
stepping into the disk biz via his 
own label. He’s etched an LP 
package tagged “Bill Jordan and his 
Twin Piano Album” under the 
Jordan Records banner. 

The pianist was in New York 
last week lining up distribution 
for a November release. 














@essesey 208TH TTY ‘2EI “IeLzeA wAPILEo=D 





































































































































































































































































































































































































































































































iz g oe ee e- oe e- . . L ee * . . 6 ee ee e- ot e* ee Ot 7 ox <n. «6. 26.. S-. 26 8699494 423.118 ssaulddeH} “a AMIIBW ceceeeeee eqqry B1Z100*) 8 6Z St 
a 6 *° L 6 . 8 rar ee ae oe o° ." " Mag pue sulny ysijzug, °°" “2209 9 ok. ae wee SULKS BIA|AS c + tt 
Ww dye : 3 ne LO : ee ey qe quood 38a @ 5 
wy Pf —_ —_ . ae am : 6 = I ° ee [ie ee te.” “te eg co co @¢0 #0 @¢ e8 8 0 66 ge eroaseseneres aA0'T ~ Te e099 WEeYYyY I. uses 4H £ Ze aly 
Ne a1 — °C = : se > : 8 ~TSeuL 0) &F OUNL LIVE 1oNdeQ ajo (SUM) JEN FL @> VIF 
: st id et * cde ’ ¢xe + - 8 pli be.". uyesy poueddey 31, °° Angie **** ueysneA quires I > OF 
a a Dee tee ee ee ee ee ee ee gets, ; ss > pEIOAA OU} UT ar9y ML’ * WOW uespem 40a 7% Sb 88s 
tI * ** . 8 y * .- . Ot *f ae . red I eseeseeeveeege eee \Josuy; fs ‘AIOqIT “ee eeoevrvee oudeM OMIV SI Th V8t 
Y & ane x : i — . = ey RS RS TTI Ho ee ms 8 
ha a ‘ ” = “oe 2  7** “* Wyesy Wool” seep] 91M. Amore" qoeqez ueyola b 92 9E 
> L . = : b 6 “‘SPIIOM JucIeMIG OME, -"" eeTTGne opuoy 4ogd 7% bE _ _S¢ 
6I as T . . Z ee a @W aata’] 3,u0g aseaid: Swe r ee 10q ,ee ees $194S1S aueyu0g I a PE 
02 Ed. 6 g Bere, © 9 9 > 9a] Mouy 3,u0q@ nox! © eIquinjog’********* aeA Auer Il 1% Me 
s 02 6 e ~ L ’ , a 6 he We 6b 4 ae wo Om wm 04.0684 °° °° °° OE BERR ER Yiejg psojues g 8Z WZE 
1z_ OT . S oo ee 9 ¢ “. Qe sao] nik. SAIBA j1@aog curr > SI. If 
2 ee ee . ee Ol ee Z 6 I ee “— sa of stshbsaveat ean 24 queIn, °°" WOW Se oe 6 oe ae A2u00f HV IT oe 0s 
ve “3 ots: a g .: « sasoy oy} JO BSAI2YL “ISL eooaq'souymog Prem Aa =S” GS 
$s . ° se ae OL - 2 9 ? oe co Bie g > gyesy Wool Soe] eUMs soem? s* <A *a8 uysne, sia 9 CZ BZ 
9% °° or ¢ os Te Ca a S *? Q °° woysensieg A[pueiid, “°° *’ eeoees °° > sa0y moqg Z t= LZ 
uw Me. ¢ > S c = Terre’ os s30q punoHi'***’ IO}IA c30 wee ee 4alseid SATA ot cI Ove 
Le 9 9 » -° ° IT ‘* Pr EEE ss Ce 88. aS Fe ae ee Oe Le ee O'S 8 88s Apu ‘uO ‘Apulds Eyre con 049 "oe ue a0ulA I -* PZ. 
Le ose Bro WEA g ye ,. ot L @zeaigq Jourung ‘4J0S} °° Ainoiey ** poomseH Appa Fl 1% We 
82 4 +9 “3 .s c si om ? S$ sSuLIy Inox UMog Avy)" edUepeD Sayjepioya «sg Sb 8% 
ca “t + € 6 “4 9 I “--- gyry AW jo seq A10Aq, ars) SI34SIS 2NHIW F Te & 
9€ Ss 9 8 t a 9. 9] Uy GAOT UNM 2SNOH Ve erquinjop “* spel mog S 62 1% 
Ls 9 9 Te G z x T = §  @SMOH 94} JO SIPPY UT s ** JOWIA’ aomuowm =uysneA 9 Le BGT 
ig 8 ao ie ee ee t € Uyesy WooTg SRT HUM. WOW “soumjoH 4oyet 9  —"" W6r 
BD anu Sil ada eae ali S ok i teak S 9 y ¢ c  Uyesy WOOT SORTI'T 4 Ms °° B209q  SBAVYoOeZ qnuljs,' 9 ce STE 
Ip — oe e e : c @ € L ——¢ @ 6 oe eee rrs Ti 4 woow AueysoVs kmouewo aded ed SI 6 <a9T 
+6 7 _6 Ol * Zz . tee ._ 9 8 L = oO OI ee Pe. PF ee” ae Soe eee QAO] Ul aa.noAl***** elq See eT KT query 1309 86S LT WSL 
ae a eR ener et a LC ae " aaa gaa S “a a eT Te, Zuos. dos Sng, erquinjog spe] imog 9 $I ST 
cP a c ee c ce ce ee ee ee oe om ee ee 7? ee o< °° ee £ ee oe ee ee ee ee ee os oe °° ee ee Tit Zz oe ee a ar “4 ¢ OL JQ3IN JOUIUING & 103 3u0s, - eiquin[op TTYL TL x JW YuUW OL Zt_ ast 
| sb 9 Z i = ae a I o. .. ee ee ee oe ee oe o. oe °. oe ee o. 77g ee a °° a ee —«S oe o. ee ee ee o8 os MO’] UMOQ 0*) 8I431'T 1943 V+ Pees @ eaeecr’***°*"**°" J71901H IV 8 _—0%_VET 
2S oe I : S 6 8 > Zz I 8 Hen > Me Pp ae ee ee a Jekeid AW: s “AInd19W siayytid St 9 fF 
es ; wile 2s ay sie gs 6. 8 is Se Ne & > s had ES QAO] JO ap0eIW)  BIquINjoD *""" Ssospoy usa If et 10 
* 29 g 2°». e676 ts lllabiasec de + 9 ¢ 9 §& ae Sebel @AOT: NIL, °° loydeg’ Aye @ Aqsory_— fC STOO 
' aoe ee Se oe ke Se ee ee cm ees 8) = @¢. ¢: 8 € ; 6 haat ¢ z “* 99 TIEAA ‘Ol TIT TOA0ZUU Ms | wiquinjos "***" "seg suog St 8 6 
a os tm 98 — * @ ots Zz > ee — % te 4 6 L L —. c 9 v Zz g oe 2 “Uyey ou? Uy Surye ma 3sn¢ eIquin[oD WET FS key oyuuyor S L g 
98 Tt oe £ ee ee ee ee 8 8 Z ae | I 9 Zz es 6 -"g £ ; Z oe e-° Yr rer rr. se 100q uda15) ~ “Taos 300 ee emoy wit b 61 ry 
ad Re cead/ Gent he b 6 I cis Tiss . i> - - 2 WA Gibleoki: yuos, AyuoH! >" Sum eazog Wa Lf 
+6 -_ > @ 32 8 c — - L > ¢ € L | oa v2 eoeus jasungs ueypeued! ©*** IOJITA F “zayeyiaquym O8NH FT OS mm % 
sors iL i ¢ 8's 2: 2 > 2 z or 2 $. =76 Of Oe. 9 Ot =>" worsensieg A[pUetIa, -* me ae auoog td 6 Ol 
sir _& ee pilin: + 8 4 Lee 9 c+ 6 e ¢ 9 zs ¢ “Saee u yasung uelpeuey) ° eouepeo “smegma 4puy Ol %  £& 
1st _ | € ¢ ¥- Ve 6 L € vA z ¢ 9 zt € (4 L L € “== Saal 04 Sua NOX FUSTUOL, ‘Ayloqy] souepnid yw sousyed SSeS 
sr °F : rae} 8 [2 <9 .s ves . tuket- 02 * T ae T pe janay oq .u0q) ©" 10yTA Aaysaid SWATH «OOL:CdTSCCOd 
<) ow) & i oO; 3) - e a] - |) & a 2u 8 IV 20] Uy “4M “RM 
ai|e\=|é F 2 | 3 E e(E|F\ F\§ 3 | 3 2 Fl g| 3 2| 2/é 5 e| |= |: 3 5 gl i|a|2|¢ eiel2| ie — syoom se] 81m) 
Nis tip! &| 2 4 oe eel ee z || z : <| 9|z 5) | 2 a : ell 18] ale a | & ON ‘80g ‘80g 
ELIE eis lzieletzie) e(e/e) 2] Ele) dl ey Sie] zl Erel o/s ele Er ele) alg Ele elele| § 
Sis) 5 a | ; + | 5 e| & 3 eis] = " 5 Sisciefzis >t” a 
. af TIP El Rte ; l 5 7 ami a 4 &| 3 | f a1 7 TILT els t p tl: j 7 , 3 p Tis] i INd+  dVOSVe 
¥ 2 5 1 S|a\|K\s = = 5 o S = ke oh ! a 4 f a = = 3 =z) A) Fs 2 D =i si 2 T = = 2 = ‘AyyouorBas Auyunos ay; Jo s10j0a8 10 fo aungnid 
; Qi>!| A I! ~] 2 <= 1 a| “i | 3 mal” 4 = o\|= = | 2 4 2 3 = x <| nla y a ; ~ aasuayasdwos D quasaid 0; vj2aM 02 YaeM wouf fiupa ym sharxoot 
Oo i ; i 2 T t — I < iN? z S “ie i a z ? ri Siti Lill a] &l gl F o| & 3/3 r 4 S DUD Sag ‘“UOWUaUL aUO AUL @ajad24 YOIYM asoYy) UDYI S2sDO BUS 
Li 3 | > Pa. eli js! \ y ) L y F | QoQ] > 7 r| oie stoi 2] 2] li = j | | 2lal> ug 8$a] 24D Szut0d 10303 41043 ybnoy? uada ‘paisy) 24D suouauL asous 
a\c f o | 5 e a ; Q}*| 9) és Bi yy 4| 2) 2] Shel SL&] 2}313 8 7. 2 Yl ole Y. Sip |< Z 40 0m} YM sps0da4 fiuo ‘a1qrssod 4aaa40UM quod auo 02 umop 
1515 a7 ol2ilwi sg) 2) ale S F 3/8) Fiais! Li2@i2?i]e! &48 = =/ Sie] 3lals y F uo OS pup ‘Z ‘ON D “Os auru ‘uoyuau [ ‘ON D 40f szur0d uaz fo $18Dq 
= = Ss Pies (si ele; 2!] es] alist z 4| o| & 3 3)° | ee & q/3| s12/)8] 2) 8181/8 +15 - ay uo payndwoo aun sburxzvy ‘doz ue asoys SD am SP Ayumndod 
3 = ? Sis E = 3 3 e =| & 2 = = 2| = 8) — e| 5/8 a 5 g 5 5 5 5 3 uy Bursts sp0das asoyi azpoyput 02 paubrsap s¢ uoNDdulod SL 
eel | [*| | : : AU \ |e) | [riod agw20r asia 42727 
e = a; 4 2 
© ~ 7) cs g } 
D . 
5 1SaM UVd isamaint HINOS isva 
SS —— — ——— — 
ae LL ______________ — 
} i : a 






— ]] Wednesday, October 8, 1956 VARIETY 67 


—_— 











HARRY HARRISON 
WPEO, Peoria, fll. 


MEET 


THE 





a. HOTTEST 


WMBD, Peoria, tll. 





SE 
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PEORIA 









DICK VANCE 
WEEK, Peoria, fll. 





i 


TOM DUNN 
WSIV, Pekin, til. 





ROBYN WEAVER 
WIRL, Peoria, tll. 


See rnc rnacmrrmnmenmmnms COpyrigm Variety. inc. Al) Rights Reserve®D 


a ... they'll help you sel] more in Illinois’ 2nd largest market*! 


;| — | These popular radio personalities are in the business of building business for 








advertisers. As Peoria’s leading deejays they bring the tops in pops to more than 
84 thousand radio homes. As salesmen they deliver convincing product messages to a 


Peoria’s men, women and teen-agers. If you want to boost your business in this 


- ‘ : 
ee 


important $335 million retail market...these gentlemen will be happy to help you. 


RCA \/ICTOR 


*population rank in Sales Management ‘‘Survey of Baying Power’, 1966, 


spotlights hometown broadcasting 
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MUSIC 


DARTETY 


‘Wednesday, October 3,. 1956 








ABC Par Wants 
First Look’ So It 
May Open Pub. Co. 


Tendency of the music publishers 
to give the smaller record compa- 
nies a “lastlook” at their material 
may force the ABC-Paramount 
label into its own publishing ven- 
ture, The diskery execs are cur- 
rently huddling on the pros and 
cons of stepping into publishing on 
its own. ‘ 

The huddles stem from _ the 





label’s squawks that it’s not getting 
top material from the publishers. 
The label’s execs claim that the 
publishers make the rounds of the 
major companies before they hit 
the ABC-Paramount artists & ‘rep- 
ertoire desk. 

With its own firm, says ABC-Par 
prexy Sam Clark, the writers will 
start submitting their material to 
the diskery and its a&r men and 
artists will be able to get first crack 
at the new material. 





Lorry Raine’s BMI Firm 
Thrush Lorry Raine is reactivat- 
ing her BMI music firm, formerly 
known as Metropolitan Music and 
now to be called Hi-Fi Songs. The 
firm wilk be run by Tim Gayle, 


‘JATP’ Big $11,450, Mpls. 
Minneapolis, Oct. 2. 
Playing annual one-nighter at 
5,000-seat auditorium bowl, “Jazz 
at the Philharmonic” grossed a big 
$11,450. 
House was scaled to $4.75. 
Low $8,000 in Hartford 
Hartford, Oct. 2. 
The Norman Granz “Jazz At The 
Philharmonic” grossed a s0-SO 
$8,000 in one-niter at Bushnell 
Memorial last week. It was the 
weakest draw for the aggregation 


in seven years. 
It was also the first time the 





unit failed to open its tour in Hart- 
| ford. 





Miss Raine’s manager-husband. 
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From the Forthcoming Broadway Production 








Marshall Robbins, Gen. Mgr. 
1610 Ne. Argyle Ave. 
Hollywood 28, Calif. 








with a GREAT SCORE by 


JOHNNY MERCER ona GENE de PAUL 


Including 


NAMELY YOU 


Recorded by 


DON CHERRY — Columbia 
JULIUS LaROSA —RCA Victor 
! | CARMEN McRAE — Decca 
GEORDIE HORMEL — Zephyr 


LOVE IN A HOME - 


Recorded by 


DORIS DAY —Columbia 
MARIO LANZA —RCA Victor 
THE CREWCUTS — Mercury 


IF | HAD MY DRUTHERS 


Recorded by 


DON CHERRY — Columbia 
WALTER SCHUMAN — RCA Victor 
JONES BOYS — Kapp 


*currently SHUBERT THEATRE, Boston 
oc. 23 ERLANGER THEATRE, Philadelphia, and 
Nov. 15—Opening at the $7. JAMES THEATRE, New York 
COMMANDER PUBLICATIONS 


Bert Haber, N.Y. Prof. Mgr. 


Dick 
Suite 407 
1650 Broadway, 
New York, N. Y. 


35 East Wacker Drive 
Chicago, Ill. 





La Palm Jerry Johnson 
6223 Seima Ave. 


Hollywood 26, Caiif. 


the author.” 


Inside Stuff—Music 


It’s been a common intra-industry bane that whoever has best audi. 
ence identification frequently gets credit on songs beyond their trys 
worth. It works both ways although George Jessel, as a lyric writing 
member of ASCAP, has made it a sort of pro-wordsmith campaign 
to further the cause of the authoring half of a song collaboration. He. 
has even written parodies on “Ol’ Man River” to show how Jerome 
Kern’s classic would emerge as a doggerel were it not for the perfect 
mating of Oscar Hammerstein’s 2d’s words. 


But more recently two things have come to attention. One has to 
do with Billy Rose’s identification with the revival of “Tonight yoy 
Belong To Me,” a 1925 copyright, for which Lee David set the tune 
but who somehow has continued more or less anonymous. Actually 
both are now partnered in the Double-A Music Corp., and Bregman. 
Vocco-Conn is the sales agent for the revived tune. Rose also got 
credit for “Yes, We Have No Bananas” and on another occasion Lew 
Brown was given publicized billing for the doggerel which is actually 
ihe work of Frank Siiver and Irving Cohn and which catapulted tig 
musicians into prominence in 1923 when it first enjoyed freak pub. 
licity. True, Silver and Cohn have been the subjects of publicity that 
they are one of a whole line of “one-hit” phenomena—the one-hit book 
writer, the one-hit playwright, songsmith, et al. Anyway, after the 
double-barrelled pitch to Rose on one occasion and Brown on another 
Silver wrote Varrety, “I finally was forced to dig up an old title-page 
just to make sure maybe I’ve been dreaming for over 30 years that I'm 





“The Music Goes Round and Round,” the 1935 flash hit by Farley 
& Riley on Decca, is coming back for a new ride with a rock 'n’ rol] 
beat. -Cab Calloway, for ABC-Paramoynt, and Paul Gayton, for the 
Argon label, have had their versions released and other covers are 
already in the works. The tune, which hit the market originally dur. 
ing the Christmas season of 1935, zoomed to the top and was probably 
the fastest selling sheet music seller of all time. 

The publishers, Santly-Joy (now known as Joy Music), sold 100,000 
copies a day while the song was hot. The tune lasted about one month 
and the total sheet sales came to around 3,000,000 copies. The Mike 
Riley-Edward Farley disk for Decca also was that season’s smash. 
Riley and Farley wrote the music while Red Hodgson is credited with 
the lyrics. 





The Carnegie Corp., in cooperation with the N.Y. Public Library, 
has selected a book written by a Frenchman to represent American 
jazz in a collection of titles intended to show a well-balanced picture 
of American life. The book selected is “Jazz: It’s evolution and es. 
sence.” by Andre Hodeir, published by Grove Press, English transla- 
tion by David Noakes. The book will be one of some 400 to be brought 
together in an “American Shelf,” which will be donated to 250 public 
libraries and universities in the British Colonies throughout the world. 
Though Hodeir is French, he is regarded as one of the most expert 
critics of American jazz, A practising musician himself, he has edited 
the internatjonally renowned magazine Jazz-Hot. 
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Sammy Davis dr. 


=a Continued from page 64 














eral seasons, He then turned to 
musicomedy penning such clicks as 
“Gingham Girl,” “Honey Girl,” 
“Adrienne,” “Bye Bye Bonnie” and 
“Somewhere.” 





increasing number of records like 
‘Teen-Ager’s Mother” by Bill Haley 
—a typical example of the unin- 
telligent lyrics of rock ’n’ roll. 


There are many fine young en- 
tertainers today who are admired 
and appreciated by many. They 
are, however, being pushed farther 
and farther in the background rec- 
ord-wise by far less admirable rec- 
ord makers. Much of the blame 
must go to the radio and tv stations 
who feel they need the kind of 
teenage following of the Presley 
enthusiasts. 


As an admirer of Ed Sullivan’s 
show I was thoroughly disgusted 
with his use of Presley. Sullivan 
has helped many young entertain- 
ers to fame and fortune, but my 
respect for him took a serious drop 
when he foisted the Presley vulgar 
mannerisms on the good taste of 
his regular viewers. In my opinion 
his regular use of this current “hit” 
will eventually alienate the fine fol- 
lowing he developed over the years 
with his previous knowledge of 
showmanship; within the limits of 
decency and respect for viewers. 


My compliments to Mr. Davis 
and his ideas. I’m sure he will get 
cooperation from VARIETY and the 
people he already mentioned. And 
I’m sure other fine entertainers 
such as Julius LaRosa and Dinah 
Shore would add_ considerable 
value to this plan. 

Mrs. James Siegfried 


Albert Von Tilzer 


Continued from page 6 = 


the ownership of the Harry Von 
Tilzer music firm. 


After Harry had made his mark 
in New York as a cleffer, Albert 
followed him there and _ started 
writing. His first published song 
was “The Absent-Minded Beggar 
Waltz” in 1900. Three years later 
he went to Chicago to head up 
Harry’s publishing firm but stayed 
only a couple of years. After a 
short stint with Harms, back in 
New York, Albert formed York 
Music with brother Jack. “Teasin, ” 
was the firm’s first smash. 

He pioneered in the formation 
of ASCAP with Victor Herbert and 
was a charter member of the So-|. 
ciety. 

After establishing himself as a 
composer, Von Tilzer toured the 


were ‘Put Your Arms Around Me 
Honey,” “I’ll Be With You In Ap- 
ple Blossom Time,” “O By Jingo,” 
“Roll Along Prairie Moon,” “Heart 
of My Heart” and “Oh How She 
Could Yacki Hacki Wacki Woo.” 
In addition to Norworth, Von 
Tilzer teamed with such lyricists as 
Arthur J. Lamb, J. Keirn Brennan, 
Neville Fleeson, Junie McCree, 
Lew Brown and Cecil Mack. 
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Styne and Cahn's 


“THE THINGS 
WE DID 
LAST SUMMER’ 
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rbfter- Vacation SONG 


























old Orpheum vaude circuit for sey;), = 


Among his other song clicks § 








| 


trib 
labe 
and 
con 
in i 
seri 


Dav 


Sins 
four 


Ore! 


nex! 
Ban 
set 

ope! 
for. 
into 
for 


tour 
mor 


en 

ivi 
pre\ 
Con 





COD DS Oe —li‘“W™ 


See’ Onetrteeoeu™”y worstcein vee 


ll 
@ 


fo 
ly 


ih 
ce 


th 


an 
re 
3 


hit 
lic 
ld. 
art 
ed 






‘Orchid 


Wednesday, October 3, 1956 


VARIETY 








On The 


Upbeat 





~ New York 


Charles C.. Hasin, MGM's dis- 
tribution topper, touring the 
label’s distrib setup in the east 
and midwest . . . Playboy mag is 
conducting a jazz popularity poll 
in its October issue . < . First in a 
series of jazz concerts at NYU is 
set for Oct. 26 with clarinetist 
Tony -Parenti’s quintet. Arthur 
Davis is booking and producing 
_.. Morty Wax, E. B. Marks staffer, 
to marry Sandy Frank Nov. 18... 
Eddie Lawrence, Coral Records 
comedian, into the legituner, 
“Rells Are Ringing” . .. Moose 
Charlop has written special ballet 
music for the upcoming “Shoe- 
string Revue” . . . RCA Victor is 
teaming Jaye P. Morgan with Eddy 
Arnold. First session is slotted 
for tomorrow (Thurs.). 

Joni James engaged to her man- 
ager Tony Acquaviva . . . Singer- 
pianist Larry Carr currently at 
the Beau Brummel, eastside club 
.. » Cecile Carman handling the 
midnight vocals at her ouis 
Petite eatery .. . Les Baxter com- 
posing the scores for two UA pix, 
‘War Drums” and “The Girl in 
Black Stockings” .. . Billy Albert 
& The Ardrey Sisters put the Matt 
Dubey-Harold Karr tune, “What 
Does That Dream Mean,” from 
“New Faces,” into the groove for 
MGM .... Pianist Carroll Boyd be- 

an a run at Le Vouvray yester- 

ay (Tues.). 

Stanley Green has a piece on 
Richard Rodgers’ film music in the 
October issue of Films in Review 


.,, . Seventeen is latest mag to 


cover the Elvis Presley phenom 
via a profile by Edwin Miller .. . 
The Lecuona Boys set for Rose- 
land Oct. 16 . . . Mitchell-Ruff Duo 
held over at Cafe Bohemia. through 
Oct. 11 with the Max Roach Quin- 
tet opening for 10 days Oct.5... 
Singer-harpist Sue Evans begins a 
four-week stay at Chicago’s Black 
tomorrow (Thurs.). Her 
next Cadillac coupling, ‘Michigan 
Bankroll” and “Hey Shorty,” is 
set for Oct. 10 . . . Bobby Scott 
opens at the Boulevard, Friday (5) 
for a weekend stand .. . Bill Heyer 
into the Hawaiian Cottage, Philly, 
for two frames beginning Oct. 16. 


Hollywood 

Toni Carroll winds up deejay 
tour here Oct. 12 and will cut two 
more sides for MGM Records... 
Rod McKuen and Hank Mancini 
pry title tune for UI’s “The 
iving End,” for which McKuen 
previously had cleffed three songs. 
Composer-actor McKuen.: also set 
to write 10 tunes for “The Rock- 
ers,” pic which Harlow Produc- 
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tions rolls Oct. 15... Bill Olofson 
and Dennis Farnon turned out a 
new jingle, “A Bigger Yes To Your 
Community Chest,” and _ Bill 
Thompson and The Notables cut it 
for Capitol as part of the Com- 
munity Chest campaign ... Ned 
Washington has written lyrics to 
two songs with music by Dimitri 
Tiomkin for “Night Passage” at UI 
. .. Stanley Wilson has completed 
composing the score for Collier 
Young’s “The Halliday Brand”... 
Roy Webb has been signed to com- 
pose the score for Warners’ ‘The 
Girl He Left Behind” ... Ray 
Anthony hand signed for a fea- 
tured spot in 20th-Fox’s “The Girl 
Can’t Help It” . . . Marlin Skiles 
signed by producer Ben Schwalb 
to score “Bringing Up Joey,” Bow- 
ery Boys pic for Allied Artists. 


Chicago 

Tex Beneke opens Chi’s newest 
ballroom, the Capri, Saturday (6). 
..- Gene Esposito Trio opened the 
Jazz Scene last week... Max 
Miller Duo current at the Mardi 
Gras ... The Five Jacks, Willard 
Alexander midwest rep Freddie 
Dale’s newest pactees, auditioned 
fo> the Blue Note’s Frank Holz- 
feind last week .. . Count Basie 
set for the Blue Note Oct. 30 for 
two frames ... Ray McKinley barid 
with the Glenn Miller book one- 
niting it in the midwest this month. 
. .» Dinah Washington opens at the 
Orchid, Kaycee, next Wednesday 
(10) . . . Haddah Brooks back to 
the Black Orchid Junior Room, 
Chi, Oct. 25... die Heywood 
Trio set to open at the London 
House, Chicago, next Sunday (7) 
for four. 


Pittsburgh 

Morry Allen’s band at Vogue 
Terrace has.a new themesong, 
“Let’s Have No Goodbye,” written 
by Sam Hood, reporter and some- 
times film critic of the Pittsburgh 
Press ... Four Winds come into 
Vogue week of Oct. 15, followed by 
Freddy Bell & Bell Boys .. . Local 
tootler Eddie Safranski musical di- 
rector of the new Jonathan Win- 
ters tv show ... Joe Negri was 
paged by Andy Williams to accom- 
pany latter on guitar during sing- 
er’s engagement downtown at Copa 
... Vince Borelli, pianist, back in 
town after seven-year absence and 
he’s ae the house band at 
Casino, burlesque house .. . Chick 
Kindle, veteran bassist with Artie 
Arnell band, has rejoined the out- 
fit after recovering from a foot 
operation , .. Del Monaco Quartet, 
alternating with Luke Riley orch 
at Holiday House, had its option 
picked up. .-. Wild Bill Davis 
combo comes back to Hotel Fla- 
mingo Oct. 22 for a stay ... Fran- 
ces Gill, organist, into Fox’s Music 
Bar for a run, Spot is operated 
by Col. Harry Fox, who used to 
oe old Mercur’s Music Bar down- 
own, 


San Francisco 

Louis Armstrong and his band 
played U. of California men’s gym, 
n Berkeley, Sunday (30)... The 
Village closed down, but. only for 
12 days, reopening Oct. 13, prob- 
ably with Ginny Simms... Rusty 
Draper said he’d signed as vocalist 
on Ray Bolger’s tv show .. . Dave 
Brubeck Quartet, Anita O’Day 
played U. of San Francisco Friday 
(28), together with John Marabuto 
Trio . . . The Lancers open tomor- 
row (Thurs.) at Bimbo’s 365 Club. 


Kansas City 


Bons-Bons return to New York 
for tv audition series, following 
their fortnight in the Terrace Grill 
of Hotel Muehlebach which ended 
Sept. 27 . .. Bob Hannon and 
Rowena Rollins at the Muehlebach 
here through Oct. 11, then they 
open at the Alpine Village Oct. 15, 
their third stand in the room... 
Engagement of Carmen Cavallaro 
at Eddy’s Restaurant in mid-Sep- 
tember set a record for the two 
weeks ,.. Jackie Miles hies to New 
York when he winds at Eddys’ 
tomorrow (Thurs.) and preps for a 
date on the Perry Come show in 

-October ... Tony Martin and 
the Tex Beneke orch due in Oct. 13 
ter in the Municipal 
Auditorium, brought in by the John 
Antonello Agency . 


Texas 


Ralph Marterie orch has been 
booked for a one-nighter at Sev- 
enoaks Country Club, San Antonio, 
‘Oct. 11. Guy Lombardo who’s been 
“on again, off again,” is now sched- 
uled for Sevenoaks Oct. 25 ... The 
date of Victor Borge’s one-man 


-}show at Auditorium, San Antonio, 


has been set as Oct. 30... Bobby 
Dallas. sideman, has. argan- 





| Clark, 
ized the Clark Quintet, current at | 
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Club’ Marquis, Clark on sax and 
clarinet, accordionist Eddie Gray, 
Nat Cohen at piano, Phil Gard on 
drums and Lou Cook playing bass 
. . » Riverlake Country: Club, Dal- 
las, will have its formal opening 
Oct. 19 with Shep Field orch. Other 
bands signed for a 10-day opening 
include Jan ‘Garber; Ralph Mar- 
terie, Johnny Long, Sam Donahue, 
Ted Weems, Joe Reichman and 
Sammy Kaye. 


Scotland 


Ames Bros, set for Empire, Glas- 
gow, Nov. 26... Trumpeter Eddie 
Calvert taking roadshows to Edin- 
burgh Empire Nov. 5 week... 
Betty Driver, English chirper, pact- 
ed for date at Edinburgh ... Anne 
Shelton’s waxing of “Lay Down 
Your Arms,” on Philips label, top- 
pitg besiseiiing disks, with Doris 
Day’s “Whatever Will Be,” also on 
Philips, in second slotting . . . Lon- 
nie Donegan, at Glasgow as vaude 
headliner, skedded for two weeks’ 
stint at Prince of Wales Theatre, 
London. 
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Hampton Pacts Hairpins 

Lionel Hampton apparently digs 
girls. In addition to femme vocalist 
Mamie Watts, the jazz maestro has 
added saxist Elsie Smith and harp- 
ist Dorothy Ashby to his band. 


The new orch, with the distaff 
touch, will bow at Basin Street, 
N.Y. jazz nitery, tomorrow (Thurs.) 
before taking off on its first tour 
of England. : 





Col’s Earphone Kit 


In a push for its HF-1 phono- 
graph, Columbia player especially 
designed for use in schools and 
libraries, the diskery is putting an 
Earphone Attachment Kit on the 
market. 

Kit is an outlet box with six 
sets of earphone plugs to permit 
private hearing of the disk turn- 
tabled on the HF-1. Col’s suggest- 
ed list price for the kit is $39.95. 
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HOW LUCKY YOU ARE 


DICK HYMAN | 
Sam (The Man) Taylor 












ART MOONEY 
AND HIS ORCH 


‘Greater Seattle’ 
Tootler Push On 


Seattle, Oct. 2. 

Musicians Local 76 here is dick- 
ering with Renton-Auburn Local 
360 to join it in an expanded 
Greater Seattle union, according 
to Seattle president Leslie “Tiny” 
Martin. If Renton-Auburn goes 
along it will mean an amalgamated 
local of nearly 2,600 members. 

Local 76 also is continuing dis- 
cussions On merger with Seattle 
Local 493, which numbers many 
colored musicians among its 150 
members. 

Pay minimums have been !n- 
creased in Seattle—the first boost 
in six years. New minimums are $12 
for first two hours, $16 for first 
three hours, $20 for first four hours 
and $4 an hour for more than four 
hours. 
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Fired as Biz Agent, Local 
47’s Augustine Hired By 
AFM as Eastern Field Rep 


Hollywood, Oct. 2. 

Vincent (Augie) Augustine, oust- 
ed as a business agent of Local 47 
of American Federation of Musi- 
cians after becoming a controver- 
sial figure in the expulsion of 
“rebel” leaders, has been hired by 
the Federation as a traveling rep- 
resentative in the East. Offer, it 
is understood, was tendered per- 


sonally by AFM prexy James C. 
Petrillo. 

Augustine had been a Local 47 
rep handling “casuals” “tor a con- 
siderable period. He was replaced 
under a newly-passed Local 47 reg- 
ulation giving the board of direc- 
tors authority over business agents 
as who have heretofore been appoint- 

ed solely by the president. 
Augustine aroused the ire of “reb- 
el” members of the local last Feb- 
ruary when a “caucus” preceding 
the monthly meeting was secretly 
“bugged.” Tape recordings of the 
proceedings figured prominently in 
the subsequent expulsion of Local 
47 veepee Cecil F. Read as leader of 
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4a CASH ON THE BARREL HEAD 
(Acuff-Rose) 
THE LOUVIN BROTHERS (Capitol) 


CINDY, OH CINDY / 
(E. B. Marks-Bryden) 
EDDIE FISHER (Victor) 


VINCE MARTIN (Glory) 





the dissidents and the expulsion of 
10 other members for participating 
in the suspension and removal of 
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“COOL IT BABY (Weiss & Bary) 
DOROTHY COLLINS (Coral) 
FROM THE BOTTOM OF 
MY HEART (Rush) 
THE CLOVERS (Atlantic) 
DON CORNELL (Coral) 
GARDEN OF EDEN (Republic) 
JOE VALINO (Vik) 
THE GREATEST GIFT (Monument) 
RONNIE GAYLORD (Kapp) 
HIS NAME WAS DEAN (scope) 
DON SARGENT (Mecca) 
NATHAN RUSSELL (Forest) 
JIMMY WAKELY (Coral) 
IT ISN'T RIGHT (Metin) 
THE PLATTERS (Mercury) 
MISSISSIPP! DREAMBOAT 
(Simon House) 
DEAN MARTIN (Capitol) 
MOM-0-MOM (Progressive) 
NICK .NOBLE (Mercury) 
RUTH BROWN (Atlantic) 
ONLY IF YOU PRAISE THE LORD 
(Bryden) 
VINCE MARTIN (Glory) 
OUT OF SIGHT, OUT OF MIND 
(Kahl) 
THE FIVE KEYS (Capitol) 
RED TOP (cherio) 
THE TEEN QUEENS (RPM) 
THAT’S MY HEART STRINGS 
(That's My Boy) (Brookdale) 
BURL IVES (Decca) 
THIS MAN (tudtow) 
. = KAY CARSON (Capitol) 
dade WHAT IS A DAD = (coliseum) 
TOMMY RETTIG (Coral) 
a> YOU'LL NEVER NEVER KNOW 
1 (Personality) 
x THE PLATTERS (Mercury) 
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Billboard | Cosh Box | Variety 
caw caw 
Best Buy Bullseye 
Disk of 
Spotlight the Week Bost Bot 
84(Excellent) Sure Shot 
Disk of 
78 (Geed) the Week 
RAB 
Spotlight Award 
Sleeper of 
Spotlight the Week 
Spotlight Best Bet 
79 (Good) Best Bet 
70 (Good) Best Bet 
Spotlight | B+ (Excellent) Good 
76 (Good) 
Best Buy Sure Shot Best Bet 
84(Excellent) | C-+-(Good) Good 
75 (Good) | B (Very Good) 
R&B R&B 
84(Excellent) Award 
78 (Good) C+ (Geod) 
Best Buy Sure Shot Excellent 
Rae R&B 
Best Buy B (Very Good) 
Spotlight C+ (Geod) Best Bet 
77 (Good) C+ (Good) Good 
77 (Good) | B (Very Good) 
Best Buy | SureShot | Very Good 
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prexy John te Groen. The “bug- 
ging” allegedly was carried out at 
Augustine’s direction, 
Former business agent was out, x? ye S > =lels 
of town on a fishing trip over the siaeatiimaaeaians VARIETY 216 ols : > 8 81e 
weekend and could not be reached ‘ S1O/slgiaisialies2 $ 
for comment. However, it was re- Survey of retail sheet music S E ela! § si1S/1E/4 Ce on ie 
liably reported that he had ac- best sellers based on reports Ofal;slsl|s\# slalsl=| sis 
cepted the post, which pays around obtained from leading stores in elelal/Slel¢g Ae ~lelS8leo| 7 
$7,500 annually plus expenses. As 13 cities and showing com 3 = o1sigié eisal§ F L + 0 
a Local 47 business agent. he re- parative sales rating for this AISISIELSISISIZIS/ E1518 s|T 
ceived $6,500 annually and ex- and last week. Clslola = elsa|s ae Bs a The ee 
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Kaye’s ‘Sunday Serenade My b/7 88 1/2 aL: ! siele (| ° 
To Be Col-Cut in Church |] gis ast p(ei2/ ei 8/218/2/3 z Ele} i 
Radio’s perennial “Sunday Sere- wk. wk. Title and Publisher : 3 Sleisalsisgi& ais elif 
nade” will be given the wax treat- ZIPIRIGHOISIAIZIRIO|SIBI&I-S 
ment by Sammy Kaye for Colem: i 1.9: *whetever Wil Bo (Artists). 1 1 3 2 2 8 6 1-3 8 3°42 4 lie 
poetry readings have already been 2 1 ‘#Canadian Sunset (Meridian). 3 .. 1 1 3 4 4 2 2 2 3 2 9 103 
put into the groove and the musical 3 3 “Allegheny Moon (Oxford)... 2 6 . ee ee i. ae 
backing (organ and violins) will be 4 4 +Soft, Summer Breeze (Regent) 5 a ER ROS Ber Bee TO ss 
cut at a later date in a New Ro- +y i to Me (BVC 4 
chelle (N. Y.) church. 5.5 ousBelong e (BVC) _. se... 2 8 7.3 6°), 1" & 
Kaye also publishes the “Sunday 6 6 ‘+Don’t Be Cruel (Shalimar-P). 7 hehe coal SF ee a ee ee 
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March 1, and Heliodor London, 
inaugurated in 1954. In most other 
countries DGG’s disks are handled 
by Siemens, the big German elec- 
tronic which owns DGG. 

According to Kurt Kinkele, 
DGG's a&r man for the interna- 
tional market, company’s best for- 
eign outlets are the Benelux (Bel- 


gium, Netherlands and Luxem- 
burg) at present, followed by 
Switzerland and France. DGG‘s 
intention to intensify connections 
will all parts of the globe is seen 
by the forthcoming trip to the 
Far East (Singapore, Hong Kong, 
Tokyo, etc.) by Guenther Hell- 
gardt, diskery’s promotion mana- 
ger. Also the invitation of 40 disk 
retailers from Sweden is along 
this line. 

DGG’s position within its home- 
grounds. is extremenly strong. As 
to Kurt Kinkele, the strength of 
DGG disks on the local market 
has been between 47% and 52% 
within the past months. Within 
his own company, Kinkele point- 
ed out, the percentage of 78 rpm 
(shellac) disk sales is now about 
40%, followed by the 45 rpm’s 
(30%), LP’s (20%) and_ EP’s 
(10%) as runners-up. The shellac 
disks face a strong decline and he 
gives them only two or three years 
to go. The strong upbeat of LP’s, 
now on sale under considerably 
reduced prices, is also noteworthy. 
Polydor has in “Heimweh” (the 
German version of ‘Memories 
Are Made of This”), sung by Fred- 
dy (no surname), its biggest hit at 
present. Roughly 900,000 copies 
sold make this a postwar record. 
Caterina Valente’s “Dreamboat of 
Love” is currently second. 


Polydor’s top names are now, as 
before, Miss Valente, Werner 
Mueller orch (also known as Ri- 
cardo Santos outside Germany), 
and Helmut Zacharias, whose ver- 
sion of “White Lilacs Bloom 
Again,” also clicked in the U.S. In 
the classical field, David Oistrakh, 
Ferenc Friscay and Igor Marke- 
vitch rate top attention. 











Marvin Cane 
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as Paxtons current professional 
manager. To assist in the plugging 
and disk promotion, Schuster has 


added Norman Rubin to the staff. 

Immediate promotions coming up 
for the Paxton firms are Nat King 
Coles Capitol waxing, “To The 
Ends of the Earth” (Winneton 
Music) and Billy Eckstine’s RCA 
Victor disking, “The Chosen Few” 
(Paxton Music). Other firms under 
the Paxton banner also in the push 
are Whiting Music, Chatsworth 
Music and Andrew Music. 

The Paxton operation will also 
branch out with some personal 





management and indie recording 


under the newly formed Podium 
label. 

No replacement for Cane has 
yet been set at Bourne. It’s re- 
ported, however, that Dick Grey 
will be brought in from the Coast 
as professional manager at Bourne 
and that Jerry Lewin will héad 
up ABC Music, Bourne §subsid. 
Both will report to Sol Bourne, 
firm’s topper. 








Lester Sims 


a_—__s Continued from page 63 == 








Foley will continue to head the 
Feist wing. Foley will now also 
handle the reactivated operation of 
Pine Ridge Music, a firm set up 


several years ago in the country & 
western field. 

The exploitation staff for the 
standard department, under Oscar 
Robbins, is due to be expanded 
shortly. The Big Three plans to 
conduct a search for unpublished 
and unrecorded material in its cata- 
log and accentuate exploitation of 
its w.k. standards. New goals have 
been set in light of the stress be- 
+ Fame on albums in the disk 

eld. 


Mickey Scopp, Big Three v.p. and 
chief, laid the groundwork for the 
present reorganization. It was his 
first major move since taking over 
the reins from Abe Olman, who 
exited the company early this year. 
Ed Slattery, the professional de- 
partment coordinator, will continue 
to schedule material for the re- 
spective firms as well as handle 
the flow of songs from the Big 
Three’s foreign bases. 





Anglo-U.S. Orch Exchange 


London, Sept. 25. 
A reciprocal Anglo-American 
band exchange is in negotiation be- 
tween Britain’s Ted Heath orch and 
America’s Billy May. 
Exchange would take place next 
April and May and impresario Har- 


old Davison, who flew to the States 
last weekend, is to undertake ne 
gotiations on Heath’s behalf. 





Laine to Tour-Britain 


London, Sept. 25, 
Frankie Laine is to return to 
Britain for a four weeks’ concert 
tour next May. 
He may play the London Pal- 


ladium for two weeks during his 
month here, but that is dependent 
on whether variety is operating at 
that venue then. Laine was last 
here in the fall of 1954. 











A cute novelty with a lilting beat! 
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Making a Production Out of a Singer, 
Or How to Haunt Cafe Ops & 7% ers 





The tendency of singers to go in¢ 


heavily for surrounding production 
is giving talent agencies headaches. 
Jn the first place, it takes the per- 
former out of circulation for sev- 
eral weeks and after the act has 
had a few break-in dates, the per- 
centers are forced to get such high 
sums to defray the production pnd 
addition of background singers 
and/or dancers that the turn be- 
comes difficult to sell. 


The advantage for the singer is 
that it provides a fresh facade and 
ne is able to come into the top 
spots with a different type act. 
Sometimes the heavy production is 
used to help a singer over the 
rough spots in the turn. There 
have been instances where singers 
made the transition from legit to 
cafes with the aid of a vocal quar- 
tet or a set of dancers. In many 
cases they've been discarded after 
they learned the nitery end of the 
game. Biggest impetus to sur- 
rounding production came _ with 
Kay Thompson & the Williams 
Bros. Clicko of that turn caused 
a lot of singers to invest heavily 
in surrounding trappings. Miss 
Thompson ultimately dropped the 
boys and is now back in business 
for herself. 


However, equally as cumbersome 
and expensive for many singers is 
the newest trend to invest in fancy 
production without going into ad- 
dition personnel. Of course, some 
of the male chirps have long in- 
sisted upon a quota of violinists or 
extra tympanists and percussion- 
ists, which added to the cost of the 
act, whether it was included in the 
salary paid to the singer or sup- 
plied by the nitery owner. But solo 
singers lately have been going in 
for changes of. gowns on stage, 
pseudo-stripping, or such compli- 
cated arrangements and production 
that the turn is overgimmicked. 


Ultimately, it’s argued, all the 
overproduced turns will simmer 
down to normalcy. However, the 
nitery owners and agencies claim 
that the overproduction has be- 
come a gimmick for raising prices 
more than that which comes nor- 
mally during the passage of time. 
When a performer shelves the pro- 
duction gimmicks, attempts are 
made to maintain the same price 
that was asked during the period 
when there were added singers or 
dancers. 


At the same time, the cost of 
producing acts for singers is con- 
stantly rising. With costs of mate- 
rial (production singers need a lot 
of special arrangements and lyrics) 
and a surrounding cast, choreog- 
raphers and overall producers, a 
singer has to be prepared to shell 
out as much as $25,000 to get into 
shape. Obviously that sum must be 
made up, and‘ thus the price rise. 
However, once around is usually 
the limit for the same set of pro- 
duction, and then the whole proc- 
ess starts over again, sometimes 
even before the original act is 
amortized. 

The spiral is disturbing to boni- 
faces and agencies. Pricewise, they 
feel the situation is becoming im- 
possible. There is a boomerang, 
too, they claim in the ultimate loss 
of the native ability of a chanter 
to sock across a number on his 
own because the surrounding pro- 
duction does it for him. 


LAMOUR VAUDFILMER 
FOR ODEON, TORONTO 


Toronto, Oct. 2. 

With Dorothy Lamour and the 
Four Lads, plus two other acts to 
be signed and Danny Crystal in as 
Comedian-emcee, the Odeon The- 
atre, flagship (2,518-seater) of the 
J. Arthur Rank 160-house chain 
across Canada, will embark on a 
hew stage and screen policy, com- 
mencing Sunday (7). Package was 
set by General Artists Corp. Brit- 
ish film is “Who Done It,” starring 
Benny Hill, new English comedian. 

if new policy is successful at the 
0., stageshows and films will be 
henceforth available to the custom- 








Schnoz’s 1st M.B. Hotel 


Jimmy Durante has been signed 
for the Fontainebleau Hotel, Mi- 
ami Beach. starting Jan. 31. It’s 
his first hotel date in that town. 

Deal was set by the William 
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Name Autry in 1006 Suit 


Des Moines, Oct. 2. 

Gene Autry is listed among de- 
fendants in a $100,000 damage suit 
filed by three Galesburg, IIl., resi- 
dents in Federal district court, 
Davenport, Ia. Plaintiffs ‘allege 
they were severely and permanent- 
ly injured when a Brahma bull 
threw its rider and crashed into 
the grandstand at a rodeo in Fort 
Madison, Ia., last year. 

The defendants are listed as 
Autry, the Fort Madison Rodeo 
Corp., the World Championship 
Rodeo and several individuals. 


LAiglon Pards 
Cite Felix Young 
In Fla. Folderoo 


Miami Beach, Oct. 2. 

Padlocking of L’Aiglon supper 
club last week by Internal Reve- 
nue agents, based on tax claims 
amounting to $24,442, has led to 
a legal hassle among operators of 
the plushery with filing of com- 
plaint by the group against one of 
its former members, Felix Young, 
claiming theft of $12,616 in caba- 
ret tax money involved in the 
Government action. 


Young, who departed L’Aiglon 
last winter and is currently build- 
ing a new spot, was accused of the 
theft in an affidavit by Seymour 
Gelber, Beach attorney who is also 
a vice president of the operating 
firm under Federal scrutiny. Ac- 
cording to Gelber, Young failed to 
mail a check to the Government 
agency from a special account in 
a local bank where tax monies 
were deposited. Instead, Gelber 
claims, “Young drew a check to 





cash which he endorsed and 
cashed, never mailing the tax 
check.” 


The liens filed by Internal Reve- 
nue against Young, Gelber, Al 
Schwartz, Saul Radler and Louis 
Chessler are for $8,400, and for 
$4,174 against the L’Aiglon. Ad- 
ditional lien is for $11,868 against 
Chessler and Murray Weinger for 
taxes claimed due from the closed 
Copa City. Chessler is the real- 
property owner of both locations. 


Faith Bacon, No. 1 Strip 
Of the Gaudy-Bawdy Era, 
A Suicide in Chicago at 47 


Faith Bacon, a holdover from 
the era when the body beautiful 
emerged from the burlesque par- 
lors of America to become a high- 
priced attraction at World’s Fairs, 
Broadway shows and cafes, ap- 
parently in her later years couldn’t 
exploit the angles that some of her 
sisters-in-the-skin did. Miss Bacon 
committed suicide in Chicago last 
week by leaping out of a hotel 
window. She had been penniless 
and subsisted only on an allowance 
from her family in Erie, Pa. She 
was about 47. 

Sally Rand, of roughly the same 
period, found refuge in fans, and 
is still waving them—periodically 
no longer on the prime fair and 
nitery time, but as a sideline. She’s 
married and living in California 
securely. Gypsy Rose Lee used the 
art of the strip as an entry into 
films, plus cafes, bigtime carnies 
and literature. Ann Corio made 
the shift into dramatics. 

America is not like France, for 
example, which maintained Mis- 
tinguette as a national institution 
until her recent death in her late 
80s. In the U.S. there’s no such 

reverence,” and as most of the 
ecdysiasts of that and subsequent 
eras have found, “you’ve gotta 
change your act while the chang- 
ing is still good.” Geraldine Gar- 
ner (Sequin) for example, who made 
good coin on the strip scene, re- 
tired «a few weeks ago from the 
Minsky marts to work in niteries 
at a tremendous cut. 

Miss Bacon, once a top showgirl 
in Earl Carroll’s Vanities, had been 
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*‘Two-a-Day’ on Wax . 


One of the by-products of 
Judy Garland’s opening at the 
Palace Theatre, N. Y., last 
week was the pressing by 
Mercury of a Benny Fields & 
Blossom Seeley album called 
“Two-a-Day at the Palace.” 

Album comprises a series of 
10 tunes of the era when the 
theatre represented the top of 
the bigtime. 


Felds R’nR Hits 
86 Gin 3 1-Niters 


Sans Incidents 


First three dates of the Super 
Attractions (Feld Bros.) rock ’n’ 
roller has resulted in near SRO 
business, with a total of $86,000. 
Troupe opened in Hershey, Pa., 
Friday (28) to $16,000; Maple Leaf 
Gardens, Toronto, Saturday, $30,- 
000, and two shows on Sunday at 
the Forum, Montreal, $40,000. 


Tim Gale, head of the Gale 
Agency, which is booking the show, 
declared that in all these dates 
there was no disorder. Only sem- 
blance of rioting came in Toronto 
when a newspaper photographer 
got a couple of kids to start 
dancing in the aisle, but that was 
stopped immediately. 

Gale stated that the Montreal 
police department sent two men to 
Toronto to case the proceedings, 
and it’s probable that had there 
been any disorder or any indica- 
tion that the behavior of the 
youngsters could get out of hand, 
they would have forced cancelila- 
tion of the Montreal date. How- 
ever, Gale stated that there were 
no incidents of that sort. He feels 
that all the rock ’n’ rollers can be 
be run off without incident if nor- 
mal precautions are taken. 

Following the Montreal date, 
unit suspended for 10 days and will 
resume Oct. }1 and run to Dec. 2. 
Unit comprises Billy Haley & The 
Comets. The Platters, Teen Agers, 
Clyde McPhatter, Clovers, Chuck 
Berry, Shirley & Lee and the 
Buddy Johnson orch. 


El Rey’s El Freeway Foldo; 
Solo Burley in S.F. Area 


Oakland, Calif., Oct. 2. 


The El Rey, one of Frisco area’s 
last two burlesque houses, will 
fold shortly to make way for a new 
freeway. 

The 750-seat theatre was started 
in 1926 as a stock company house, 
finished by the Golden State chain 
as a film house. It had an undis- 
tinguished history as a nabe thea- 
tre until Harry Farros bought it 
in 1949 and in 1950 leased it to 
Peter A. De Cenzie, who turned 
it into burlesque and brought in 
such strippers as Lili St. Cyr, Eve- 
lyn. West and Tempest Storm. 


Business was good until this 
summer, when a raid by Oakland 
cops trimmed operations consid- 
erably. The police were consider- 
ing setting up a censorship board 
—with special watch on El Rey— 
until the state moved in and began 
negotiating with Farros and _ De 
Cenzie for land. 

Demise of El Rey will leave the 
President, in Frisco, the only bur- 
lesque in Northern California. 














Kaye Extended 2 Weeks 
In Chi; 116G So Far 


Chicago, Sept. 25. 

Danny Kaye’s “All Star Interna- 
tional Show’ is being held over at 
the Shubert until Oct. 20, making 
a six-week run instead of the four 
planned. 

Kaye’s gross, at $5.50 tup, was 
$52,100 for the eight performances 
last week, added to $64,400 for the 
first 11 shows of previous semester 
of nine days, or better than $116,- 
000. 





Jan Marshall’s Quick Shift 
Jay Marshall wound up a stand 
at the Palace Theatre, N.Y., Sun- 
day (21) night and started the 
next morning at the nearby Radio 
City Music Hall. 


He’s subbed for Elliot Reid who 





was taken iil. 


But Gotta Watch 


|No Ban on Cuffo Xmas Shows O'seas 
‘Conditions: AGVA 


+ 





vv 


Borge’s Boff 246, D.C. 


Washington, Oct. 2. 
Two-night stand of Victor Borge 
at 3,800-seat Constitution Hall last 
week drew a tremendous $24,000. 
Figure bettered by $2,000 his two 
performances of last February. 


The Borge business indicates a | 


lively longhair market for Wash- 
ington this season. The Berlin 
Philharmonic, which opens its na- 
tional tour here next Sunday ‘7), 
looks like a sellout. It returns the 
following Thursdav, “th a very 
strong sale also indicated. 


AC0G Buys Pier 
In Galveston, A 
Flop Since 1944 


Galveston, Tex., Oct. 2. 


Galveston’s Pleasure Pier, with 
its fish’ 2 facilities, air-condi- 
tioned ballroom, exhibit hall and 
outdoor theatre, is up for sale. 

The $2,000,000 pier can be pur- 
chased for $400,000, but no one 
has been able to make it pay since 
it was opened in 1944. 


With an eye toward duplicating 








The American Guild of Variety 
Artists will not ban free appear- 
ances of performers for the annual 
Chris mas shows in Europe. Both 
| Jackie Bright, national adminis- 
trative secretary of the union, and 
Lawrence Phillips, executive vice 
president of USO-Camp Shows, de- 
,nied reports that the cuffo holiday 
shows were out. 


| It was reported in Weisbaden, 
'Germany, where the European 
Armed Forces Professional Enter- 
\tainmen* Division is headquar- 
| tered, that AGVA had banned all 
_cuffo appearances by top stars. Re--: 
|port was apparently started be- 
'cause the appearance of Holly- 
wood disk jockey Johnny Grant 
with a starlet show, including Bar- 
bara Rush, had been refused clear- 
‘ance by the union, 


At Camp Shows’ offices, Law- 
rence explained that the union 
|some time ago put through a di- 
rective that performers could do 
| volunteer shows for three weeks 
and then either return home imme- 
diately or travel for a week or so 
_without any dates. However, the 
| 90-day delay en route was out inas- 
/much as performers took that time 
to work many of the officer, non- 
|commissioned officers and enlisted 
| men’s clubs under substandard con- 
ditions. At one time, Bright stated, 
the acts did auditions before the 
| full membership of a specific club 
|without getting paid. Desire to 
/eliminate that kind of date has ap- 
| parently been misconstrued as a 
ban on cuffo performances in Eu- 


Atlantic City’s Steel Pier, city fa-|rope. A performer could remain 
thers entered into an agreement | abroad only if he had written and 
with the now defunct Reconstruc- | approved contracts in advance. 

tion Financé Corp. to finance the; Bright pointed out that a while 
pier. Galveston put up $300,000, | back he had given Lt. Col. Jerome 
then issued $1,100,000 in 4% rev-|B. Coray, chief of the Armed Serv- 





enue bonds, all of which the RFC 
bought, securing a lien on the 
pier’s net revenues. 


Beginning in 1944, Galveston 
was to make annual payments 
ranging from $30,000 the first year 
to $68,000 in 1965. Only one thing 
was wrong—the pier was not mak- 
ing enough money to cover over- 
head and bond payments. So the 
city leased the spot to Al T. 
Whayne, official of the Moody En- 
terprises, who formed and now 
heads the Galveston Pier Corp. 


The corporation spent about 
$300,000 on airconditioning. It 
brought in concessionaires, con- 
ventions and name orchs. Still 
there wasn’t enough to pay the 
city’s obligations. 


Whayne offered to buy the pier 
for a reported $150,000. The Gov- 
ernment wasn’t interested.. The 
corporation’s lease expires next 
May, said Whayne, “and we have 
no intention of renewing it.” 

Moody Enterprises is building a 
new convention hall and civic cen- 
ter three blocks away. 


Ohio Court OK’s Cedar Pt. 
Control for 3006 by Group 
Planning Housing Project 


Columbus, Oct. 2. 


Common Pleas Judge James L. 
MeCrystal ruled in Sandusky that 
a Toledo syndicate could buy con- 
trolling interest in Cedar Point, a 
Lake Erie amusement park, for de- 
velopment as a housing project. 


Acting on a petition from the 
Central National Bank of Cleve- 
land, as trustee for the G. A. 
Boeckling estate, Judge McCrystal 
ruled that the bank followed the 
proper procedure in the transac- 
tion. 


Opposition to the move, contend- 
ing the offer was not good enough, 
was rais@éd by three beneficiaries 
of the Boeckling estate. A hear- 
ing on the petition was concluded 
early in September. 

The judge said that the court 
was not concerned with the terms 
of the proposed sale but only with 
the question of proper compliance 
by the bank trustee with terms of 
the trust established by Boeckling 
before his death. 

George A. Roose is heading the 
syndicate which has offered over 
$300,000 for slightly over 50% of 
the shares of the G. A. Boeckling 
Co., which owns the resort and the 
surrounding area. 

An option on the 6,260 shares 
held by the estate was offered by 
the bank at $50 a share. < 





|ices Professional Entertainment 
Branch, permission to play two 
| units in the Pacific. At that time, 
| there had been no request for cuffo 
| talent in Europe from the Defense 
Dept. There had been no inten- 
tion by the union to ban Christmas 
entertainment. 

Meanwhile USO-Camp Shows is 
'sending out units to various parts 
| of the world. Within the past 
| month or so, four shows have been 
| dispatched. 


‘STATE BAGS 22% HIKE 
FROM SARATOGA NAGS 


Albany, Oct. 2. 

| Official confirmation of Sara- 
toga’s improved racing season in 
| August came last week from the 
| State Tax Commission. That body 
reported the state’s take from the 
24-day meeting was $2,335,578, a 
22% gain in pari-mutuel tax rev- 
enue over the 1955 to‘al. 

Twelve percent of that was rep- 
{resented by the increase under the 
| law, which allows the state to 
| absorb the last 1% of the levy that 
| formerly went to local government. 
| The remainder was due to a jump 
}- attendance and in betting han- 
dle. 

Attendance this year climbed 
7.2%, from 331,055 to 352,727. 
Wagering hiked from $20,540,522 
last year to $22,680,696 this year. 
Average daily crowd was 14,780; 
average handle, $945,029. 


Beatty Circus in Again 
Under AGVA Settlement 


Hollywood, Oct. 2. 

Clyde Beatty Circus has resumed 
| operation, under new management, 
| following an agreement by Beatty 
'to begin making payments to the 
| American Guild of Variety Artists 
to settle outstanding salary claims 
which caused the union to shutter 
the circus while it was in Burbank 
last May. New corporation headed 
by Frank McClosky has taken over 
the show and will operate it under 
Beatty’s name with the latter work- 
ing on a Salary and_ percentage 
deal. 

James L. Kelly, assistant to Ir- 
win P. Mazzei, AGVA Coast chief, 
said Beatty has agreed to pay 25% 
of his net weekly salary to the 
union to settle claims. Circus is 
headquartering in New Mexico. 














Pearl Bailey will play two dates 
in Negro vaude houses. She’s been 
set for the Howard, Washing- 





ton, Nov. 9, and the Apollo, N.Y., 
Nov. 26. ereestene es) 
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Rin Tin Tin IV & Co. Side-By-Side — 
With Bull-Dogging at N.Y. Rodeo 


By GEORGE GILBERT 


Minus Roy Rogers or Gene 
Autry, its perennial stars of the 
past, the 3lst Annual World’s 
Championship Rodeo stomped into 
Madison Sq. Garden last Wednes- 
day (26) for a 28-performance 
roundup to last through Oct. 14. 
While there’s ample spectator in- 
terest in watching some 200 cow- 
pokes compete for a $100,000 prize 

ot, top billing goes to tv’s Rin Tin 

in & Co. as well as the Collins 

Kids (Larry & Lorrie}, a couple of 
uitar-playing youngsters with a tv 
ackground.. 

Now in its third season on ABC- 
TV, the filmed “Adventures of Rin 
Tin Tin” show has a top rating, 
and the rodeo management is gam- 
bling that moppet viewers will 
bring mom 'n’ pop all a-ridin’ down 
to the Garden to see the famed 
canine in person. In a 20-minute 
arena stint, troupe does a potpour 





Sist Annual Rodeo 
(MADISON SQ. GARDEN, N. Y.) 

Features Rin Tin Tin and his tv 
costars, James Brown, Lee Aaker, 
Joe Sawyer, Rand Brooks; Larry & 
Lorrie Collins, Buff Brady, Rex 
Rossi, Virginia Hadley, Ken Boen, 
Buck LeGrand, The Kajun Kid (D. 
J. Gaudin), James Cimmeron’s 
Cowboy Band; opened Sept. 26, '56; 
$1.50-$6 scale. 





ri of songs, comedy and dog tricks 
that add up to so-so adult enter- 
tainment but terrific stuff for any 
seatholder under 15. 

Garbed in its familiar U. S. 
Cavalry uniforms, Rin Tin Tin cast 
is headed by James Brown as 
Lieut. Rip Masters. He croons an 
okay “Ride Out, You Men of Ft. 
Apache” whilst six cavalrymen 





prance about the tanbark and later 
vocals “White Buffalo” in a camp- 
fire setting. But top reaction as 
far as the kids are concerned goes 
to Rinty IV. Directed by his 
trainer, dog does guardhouse duty 
on “prisoner” Lee Aaker, feigns an 
injury and crawls up on an Indian 
encampment, among other capers. 


Unit also tosses in a “scene” 
from one of its Screen Gems tele- 
pix in which young Aaker is saved 
by the alert Rinty from a preda- 
tory Indian. Elsewhere some minor 
comedy relief is provided by Joe 
Sawyer and Rand Brooks. Piugs, 
il seems, were the order of the eve- 
ning since Brown reminded the 
aud his tunes could be bought on 
the MGM label... and don’t for- 
get, folks, we’re en ABC-TV Fri- 
days at 7:30 for Nabisco.” Latter, 
incidentally, is also in the act with 
a Nabisco Cereal Contest giving 
away 3,000 rodeo tix in the course 
of its Gotham stay. 


In keeping with the rustic at- 
mospheres are the Collins Kids— 
ll-year-old Larry and 14-year-old 
sister Lorrie. They’ve done tv 
guestints in the past. An animated 
duo who work from an improved 
platform in the arena’s center, the 
youngsters frantically beat out a 
quartet of numbers accomped by 
bass and drum. Although the coun- 
try & western idiom is their forte, 
the kids score heaviest with the 
rock ’n’ roll “See You Later, Alli- 
gator.” Pair is a sock turn in the 
“Grand Ol’ Opry” groove, but 
they’re not sufficiently known in 
~ east to mean much at the rodeo 

0. 


As for the rodeo proper, the 14- 
event roundup ranges from cow- 
boys’ bareback bronec riding and 
bulldogging to a wild hoss race 
for the finale. Sandwiched in the 
session are neat exhibitions of trick 
riding by Virginia Hadley, Rex Ros- 
si and Buff Brady. Latter duo also 
turn in a sterling demonstration of 


trick cong, . Buffoonery is well 
handled by Ken Boen in an amus- 
| horse-and-buggy bit tagged 
“The Arkansas, Travelers.” Further 
levity is supplied by Buck Le- 
Grand and “The Kajun Kid” (D. 
J. Gaudin), who ply the hazardous 
occupation of baiting Brahma 
bulls. James Cimmeron’s Cowboy 
band backs the show nicely. 


Faith Bacon 


=—ame Continued from page 71 jaa 














seeking work in show business, and 
couldn’t get it. She’d been room- 
ing with a friend, Ruth Bishop, who 
said, “She wanted the spotlight 
again. She would have taken any 
kind of work in show business.” 
In 1931, Earl Carroll, Florenz 
Ziegfeld and George White voted 
fer to be the “most beautiful” 


showgirl on Broadway, a billing 
that she exploited commercially 
for many years afterward. As a 
solo dancer, she played prime time 
at top coin, but as the years went 
by, the class of spots open to her 
gradualy diminished both in qual- 
ity and quantity. 

At one time she sued Miss Rand 
for $300,000 claiming that Miss 
Rand lifted the fan dance that she 
originated. She related that she 
performed in the nude, while Miss 
Rand used flesh-colored garments 
over her skin. Her last major legal 
brush came in 1948 when she sued 
a carnival operator for back pay. 
She had been trying to get work 
in the Calumet City spots and oc- 
casionally landed a job in places 
of that sort, no longer as a fan 
dancer but as a straight strip. 

The American Guild of Variety 
Artists took care of the funeral 
arrangements. Only known sur- 
vivor is her estranged husband. 





In the review of Blinstrub’s,’ 


Boston, issue of Sept. 26, dances 
by Augie & Margo were erroneous- 





ly credited to Dalton & Bailey. 
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Variety said... 


“Gathers yocks, guffaws 
and heavy mitting.” 


Earl Wilson said... 


“Bravo, Bravo.” 

Nick Kenny said... 
“A sure fire gal for TV. 
The power of a Jean Car- 


roll with the warmth of a 
Gariand.” 


Phil Strassberg, 
N.Y. Mirror said... 
“BR devastatingly funny 
girl.” 


Just Closed 


EL MOROCCO 


Montreal, Canada 


Currently 


CASINO ROYAL 


Washington, D. C. 
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Return Engagement 


STAGE COACH 
INN 


New Jersey 


October 19 
(For 4 Weeks) 
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THE STAGE COACH INN 
SOUTH HACKENSACK, N. J. 


MISS MARGE CAMERON 
c/o BILL FOSTER 
14650 BROADWAY 
NEW YORK CITY, N. Y. 


DEAR MARGE: 


WE THOUGHT IT COULDN’T BE DONE, BUT YOU DID IT. YOU WERE 
THE FIRST GIRL ABLE TO HOLD DOWN THE COMEDY SPOT AT THE 
STAGECOACH INN. TO SAY THAT YOU 
UNDERSTATEMENT. FOR FOUR WEEKS 
FONDEST IMAGINATION, CAPTIVATED, 
ENTERTAINED OUR CUSTOMERS. 


WE REGRET THAT DUE TO YOUR PREVIOUS COMMITMENTS YOU 
WILL NOT .BE ABLE TO REMAIN WITH 
WEEKS TO APPEAR WITH JONI JAMES. WE KNOW THAT YOU WILL 
eo CONTINUE TO STOP THE SHOW AT THE EL MOROCCO IN. MONTREAL, 


WE FEEL THAT YOU ARE THE BIG COMEDY FIND OF THE YEAR AND 
KNOW THAT YOU ARE KNOCKING AT STARDOM’S DOOR. PLEASE 
BE ASSURED THAT WE ARE LOOKING FORWARD TO YOUR EARLY 
AND OFTEN RETURN TO THE STAGECOACH INN. WE ARE THRILLED 
TO HAVE HAD YOU WITH US AND PLEASE DO NOT HESITATE TO 
CALL UPON US AT ANY TIME. ¢ 


OUR VERY BEST TO YOU ALWAYS, 
SINCERELY YOURS, 


- 


A. 4. 


STAGECOACH 


By A. A. WAGNER, President. 


Personal Management: BILL FOSTER, 1650 B'way, New York 19 


Sept. 21, 1956 


“HELD IT DOWN” IS AN 
YOU HAVE BEYOND OUR 
PANICKED AND THOR- 


US FOR THE NEXT TWO 


Wagner 


INN, INC. 














Olympiad’s Hotel Rooms at $2.25-$3.50 





Where Is Hazard of ‘Gyp’—Olympics Arrangements 
Organized and Checked, Says Information Head 





New York. 
Editor, VARIETY: 


Your story datelined Sept. 18 on 
“gyps” at the forthcoming Olympic 
Games at Melbourne—Nov. 22 to 
Dec. 8—provides an unfortunately 
distorted picture of the accommo- 
dation situation during the games, 
There may be “householders out 
in the suburbs with a cash price 
of $25 for a single room,” but we 
have not heard of them or of any 
takers. The aciuai raie for a pay- 
ing guest in the home of a Mel- 
bourne resident has been estab- 
lished by the Olympic Civic Com- 
mittee at one pound to one pound 
ten shilling daily including break- 
fast, and at the present exchange 
rate this is $2.25 to $3.50. Some 
15,000 householders have accept- 
able accommodation registered 
with the Committee. Many have 
listed “American guests prefer- 
red.” The Committee—an agency 
of the City Council—strictly con- 
trols prices and standards of ac- 
commodation; and has even gone 
to the trouble of listing the Mel- 
bourne residents’ professions or 
business, general and sports inter- 
ests; applicants may volunteer the 





Indict Ex-Singer 
In Sale of Stock 


Al Shayne, a former singer, was 
indicted Monday (1) in New York 
by a Federal grand jury charging 
fraud in the sale of more than 800,- 
000 shares of stock of the Bos- 
tana Mines of Montana. Indicted 
along with Shayne were Harry B. 
Simon, a registered broker, and 
David Stettner, an attorney. 


Trio were alleged to have ac- 
quired the stock for as little as 
three cents and peddling the shares 
through “fraudulent promotion” 
at sums ranging from 30 to 35 
cents a share. 


Saranac Lake 


Saranac Lake, N. Y., Oct. 2. 


Thanks to Thurman (RKO) Sims 
of Proctor’s Theatre, Yonkers, 
N. Y., for his timely gift that made 
it possible for us to put on a party 
for the sr Lay any ang here. 
He graduated here in class of ’53. 


Arthur Slattery, advertising 
agent, who made the grade here in 
1948, in from Gotham and regis- 
tered for the general 0.0. and rest 
routine, his setback resulting from 
pneumonia, 

Thomas (Metro) Scotti, into the 
general hospital for major surgery 
took the ordeal like a veteran an 
is now back at the Will Rogers re- 
cuperating in comfort. . 

Harry Meyer, formerly con- 
nected with the Capitol Theatre, 
N. Y., ended his three-month rest 
period by rating a greenlight to 
resume work. 

Among those who rate special 
mention for keeping “We The Pa- 
tients” in mind from time to time: 
Danny Graham, Chicago agent; T. 
Dwight Pepple, general manager 
Polack Bros. Circus; Joseph Vau- 
ghey, Denver author and play- 
wright; Al Munroe, Detroit Times 
Staffer; Jimmy Lee, Worcester 
(Mass.) Gazette columnist, and P. 
J. McMullen, Miami and Detroit 
businessman. 

Johnny Lake, former spieler 
with Amos & Andy, rated a leave 
of absence, and left for the west 
coast to ogle the situation out 
there in his first trip out of the 
hospital in five years. 

The Saranac Lake Concert So- 
ciety announced the following ar- 
tists will appear here during the 
season of 1956-57: Joseph Szigeti, 
violinist; Lilian Kallir, pianist; 
Robert McFerrin, Metropolitan 
Opera soloist, and the Fine Arts 
Quartet. 

Write to those who are Ill. 








same information if they wish to 
— with people of similar inter. 
ests. 

The committee is rather proud 
that a bank accountant from New 
York who was a bomber pilot dur- 
ing World War II and is a yachts- 
man'will stay in a Melbourne sea- 
side suburb with an Australian 
ditto. { 


Several thousand rooms are still 
available—all inspected. 


Greaier Meibourne, “just a pin- 
point on the atlas,” according to 
your correspondent, is a city of 
1,595,300 population covering 310 
square miles, Naturally, its hotel 
accommodation is geared to normal 
requirements. No city, where the 
modern Olympics have been held, 
has had nearly enough hotel rooms 
for the large influx of short term 
visitors. So Melbourne is no exe 
ception. 

On the entertainment side there 
will be arts and music festival and 
a number of variety acts will be 
brought from London. 

As to the “gypping,” of which 
your correspondent says “visitors 
will love every minute of it,” I 
question there will be any more of 
it than goes around any big event, 
such as a World’s Fair. There is 
always a small percentage in any 
community prepared to take down 
the unwary visitor, but it would 
be a gross misrepresentation of 
Australian hospitality and friend- 
liness, particularly towards Amér- 
icans, to infer that Melburnians 
generally are waiting to pounce. 
Those caught selling “sly grog” etc. 
will get their come-uppance in the 
courts. 

There are two parties to a “gyp” 
and it would seem to me that the 
readers of VARIETY are well able to 
recognize such things. 

S. S. Brown, Director 
Australian News & 
Information Bureau 
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WHEN IN BOSTON 


It's the 


HOTEL AVERY 


Avery & Washington: Sts. 


Every room newly decorated. 
Air conditioned rooms avaliable. 


The Home of Show Folk 
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JACKSON, MISS, FAIR, Oct. 8-13 
SHREVEPORT, LA, FAIR, Oct. 20-28 


and his 
VIOLIN BEAUTIES 





Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 
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Ak-Sar-Ben Rodeo Wham 1006. 
Sans Autry Who Powders With Illness 


By GLENN TRUMP 


Omaha, Oct, 2. 
Despite the “enforced” absence 
of star Gene Autry, the Ak-Sar- 


Ben Rodeo this year (21-30) 
stashed away its greatest take of 


had the aud joining in with hand- 
clapping. 

In addition, Miss Davis made the 
usual hospital tours and publicity 
junkets and garnered an excellent 
press reception, landing her pic- 
ture in the World-Herald five days 


Nominee Vs. Cafe Tax 


Washington, Oct. 2. 
George P. Mahoney, Demo- 
cratic nominee for the U.S. 
Senate, has promised to work 
for elimination of the 20% 
cabaret tax, if elected. He 
has told the Maryland Li- 
censed Beverage Assn., that 

he recognizes the problem. 
Mahoney said he _ under- 
stood that many “rooms” have 
been forced to close because 
of the bite, with a resultant 


AG Ain Tea But Not to Play Dice: 
3 Major Ice Shows Sign Fund Pact 





Dick Shawn for Keans’ 
Spot in Pitt’s Ankara 


Las Vegas, Oct. 2. 
Top brass of the American Guild 
of Variety Artists will meet Mon- 
day (8), with Las Vegas operators 
of resort hotels and gambling halls 
with entertainment, to lineup par- 


all time, with a gross of slightly | ryunning—a record for a show biz| decline in employment and tala ais ton tag hg hd nah Fy the union’s Welfare 
mee peer personality. Sandy Johnson han-| _ business. to headline its 10th anniversary; yy. ¢ 


Autry pulled out on the show 
after opening night, pleading ill- 
ness and returning to Hollywood 
for “a medical checkup,” He left 
his costar, Gail Davis an Annie 
Oakley, and the remainder of his 
troupe, inciuding fis horses, inas- 
much as he owns 70% of the 
rodeo outfit. His producer, Harry 
Knight, has the other 30. 


Autry arrived in Omaha early on 
opening day and was hardly seen 
by anyone save his handlers until 
he took the arena that night. He 
worked his horses, Champion and 
Little Champion, first and it was 
obvious the horses weren't work- 
ing well. 

Later he returned to the arena 
for his singing act and after a bit 
of repeated chitchat attempted to 
sing. Soon the capacity aud began 
to both boo and laugh, a fact that 
was recorded by World-Herald re- 
viewer Stuart Erickson. 

Next morning, Ak-Sar-Ben Man- 
ager J. J. (Jake) Isaacson an- 
nounced that the “ill” Autry was 
returning to Hollywood and would 
not be in Omaha for the remain- 
ing nine performances. 


Announcements of Autry’s de- 
parture were made prior to all the 
remaining shows and refunds were 
offered. But of the approximate 
50,000 customers, only a dozen or 
so refunds were requested. 


Later,, Earl Lindsay, Autry’s 
personal manager, informed Ak- 
Sar-Ben he had heard from Autry 
and that the cowboy star had re- 
cuperated and would be ready for 
the International Dairy Show in 
Chicago starting Friday (5). 


With Autry gone, Gail Davis 


took over the spotlight solo and/| 


proved a socko showwoman. The 
attractive and personable blonde 
scored with both her marksman- 
ship and singing, smartly winding 
up with a rock ’n’ roll tune that 





died her press matters here. 


Remainder of the troupe also 
clicked, with the Cass County 
Boys, Johnny Western and Carl 
Cotner—who usually are just 
backgrounders for Autry—gaining 
big hands for their individuai mu- 
sical numbers. 

Jay Berry, Autry’s_ trainer, 
worked the horses and sent them 
through their paces in fine fashion 
although he attempted to keep him- 
self out of the spotlight as much 
as possible. 


The Sweet Lassy 14-pony hitch, 


clowns Wiley McCray and Billy 
Keen, and trick riders May Boss, 
Dolores Christiansen, Nancy Shep- 
pard, Don Wilcox and Keen all 
added excellent rodeo touches. 

In addition, the Ak-Sar-Ben pro- 
gram featured nightly highschool 
band performances, grand entry, 
livestock parade, introduction of 
queens and the usual bareback and 
saddle bronc riding, calf roping, 
bulldogging and Brahma bull rid- 
ing competitive events. : 

All the top cowboys, including 
Casey Tibbs, Jim Shoulders, Bill 
Linderman and other champs, were 
on hand to take a crack at the 
more than $20,000 in prize loot. 

Ak-Sar-Ben officials said they 
believed they would have had sell- 
out houses for all 10 performances 
if Autry had not suffered his “‘ill- 
ness.” They declined to estimate 
at much this matter affected the 
.0. 


Ethel Smith to St. Regis 


Ethel Smith will make her first 
nitery appearance in New York in 
several years.  She’s set for the 
Maisonette of the St. Regis Hotel, 
starting Thursday (4). 

Organist-singer, as per the Mai- 
sonette policy, will be the sole per- 
former on the bill. 

















AGVA Studying 
Upped Benefits 
As Fund Soars 


The Welfare Trust Fund of the 
American Guild of Variety Artists 
is building up a kitty approaching 
$100,000. Overage started § ac- 


cumulating more heavily’ since 
last year when the Fund renegoti- 
ated the insurance agreement with 
Lloyds of London, which is un- 
derwriting the AGVA_ accident 
policy. Study is now being made 
of disposal of the surplus for the 
benefit of the variety performer. 

Studies are being initiated to de- 
termine the feasibility of founding 
an actors home; taking out accident 
and health insurance on the per- 
formers and increasing other forms 
of benefits. 

The Fund last week rejected Nat 
Abramson, head of the WOR Art- 
ists Bureau, as its chairman, 
Georgie Price was named co-chair- 
man; Nick Prounis, operator of the 
Versailles, N. Y., treasurer, and Cy 
Reeves secretary. Abramson, 
Prounis and George A, Hamid, 
head of GAC-Hamid Inc., repre- 
sent the employers, while Price, 
Reeves and Peter Chan are the 
employee representatives. 

Union recently overhauled the 
Fund setup so that its own mem- 
bers became full administrators 


(Continued on page 74) 


show for two weeks beginning Fri- 
day (5). Betty & Jane Kean had 
originally been booked in for the 
fete several months ago but man- 
agement let them ou’ of their con- 
tract when Jane Kean had a chance 
to replace Jayne Mansfield in the 
Broadway comedy hit, “Will Suc- 
cess Spoil Rock Hunter?” Keans 
have agreed to fulfill the commit- 
ment after show closes. 

Shawn will have with him ‘he 
Phil Richards ice show, headlining 
Jimmy Carter and Alice Farrer, in 
its final fortnight of a sixmonth 
run. Rink revue will take a win- 
|ter hiatus at Ankara, as it has in 
past seasons, returning for another 
half-year after Eas er Sunday. 


McMahon’s 2d Sketch 


Hollywood, Oct. 2. 


Horace McMahon is readying a 
rerun to the Palace, N. Y., where 
he revived the old vaude standard 
of a one-act dramatic sketch last 
May. 

At that time, McMahon did 
“Three Time Loser,” by Jimmy 
Davis, N. Y. Daily News staffer. 
Next time out he’ll do another 
Davis one-icter, a comedy, as yet 
untitled. 


Rolly Rolls’ Concert 


Rolly Rolls. who is _ concur- 
rent at the Shoreham Hotel, 
| Washington, has signed to do a 
concert in New York’s Town Hall, 
Nov. 25. It will be his first con- 
'cert in New York. 
| Should venture be successful, 
|Columbia Concert Bureau will slot 
_Rolls on a tour of the college cir- 
|cuit next season. 





— 








Here for the confab are Jackie 
Bright, AGVA national administra- 
tive secretary; Irvin G. Mazzei, 
western regional director, and 
Harold Berg, national counsel. 
They arrived fresh from a Holly- 
weed score for the welfare fund, 
in which three ice show producers 
signed up for 210 skaters in the 
first time they have ever partici- 
pated in the fund. 


Bright reported signing up “Ice 
ollies,” “Ice Capades” and “Ice 
Cycles” revues. 


The contract provides that em- 
ployers must pay $2.50 per week 
for each performer, provide $7,500 
life insurance, $50) a week in in- 
jury compensation up to three 
years, $1,000 medical expenses, and 
a schedule of payments for loss of 
limbs or sight. 

The ice show producers will con- 
tribute $21.000 a year to cover their 
skaters. The pact runs for two 
and a half years and covers the 
performers on or ‘off the job as 
long as' they are employed. 

The Las Vegas meeting will be 
held by the AGVA trio with the 
Resort Hotel Assn., which repre- 
sents most of the Las Vegas niter- 
ies on the strip in labor matters. 


Philly’s Latin Casino 
Sets 3 Dates for Monica 


Comedian Corbett Monica has 
| been signed for three dates at the 
| Latin Casino, Philadelphia. He'll 
make his initial stand Oct. 19, fol- 
lows with a week beginning Nov. 
17 and has another date pencilled 
in for March. 

Monica, who never played the 
| house previously, was signed on 
| the basis of a recent stand at the 
‘500 Club, Atlantic City. 
































Engagements within 
the past 6 MONTHS: 


NEW YORK 


EDEN ROC 


MIAMI 


MOCAMBO 


HOLLYWOOD 


COPACABANA 


“Keep your eyes on the name... 


NEW TENNIS 
WITH SEX." 


VIA SONGS 


COPA." 


“SLICK AND 


HOLLYWOOD 


“STUNNING .. 


Mike Connolly, 
Hollywood Reporter 


“SOLID CLICK." 
Jimmy Starr, 
L.A. Herald Express 


“ROBERTA LINN CLICKS SOLIDLY 


GROOVED TO HER SCINTILLATING 
PERSONALITY .. .” 


“BRAVOS: ROBERTA LINN 


SMARTLY PACED ACT.” 


“MISS LINN HAS WON RAVES IN 


AND WE CAN EASILY SEE WHY." 
Frank Quinn, Daily Mirror, N.Y. 


“SCORED NEATLY." 
Frank Farrell, 
New York World-Telegram 





. DELIGHTFUL.” 
Bob Curry, 
L.A. Herald Express 


“MORE BOUNCE THAN A SPANKIN" 


BALL ... SIZZLES 


AND DIALOGUE 


VARIETY 


(Las Vegas) 
AT THE 


Earl Wilson 
SUCCESSFUL ... 


Dorpthy Kilgallen 


AND LAS VEGAS 





ERTA LINN” 


RAY GILDER, Miami Beach Sun 


TV EMMY 
AWARD WINNER! 


x 


“ROBERTA LINN GREAT IN CAFE 
POMPEII SHOW ... A TREMENDOUS 
NEW SINGING STAR." 

Rae Gilder, Miami Beach Sun 


“ROBERTA ADDS MIAMI TO HER 
GONQUESTS ... A VERITABLE ONE- 
GAL SHOW, A LA GARLAND OR 
HUTTON." 

George Bourke, Miami Herald 


SANDS 


LAS VEGAS 
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Magyar Circus’ Parisian Entry May 
Tip Off Further East-West Swaps 


Paris, Oct. 2. 


The permanent Cirque Medrano 
has a new policy S opens Ss 

ne-ring to international circuses. 
First my a Hungarian outfit billed 
Le Cirque De Budapest though the 
real monicker is Magyar-Circusz. 
Group consists fundamentally of 
specialized acro-type acts inter- 
spersed with enough animal, clown 
and music routines to fill out the 
show well. It does not have the 

olish and “overtrained” and bal- 
etic touch of the Moscow Circus, 
but its performers seem to be 
raised in the sawdust atniosphere 
with a greater feel for the audience 
and hence a more unthawed man- 
ner and entertainment quality 
about it. 

Not getting the patronage it de- 
serves, it is still a fine show made 
up of a series of acts that are all 
stylish and highly professional. 
Most can be seen in counterpart 





Magyar-Cireusz 
(Cirque Medrano, Paris) 
Jerome Medrano presents Le 
Cirque De Budapest (in two parts), 
with Ciaki (2), Peters (3),Kerekes 
(2), Binder (2), Clarton (2), Szogi 
(3), Karoly Wagner Lions, Biros 
(6), Lunasz (5), Szekely (3), Gaz- 
dag Geza, Antalek (2), Szabo (6), 
Deddy & Fernando, Tibor Deri 
Orch (15); at Cirque Medrano, 
Paris; $2.50° top. 





in the West, where they are as 
good or even better, but some 
purely Hungarian creations, such 
as a teeterboard group, still have 
the edge. Streamlined, it shapes as 
circus-music hall, and its turns 
would all rate a New Act tag in 
VARIETY. 

With films now being sold East, 
it might be a good idea for vaude 
and video people, needing the new 
or unusual in fillers, to also look 
East. There is plenty of material 











COMEDY MATERIAL 


For All Branches of Theatricais 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET $25 e 
e 4 BLACKOUT SBKS., ea. bx. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER + CEREMONIFS 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


(We Teach Emceeing and Comedy) 














PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 7-3520 


Since 35, Serving America’s 


MOSS Mioo.000 


FOR 





Stars 








in this show alone and, as circuses 
begin to close in the West, the East 
denotes a tendency to classify 
theirs and keep them going in tra- 
dition. Following ig a quick look 
at the acts, in order. 


Ciaki are identical twins who do 
the oldtime mirror bit and segue 
into some good tumbling and hand- 
to-hand for an okay opener. Peters 
have two men and a girl fo up on 
a trapeze and, unlike the Russo 
outfit, they have no safety belts 
attached. Neat arabesaues and an 
added bit of one-man hanging aud 
holding trapezes*for the use of the 
others fuses this into a derring-do 
that pays off in mitts. 


Kerekes are a smart wire duo 
who shine in fancy shenanigans on 
the tight and slack. Man is the 
yeoman in clever comic bits as his 
prowess and form are clearly un- 
veiled. He leans over obstacles, 
jumps rope, etc., and is ably 
backed by the agility of his partner 
to make this one for any show any- 
where. Binder (2) has a strong, 
stocky woman holding the perch as 
male partner shinnies up to cavort 
atop it. It is snappy showmanship 
and the turnabout in the stronger 
sex bit also adds a fine circusy 
touch. 

Animals come on with Clarton 
(2) as they put two brash monkeys 
through trapeze workouts. Simians 
are adept and almost human. Biro 
are three femmes and three men 
in a tumbling and risley act for a 
good acro interlude. Szogi (3) is a 
mechanical gadget act. A motor- 
cycle is attached to a crane-like 
affair, and as the cycle revolves it 
turns the crane on whose edge are 
perched a duo in hand-to-handing, 
loop-to-loop, etc. Somewhat too 
mechanical, the actual workings do 
not live uv to the noise and gim- 
mick quality. : 

Lunasz are the highpoint flying 
trapeze quintet. They do some fine 
double somersaulting and a comic 
note is added by a latecomer who 
shinnies up for the act disrupt- 
ment. Szekely (3) again depends 
on a strong femme to make one of 
the smoothest hand-to-hand acts 
seen in some time. Two men are 
handled with ease by the waitress 
in a mock cafe. Grace and ele- 
gance make this a topflight act in 
this genre. 

Gazdag Geza is bright juggling 
'as he plays with hats and builds 
|up his turn for some clever ball 
| balancing and ends with picking up 
a soft felt on a stick and getting it 
awhirl to finally bounce it on his 
head. Smart, adroit and engaging. 
this is sure juggling and a good 
change of pace for the bill. 

Antalek are a boy and girl who 
| play instruments while doing bal- 
let, standing on their heads or 
spinning thereon while they clang 
cymbals between their legs. Youth- 
ful, versatile and bright, this is 
fine circus. Szabo are a teeter- 
| board sextet and the _ veritable 
highlight. A Magyar specialty, this 
has five men and a young boy of 
about six bouncing loftily as they 
hit the boards to send figures 
|somersaulting and pirouetting to 
| end up on shoulder stands. Boy is 
'impudent and perfect as the main 




















New York 
Steinway Hall Bidg. 
113 W. 57 St. JU 6-0334 





HERBERT MARKS 


takes pleasure in announcing 


PAUL BLAUFOX 


formerly ARTHUR GODFREY TALENT SCOUT. 


now associated with 


The Herbert Marks Talent Agency 


projectile, and this would be a top 
entry in any show, with the brash- 
ness and bounding way over par. 
Final innings come from Karoly 
Wagner and his lions in a well- 
done subjugation stunt and the 
clowns, Deddy & Fernando, who 
remain in tradition and do a flock 
of prop bits twitting past acts. 
Comedy is simple, obvious, but 
funny in true clown manner. How- 
ever, like the Moscow Circus, slap- 
stick has been replaced by the 
zany, and knockabout is gone in 
the comedy. Tibor Deri orch (15) 
does some heady gypsy interludes. 
In short, this is a highly honed, 
compact circus, lacking the spa- 
ciousness of the Western counter- 
parts but making up for it in skill 
of the individual entries. It fills 
out with animal and trapeze bits, 
but main appeal is the small, se- 
iecit act rather than the ensembie 
aspects of the West. It is net big 
enough for much Western chances, 
being sent as a cultural exchange 
obviously, but its segments could 
well find places this side of the 
Curtain—vaude or video—if the 
political situation warrants more 
interchange of this sort. Mosk. 


Cireus Franz Althoff 
‘ (BERLIN) 


Berlin, Sept. 24. 


With Original 3 Rivels, Franz 
Althof & His Elephants, Harry 
Althoff Jr. & His Horses, Miss 
Eleonore, Miss Lisette, Miss Helena, 
Willy Froechte, Klein-Juergen, Del- 
ton Sisters, Carly Bremer, W. Holz- 
mair, Lilo Juston, Therumas, Rix & 
Partner, Theo Wuensche, The Tar- 
rassenkos, Maurice & May, Hella 
Decker’s Sea Lions, Cupial & Bears, 
Jimmy & Co., Williams & Co., A. 
Natasch & Predaceous Animals, 2 
Robertos, Miss Jeanette, 2 Jaen- 
ekes, Marianne Althoff, Mr. Bron- 
ley’s Flying Constellation, Hertha 
Romanow Troupe, Mme. Bremer, 
Althoff Clowns; musical direc ‘ion, 
Daniel Brunner; direction, Carly 
Bremer, Wolfgang Holzmair; gen- 
eral supervision, Harry Althoff. 
Opened Sept. 14 at Berlin Funk- 
turm; $2 top. 





Circus Althoff is undoubtedly 
the biggest big top which has come 
to Berlin postwar. It also deserves 
another superlative: it’s the best 
of them all. Huge array consists of 
46 different numbers including five 
concert pieces of which most are 
truly beyond the domestic average. 
As a special gimmick for Berliners, 
some of the acts are simultaneous- 
ly presented via a three-ring show. 
Franz Althoff, who claims to own 
Europe’s biggest track-circus and 
also one of this Continent’s oldest, 
knows how to maintain the old cir- 
cus tradition with amazing results. 
That’s not a matter of course when 
taking into consideration the finan- 
cial difficulties such enterprises 
have to face nowadays. 

Most of the program belongs to 
the animal department which in- 
cludes more than 50 horses of all 
breeds, 14 elephants, a dozen pre- 
daceous animals, camels and sea 
lions. It’s hard to say which act is 
best along this mammoth line since 
every turn (with only minor excep- 
tions) seems to nose out the other. 

First highlight is Lilo Juston, 
who turns out to be a master of 
the trapeze and her stints (sans 
net) are often breathtaking. Top 
ovations also for Hella Decker’s sea 
lions in everything from ball-play- 
ing to playing musical instruments. 





Miami Beach 
600 Lincoln Road Bidg. 
Jefferson 4-2119 
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Director Althoff presents his 14 
| dancing elephants in a unique dis- 
| play and possibly Europe’s largest 
trained pachyderm herd. Cupial 
| comes along with a group of bears 
| with all sorts of funny tricks to 
offer, garnering many chuckles. A. 
| Natsch is showing a well-trained en- 
| semble of various beasts of prey. 
| Of the clowns, the Original 3 
_Rivels, who get star billing, rate 
top attention. Their gags are most- 
‘ly old hat, but it’s the way they do 
(them. That their jokes are unin- 
| terruptedly accompanied by laugh- 
|ter on the part of the audience 
| gives evidence of the fact that they 
| still click. 
| A novelty around here is Mr. 
Bronley’s Flying Constellation, 
with acrobats doing a number of 
skillful and courageous stints while 
the aeroplane beneath the circus 
cupola rotates. Worth mentioning 
also is Harry Althoff’s 36 horses 
chasing around the track, and not 
less impressive are the Tarrassen- 
kos, a bunch of “riding devils.” 
Direction of Carly Bremer (first 
part) and Wolfgang Holzmair (sec: 
ond part) is fast and without dull 
moments. Daniel Brunner handles 
the circus orch and Harry Althoff 
the general supervision. A big 
question remains: how can such a 
giant enterprise (more than 300 
members) financially get — 
Business is not exactly good, partly 


explained by the big competition 
(Cultural Festival, Industrial Fair, 
October Fest, etc.) here these days, 
plus the fact that Berliners have 
seen a number of other big tops 
these past months, 





Hans. 


Inside Stufl—Vaudeville 


Midge Arthur, choreographer of the 60-girl line at the recent 24,000- 
seater grandstand show at the Canadian National Exhibition, Toronto, 
is producer of the four noontime shows of the United Appeal to be 
presented on a huge stage erected over City Hall steps. Commencing 


tomorrow (Thurs.) the emcee will 


be Joei Aidred, commercials an- 


nouncer for Chevrolet, etc., with participants including Claire Bloom, 
Old Vic femme star; the Irish dance team of Pat & Peggy Doyle; a 
16-girl line and the current winner of the United Appeal stage com- 
petitions held in Shea’s 2,375-seater. 





Vaude, Cafe Dates 





New York 


Romo Vincent has been pacted 
for a pair of Statler Hotel stands 
starting in Detroit, Oct. 8, d 
Cleveland, Oct. 22. Also down for 
the Eden Roc, Miami Beach, Nov. 
8... Georgie Tapps has been 
signed for a Jack Hylton show at 
the Adelphi Theatre, London, 
starting Nov. 12... Trudy Rich- 
ards — into the Elegante, Brook- 
lyn, Oct. 24... Billy Vine inked 
for the Town Casino, Buffalo, in 
November. Robert Clary has been 
tapped for the Sophie Tucker bill 
at that nitery starting Nov. 9... 
Jo-Ann Campbell a newcomer at 
the Bostonian Hotel, Boston. 





Chicago 


Roberta Sherwood and Joey 
Bishop pacted for the Chez Paree, 
opening Jan. 9. Rohn & Martin 
on the bill topped by Patti Page 
bowing at the Chez Oct. 12... 
Katie Lee inked for the Petite 
Pigalle, St. Louis, Dec. 14 for four 
frames... Enid Mosher, Galli-Galli 
and Sue Evans are the bill open- 
ing at the Black Orchid tomorrow 
(Thurs.). Tune Tattlers into that 
spot Nov. 29 for four weeks ... 
Blue Angel’s Jamaican Room, 
converted from the old Opera 
Club, bowed Monday (1) with 
calypsonians Emperor Zono Sago, 
Lord & Lady Carlton on tap. 





Hollywood 


.. The Millis Bros. signed for three- 
week engagement at the Flamingo, 
Las Vegas, Oct. 11 ... Eileen Bar- 
ton opens at the Mapes, Reno, to- 
morrow (Thurs.) ... Denise Darcel 
current at Steak House, Atlanta, 


AGVA Studying 


=== continued from page 73 =e 


along with the employers. Prior to 
that, people outside the union rep- 
resented the union interests while 
performers acted as alternates, 


Fund obtains its monies from 
the AGVA accident pdélicy which is 
paid for by employers. In all min- 
imum basic agreements entered 
into by the union, it’s stipulated 
that the employer pay $2.50 week- 
ly for each performer under con- 
tract ($3.50 in outdoor engage- 
ments) and $1 nightly for each 

















performer used on a one-nighter. | 
Difference between cost of the 
policy and selling price goes to the | 
Fund, 


breaking in her new nitery act 
prior to ee at the Mocambo 
next month .. . April Ames has 
cuosed out her two-week stint at 
the Keyboard ... Yma Sumac cur- 
rently rehearsing at Rainbow Stu- 
dios for her forthcoming South 
American tour ... The acroballet 
team of Chiquita & Johnson set to 
play with Marguerite Piazza begin- 
ning today (Wed.)... Red Skelton 
will be toastmaster of the David 
Rose testimonial dinner being held 
Oct. 14 at California Racquet Club. 





Montreal 


Harry Holmok has bought out 
his silent ner and is now sole 
owner of llevue Casino, booked 
by Miles Ingalls of N. Y.... Mau- 
rice Gagnon, manager of the Ma- 
roon Club, off to Europe for six 
— hitting M-xico toe enrovte 

ome. 


KAYE’S 496 IN CHI, 
FAT 1656 FOR 3 WKS. 


Chicago, Oct. 2. 
Danny Kaye’s “All Star Inter- 
national Show” continues boff at 
the Shubert, with last week's take 
$49,000 at $5.50 top. That makes 
a three-week total of $165,000. 


Kaye’s layout was originally set 
for four weeks, but because of the 
smash biz the show will stay two 
extra weeks, closing Oct. 20. 


LS 


NOW 
Casino Estoril 
Estoril, Portugal 


















Terrific Non-Partisan 
Comedy Political Song 


on the Gallagher-Shean Type 
Can Be Done as Single or Double 


“MISTER ADLAI and 
MISTER IKE" — $15 


1 Verse—S Chos. SURE-FIRE! 


BILLY GLASON 
200 W. 54th St., New York City 19 
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By Earl Wilson . . . writer Eli Basse, now with Jackie 


Gleason (having given up all cafe star clients except Joe E. Lewis). 


BUT---We Are Never Too 
Busy For Good Acts ! 


Dora Maugham and Harry Blum 


PLaza 7-6567 











Mgt.: KEN GREENGRASS 








Phil Lawrence and Mitz: 


“YOUTH ON TAP" 
. Just Concluded 
1956 SEASON —G.A.C. HAMID FAIRS 


Currently 
JIM COMBER’S, Washington, D. C. 


Dir. GAL... 
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Musie Hall, N.Y. ~- 
“Autumn Album,” produced by 
Russell Markert, with Corps de 
Ballet, Choral Ensemble, Rockettes, 
Roger Ray, Symphony Orchestra 
under Raymond Paige; choreog- 
raphy by Bettina Rosay; ballet di- 
rected by Margaret Sande; chorale 
ensemble directed by Paige; “Tea 
and Sympathy” (M-G), reviewed 
in Variety Sept. 26, ’56. 





Despite the basic sameness of 
the Music Hall’s stageshow formula 
—symphony orch, ballet, chorale 
ensemble, and Rockettes—the pro- 
duction values never fail to make 
an impression. It’s the attention to 
the details of staging, lavish cos- 
tuming, and lighting that has made 
the Rockefeller showcase a tourist 
mecca. 

All these factors jell in the cur- 
rent “Autumn Album” offering; 
yet there is somewhat of a lack- 
lustre quality abcut the presenta- 
tion. .The feeling of “autumn,” 
which is meant to be conveyed, 
ncver comes across. The Hall’s 
choral ensemble appears to be the 
culprit. The entire group seemed 
uncomfortable during its “Autumn 
in New York” number. It was 
marked by stilted, corny gestures 
right out of the ’90s era and incom- 
prehensible talkalogs within the 
songs. 

The corps de ballet and the Rock- 
ettes, as always, score big, never 
failing to reveal their excellent 
training. Also on the bright side is 
Roger Ray, the lone single on the 
program. He’s a low-key comedian 
who uses a vibraphone as a prop, 
occasionally playing a tune, but 
more often interrupting his ef- 
forts to throw a one-liner or tell 
a story. His material is sharp and 
humorous. He displays a nice per- 
sonality and has no difficulty get- 
ting the audience on his side im- 
mediately. 

The Hall’s symphony orch, un- 
der. Raymond Paige’s_ direction, 
earns a good mitt for its opening 
“Porgy and Bess” medley. Holl. 


Prinee of Wales, London 
London, Sept. 25. 

David Whitfield, Joan Regan, 

Terry-Thomas, The Nitwits (10), 

Arthur Haynes, Bobby Limb, Elea- 

nor Gunter, Trio Rayos, Darmora 

Dancers (7), Harold Collins Orch. 





In their second vaude lineup for 
the Prince of Wales season, Val 
Parnell and Bernard Delfont have 
given pride of place to British per- 
formers, and while the bill attains 
an average standard of quality, it 
lacks the spark to guarantee a mass 
sellout for the two weeks’ run, 


David Whitfield, who has previ- 
ously headlined at the Palladium 
and has filled several guest spots 
on the Ed Sullivan tv program, has 
top billing in the current layout, 
which he fills with a mixed selec- 
tion of new and old pops delivered 
with a lively showmanship flourish. 
He has a melodious pair of pipes 
and the ability to control them, a 
keen mike and stage technique 
and, above all, a songalog fash- 
joned for popular tastes, with a 
definite bent towards dramatic bal- 
lads. Clicko entries include “Con- 
chita,” “My Unfinished Sym- 
phony,” “Rudder and the Rock,” 
‘My September Love,” ‘My Son 
John” and “Cara Mia.” 


A second vocal spot is filled by 
Joan Regan, a handsome localite 
with a generous personality who 
has enhanced her standing via 
disks and tv. She makes a winning 
start with “All in Favor Say Aye,” 
from which she segues smoothly 
into “Whatever Will Be,” with a 
neat change of pace for “Walk 
Hand in Hand.” A pleasant novelty 
is her melange of songs with 
a foreign flavor (among them 
“Bridges of Paris”) which cues a 
sort of. vocal Cook’s tour, while she 
closes with an emotional ballad, 
“Make Me a Child Again,” to warm 
audience reaction. 


Terry-Thomas, who emcees, is a 
master of fashion as well as of the 
innuendo. Sporting a silk suit and 
a fancy waistcoat, his appearance 
is exaggerated by the use of a 
humber of specially made cigaret 
holders, one of which is designed 
to resemble a tv antenna; and that 
alone is good for some laughs with 
a receptive audience. His intros 

ave the merit of sincerity, but his 
introductory gab is of uneven 
quality. 

The Nitwits, led by Sid Millward 
and Wally Stewart, close the first 

art of the bill with their unin- 

ibited. comedy band show in 
Which they show little respect for 
the classics, It’s a safe, solid laugh- 
making act, sure to get top results. 
Arthur Haynes, strictly a gagman, 
strains for effect; his material 
often misses. Bobby Limb, an 
Aussie comic, makes a slow, un- 
Promising start, but gets into his 
stride as he gives his version of 
re | a number of dafices were cre- 


Eleanor-Guater;& shapely frau- 


.aee 





| headliner, 


lein, puts plenty of grace into her 
balance aet, as well as consider- 
able skill. The Trio Rayos com- 
bine energy and precision in their 
lively tumbling. 

The Darmora Dancers, a line of 
seven lookers, open each half of 
the bill, first with a vigorous Can- 
Can, and later with more relaxed 
national routines. 

Harold Collins’ orch take good 
care of the showcasing; Reg War- 
burton takes over the baton for the 
Myro. 


Alhambra, Paris, Adds 
Chevalier to Its Name 
For 50th Anni Vaudery 


It was house lights up and audi- 


‘ence up in a‘ stirring ovation as 


Maurice Chevalier marked his half- 
century in show biz as topper of a 
special house show in a theatre to 
henceforth bear his name as part 
of its moniker. Stating this was a 
singing swan song, the durability, 
dexterity, dynamism and consum- 
mate showmanship of Chevalier 
denote that this may be a long 
goodbye to the boards even if he 
intends to devote himself to films 
and U.S. video stints. 

Straw skimmer askew, body 
wrapped in his lowdown street 
mannerisms, lower lip out, Cheva- 
lier started with his oldtime 
“March of Menilmontant,” but 
there was nothing nostalgic or 
dewy eyed about this show. He is 
a trouper who has aged well and at 





Alhambra-Maurice 
Chevalier, Paris 
Paris, Oct. 2. 

Jane Breteau & Jacques Canetti 
present show in two parts starring 
Maurice Chevalier; features Michel 
Legrand Orch (24), Bumb Busters 
(2), Romano Bros. (3), Ballets 631 
(9); choreography by Mary Jo Wel- 
don, Raymond Devos, Georges La- 
faye Co. (4); directed by Alexandre 
Joderewski; costumes, Ruth Gil- 
beri; $2 top. 





68 is still the talent of yore. 
Youth is served, as are new 
trends, as he looks at developments 
through his songalog, and makes 
his charm forays into troubles 
that can be caused by femmes. 

He kids about his years” but his 
exuberance and solid workmanship 
belie them. After a song on sim- 
ple difficulties of everyday exist- 
ence he goes into a catchy ditty 
that gets the aud whistling the re- 
frain with him. Then with “Rue 
de Rivoli” he changes hat to fed- 
oras as he tells of a tourist who 
gets the wrong size hats from a 
pretty salesgirl until a date segues 
him to his perennial top hat. Head- 
gear appears throughout his turn 
with a sombrero for his solid pa- 
rody twit of “‘Las Vegas” and a cap 
for his final oldies. 

Interspersed with his songs are 
a series of sketches that bear the 
brightness of his long years of show 
biz. Simple comic incidents get 
gusto and perfection in timing. A 
takeoff on different type spectators 
from the oafish to the over-senti- 
mental is perfcet in observation 
and execution. One on how the va- 
rious-type singers look on and off 
the podium is another cleverly 
etched bit with a twit for charm 
Singers, bop-atomic types, Piaf, 
and himself with an aching back 
after his gyrations. 

He does not ignore rock ’n’ roll 
and gives a devastating hit on how 
this new phenomenen appears to 
him. This is the key..to the Chev- 
alier charm and savvy showman- 
ship. There is no wistfulness in- 
herent in it but an attitude that 
“this-is-how-it-is-now, and _ this-is- 
how-we-feel-about-it.”’” A medley 
of Gallic songs runs him through 
those that made the U.S. hit pa- 
rade as he sings them half in 
French and half in_ English. 
Though not all are his type song, 
needing the suggestive sensibility 
he exudes, he makes them all pass- 
able and a neat note on interna- 
tional music byways. 

Thus, Chevalier in his farewell 
denotes he has become-one of those 
rare indelible performers who de- 
velop with the times but retain the 
warmth and basis of their talent 
without ever seeming outmoded. 
The man who came from Menil- 
montant to world renown on 
charm and insouciance, which came 
from his very understanding of the 
essentials of human nature, has 
now spilled it to a brilliantly 
adapted new repertoire that makes 
him as palatable now as he ever 
was. 

Though working in Billy Wil- 
der’s “Love in the Afternoon” dur- 
ing the day Chevalier zinged 
through his hour appearance in 
fine form. His reception was a fit- 
ting consecration of his half cen- 
tury mark and his eclat and bloom 
will keep him active for many 
years to come. Smart showcasing 
via,the surfounding numbers also 





helps makes this a smash and it 
will run at probable capacity, 
which it needs to cover its big 
operating nut of pee. 

Michel Legrand Orch (24) is on 
stage all through the show in the 
U.S. house manner, and Legrand’s 
loose shouldered, eye appeasing 
mode of conducting, and his sweet 
and hot arranging of his horn- 
heavy ensemble, makes this good 
music and a fine cement backing 
for the entries. Overall gloss is 
high“and this shapes a unit that 
could be plunked down anywhere, 
as it will be, internationally, after 
its run here. 

Ballets 631 (9), under the chore- 
ography of U.S. terper Mary-Jo 


| Weldon, do some okay dance inter- 


ludes to Legrand’s. Paris medley 
and cavort out of and around the 
orch to make for good production 
feel and dress. Though terping is 
of staple quality the inventive frills 
make them all good entries. A 
transparent scrim has a film dance 
projected on it with the real dan- 
cers performing before it for well 
regulated timing and apparent in- 
terchange for the best dance effect. 
Boys and girls look good with some 
sparkle added by prima dangeuse 
Nicole Parent. ; 

Bumb Busters (2) have a weird 
name but a solid act. Two sepia 
dancers essay a fluid, eccentric 
legged tap assault and then one 
lifts a group of tables and chairs 
via his mouth without breaking the 
rhythm. Romano Bros. (3) mix 
patter, gymnastics and comedy for 
a well manned bit, but familiar 
trappings and overlong stay are 
mainly saved by the solid flipflops 
and dexterity of the trio. Georges 
Lafaye Co. (4) brings their uncanny 
puppet shenanigans to this im- 
mense stage and house for a. solid 
interlude. Offbeat entry from the 
Left Bank caves is just as effective 
in this big pop house, with an 
abstract ballet, one on a group of 
animated newspapers acting out a 
daily tragedy and a high satirical 
parody to Stan Freberg’s “John- 
Marsha” as a disembodied feather 
boa and top hat act out a love 
scene. f 

Raymond Devos comes out for 
risible patter as a fey type whose 
zany tales are perfectly highlighted 
by his offbeat rendering. Yocks 
are heavy on this. Two femcees, 
Claude Ivry and Denise Sorel, ani- 
mate the intros agreeably. So 
kudos are in order for this top- 
notch show which is in for a tri- 
umph here and anywhere. _ 

Celeb turnout for Chevalier was 
big and a show biz who’s who, 
while “tout Paris,” the professional 
firstnighters, were out en masse to 
give the great showman his due. 
Fred Freed ably backed Chevalier’s 
act with his fine pianoing. Chev- 
alier actually started in show biz 
56 years ago at the age of 12 i 
the small bistros around Paris an 
played his first stint at the house 
which will henceforth bear his 
name when he was 18, 50 years 
ago. Mosk. 


Apollo, N. Y. 

Miss Loni, Magnificents (5), Al 
Jackson, Cadets (4), Jackie (Moms) 
Mabley, Ruth Brown, Earl Swann 
Orch (13); “Bengal Brigade” (U), 
reviewed in Variety Oct. 20, 54.. 





Current bill at the Apollo is rou- 
tine for the house. The lineup has 
singer Ruth Brown in the lure spot. 
She’s a frequent repeater at the 
house, along with comedienne 
Jackie (Moms) Mabley. Another 
returnee is comic Al Jackson. 

Those getting New Act coverage 
are the Cadets and the Magnif- 
icents, both vocal groups. Rounding 
out the talent roster are ofay acro- 
bat Miss Loni, who opens the show, 
ard the Earl Swann .orch. The 
band, comprising four rhythm, five 
reed and four brass, does okay. 

Miss Brown, garbed in a Spanish- 
type gown, gives out with some 
snappy jump tunes. She does much 
better on numbers in that vein 
than on the ballad bits. Miss Mab- 
ley’s comic antics go over effec- 
tively, as does Jackson’s stint. Lat- 
ter, who’s quite rotund, gets the 
audience on his side at the start 
by appearing in Bermuda — 

ess. 





Eden Roc’s Name Pacts 


The Eden Roc, Miami Beach, 
signed a batch of names last week. 
Included in their lineups will be 
Jane Morgan, who goes in Oct. 11; 
Romo Vincent, Nov. 8; King Cole, 
Feb. 15; Johnnie Ray and Jean 
Carroll, Feb. 28. 

A lot of spots are still to be 
filled in that inn’s schedules. 


Boulevard’s Weekends 


The Boulevard, Rego Park, N.Y., 
nitery, is booking on a weekend 
basis. Gogi Grant has been set for 
a pair Oct. 12 and Oct. 19, 

Boulevard anticipates going into 
full weeks later when the top 
names become available. 








Judy—She Makes a Brill Bldg. Lyric 
Sound Like a Shakespeare Sonnet’ 


By ABEL GREEN 


A sentimental, show-wise bunch 
of firstnighters attended the Pal- 
ace’s fifth “comeback” into the 
“two-a-day,” long associated with 
that flagship of bigtime vaudeville, 


and Judy Garland’s second outing |femme only), for the Big Yop pre- 


—she premiered the socalled vaude 
policy in 195l1—was a veritable 
tour-de-force. The “two-a-day” is 
a phony nomenclature for the hy- 
brid policy at this RKO siand, but 
there was nothing phony about the 
enthusiasm of the star’s out-front 
wellwishers. 


The generous outpouring of af- 
fection for the prime pop song 
belter of our times was less stick- 
ily sentimental than was the occa- 
sion five years ago. Just around 
that time Miss Garland had be- 
come public property because of 
her private-life problems and the 
gallant American audiences, some- 
times just as loyal as their tradi- 
tional counterparts in Great Brit- 
ain, were almost a little sloppy at 
that time in trying to prove their 
out-front affection for the some- 
what mixed-up song stylist. Last 
Wednesday night a $9.80 preem- 





Judy Garland & Co. headlining; 
Amin Bros. (2), Bob Williams, 
Pompoff, Thedy & Family (5), Nora 
Kovach & Istvan Rabovsky, Wazzan 
Troupe (9), Alan King; staged by 
Robert Alton; supervised by Sidney 
Luft; special lyrics and arrange- 
ments, Roger Edens, Kay Thomp- 
son; special conductor, Jack Cath- 
cart; house conductor, Myron Ro- 
man; Judy’s Boy Friends (Lance 
Avant, Burnell Dietsch, Pat Gor- 
man, Erme Preston, Gene Reed, 
Jerry Stabler, Jimmy Brooks, Meu- 
risse Duree, Don Torrillo, John 
Lewis, Frank Davis; featuring Bert 
May); lighting, David Bines; open- 
ed at the Palace, N.Y., Sept. 26, 
56, $7.50 top (weekends), $6 top 
Monday-Thursday. 





scaled turnout ($7.50 top normally, 
as against the $4.80 of five years 
ago) just wanted to prove that it 
knows good song. salesmanship 
when it hears it and was generous 
in its hand-to-hand music. 


Audience acclaim was accompa- 
nied by a curious intimacy of smaill- 
talk with the composed little star 
who bantered their’ entreaties, 
“Don’t ask us, just sing,” with the 
aplomb and authority of a born-in- 
a-trunk star. 


Miss Garland as a performer is 
too standard for extensive footnot- 
ing. She makes a Brill Bldg. lyric 
sound like a Shakespeare sonnet. 
She could sing Toots Shor’s menu 
and have ’em hungry for more. 
She takes command of the rostrum 
as none does. She has ease, repose 
and a way with a song like Sal 
Maglie with that no-hitter last 
week. She enjoys an audience re- 
spect that delights in her lissome 
limbs and overlooks the paunch 
that can no longer be called “baby 
fat.” If she trained down to size 
she’d be perhaps too possessed of 
all riches although there is no dis- 
puting that Judy Garland is a 
plump babe, nor is the avoirdupois 
helped by that bouffant styling 
somebody insists upon. 


When she trims to her abbre- 
viated waistcoat, saucy fedora and 
long-legged American beauty pair 
of gams, she whams. And of 
course in the studiously nonde- 
script garb of the punchinello she’s 
an adorable little child all over 
again. 

In a period when the public as 
well as the trade is conditioned 
to ASCAP vs. BMI, rock ’n’ roll vs. 
the popular standards, her reprise 
of all those yesteryear surefires— 
“You Made Me Love You,” “Me 
and My Gal,” “This is My Lucky 
Day,” “Rockabye Your’ Baby,” 
“Trolley Song” and of course the 
inevitable “Over The Rainbow’— 
makes it no contest. Each con- 
jures up a memory that now bor- 
ders on an American tradition. 
But meantime back at the Elvis 
Presley—but that’s another story. 

The Palace’s 1956 try as the 
“two-a-day” is actually eight-a- 
week, matinees only on the week- 
ends and no Monday performance. 
At $7.50 she can gross $55,000, 
which is what Danny Kaye did at 


away with the same $30,000-plus as 
her share. 


Her second-half stint is a tour- 


de-force. Utilizing the personable 
male 11 (Bert May featured) to 


| plug the waits, and later the whirl- 





wind Wazzan Troupe, nine whirling 
dervish Arabian tumblers (one 


cede to her captivating clown get- 
up, Miss Garland is on for more 
than an hour. She makes the Pal- 
ace virtually a one-woman show 
save tor the terping and. acro as- 
sists. 

Nonetheless the first half is as 
solid a chunk of bigtime vaude- 
ville as the history of the medium, 
in its most halcyon days, would 
want. If this is a sample of the 
stuff that RKO Theatres prexy Sol 
A. Schwartz and his veep Bill How- 
ard and their booker, Dan Friend- 
ly, can dig up and book, then it’s 
to the sorrow and regret of the 
American public that it doesn’t 
support bigtime vaudeville. 


Skillfully integra‘ed were five 
solid vaude acts, including the 
“Iron Curtain” Hungarian escapees, 
ballet dancers Nora Kovach and 
her husband, Istvan Rabovsky. 


The amazing Amin Bros. (2) 
open with their risley gymnastics, 
a longtime standard act. 


Bob Williams, in the deuce, with 
his reverse-English dog act—the 
pooches who disobey and contrib- 
ute to the good humor of the occa- 
sion—please the customers, espe- 
cially doglovers wi'h a hyper-feel- 
ing of humaneness. 
liams does most of the work and 
his canine friends seem to be hav- 
ing a real pleasant dog’s life iw the 
foiling his pseudo-commands. The 
sad-eyed cocker spaniel was per- 
haps the most relaxed living ani- 
mal behind and in front of the foots 
that night. 


The European musical clown 
quintet billed as Pompoff, Thedy & 
Family treyed with their nonsense. 
The Spanish import played the 
Palace during its pop vaudfilm pol- 
icy as a trio, now expanded with 
two gents on the concertinas. In 
the classic European style of mu- 
sical clowns they do-some unusual 
hokum, notably that whirling wig 
bit. The magyar terpers next with 
some classic school tour-jete stuff, 
running a little overlong but okay. 
He clicked mostly with those 
aerial adagio whirls; as vis-a-vis to 
the photogenic Nora Kovach he 
seemed a little tense, as to be ex- 
pected under the circumstances. 


The real first-half comedy sur- 
prise was a standup comedian, 
Alan King, whose discourse on the 
suburban life was a little out of 
Bob Benchley and Sam Levenson, 
with an authoritative Las Vegas 
style of delivery that congealed 
like a perfect souffle. 


Poised, polished, non-dialectic 
despite his folksby family approach, 
his discourse of life-in-the-suburbs 
and ‘the foibles that go with local- 
level keeping-up-with-the-commu- 
nity nonsense, charities and at- 
home behaviorism rang the bell 
so well perhaps because of its auto- 
biographical conviction. King has 
been around, usually paired wher- 
ever Tony Martin works in the top 
saloons, from the Chez to Vegas, 
but he probably never clicked as 
resoundingly as here. 


His rib on tv will probably com- 
mand video attention for all its 
iconoclastic opinion on the me- 
dium. Viz., daytime soap operas— 
“adultery with organ music,” and 
the like. He has a good video style 
—not with that kind of material of 
course—and the show biz out-front- 
ers, opening night, doubtlessly 
were measuring him for image 
orthicon size. (He’s under contract 
to NBC-TV.) 


To wrap it up, along with the 
floral parade that impressively 
draped the rostrum, the credits are 
many, from husband-producer Sid 
Luft’s staging to  brother-in-law- 
maestro Jack Cathcart (Myron 
Roman is the regular Palace pit 
conductor). The song credits are 
all on the plus side—Roger Edens, 
Kay Thompson, et al. 


Miss Garland will garner a gar-* 


land of b.o. gold during her eight- 
week stint. Originally in for four 
weeks only, the day after the N. Y. 
dailies’ rave notices tickets went 
on sale for the second four weeks. 
She may go beyond that period, 
and deserves it. Miss,Garland is in 


$6 (but with 10 shows), and walk | a boxoffice class all her own. 
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Biltmore Hotel, N. Y. 

Russ Morgan Orch (16), Emery 
Deutsch Strings (9), Suzy Goday, 
Gwenn & Iris; $1.50-$2.50 cover 
after 9 p.m. 





The Biltmore Hotel’s posh Bow- 
man Room is back on an enter- 
tainment grind after a five-year 
lapse as a straight eatery. Room 
is on the right track with the Russ 
Morgan crew and Emery Deutsch’s 
fiddlers but there’s some reapprais- 


ing needed of the showtime seg- 
ment tagged “Bowman-hattan Holi- 
day.” 

Running a little over a half-hour, 
the production stanza is an odd 
mixture of ballet, song and instru- 
mental. Gwenn & Iris supply the 
balletics here and they prance 
about the ballroom floor without 
much meaning or design. Suzy Go- 
day is in the vocal berth with a 
songbag that includes “Clap Your 
Hands,” “Sweet Sixteen” and “All 
The Violins.” She’s a pert thrush 
with a fair song styling but she 
was thrown for a loss opening 
show by a troublesome mike and 
overly-loud orch backing. Morgan 
orch and the Deutsch strings team 
up’ for the big instrumental serv- 
ing. It- was in the schmaltzy con- 
certizing style but suffered via an 
apparent lack of rehearsal time. 
Morgan and Deutsch seemed to be 
racing each other to see who could 
get to the last bar first. 


The Bowman Room is on surer 
ground when Morgan and Deutsch 
play independently in the straight 
instrumental or dancing groove. 
Working with a solid sideman com- 
plement of five sax, five brass, two 
rhythm and three strings, Morgan 
whips out a likeable terp beat. The 
Morgan book covers the, standards 
as well as the more listenable cur- 
rent pops and it continually draws 
the tablers to the floor. 

Incidentally, Morgan is virtually 
back home in this setting. The 
room, was the scene of his first orch 
date 21 years ago and he had a 
solid run here before it dropped 
its entertainment program five 
years ago. 


Working with seven fiddlers and 
a piano assist, Deutsch gives the 
room an appealing musical setting. 
The sound is rich and colorful, 
made all the more impressive as 
they stroll around the room. In 
the repertoire are such standout 
items as “On The Street Where 
You Live,” “I Could Have Danced 
All Night” and “Zigeuner.”, And 
when fhey dish out a “Happy Birth- 
day” salute, the celebrant really 
knows ‘he’s had a natal day. 

Gros. 


Conrad Hilton, Chi 

Chicago, Sept.. 25. 
“Comics On-Ice,” with Dennis 
Arnold & Marji, The Boyers, Lil- 
ian Renee, Paul Duke, George 
Simpson, Paul Gibben, John Mel- 
endez & Dic's Marfield,. Virginia 
Sellers, John Keston, Boulevar- 
Dears & Boulevar-Dons (14), 

Frankie Masters Orch; $2 cover. 





Latest ice entry in the Hilton’s 
Boulevard Room represents an 
even stronger pitch for the family 
trade. than heretofore. Showtime 
has been moved up to 8 p.m. for 
the first display, to encourage the 
family trade with moppets. And 
this layout, bowing for a three- 
month run, is a low-budgeter espe- 
cially designed for the kids. To 
hold their interest, comic strip 
characters on skates are used. 


In fact, the main attraction in 
this show is the appearance -of 
skaters costumed as familiar funny- 
paper characters, Little Orphan 
Annie, Dick Tracy, The Phantom, 


etc. Except for a flashily costumed | 


“Phantom”. African. number, this 
show does not hew to the generally 
lush production values of many in 
the past, but nonetheless should 
prove entertaining for the kiddies. 

After the house line, the well- 
drilled Boulevar-Dears & Boulevar- 
Dons open the show to introduce 
Paul Gibben, who spoofs Little 
Orphan Annie, in costume, with 
some; fair pratfallery and better 
bladework. Dennis Arnold & Marji 
then take over the ice as Prince 
Valiant and his lady. This duo 
looks good on the floor and gets 
off some pretty fancy bladework. 

The following “Phantom” num- 
ber is rich in production values 
and showcases the ice capers of 
George Simpson, Lillian Renee and 
the Boyers. All competent blade- 
work,, and Simpson does some 


standout jumps during his turn.. 


Number gets strong aud reaction. 

Paul Duke, as “Mandrake, the 
Magician,” does some run-of-the- 
mill sleight-of-hand, topped by an 
impressive razor. blade trick that 
should lead to bloodshed. but 
doesn’t. | A Dick Tracy number, 
which rings in the Keystone Cops 
and . the, ; 


las the, sleuth, searching fo ; as. 
two ae hinkle™ (ohh, Metendes 7 capight. , OPS «ES, aM 





and Dick Maxfield), right under 
his nose gets a few yocks. __.. 
Wrapup has the entire cast cos- 
tumed out of the funnies in an 
okay finale. Production singing by 
Virginia Sellers and John Keston 
contributes a neat plus to. the ice 
display. The Frankie Masters orch 
handles backing chores with the 
competence born of long standing. 
Icery runs until Jan. 3 wen, . 
abe. 


Thunderbird, Las Vegas 
Las Vegas, Sept. 25. 
Norman Brooks, Charles Chaney, 
Anita del Rio, Chuck Mitchell, Bar- 
ney Rtwlings, Thunderbird Dan- 
cers (9), Al Jahns Orch (13); $2 
minimum. 





Word of-mouth and shrewd ex- 
pioitation can be expecied iv see 
Norman Brooks registering satis- 
factory biz during his return three- 
week engagement in the Navajo 
Room. * Brooks is an_ incredible 
sound-alike of the late Al Jolson, 
and he justifiably revives most of 
the tunes identified with the w.k. 
minstrel singer. However, Brooks 
never makes verbal reference to 
Jolie, and he plays his role with 
extremely delicate taste, 

The folks are just happy to hear 
this unaffected and seemingly nat- 
ural impression of the Jolson lore. 
Even in speech, Brooks effortless- 
ly effects the familiar Jolson man- 
nerisms. Vocally, Brooks intones 
such as “April Showers,” “Cali- 
fornia Here I Come,” etc., with ex- 
act shadings so similar to Jolson. 
Additionally, Brooks radiates 
charm with his good looks and af- 
fabjlity. The atmosphere intensi- 
fies when he dons blackface to belt 
more Jolson faves which, opening 
night (20), stopped the show. 

Charles Chaney hails from the 
old barroom, ricky-tick piano 
school, Here, the patrons love his 
refreshing approach as he plies 
sock piano comedics with believe- 
able impreshes. His business with 
“Amos ‘n’ Andy,” employing a dif- 
ferent hat to establish the identity 
of each character, sparks yocks. 
Fats Waller song aping gets in- 
stant mitts, as does his begoff Jim- 
my Durante mime. 


Anita del Rio is a fiery Latina | 


dancer who captures the audi- 
ence’s attention in two flamencos. 
She is traditionally expressive as 
she terpsichorically recreates the 
moment of truth at a bullfight for 
solid kudos. Chuck Mitchell is 
okay in his slot at the top, cueing 
laughs with his innuendoes inter- 
spersed between songs, Barney 
Rawlings emotes a romantic air in 
the curtain-launching “Sweet Ro- 
mance” with the Thunderbird 
Dancers, and capably emcees the 
soiree throughout. Dancers join 
Brooks at the finale to cakewaik 
a minstrel medley. Al Jahns orch 
proficiently backdrops the show. 
Show finales Oct. 10. Alan. 


Amato’s. Portland. Ore. 
Portland, Ore., Sept. 25. 
Arthur Lee Simpkins’ with 
Charles Pryme, Bebe Allan & Bar- 
ry Ashton, Claudia Bauer, Herman 
Jobelman Orch (6); $1.50 cover, 
no minimum. 





This is the ninth engagement in 
mearly as many years for Arthur 
Lee Simpkins to this plush nitery, 
and looms to be a smash stint at 
the boxoffice as in the past. 

Simpkins, long a fave here, took 
the spotlight on opening nite to a 
standing ovation. He is a mountain 
of talent and showmanship and his 
voice is even stronger and mel- 
lower than last year. Simpkins 
knocks out songs that please all 
during his 40 minutes on stage; he 
completely commands the situa- 
tion. Simpkins slams .out pop, 
classical, semi-classical, - religious 
and operatic stuff. in many -lan- 
guages. He. combines . variety, 
change of pace and terrific ar- 
rangements to make an unforget- 
tabie “informal concert” of his Act. 
Begged off, of course. Accompanist 
Charles Pryme takes over the 
house crew from the 88 during the 
Simpkins stint. 

Bebe Allan & Barry Ashton are 
making their debut in the Pacific 
Northwest and are major league. 
Orb-filling redhead and. handsome 
blond guy please with dancing that 
is different. Choreography is a 
combination of adagio, interpretive 
and classical in a modern tempo. 
Male handles the gal with the 
greatest of ease in unusual lifts, 
Spins and twists. Their “Strange 
Interlude” or “Inner Thoughts of a 
Dance Team” done to a recording 
and “Stripper’s Honeymoon” stop 
the show cold, Act is top-drawer 
all the way with outstanding musi- 
cal score, socko choreography and 
swell wardrobe. 

Claudia Bauer is on for three 
tunes in a torchy vein and should 
fo places with experience. Herman 


obelman and his house band play 


a tough show in good style and 


please the dancers throughout the 
when | 


evening, 
eve, 


i 
, 


Town & Country, B’kiyn 


Ashtons, Buster Burnell Dancers 
(8), Ned Harvey & Pupi Campo 
Orchs; $6 minimum. 





Ben Maksik is making his move 
for the bigtime in his Town & 
Country Club, located in one of 
the outposts of the Dodger terri- 
tory, in an area that has as much 
parking space as necessary for this 
1,750-seater. That’s ideal in this 
automotive era. 

Maksik started the fall season 

with the Ritz Bros., and among 
those lined up are Sophie Tucker, 
Harry Belafonte and Milton Berle, 
and with other names still being 
sccuted. With .the outsized capac- 
iiy, Maksik is seemingly trying to 
outvegas Nevada in his quest for 
attractions. There’s no gambling, 
of course, in this spot, but he has 
cacapity, and any name that can 
fill up all the chairs can collect 
some herculean salaries. 
_ The Ritz Bros.—Harry, Al & Jim- 
my—on opening night indicated 
that they’ll repeat the big grosses 
of their trip here last season. Very 
little in their act has changed ex- 
cept the routining. but their vari- 
ous bits are still effective. In this 
spot, their sight values become a 
terrific asset and they get a surplus 
of laughs. Whether it be their bur- 
lesque of French chanseurs, Mexi- 
can disk jockeys or the other stand- 
ards in their catalog, they carry it 
off with the polish and effective- 
ness of the pros that they are. 

There’s also high entertainment 
value in the surrounding talent 
headed by Micki Marlo and the 
Seven Ashtons. Miss Marlo carries 
well in this hall. She’s a person- 
able and effective singer who 
reaches her top sessions with the 
tunes in which she can let out. 
“Darktown Strutters Ball” and 
“Que Sera” are included in this 
category. “Occasional Man,” which 
has a resemblance to special mate- 
rial, is hard to put over in this 
cafe. Sum total of her efforts, how- 
ever, is much on the plus side. 

The Seven Ashtons are probably 
the best risley group in the busi- 
ness and they get a maximum mit- 
ting at this soiree. The line pro- 
duction by Buster Burnell is imag- 
inative and the music by Ned Har- 
vey enhances the show. Pupi Cam- 
po gives the Latin touch. Jose. 


Hotel Roosevelt. N. 0. 
New Orleans, Sept. 25. 
Bernie Cummins Orch (10), Joe 
Maize & Chordsmen (4), Senor 
Cor:ez, Joanne Lippert; $2.50 mini- 
mum, 





Current installation at the Blue 
Room should pull in plenty of traf- 
fic for the four weeks’ run. New 
layout is unspectacular but thor- 
oughly entertaining. 

Bernie Cummins and his youth- 
ful crew are a smooth, listenable 
outfit that dishes out a brand of 
rhythm that is not as frenzied as 
some of bands around these days. 
Combo registers across a.wide va- 
riety of tastes and sound musician- 
ship is evident in the tight integra- 
tion of the sidemen. Excellent ar- 
rangement by maestro gives his 
outfit a bedrock foundation. Both 
factors add up to smartly styled 
and clearly outlined tempos. 

Dancers find the Cummins band 
| plenty groovy, and those who take 
{their music sitting down find it 
|.ear-caressing, especially when the 
| piano and reed section go into ac- 
tion. 

Joe Maize & His Chordsmen gen- 
erate peak response in their twice- 
nightly 40-minute turns. It’s an act 
skilfully loarded with slapstick but 
with careful attention to instru- 
mental skills involved. 

Quartet works with obvious zest 
for their chores and_ generate 
howls and bellylaughs with their 
comedy antics, pantomime, singing 
and ability to absorb punishment 
a la Ritz Bros. These lads pull out 
all the stops to make this a socko 
turn. 

Maize, if he can be serious for a 
moment, is a wiz on the steel gui- 
tar. The other members of the act 
likewise are loaded with talent, 
but what makes them a standout 
turn is the skillful blending of 
tomfoolery and music. 

Their renditions of “It Had to 
Be You,” “Tennessee Waltz,” “El 
Rancho Grande,” “Ritual Fire 
Dance” and other tunes netted 
plenty of palm-pounding. They 
come back for numerous encores 
and won clamorous begoff. 





Cummins’ .thrush, Joanne Lip-. 


pert, has nice pipes and wins a 
ditto nice hand for her warbling 
of “Pennies From Heaven” and 
“Happiness Street, Sunshine 
Square.” 

Senor Cortez, garbed in. colorful 
costume of his native Mexico, dem- 
onstrates a great talent on the 
mandolin. The instrumentalist picks 
such tunes as “Mexican Hat 
Dance,” “Tico Tico” 
with a remarkable dexterity. The 
way his left hand tackles the 
strings wins plaudits, ‘ 





Ritz Bros. (3), Micki Marlo, 7 


and others. 





Cummins also emcees ably, and 
adds showy flourishes’ With the 
baton during the bandstand ses- 
sions. Additionally, he enlivens the 
evening with his chatter and songs. 
This layout closes Oct. 10. Liuz. 


Neapolitan City, N.Y. 

Bill Lawrence, Gene Rand & 
Jimmy Kane, Danny Carroll, Boots 
McKenna Line (8), Joe Candullo 
Orch, Jimmy Saunders Trio; no 
cover or minimum. 





Broadway has preemed another 
room, this one on the site of the 
long closed Iceland Restaurant, and 
one that is geared for the mass 
trade. Room, at full capacity, can 
seat over 1,500; however, the cur- 
tains are drawn so that around 800 
can be accommodated, which 
should be enough to carry the spot. 


Actually, the climate of the 
room has changed from the arctic 
to the sunnier climes. A different 
accent prevails. Instead of the 
former smorgasbord table at which 
the customer could make as many 
trips as he desired, there’s an anti- 
pasto mine at which the same pol- 
icy prevails. With its menus where 
dinners start at low prices, they’re 
bidding for the out-of-towner and 
perhaps also that segment of New 
Yorkers that hasn’t been around 
for a long time, poamanenty be- 
cause of the prevailing price struc- 
ture in the cafes. A no cover, no 
minimum, no admission prevails, 
and unless the place is inundated 
with Coke drinkers, its chance of 
survival, based on the price policy, 
is good. 


Its shows are lined up by agent 
Lou Perry, who is apparently aim- 
ing for the unsophisticates. The 
show is well dressed with a Boots 
McKenna Line of eight and with 
Danny Carroll in the production 
numbers, and there’s a pair of acts 
who get a good reception. 

Bill Lawrence, one of the first to 
be fired by Arthur Godfrey, re- 
tains his youthful demeanor and 
shows an effective and appealing 
delivery. His chansons are taste- 
fully worked over and he comes 
out ahead in such tunes as “Al- 
legheny Moon,” “Too Close for 


Comfort” and items from “My. 
Fair Lady.” He does well enough 
to encore. 


Other major turn is Gene Rand 
Jimmy Kane (New Acts), who have 
been peeking into the bigtime for 
quite a while. They’ve been work- 
ing the outlying spots, and this is 
their first Broadway exhibit. 

McKenna’s girls dance vigor- 
ously, and show two good costume 
changes, while the third, a rock ’n’ 
roll ‘number, has few theatrical 
qualities. However, the terping is 
fast, well organized and effective. 
Joe Candullo’s orch buttresses the 
floorshow, and the Jimmy Saund- 
ers Trio provides the relief. Saund- 
ers emcees the show in rather an 
oldfashioned manner with his over- 
played bids for applause. Jose. 


Beverly Hills, Newport 
Newport, Ky., Sept. 28. 

Ben Blue & Co., Estelita, Dolly 
Barr, Donn Arden Dancers (10), 
Don Chastain, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent; $3 minimum, $4 
Sat. 





There’s not a dull moment in 
the current two-framer at Great- 
er Cincy’s ace nitery. Ben Blue 
and his hokum supporters bulge a 
stream of giggles with bellylaughs 
over more. than half of the 75- 
minute stretch: Two newcomers, 
Estelita and Dolly Barr, round out 
the variety lineup. 

Blue, in for his fourth time, 
spreads some fresh lines and 
pieces of business in his tradition- 
ally indigo hodgepodge. A throw- 
back to the concert hall éra, the 
comic sticks to his trademark cane 
and tightfitting coat and pants and 
hoofing style for socko returns. 
Continuing with him are stooges 
Sid Fields and Sammy Wolfe, plus 
Siri, the girlfriend foil, still blonde 
and streamlined. Routine retains 
Blue’s mentalist and buzzing fly 
bits and stooge takeoffs of Ink 
Spots, Liberace and Johnnie Ray. 

Dolly Barr, slick in short blue 
and white costume, gets the floor- 
show moving. with a distinctive 
combination of rollerskating ‘and 
acrobatics solid for five minutes. 

Estelita, diminutive Havana 
chirp, makes the best of bad spot- 
ting, which probably was changed 
after opening show. Filling a 
break in Blue’s vehicle, shi® regis- 
ters with “Cuban Hillbilly” and a 
novelty audience joiner, ‘Knock 
on Wood,” in a 20-minute cycle. 
Peels from a sparkling blue dress 
to brief minstrel costume for ef- 
fective chassis display in finish 
with “Robert E. Lee.” : 

Location crew of Arden Dancers, 
singing emcee Don Chastain and 
Benedict band’ dé okay on their 
chores. Layout makes . 
year's, second, ,visit of Ted 


and his troupe Oct. 1 Kol 





for 
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Hotel Radisson, Mpls. 
: _ Minneapolis, Sept. 29. 
Hildegarde (2), Don McGrane 
Orch (8); $2.50-$3.50 minimum. 


_ As to be expected, Hildegarde’s 
boxoffice magic apparently remains 
undiminished here. On the occa- 
sion of her fifth Minneapolis ap- 
pearance and second annual en- 
gagement in this plush Flame 
Room, they had extra tables on the 
dance floor and elsewhere and the 
ropes up for the second night’s sup- 
= show. Also, the exceedingly 
eavy reservations for the balance 
of the fortnight visit bespeak, too, 
the usual healthy returns for the 
fcrtunate bistro. 

At this performance the snazzy 
cafe society turnout found the 
chanteuse her customary incom- 
parable self. The sparkle, entice- 
ment and savoir faire, among the 
stocks in trade that have contribut- 
ed to her supper club eminence, 
quickly helped to make for pleat- 
ant diversion. Immediately estab- 
lishing rapport with the customers 
as she radiated contagious good 
cheer, she found easy going with 
her routine of amusing new mate- 
rial, surefire showtunes and old 
favorites. Her adept keyboard 
fingering. also again commanded 
admiration. 

It wouldn’t be a Hildegarde oc- 
casion if the customers weren't 
brought into the show for added 
fun. On this trip one pleased male 
ringsider eagerly accepted her in- 
vitation to join her in a dance and 
otherwise during the act. As usual, 
she also exchanged bon mots with 
the tablesitters, kidded ‘em. and 
had them singing, too,.for more en- 
joyment dividends. 

She receives top-drawer assist 
from her own skilled accompanist 
Martin Freed and from Don Mc- 
Grane and his orch. Rees. 





Embers, N. Y. 
Joe Venuti Quartet, Jonah Jones 
Quarte‘; no cover or minimum. 





This eastside spot, which has 
elevated jazz into the class mar- 
ket, goes swinging along. Of 
course, the brand of jazz purveyed 
here is very un-noisy and polite 
and could very well pass for cham- 
ber music with a beat. But the for- 
mula of getting tep instrumental- 
ists and combos to play obbligats 
to the dining and wining contin- 
ues to pay off for this spot. 

Joe Venuti, who has been en- 
sconced on the west coast,, is mak- 
ing his first New York appearance 
here for the first time in many 
years. One of the veterans of ‘the 
swing era of the 1930s; Venuti is 
still bowing his violin in front of 
an excellent rhythm trio. The fid- 
die is not a particularly responsive 
instrument in the jazz idiom, and 
hence there are few such practi- 
tioners in jivesville, but Venuti 
manages to get his strings to jump. 
He can, of course, also play pretty 
and mixes up the jazzy items with 
the ballads and showtunes. 

Alternating with Venuti-is the 
firstrate Jonah Jones combo. Led 
by Jones’ horn, which is generally 
muted; this combo also bounces 
out a lively repertory of jazz and 
pop standards, intermixed with 
lotsa current showtunes. There's 
nothing tricky about this group 
and .they play in a lucid swing 
tempo. Biz at dinner show caught 
was capacity. Herm. 


Shoreham Hotel,, Wash. 
Washington, Sept. 27. 
Ann Cardall, Marvin Roy, How- 
ard Hood, Dave Neuman & Jim 
Smith, Shoreham Ballet (6), Sing- 
ing Strings, Barnee Orch; $1 cover, 
$2 weekends. 





Magic is the theme of the new 
show at the Shoreham Blue Room. 
It’s light, fast and does more than 
hint its theme. For it comes 
equipped with magician Marvin 
Roy,’ whose piece’ de resistance 
consists of swallowing and return- 
ing lighted electric bulbs in whole- 
sale lots. He works slickly and is 
well received. To provide a con- 
trasting twist, David Neuman’ & 
Jim Smith gag a swami number 
with song, jest and phony mind- 
reading. The pleasantries were 
good at show caught but looked as 
though they could stand a little 
more rehearsal. 

Ann Cardall, Blue Room’s new 
songbird, handles “Love Is Magic” 
in nice style. 
show, however, is the ensemble 
work—the fiddling of the Shore- 
ham’s wellknown Singing Strings 
and the terping of its ballerinas. 
They are good, as always. Same 
_ be said for Barnee and his 
orch. 

Finale to the music of “That Old 
Black Magic” is very solid. Late 
show in the Blue Room switches 
away from magic td a. political 
theme .in heage of the’ election. 
snow, 
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Riverside, Reno 
Reno, Sept. 27. 
De Castro Sisters, Six Frielanis, 
Clauson’s Bears, Starlets with Stew- 
art Rose, Bill Cliffords Orch; $2 
minimum. 





The De Castro Sisters have mod- 
ified their slapstick toa nice bal- 
ance of humor and song, appearing 
a lot more like vocalists now than 
the Ritz Bros. Newly signed with 
RCA Victor, they seem destined to 
have some future attention via dis- 
clicks but meantime hark back to 
“Teach Me Tonight” as their first. 
Selection of songs is split between 
some ballads like “With My Eyes 
Wide Open, I’m Dreaming,” and 
some very funny numbers a la 
Elvis Presley’s “Hound Dog” and 
“Heartbreak Hotel.” 


Certainly ' one of the _ liveliest 
trios on the circuit, they have 
nevertheless quieted themselves 


enough to apear primarily as sing- 
ers. The very funny comedy, most- 
jy with posturing and mugging, is 
just a bonus feature which they 
have. Their ability to deliver 
straight ballad is fine contrast. 

Rest of show is a circus pure 
and simple. It probably has some- 
thing to do with the closing of big 
tops and it won’t be long before 
the elephants will be in the clubs. 
One act, maybe, but two—that’s 
too close to the sawdust ring. 

Clauson’s Bears perform with a 
‘plonde who competes with them 
in rollerskating, bicycling and 
handstands. As the central attrac- 
tion on a nitery stage it’s not ex- 
actly the same as when they ap- 
peared with sevenal other acts at 
the same time. In a.circus, there’s 
always an act reaching the climax 
in one of the rings. Here, the 
setups and waits make it a little 
tiring, even with the frantic efforts 
of the girl handspringing all over 
the place. 

With the Six Frielanis. a cycling 
act with three boys and three girls, 
there doesn’t seem to be anything 
to concentrate on or watch. People 
are piling on and off cycles. going 
in circles and eventually all wind 
up stacked to the ceiling on one 
cycle, which in itself is rather re- 
markable. 

Stewart Rose, a young fellow 
George Moro has used in produc- 
tion numbers before, returns with 
real emcee ability, and a polish 
with a song. The Starlets are prop- 
erly tropical in a Cuban opening, 
and work an etxra elaborate rou- 
tine for an extra long time. Pre- 
ceding the De Castro Sis, they’re 
cute in one of their standard num- 
bers, flappers in Charleston. Black 
Bottom and Varsity Drag. Macu. 


Hotel Muehlehach, K. ¢. 
Kansas City, Sept. 28. 
Bob Hannon, Rowena Rollins, 


Leo Reisman Orch (8): $1-$1.50 
cover. 





Session at the Terrace Grill for 
the fortnight is a blend of song and 
comedy, the lyrical entry coming 
from Béb Hannon and the laughs 
from Rowena Rellins. They put 
together 35 minutes. with some 
delightful moments, and the entry 
sums as moderately entertaining. 
li's Hannon’s hometown, and an 
extra note of interest is added 
thereby. 

He leads off the proceedings td 
warble a round of ditties, doing 
I'm Sittin’ on Top of the World” 
and a Paris mediey in fine fashion, 
and adding dash of spirit for the 
Irish “Donegal.” Then he turns 
affair over to Miss Rollins, wha 
warms the crowd with a few stories, 
and then swings into her impres- 
sions, the satire on Mrs. Roosevelt 
for which she is well suited, and 
her kidding of the tv femcaster 
cooking a chicken. 

The pair then team with Hannon 
warbling “Cecilia” in conventional 
fashion while she goofs it up in a 
terp. They carry. this idea for 
further laughs as she clowns a 
Charleston while he warbles a tune 
of the roaring ’20s. This one holds 
through Oct. 11, and should hold a 
merry tone in the Grill. Quin. 


Mr. Kelly’s, Chi 
, Chicago, Sept. 26. 
Carmen McRae (with*Ray Bryant 
Ike Isaacs), Audrey Morris; no 
Cover or minimum. — 


rare newly refurbished Mr. 
elly’s can take its place as one of 
™ smarter bistros around town. 
he fire-gutting here last Decem- 
rt made it possible to do this 
ush St. spot over from wall to 
ri. and the results are excellent. 
flimination of pillars, a more cen- 
Tally located bandstand, and a 
Modern, chic decor have made of 
the Kelly’s a prime showcase for 
© modern kind of music. The 
Color is still namesake green. 
the@tmen McRae tops the bill here 
‘Ns time around, backed ably by 
lanist Ray Bryant and hubby- 
Ssist Ike Isaacs. Playing to a 
frcked House for the opener, Miss 
CRae’ somehow lacked something 








of warmth and even the coolness 
was a little strained. Understand- 
ably, the customers were not won 
over solidly. Thrush tees off with 
“I'm Putting All My Eggs in One 
Basket” and follows with “Foolish 
Heart,” “Little Boy Blue,” “No- 
where,” “My Future Just Passed” 
and “Just One of Those Things.” 
It was not a free-swinging per- 
formance. Miss McRae is easy on 
the eyes but a more relaxed ap- 
proach would ‘undoubtedly reveal 
more of the real talent ,here. 

Audrey Morris alternates with 
her self-accompanied vocals. Miss 
Morris, a fixture at Kelly’s (she 
goes with the lease), does a pleas- 
ant job of retailing showtunes, 
sophisticate ditties and standards. 
She looks the part for the classy 
rep she essays and here lies half 
the secret. Her fans and those 
in the making give her a warm re- 
ception. 

Current Jayout is a four-weeker, 
lasting through Oct. 23. Gabe. 


Gatineau, Ottawa 
Ottawa, Sep*. 28. 
Dorothy Lamour (Sal Mineo at 
piano), Baker Sisters (2), Lindsay- 
Day Dancers (6) with Jack Marley, 
Champ Champagne Orch (8); $1 
admission. 





Toplined by Dorothy Lamour, 
the current show at the Gatineau 
Club is a pleasant session of socko 
showmanship. Surrrounded by 
comic-canaries, Baker Sisters; a 
standout Lindsay-Day line with 
chanter Jack Morley, and her mu- 
sic director Sal Mineo at the key- 
board, Miss Lamour collects the 
customers at teeoff and holds them 
throughout with slick staging and 
managing. 

Big help is her use of hidden, no- 
wire microphone allowing her fu!) 
use of not only the Gatineau’s big 
floor but the entire room. She 
comes in from beneath the spot- 
light booth and works through the 
tables to the floor, keeping ciose 
to the table sitters and getting 
sclid attention. In spite of evident 
bronchial. difficulties at opener 
(27) Miss Lamour’s chirping was 
capably controlled and the songs 
were produced with impact and to 
heavy mitting. 

Tunes she canaried in her 
“Road” and other pictures are fea- 
tured, such as “Moonlight and 
Shadows,” “Tangerine,” others, to 
big returns. Customers reaction 
here indicates another Lamour pic- 
ture might be timely. 

Baker Sisters’ offering is a zany, 
loud stanza of chirp and comedy. 
Femme pair work hard through- 
out to nice effect, with nonsense 
gags and apings of Tucker, Pres- 
ley, Bailey, Lahr, Gypsy Rose Lee 
and Durante and Traubel inter- 
spersed with warble like bouncy 
“Little Monster” tune with mad, 
lyrics and an oldtime vaude ses- 
sion with “Me and My Shadow.” 
Lindsay-Day line with Jack Morley 
chanting and emceeing is on three 
times. Champ Champagne house 
band showbacks, Mineo batoning 
from the 88 for the Lamour stint 
while Champagne augments on 
trumpet. Gorm. 


Blinstrub’s. Boston 
(FOLLOWUP) 


Boston, Sept. 25. 

Jones Boys are packing 
in for Stanley Blinstrub’s 
newly refurbished 1,700- seater 
with some boff close harmony. 
everything from spirituals to rock 
’n’ roll. Four personable young- 
sters, with plenty showmanship 
savvy, they nabbed three encores 
night caught (25), after opening 
previous day to big returns. 

The four, Wayne Hoff, Rex Den- 
nis, Norman Pial and Fred Smith. 
get over big in the stronghold of 
name record chirps. From open- 
ing, “I Could Have Danced All 
Night,” they’re in solid with the 
South Boston boite aud which 
paces them all the way with smash 
rounds of mitts. Marking their 
first appearance in Hub they 
present a well rounded layout. 

A jazzed up version of ‘“That’s 
For Me” follows opener and novel- 
ty “Marry A Rich Woman” is han- 
dled in slick fashion. For “Swing 
Low, Sweet Chariot,,” Rex Dennis 
takes the guitar. Work in front of 
the mike is nicely executed with 
good patter breaking up the song 
numbers. They segue into a med- 
ley of oldtime barbershop hits and 
wrap up with a smash takeoff on 
the Mills Bros., Four Lads and 
Chordettes. On again, they do “If 
I Had My Druthers,” from the 
score of “Li’l Abner,” new musical 
tryout, opening in Hub Tuesday (2) 
at the Shubert, “The Whole 
Town’s Talking,” “Hot Diggity” 
and a special thank you, “You’re 
Great.” 

The Jones Boys, off the Kapp 
label, fit the Blinstrub format like 
a glove and their great rendition 
of the close harmonies look to 
bring big crowds over to the gi- 
gantic nitery. Rest of show holds 


The 
them 





over. Guy. 


Monk’s Dandy Furbelows 
In ‘Son of Four Below’; 
It’s Legiter-With-Liquor 


After a solid five-month run with 
the c@llar club revue, “Four Be- 
low,” last season, Julius Monk has 
a whipped up a sequel that’ll keep 
the Downstairs, 6th Ave., N. Y., 
nitery, buzzing for some time to 
come. Whimsically tagged “Son of 
Four Below,” it adds up to a socko 
Broadway revue with a_ liquor 
license attached. 

Only newcomer to the foursome 
who whip out the song and patter 
is Ceil Cabot, replacing Dody 
Goodman, who ankled for a spot 
in Ben Bagley’s upcoming “Shoe- 
string Revue” edition. Jack Flet- 
cher, June Ericson and Gerry 
Matthews remain as bright and 
buoyant as ever. And Miss Cabot 
has fallen right into the spirit of 
things. The quartet is excellently 
balanced and whether working 
together, in duet or solo, the boys 
and girls deliver with an ingratiat- 
ing zest. 

With only a small stage, an occa- 
sional prop and costume, and two 
pianos (Bud McCreery-Stan Keen) 
to help round out the production, 
the quartet moves gaily through 
22 numbers split up in three acts. 
The intermission according to the 
program notes is ‘an interval for 
consumption of beverages and 
open discussion.” It also gives the 
tabler a chance to drink up the 
minimum of $3 on weekdays and 
$3.50 on weekends and holidays. 

As in any revue with a batch 
cf new material, there’s got to be 
some slow spots. “Son of Four 
Below” has ’em, primarily in the 
ballad numbers, but they’re kept 
at a minimum and the production 
is so swiftly gaited that the occa- 
sional clinker is quickly forgotten. 
Show is at its best when in the 
comedic and satiric vein. Bud Mc- 
Creery has supplied most of this 
material and a lot of it is strong 
enough to come out of a cellar and 
on to a Broadway stage. He toys 
with political campajgning, the 
chichi set, the hillbilly groove, etc., 
with sharp strokes. The Tom 
Jones-Stan Keen takeoff om Yma 
Sumac which winds into a frantic 
rock ’n’ roll concert, is a show- 
stopper. Other happy material has 
been supplied by Ronnie Graham, 
Herb Hartig, Gerald Alters, Tom 
Jcnes, Lizbeth Berry Bill, Gordon 
Powell, David Hollister, Paul 
Rosner and Claiborne Richardson, 
among others. 

Given this slick material, the 
cast knows just what to do with 
it. They are all pleasant, fresh and 
likeable and aren't afraid to clown 
it up when the occasion warrants. 

Barriers of a pint-size prosceni- 
um and the need for speedy “scene” 
shifts have been neatly ‘overcome 
by John Heawood, who choreog- 
raphed and staged. His production 
efforts make it one of the liveliest 
romps in town. Gros. 


Shamrock Hilton, H’°’t'n 
Houston, Sept. 27. 
Harvey Stone, Henry King Orch 
(11). 


Zé 





Harvey Stone put on a strong 
35-minute show that had the audi- 
ence mitting for more at opening 
night. Comedian warmed up the 
rather cold preem crowd by turn- 
ing their sit-on-hands attitude 
against them. After a few minutes 
of gently barbed material—el 
never saw déad people smoking 
before’—the house was his. 

Stone makes good use of his free 
and easy delivery. Session is di- 
vided by two “memory strolls.” 
One deals with comedian’s youth; 
the other takes in his Las Vegas 
adventures and runs the gamut of 
gambling and drunk types encount- 
ered on the Casino circuit. The 
latter is more effective. Stone tops 
the night with his w.k. “this is the 
army” routine. It’s begoff mate- 
rial. 

Henry King’s orch backs Stone 
nicely and provides the dancers 


| with feet-tickling tunes. 


Eddys’, be. Cc. 
Kansas City, Sept. 25. 
Jackie Miles, The Stylemasters 
(4), Tony DiPardo Orch (8); $1- 
$1.50 cover. 





This is a pair of firsts for Eddys’ 
Restaurant, combining vet Jackie 
Miles with the budding young 
Stylemasters for a solid 50-minute 
show. Opening stint is assigned to 
the Stylemasters, four youngsters 
(all actually only 19) who are on 
the rise after a beginning as a 
uartet in Omaha’s Central High 
chool. Lads, Bill Snyder, Bob 
Larsen, Dick Mueller and Dick 
Hansen, are all goodlooking kids 
and prove they are hep with the 
song. 

Their list includes “Dipsy 
Doodle,” “Shy,” “C’est Si Bon,” 
and “There’li Be Some Changes 





Made,” as well as a spiritual, “The 
Ol Ark’s a-Moverin’,” and a list 
of impressions—Four Aces, Ames 
Bros. and Crew Cuts. Four are 
sprightly in their work, show ex- 
cellent harmony and are certain to 
go quickly up the ladder. 


Although he has beén around the 
club and hotel circuit for many a 
moon, Jackie Miles is making his 
first K.C. stand here. Laughs roll 
sieadily from his chatter about 
parlays, touts, loan companies, the 
Sunday comics, gclf and whathave- 
you as he tells stories and cuts up 
a song or two. He veers at times 
to the risque, not necessarily out 
of place in a night club, but leans 
too heavily on cuss words. Two 
weeks ending Oct. 4 will be short 
and happy ones at the Eddy estab- 
lishment, and both turns should be 
welcome back. Quin. 


Harrah’s, Lake Tahoe 
Lake Tahoe, Sept. 28. 


Peggy King (with Eddie Sam- 
uels), Marshall & Farrell, Will Os- 
borne Orch; no cover or minimum. 





Cast as a shy, soft spoken little 
gir] on the George Gobel show for 
two years, Peggy King emerges as 
a sure performer who would rath- 
er beit a song than whisper softly. 
Not that she’s not capable of the 
soft, breathless quality. In “On 
the Street Where You Live,” each 
chorus begins quietly and ends 
with full volume. 


The shy girl who never spoke 
unless spoken to has been tossed, 
too. Here she stops between songs 
to pose more becominzly for a 
camera hobbyist who cav¢ght “me 
with my mouth open.” She jests 
about her only “hit,” the Hunt’s 
Tomato Sauce jingle. And she ad 
libs freely abcut anything that 
comes to her mind. 


The repetoire is not exactly 
what the Gobel fans’ expected 
either. “St. Louis Blues” from 


Pegey King is a pleasant shock. 
“Baby Won't You Please Come 
Home” is a song from a woman— 
not a little girl. 

Although the Gobel Show 
spread her name around, it re- 
mained for Miss King to conduct 


a real grassroots campaign for 
what eventually should be a)! 
shoo-in. 


Pete Marshall & Tommy Farrell 
are pressed into an overly long 
stint which must pretty well ex- 
haust the material. Marshall’s im- 


nreshes are fine, with Dick 
Haymes uppermost, but the intro 
of “that foreign singer. Dick 


Haymes,” is so old people have 
forgotten what it means. Line for 
Jine, they hold on pretty well, 
however, for the long time they 
work. 

Will Osborne’s crew is plaving 
this show and does well by Miss 
King’s arrangements. Her accom- 
panist is Eddie Samuels, who 
duets with her on “Cheek to 
Cheek,” and otherwise offers ex- 
cellent piano. Macu. 


Ciro’s, H’wood 
Hollywood, Sept. 29. 
Cab Calloway, Miller & Mantan, 
Renee Robin, Gene Bell, Cotton 
Club Girls (5), Geri Galian Orch, 
Felix Martinique; $2-$2.50 cover. 





Cab Calloway breezed off a win- 
ner for the opening of this Cotten 
Club Revue package current at 
Ciro’s for the next two weeks, and 
he’s reason enough for a drop-in. 
Working with the ease of the old 
pro, he has the audience with him 
all the way, even joining in, on six 
numhers, most of which have be- 
come identified with him during 
his long span in show biz. It’s hard 
not to beat the foot when Callo- 
way’s giving his certain touch to 
“St. James Infirmary,” “Minnie the 
Moocher,” “It Ain’t Necessarily 
So,” “Chigger, Chigger Wa Wa,” or 
even “It’s All Right With Me” and 
“Old Black Magic. 

For the opening show, Herman 
Hover unveiled a titillating sur- 
prise bundle when one of the five 
Cotton Club Girls came loose from 
her strapless costume. It’s not 
likely to happen again, but that 
cover charge doesn’t make it too 
costly a gamble. 

A bright spot in the show is the 
easy tap work of Gene Bell. No 
acrobatics for him, ‘just that 
smooth, rhythmic patter of the 
feet, reminding in a way of the Bill 
Robinson-Pat Rooney style, both of 
whom he takes off during his stint. 
He was well received at the first 
show. , 

Miller & Mantan earn their 
chuckles with integrated jokes, 
while Renee Robin (encouraged by 
asides from Blinkie Allen, his 
three boys and Robbie Robinson) 
discoursed on love and such vo- 
cally via “Teach Me Tonight” and 
“Come Rain, Come Shine.” 

Geri Galian orch (5) backs Cal- 
loway and shares dance duties with 
Felix Martinique’s two-piece out- 
fit. Brog. 





Eden Roe, Miami Beach 
Miami Beach, Sept. 29. 
Lonnie Sattin, Gene Allen, Nické 
& Noel, Mal Malkin Orch; $3.50- 
4.50 minimum. 





The series of one-weekers— 
which policy will prevail until De- 
cember—poses a booking problem 
for Harry Mufson and aides in fill- 
ing the datings with either solid 
upcomers or what names are avail- 
able ‘at a “‘buy’ ‘figure. Thus, a 
Roberta Linn or Lilo is followed 
by a layout of “new faces” or plat- 
ter clicks with unknown draw val- 
ues. It’s chancey, but with a good 
load of weekend business, or in 
some cases, fast word-to-mouth ap- 
proval, the week can work into in- 
the-black side of the ledger. Cur- 
rent layout falls into the last cate- 
gory. 

Lonnie Sattin played here sev- 
eral months ago and clicked so sol- 
idiy he was first ho!dover in the 
voung history of the Cafe Pompeii. 
The colored songster is a hand- 
some lad with a Belafonte physical 
appeal and authority. Vocally he 
is a more fully equipped lad with 
a full rounded pair of pipes that 
take to either a soft ballad or a 
strong special with equal: facility. 
Stage demeanor is another plus; 
relaxed between-numbers manner 
turns to a free-wheeling delivery 
on occasion that reminds of a Billy 
Daniels, but there the comparison 
ends. Sattin belts out on his own 
in the srowly numbers .and switch- 
es to the dramatic compos effec- 
tively for subdued albeit strong 
impact. The shrewdly balanced 
rundown contains enough of the 
upbeat tunes to keep tabler atten- 
tion at constant high, to work him 
into encore payoffs. He’ll be back 
in this spot again and is a bet for 
oy eee as well as the better 
cafes. 


Gene Allen, an amiable young 
comic, is playing his second top 
hote] date in these parts, having 
worked the neighboring Fontain- 
bleau recently. He comes back 
with basically the same act which 
again proves dawéling and ineffec- 
tive in the much-used waggery 
purveyed during the first half, but 
picks him up for jump into warm 
reception climes when he hits a 
moppet-voice routine relating a 
high'y amusing bedtime story. 
Closer, a mixed-up male fashion 
model, worked out to taped femme 
commentator commands, sends him 
off to okay returns. Bolstering of 
the first half is an obvious neces- 
sity if he’s to realize on a pleasant 
personality and aud-winning ap- 
proach. 

Nicki & Noel are also returnees 
here. They rate a quick bringback. 
Their themed dance patterns win 


woman’s Dream,” a highlight in 
steady plaudits with ‘Washer- 
Dream” a highlight in their 
group of fresh invents. Lary. 


Bradford Roof. Boston 
Boston, Sept. 26. 

Johnny Howard, Ann Clark, 

Nancy Hope, Harry DeAngelis Orch 

(5), Versitones (3); $2.50 mini- 


mum. 





On the second lap of a two-- 
weeker Johnny Howard, a fave 
here for several seasons, averag- 


ling two to three dates a year, is 


panicking Al Taxier’s rooftop habi- 
tues with his effervescent brand of 
lusty highjinks. Howard had added 
more song bits this stand, but has 
not lessened on his inimitable 
rapidfire gags and exchange of 
quips with ringsiders. oe 
with a calypso dance,’ poker-face 

and energetic, he segues into a 
round of topical discussions rang- 
ing from boy-girl gags, marital af- 
fairs and juveniic delinquency to 
horses and show biz. 


Working, as always, at a highly 
accelerated pace, he directs quips 
from table to table in staccato 
style, breaking it up with ludicrous 
lyrics to “Young at Heart” and 
“Diamonds,” For clincher, he does 
a special materiai bit, “Dream Bal- 
lad,” in which slick carbons of Cab 
Calloway, Rose Murphy, Billy Da- 
niels and Louis Armstrong nab 
rousing response. He wraps it up 
whistling a waltz tune and has to 
beg. 

Ann Clark, tall brunette balle- 
rina looker, opens the show, an 
eveful in ice blue costume, with a 
nice round of fancy toe work, spins 
and twirls to a hig round of mit- 
ting. Nancy Hope, tall blackhaired 
thrush with powerful pipes in the 
operatic vein, gets torrid reaction 
from ringsiders with great set of 
standards. Opening with “Love, 
Here Is My Heart,” she takes “I 
Could Have Danced All Night” for 
a ride, changes pace with “I Get a 
Kick Out of You.” Her fine lyric 
soprano comes through in nice 
wrapup “Cumbanchero” for bowoff 
to solid palms. 

Harry DeAngelis cuts the show 
with a crisp beat and the Versi- 
tones are’ nicely effective in the 
dance interludes. Guy. 
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VARIETY BILLS 


WEEK OF OCTOBER 3 


Numerais in connection with bills below Indicate opening day of show 

whether full or split week — 

Letter in parentheses Indicates circult: (1) independent; (L) Loew) (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


1 (Rm) 4 Palace (P) 4 
—- Judy Garland 
wae Kovach & Rabovsky 
Corps de Ballet Alan King 
Roger Ray Pompoff, Thedy & 
Bobby Domenick Family 
Don Butterfield Wazzan Troupe 


orm Beatty Bob Williams 
aun ‘Rothman Amin Bros. 
, AUSTRALIA 


Nicolette Bernard 


EY 
rise tr) 1 Edward Hepple 


Barbara Wyndon 
Katherine Du Hs ey A dams 
NEWTOWN ank Tay’ 
(SYDNEY) Mayne ton 


Elizabethan hy ¥ | Osmond Wenban 





Philip Stain Victor Lloyd 
Percy Marmont Nancye Stewart 
Noel Howlett Stewart Finch 
Richard Beynon Carole Taylor 
BRITAIN 

TON Empire (M) *? 
Hippcasme «@) 1 | Al Martino 
Syd Seymour Co. Sylva & Audrey 
Revel & Fields itsom Sisters 


G 
Freddie Harrison 
Bill Waddingto 
a n 
Stuart 


DeYong & Delysia 

Trebiletones 
BIRMINGHAM 

Hippodrome (M) 


1 dB 
Lonni LEICESTER 
pe vere tant aiaes 
x er 
sons, a Gonella ‘ 
Mundy & Ear Penny cho 
Mike McKenzie Dash’s 
Griff Kendall G & B Jay 
s O’Connor 3 Quavers 
miacergoy” |". verroos 
Cc mpire 
hy py Char a aaaaed 
Stephens 
Harry Bailey Marian Miller 
Evy & Everto Len Lowe 
Fl Rosinas Jeeves 
The Brazilianos Patti Carol 
& Steve Carol Monk 
R & J Jover Leslie Roberts Ders 
The Mayfairs LONDON 
Winter Garden (i) 1 | Metropolitan (1) 1 
Dave Kin Lester Ferguson 


g 
Shani Wallis Hackford Doyle 
“Mrs. Shufflewick” Pat Hatton & Peggy 


Jones & Arnold The Kordas 
bad a he S ks Same Katz 
ar 
Ronee’ } tng MANCHESTER 


Hippodrome (M) 1 
Norman Evans 


4 King Tones 5 Skyliners 
Opera House (i) 1 | Betty Jumel 

G & B Bernard E&J ck 
Eve Boswell Tiller Girls 
Freddie Frinton J & S Lamonte 
Tiller s Victor Seaforth 


Palace (M) 1 


8 Melody Makers 
Max Bygraves 


6 Mayfair Models 


Patricia Dahl Keppel & Betty 
Lane Hall Mongadors & Anne 
Norman & Ladd A & B Black 
Ghezzi_ Bros. Peter Quinton 
BRADFORD 3 Warrens 
Alhambra (M) 1 Pharos & Marina 
Smith Bros. NEWCASTLE 


Billie Anthony: 
Jimmy Paige Co. 
Rose & Marion 
Buster Fiddess 
Betty Fox Co. 
Al Adams 


Empire (M) 1 
Tommy Cooper 
Anton & Janetta 
Jones Boys 
Downey & Daye 
Dolores Ventura 


Michael Austin Johnny Silver 
Josette Frank Holder 
Harmonica Rascals | Bob Andrews 
BRIXTON Jack Francois 
Empress (1) 1 NORTHAMPTON 
Johnny Lockwood New (1) 1 
Dennis Lawes Sonny Jenks 


Don Peters 
Gordon Girls 
CHELS 


Jill Manners 

8 Zio Angels 

EA Rene Dymott 
Palace (i) 1 Freddie Fox 

Lorrae Desmond NORWICH 

Hedley Ward 3 Hippodrome (t) 1 

Johnny Leroy Frank Rahdle 

The Dernos Billy Rhodes 

Billy Uke Scott NOTTINGHAM 

The Falcons 


Empire (M) 1 
Les Traversos 


Ricky Renee 
Devel & Partner David Green 


Daly Wayne Roland Green 
CHISWICK Paul Elson 
Empire (M) 1 Teddy Green 

Golden Gate 4 Dennis Egan 


Desmond Lane 
Scott Sanders 
Fran Dowie 
Jeffrey Lenner 


George Giles - 
Keefe Bros. 


Annette 
PRINCE OF WALES 
M) 1 


Day ( 
Candy Kane David Whitfield 
Sparkes 3 Joan Regan 
Janette Du Fray Terry-Thomas 
FINSBURY PARK | Nitwits 
Empire (M) 1 Arthur Haynes 
Tony Crombie Bobby Limb 
Maxine Daniels Darmora Dancers 
M te — Eleanor Gunter 
i yner yros 
Ross & Howitt SHEFFIELD 


Andy Stewart 

Johnny Dallas 

Dancing McKennas 

GLASGOW 

Empire (M) 1 

Kenny Baker 

Janie Marden 

3 Deuces 

Morris & Cowley 

Don Rennie 

4 Furres 

Arrol & Meadows 

Joe Henderson 


Empire (M) 1 
Dorothy Squires 
Edorics 
Albert Burdon Co. 
Jack Beckitt 
Musical Elliotts 
Langford’s . Song- 


sters 
B & M Harris 
SWANSEA 
Empire (Mm) 1 
Pauline Penny 
Terry Cantor 

















Bela & Mar Hal Swain 
LEEDS Jackie Foy Co. 
Cabaret Bills 
NEW YORK CITY 
7 + nee De Ronde & Jose 
ony e Carlos Valadez 
Portia Nelson 
Simmie Daniele | Joe Lewis 
e Da oe 
Three Flames Marion Colby 
Warren Vaughan Four Freshmen 
Bive Angel June n 
.T C Jenes Tony Reynolds 
Peesy Conno! Jackie Metcalf 
oey Carter Nora Bristow 
Mae Barnes Michael Durso Ore 
Jimmy Lyons 3. Frank Marti Ore 
Chardas Duplex 
Aany Kapitanny Serena Shaw 
Lili Rudy De Saxe 
ince "aaioase® | Au Tel a 
. ve 
2 ia’ Fonvill 
‘ au Madrié’ iiatet Ambassador | M 
Trie Anahuac 





Chauncey Gray Ore 





Jani Sarkozi 


Gypsies 
Quintero Rhumbas 
Hotel Biltmore 
Russ Morgan Orc 
Emery Deutsch Orc 
Hot’! H’nry Hudson 
Joan Bishop 
otel Roosevelt 
Eddie Lane Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Ethel Smith 
Milt Shaw Ore 
Bari Orc 
Hotel Statler 
T & J Dorsey Ore 
Latin Quarter 
Bros. 


Steeplechase 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 


e 
Spark Thurman 


Town & Country’ 
ros. 


7 Ashtons 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Ore 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Versailles 
Edith Piaf 
Saivatore Gios Ore 
Panchito Orc 
Viennese Lantern 
Margarita Sierra 


Sira 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Sarn 
Frank Matthews 
Sammy Walsh 
Jack Wallace 
Betty Ann Steele 
Danny Davis Orc 
Larry McMahon 
Piute Pete 
Irving Harris 
Village V vard 
Mit Kamin. 
C Williams Trio 


CHICAGO 


Black Orchid 
Enid Mosher 
Galli-Galli 


Sue Evans 
Bive Angel 
“Calypso Fiesta” 
Antonio Perrusquia 
ia Ruiz 


Johnny Barracuda 
Carlisse Novo 
Al D’Lacy Ore 
Bive Note 
Matt Dennis 
Phineas Newborn Jr. 
Chez Paree 
Sophie Tucker 
Tony Bennett 
Ted Fio Rito Orc 
Cloister inn 
Lurlean Hunter 
Pat Moran 4 
Dick Marx 
Johnny: Frigo 
Conrad Hilton 
“Comics-On-Ice” 


D. Arnold & Marji 
The Boyerer 


J. Metendez & D. 
Maxfield 

Virginia Sellers 

John Keston 
Boulevar-Dears & 
Boulevar-Dons 

F. Masters Orc 


Drake Hotel 
Fernanda Montel 
Jimmy Blade Orc 

London House 
Erroll Garner 3 

Mister Kelly’s 
Carmen McRae 
Audrey Morris 

Palmer House 
Eveyln Knight 
Larry Daniels 
Les. Charlive's 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 

Marguerite Piazza 

Chiquita & Johnson 

F. Martin Orc 
Bar of Music 

Joaquin Garay 

Felix De Cola 

Jerry Linden Orc 

Billy Gray’s Band 

Box 

Billy Gray 

Leo Diamond 

Bert Gordon 

Eddie LeRoy 

Short Twins 

Carol Shannon 

Dodie Drake 

Bob Barley Trio 
Biltmore Hotel 

Jack Durant 

Skylarks 


Landre & Verna 
Hal Derwin Orc 
Ciro-ette Room 


Cab Calloway Revue 
Geri Galian Ore 
Crescendo 
Mary Kaye Trio 
Ray Toland Ore 
Mocambo 
Roberta Sherwood 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
DeCastre Sis. 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statler Hotel 
Joanne Gilbert 
Dandees (2) 
Eddy Bergman Ore 


LAS VEGAS 


Desert inn 
Guy Lombardo 
Royal Canadians 
Dornan Bros. 
Paula & Paulette 
Dunes 
Smart Affairs ’57 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Carlton Hayes Orc 
Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Taffy O’Neill 
Cirquettes 
Sterling Young Orc 
Ei Rancho Vegas 
loria DeHaven 
Myron Cohen 
El Rancho Orc 
Renee Molnar Dncrs 
Flamingo 
Pearl Bailey — 
Hal LeRoy : 
Mazzone-Abbot Dncr 
Don Kirk 
Mazzone-Abbot Dcrs 
Mary Menzies 
Flamingoettes 
Lou Basil Ore 
Fremont Hotel 
Igh Kabible 


,4 Gems 


Mike Sarge & 
His Sargents 
Golden Nugget 

Hank Penny 

Sue Thompson 

Freddie Masters 
Sextette 
New Frontier 

Spike Jones 


City Slickers 
Helen Grayco 
Venus Starlets 
Garwood Van Ore 


Riviera 
Latin Qtr Revue 
Zsa Zsa Gabor 
Joey Adams 
Al Kelly 
Riviera Dancers 
Ray Sinatra Ore 

Sahara 
Louis Prima 
Kelly Smith 
Dick Kerr 
SaHarem Dncrs 
Cee Davidson Ore 

Sands 
Peter Lind Hayes 
Mary Healy 
Copa Girls 
Antonio Morelli Orc 

Showboat 
Kalantan 
Lenny Gale 
Garr Nelson 


Art Thompson 
Showboat Girls 
Mike Werner Ore 


Silver Slipper 
Candy Bar 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
>. Redman”Ore 
“Haller Girl’ 

Thunderbird 
Norman Brooks 
Charlie Chany 
Anita del Rio 
Chuck Mitchell 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns rec 





MIAMI-MIAMI BEACH 


Eden Roc 
Lonnie Sattin 
Gene Allen 
Nicki & Noel 
Mal Malkin Ore 
Chuey Reyes Ore 

Fontainebleau 
Carol ‘ca! Co. 
Stanton & Peddie 
Al Navarro Orc 
Sacasas Ore 

Leon & Eddie’s 
Can-Can Gir.s 
Toni Rave 
Terry Rich 
Denise 


: Atoma 


. Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duval 
Lad Richards Band 
Murray Franktin’s 
Richie Bros. 


Cookie Norwood 


Nautilus 


Syd Stanley Ore 

San Souc! Hotel 
Peter Wood 
Marion Powers 
Freddy Calo Ore 

Seville 

te eg 

ommy Ryan 
Johnny Silvers Orc 
Rey mbo Ore 
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HAVANA 
Sans Souci 
Carmen Torres w Reyes Gao 
D’Aida Q Gloria & Rolande 
S Suage: Orq 


Bergaza & Tarraza 
Sonia Calero A Romeu Org 
Victor Alvarez 


Ortega Ore . Tres Ase 
Nacional Montmartre 
Helene Aimee Katyna Ranieri 
Bob McFadden Fajardo Orc 
Martica Rams Casino Playa Ore 


RENO 


Mardi Gras Lounge, Kd Fitzpatrick Ore 
Harry Ranch Ore Riverside 
Russo Bros. Sons of Pioneers 
Penthouse 4 





eeee, Savvese a 

1 rt arle 

Skylete — Bill. Clifford Ore 
LAKE TAHOE 


Harrah's Club Marshall & Farrell 
Peony King {will Osborne Orc 
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Subway Series 


Continued from pase 1 == 


numbers. October is traditionally 
a good month in the hotel busi- 
ness, but hardly of the calibre cur- 
rently being experienced. One of 
the explanations lies in the fact 
that the Hotel Lincoln is , now 
closed for a refurbishing job prior 
to being rechristened the Hotel 
Manhattan in April. This has the 








effect of removing 1,350 rooms+ 


from circulation. All the major 
inns have had to make up that dif- 
ference. There are considerably 
fewer rooms in New York than 
there were some years ago because 
some of the inns have been torn 
down to make way for office build- 
ings. 

However, the niteries are in a 
happier situation. Business has 
been excellent in the major rooms, 
but they will be glad to accommo- 
date the baseball windfall. The 
Latin Quarter, for example, will 
be scheduling extra shows during 
the series: The addition of a sin- 
gle show increases the capacity by 
one-third on the week nights, but 
with later shows, the bonifaces ex- 
pect a pure drinking crowd, so 
profits mount up in greater pro- 
portion to the attendance. The 
Copacabana is expected to follow 
suit, and some of the other spots 
will schedule late displays if 
reservations warrant. 

The Yankees-Dodgers series is 
nothing new to New York. The 
nickel (now 15c¢c token) classics 
have produced their quota. of 
problems to the ‘bonifaces, and 
none have ever lost money for 
them, but some do wish that they 
could be moved to some other part 
of the year, When they could 
really use the extra biz. 


Liberace 


=e Continued from page 2 =e 


(even with some reluctance) that a 
new phenomenon had arrived. 
Special Train From Boat 

After traveling from Southamp- 
ton on a Liberace special, hired 
at a cost of about $560 with spe- 
cial coaches reservéd for fans as 
well as the press, Liberace held 
his first press confab at the ritzy 
Society restaurant, off Piccadilly. 
The choice of venue was a natch, 
as the cafe is lit only by candel- 
abgas, and there was as big a turn- 
out as has been seen for any visit- 
ing celeb. 

As the Liberace telepix have 
been regularly featured on the com- 
mercial tv network from the week 
it started more than a year ago, 
it was natural that his first date 
should be on Val Parnell’s “Sun- 
day Night at the London Palla- 
dium,” on which he starred last 
Sunday (30). Other dates, apart 
from last night’s Festival Hall 
show, include concerts in Leices- 
ter, a Sunday night show in the 
London suburb of Croydon, and 
Provincial engagements in Man- 
chester and Sheffield. The tour 
will close with a onenight stand 
in Dublin, followed by two per- 
formances at the Royal Albert Hall, 
London, Oct. 15 and 17. 











DeLaurentiis 
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Mangano starred and Rene Cle- 
ment directing, from a script by 
Irwin Shaw. Columbia has world- 
wide release, except for Italy, 
where Rank distributes. DeLaur- 
entiis may also include a “Cabiria”- 
like project on a large scale in his 
plans for. next year’s production. 
The rights to the Italo classic, once 
made into a very successful silent 
films, are currently the subject of 
a court litigation which has last 

for years. 
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PAT PATERNO 
Songs 

12 Mins. 

Le Vouvray N. Y. 

A second generation of society 
singers is now beginning to appear 
on the nitery horizons. This time, 
if Pat Paterno’s debut at the 
soignee Le Vouvray is an indica- 
tion, the difference lies in the de- 
gree of talent needed. The compe- 
tition these days is tougher for any 
singer whether it comes from tee- 
vee or from the myriad of newcom- 
ers. Paterno, the son of Beverly 
Paterno. long a lure at the old Cog 
Rouge, has apparently studied long 
and hard for his role on the east 
side. Paterno has labored under 
the aegis of Phil Ellis, who ac- 
comped him on his preem, and who 
gave him a solid peg upon which 
to hang his efforts. 


Paterno is on the road to sing- 
ing well. He seems to be taking 
his studies seriously, has cultivated 
a pleasant vocal texture and is 
equipped with a good instinctive 
delivery. In addition, he’s a per- 
sonable lad, a tall, dark 19-year old 
with a lot of charm. At this point, 
he has a good start and, of course, 
a lot of effort is still needed to put 
him in professional ranks. . 

Paterno comes from a good the- 
atrical background. In addition to 
the society singing by his mater 
he’s the grandson on his maternal 
side of agent Al Parker. It may 
have been the traditional in him 
that helped influence his tune 
selection. During his t he did 
a pair from Sing Fair Lady” plus 
“Look Out I’m in Love” and “In- 
amorata.” 

Of course, the usual dividend ac- 
crues in the Lawrence Wonderling 
spot from the slotting of the haute 
monde minnesingers. The carriage 
trade congregates and wine flows 
in celebration of one of the native 
set that’s making good. Jose, 


RAND & KANE 
Comedy 

17 Mins. 

Neopolitan City, N. Y. 


Gene Rand & Jimmy Kane are 
not newcomers to show biz, hav- 
ing been around for some time in 
some of the outlying niteries. 
Comics’ debut at Neopolitan City 
indicates that they have the native 
ability to get over. Sometimes 
their style is reminiscent of the 
hardhitting burlesque comics and 
there are times when their cafe 
prowess seems to seep through. 

They could get better results, 
however, by sharply editing their 
act so that long, arid stretches are 
eliminated. Material needs con- 
Siderable punching up. Kane does 
an okay little boy recitation of 
Cinderella, and they have a sub- 
marine bit that could be made 
funny if made tighter. Jose. 


MAGNIFICENTS (5) 


gs 
12 Minas. 
Apollo, N. Y. 

Vocal group, comprising four 
males and a femme, is limited to 
bookings on .the order of the 
Apollo. Colored quintet’s delivery 


is noisy, with most of the lyrics 
indistinguishable. The styling is 
in the rock ’n’ roll groove. 

A rundown of the tunes deliv- 


ered, according to the manage-|~ 


ment, includes “Watcha Gonna 
Do,” “This Old Love of Mine” and 
“Up on the Mountain.” Jess. 


CADETS (4) 
Songs 

10 Mins. 
Apollo, N. Y. 

Negro male vocal quartet deliv- 
ers effectively. The boys dress up 
their songstering with some okay 
rhythmic movements. Appearance- 
wise they’re also satisfactory. 
Tunes offered are in the rock ’n’ 
roll idiom, with the group show- 
ing a potential for bookings be- 
yond Apollo-like locations. 

Their strongest item is “Strand- 
ed in the Jungle.” Other numbers 
include “Rock ’Em and Roll ’Em,” 
“Why Did.I Fall in Love” and “60 
Minute Man.” Jess. 


RICHARDS & YOLANDA 
Acro Burlesque 
19 Mins, 
Empire, Glasgow 
Mixed team open with graceful 
posturing which gives impression 
of leading up to a pure dance of- 
fering, but wind with heavy bumps 
and falls to glean comedy effect. 
Distaffer is carried in standup 
position cp 4 male’s shoulders, and 
wins yocks by — on to part- 
ner’s hair or covering his face with 





her dress. Femme also throws male 
energetically over her shoulders. 
Latter, throughout act maintains 
facial pose of extreme disgust with 
humor of it all. 

Okay for’ general run of vaude- 
ville. Gord. 





SUZANNE BERNARD 
Songs 

35 Mins. 

Monsignore, N. Y. 


Suzanne Bernard is a French 
authentic currently appearing as 
support in Broadway’s “New Faces 
of 1956.” But in a day when im- 
ported singers are becoming as 
much a part cf the intimery scene 
as eanned peas that nebulous 
“Gallic charm” alone doesn’t justi- 
fy the minimum, 

Miss Bernard, who moved into 
the candlelight of Monsignore to 
make her nitery bow iast week, 
demurely attires herself in a white 
thing that, for all its frill and full- 
skirt, doesn’t negate her boy-o- 
boyish lines. The face goes with the 
figure; mobile features are nicely 
outlined by long, dark hair. These 
characteristics haye their appeal 
and turn the table-sitters in her 
favor immediately. However, mat- 
ing her throaty, rangeless voice 
with, some uninspired Gallic and 
Gallic-American ditties, leaves a 
lot to be desired. . 

There are no more than two 
songs of 10 she does, backed by 
pianist Arnold Goland, that ap- 
proach demands. Nothing is more. 
natural that she should save her 
best song for the bowoff—unless 
she uses it for the opener. And 
she needs a good opener; first song 
only leaves her aud aang that 
the second will be a bit better. 
Other time she achieves a measure 
of success—undiluted by the ap- 
plause of misguided wellwishers— 
is in song No. 9, “Ca Va.” If it 
weren't for the notable lack of dis- 
tinction in the first eight songs, 
the fact she finally clicks on her 
last two might indicate that it took 
her all that time to become accus- 
tomed to the new milieu. 

Pleasurable in the  smartly- 
murailed Monsignore is the violin 
of table-hopping Herman Honigs- 
berg and the accompaniment of 
pianist Paul Schlesinger. For most 
of the evening, Beverly Mann's 
piano-harp alternations entertain 
customers. Art. 


MIKE McKENZIE 
Piano, Songs 

10 Mins. 

Emvpire, Glasgow 

Billed as “the Caribbean king 
of the keyboard,” colored pianist- 
composer tinkles the ivories skil- 
fully and sings pop’tunes. Act has 
useful quota o entertainment 
value. 

Seated throughout, he opens 
with “Walk Hand in Hand With 
Me,” segues with “Que Sera” and 
gains more mitting with “Savin’ 
My Love for You.” Then displays, 
on keyboard, how various nation- 
alities would play “Pack Up 
Your Troubles,” including French, 
Turkish, Chinese, Scottish and 
English in his selection of piano- 
playing styles, and winds with 
amalgam of them all in “Kit-Bag 
Boogie.” 

Act seems okay for vauderies 
and niteries. Lack of movement 
away from piano stool, due to be- 
ing a partial leg-cripple, is clever- 
ly camouflaged by drop of curtain 
as act winds. Gord. 


NBC int'l TV 


=a Continued from page 1 = 


the group, has a 5% stake in the 
company. RCA of Great Britain 
has 15%. All told, there are nine 
companies and 20 individuals in- 
volved in ownership of Welsh & 
Western. Acquisition of the sta- 
tion is by no means assured, how- 
ever, since their are 14 competing 
applicants for the license. ITA, 
which governs commercial tv in 
England, expects to hand down a 
decision in mid-October. If the 
license is granted, NBC’s primary 
contribution would be in terms of 
technical assistance (through RCA) 
and in programming. 

NBC 4najized the first stage of 
its new international operations 
division this week with the ap- 
pointment of newsman Romney 
Wheeler as director of European 
operations under Al Stern, direc- 
tor of. international operations. 
Wheeler reports to Stern, who in 
turn reports to Charles Denny, 
exec v.p. over operations, who's 
riding herd over the entire setup. 

Wheeler, thouga a newsman, has 
been -in the production end of tv 
as NBC London director, and 
over the past couple of years has 
also been active in international 
sales on behalf of both the net- 
work and the NBC Television 
Films subsid. He made several of 
the deals by which NBC series 
were set-on both BBC-TV’and the 
commercial ‘entlets, “" °" ° 
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B’way Tilting Ticket Scales Again; 
Musical Top $8.05, Plays Set $6.90 





Broadway is getting another ad-+- 


mission-scale boost. The upped 
prices of some of the incoming 
shows, continue the trend of re- 
cent years and deflect the spiraling 
production-operation costs. 

The top musical is becoming 
standard at $8.05. a peak set by 
a few shows last season . Also, an 
increased number of straight plays 
are setting a $6.90 high, either on 
weekend eves or cross-the-board, 
and excluding matinees. 

The musical top, inaugurated by 
“Damn Yankees,” was recently 
adopted by “My Fair Lady,” in a 
jump from its original $7.50. The 
b.o. tab for three upcoming musi- 
cals, “Li’] Abner,” “Candide” and 
“Happy Hunting,” will also be 
scaled to $8.95. 

The prevailing top for tuners in 
recent seasons has generally been 
$7.50 and $6.90. One exception was 
the flop, “Seventh Heaven,” whic) 
opened a few weeks after “Yan- 
kees” at an $8.30 weekend high, 
with the scale dropping to $7.50 
other eves. 

In the straight play field, $6.90 
has been used as the weekend top 
for an occasional show, with “Cat 
on a Hot Tin Roof” the only cur- 
rent entry running on that basis. 
The Monday-Thursday evening 
high is . $5.75. The incoming 
“Auntie Mame” will be similarly 
scaled, while another upcomer, 
“Long Day’s Journey Into Night,” 
will have a straight $6.90 top. 

“Too Late the Phalarope,” also 
on this season’s sked, will have a 
$6.60 weekend top, with the $5.75 
tab holding on other nights. The 
usual play scale in recent seasons 
has been either a straight $5.75 or 
that amount on weekends, with a 
$4.60 top other nights. 

About 20 years ago, the prevail- 
ing top was $4.40 for musicals and 
$3.30 for straight plays. On that 
basis, the latest increase pushes the 
scale to about double the old level. 
In the same two-decade period, 
food prices in general have risen 
about two-and-a-half or three 
times. Unlike most commodities, 
legit has a fixed turnover (with 
seating and number of perform- 
ances limited), so its only means 
of getting higher revenue to meet 
mounting -costs is increased prices. 


Coast Production For“ 
Tabori’s ‘The Triangle,’ 
With Viveca Lindfors 


San Francisco, Oct. 2. 
“The Triangle,’ George Tabori 
drama which was to have been 
produced on Broadway -last season 


by Martin Gabel & Henry M. Mar- 
golis, is now set for presentation 
next February by the _ Actors 
Workshop here. The idea is to 
take it to Broadway later, accord- 
ing to Workshop exec Jules Irving. 


Tabori planed east last week to 
clear details for the project, but is 
due back in about a month to start 
rehearsals. The author will stage, 
with Viveca Lindfors (Mrs.-Tabori) 
as star and the Workshop company 
in support. Miss Lindfors is cur- 
rently starring in a Workshop re- 
vival of Strindberg’s “Miss. Julie,” 
at Marines Memorial Theatre 
here. Tabori directed it. 

“Triangle” is understood to be 
about a legit director and his ac- 
tress-wife, whom he suspects of 
having an affair with a Negro ac- 
tor. Sidney Poitier was mentioned 
for the latter part when Gabel & 
Margolis had the script. 


TY POWER’S LONDON 
‘DEVIL'S DISCIPLE’ 


London, Oct. 2 

Tyrone Power, who toured in 
England last season as Dick Dud- 
geon in “The Devil’s Disciple,” will 
star in the comedy in London this 
fall. The revival will again be 
under the management of H. M. 
Tennent. There will be a short 
tuneup tour. 

The Shaw play will be staged by 
Noel Willman, who will also play 
the featured role of Gen. Burgoyne. 

ther members of the company 
will include David Langton, Dor- 
othy Bromiley, Joan McArthur, 
Lockwood West and James Bree. 
The. scenery. and.costumes will be 
designed by Anthony Holland. 











‘Pajama’ Net Reaches 
$1,303,817 for 2 Cos. 


The combined profit on the 
Broadway and national companies 
of “Pajama Game” took a com- 
fortable jump during August. An 
accounting, covering the four 
weeks ended Aug. 25, listed the 
net at $1,303,817, a near-$30,000 
hike over the prior July 28 audit. 

The additional coin included 
profit on the Broadway and tour- 
ing companies, plus various royal- 
ties. The profit divvy on the pro- 
duction was $1,200,000 as of Aug. 
25, with another $25,000 distrib- 
uted Sept. 7. The coin is split 50- 
50 between producers Frederick 
Brisson, Robert E. Griffith & Har- 
old S. Prince and the backers. 

The Broadway production, cur- 
rently in its 125th week, costars 
John Raitt and Julie Wilson. The 
road version, which had been 
touring for about 19 months, stars 
Larry Douglas, Buster West and 
Betty O’Neil. 


Dual Sergeants’ 
Net 206 Weekly 


The touring company of. “No 
Time for Seargeants,” which opened 
in Chicago recently, is dittoing the 
click of the Broadway original. As 
a result, the overall operating 
profit on the Maurice Evans-Em- 
mett Rogers two-company venture 
has practically doubled, to about 
$20,000 a week. 

The road troupe, ‘playing Chi- 
cago’s Erlanger Theatre, went 
clean on its first full frame there, 
but the gross was reduced by 
Theatre Guild subscription. The 
weekly operating profit at capacity, 
which comes to about $9,000, with 
the Guild reduction, will run 
around $9,500 once the subscrip- 
tion ends. 

The New York edition of the Ira 
Levin-Mac Hyman comedy has 
been playing to virtual capacity 
since opening last October, with 
the weekly profit running around 
$10,500. The national company, 
financed from the profits on the 
Broadway production, cost about 
$75,000. At a sellout gait, the road 
version should be paid off in a little 
more than eight weeks. 

The national company, incidental 
ly, had a two-week break-in dur- 
ing the summer at the State Fair 
Musicals, Dallas. 


SEEK 756 FOR ‘HEART’; 
AIM FOR LONDON BOW 


Capitalization for the initial 
London production of the Broad- 
way-targeted musical, “The Crys- 
tal Heart,” has been set at $75,000, 
with provision for 25% overcall. 
Broadway producers Lyn Austin & 
Thomas Noyes, in partnership with 
Roger L. Stevens, are sponsoring 
the- venture. 

The managerial trio plan the 
prior overseas presentation because 
of the low cost of West End produc- 
tion as compared to Broadway. 
The tab there is about one-third 
of the New York level, as evi- 
denced by the usual $200,000- 
$250,000 needed to mount a Broad- 
way tuner. 

The producers are also propos- 
ing that any profit on the London 
offering be retained to finance the 
Broadway production. Additional 
financing will be needed, however, 
if they deeide to get the New York 
company going before sufficient 
profits are accumulated overseas. 

It’s figured the extra coin for the 
Broadway presentation would run 
around $60,000, plus a substantial 
reserve. Backers of the London 
production would have first call in 
staking the Broadway edition. A 
somewhat similar pattern .was fol- 
lowed last season with “Tiger at 
the Gates,” which was transferred 
to New York after a West End en- 
gagement. 

“Heart,” which has a book and 
lyrics by William Archibald and 
music by Baldwin Bergerson, is 
slated to star Gladys Cooper, who’s 
currently costarring with Judith 
Anderson in a U.S, tour of “Chalk 
Garden.” , = 














‘Harbor Lights’ Per Sked 


Boston. 
Editor, VARIETY: 

“Harbor Lights” did not open to 
unanimous pans as you stated. 
The Boston Traveler, review en- 
closed, gave us a good notice, The 
Traveler is the big afternoon 
paper here in Boston. The Chris- 
tian Science Monitor gave us a 
a fair one. Also, we are definitely 
coming into the Playhouse as 
scheduled. 

Norman Vare 
(Playwright) 

[It opens Thursday (4) at the 

Playhouse, N.Y.—Ed.] 


Set New Follies 
Budget at 2506; 
Old Angels Out 


The new “Ziegfeld Follies,” 
scheduled for Broadway produc- 
tion this season by Mark Kroll and 
Charles Conaway, will be financed 
at $250,000. Backers of last sea- 
son’s pre-Broadway flop production 
of the similarly-titled revue by 
Richard Kollmar and James W. 
Gardiner will not be continued as 
investors in the upcoming venture. 


A plan to retain the Kollmar- 
Gardiner backers as limited part- 
ners in the Kroll-Conaway enter- 
prise at half their original interest 
feli through. Of the required cap- 
italization for the new production, 
$150,000 is being put up by Kroll, 
a Cincinnati businessman. The 
$100,000 balance will be open for 
outside backing, with Kroll guar- 
anteeing the amount if it can’t be 
raised. 


Scrapping of the plan to include 
the Kollmar-Gardiner investors in 
the new venture means that former 
entry is now a dead item. Koll- 
mar-Gardiner sent a letter to the 
backers last week disclosing that 
they had lost all rights to the show 
and adding that a financial state- 
ment would be forthcoming. To 
date, there’s been no audit issued 
on. the producticn, which folded 
last May in Philadelphia. 


Partnership greements normally 
require the issuance of an initial 
accounting within 30 days of a 
show’s closing. Incidentally, there 
have similarly been no accounting 
statements issued yet for two other 
flops of last spring, “Shangri-La” 
and “Strip for Action.” 

The loss on the Kollmar-Gar- 
diner venture is estimated at over 
$400,000 on a $396,000 investment. 
The deficit, however, will be re- 
duced by the sale of the physical 
production, including costumes, to 
Kroll and Conaway. The purchase 
price is estimated at $50,000. The 
new producing team also bought a 
few of the sketches and a couple 
of songs from the Kollmar-Gar- 
diner show. 


It’s understood the coin paid for 
the physical setup is being used to 
pay off outstanding debts, with 
John Shubert signing certified 
checks. The Shuberts and Zieg- 
feld’s widow, Billie Burke, con- 
trol the rights to the “Follies” 
title. The Shuberts also had a hef- 
ty financial stake in the Kollmar- 
Gardiner folderoo. 


Beatrice Lillie has been an- 
nounced to star in the new “Fol- 
lies,” which is announced to open 
Feb. 28 at the Winter Garden Thea- 
tre, N. Y. That’s the third show an- 
nounced for that house in Febru- 
ary. The other are “Thirteen 
Daughters” and “Our Royal Past.” 
“Follies,” however, looks to have 
the edge because of the tie with 
the Shuberts, who own the theatre. 


‘Camille’ Coughed Away 
Only $7,000 Off-B’way 


Everything is smaller-scale off- 
Broadway, including the losses. The 
Wayne Richardson production of 
“Camille,” which folded last Sun- 
day (30) at the Cherry Lane The- 
atre after a two-week run, involved 
a $7,000 investment. It’s figured 
the production lost the bulk of its 
capitalization. : 

The coin was put up by two back- 
ers, with $5,000 and $2,000 stakes. 
The pair, according to the pub- 
lished partnership agreement, were 
to divvy up any net profits in pro- 
portion to their investment; not 
sharing at all with the producer. 
Normally, the management and 
backers share 50-50 in the profits. 











London's Anti-Censor Move Seen 
Hypo to ‘Anemic British Authors 





= 


Gaither Seeks $250,000 
‘Royal Past’ Financing 


Capitalization of Gant Gaither’s 
projected Broadway production of 
“Our Royal Past” has been set at 
$250,000, with provision for 20% 
overcall. Patricia Morison and 
Hermione Gingold are slated to 
costar in the tuner, with Sam 
Levene and George Gaynes also 
announced for the cast. 

British playwright - songwriter 
Sandy Wilson, who authored the 
book, music and lyrics for “The 
Boy Friend,” has dittoed for the 
Gaither vehicle. The libretto is 
from a story line by Anita Loos, 
based on a book by British de- 
signer Cecil Beaton. Vida Hope, 
who directed “Boy Friend,” will 
stage “Royal Past,” with Beaton 
designing both the sets and cos- 
tumes. Hanya Holm will ‘be chor- 
eographer and Robert Russell Ben- 
nett will provide the orchestra- 
tions. 





‘Rainmaker’ Pays 
56: More Profit 


Another $5,000 dividend has 
been paid to backers of the 1954-55 
Broadway production of “The 


Rainmaker.” That brings their 
50% share of the total payoff to 
$22,500, representing 30% profit 
on their $75,000 investment. 


The recent divvy was income 
from stock and other subsidiary 
royalties. The investors will also 
share in another $45,000 to be dis- 
tributed in 1957 and 1958 at the 
rate of $22,500 per annum. That 
is the production’s 40% share (less 
10% commissions) of a $125,000 
balance on the $350,000 sale of the 
property to indie film producers, 
Joseph Hazen and Hal Wallis. 


Geraldine Page, who starred in 
the Broadway production of the N. 
Richard Nash play, is currently re- 
peating the assignment in London. 
She also starred in a U.S. road tour 
of the play. 


The play, presented by Ethel 
Linder Reiner & Hope Abelson, had 
a Broadway run of 116 perfor- 
mances. 


NEW ENGLAND MEETING 
TO GAB ON GUESS WHAT 


Boston, Oct. 2. 


A forum on “What’s Wrong With 
the Theatre?,” with regional drama 
critics participating, will be held 
the fifth annual conclave next 
Saturday (6) of the New England 
Theatre Conference at Cohen Art 
Center, Tufts U., Medford, Mass. 
Moderator will be Elliot Norton, 
Boston Post drama critic, and par- 
ticipants will be Elinor Hughes, 
critic of the Boston Herald; The- 
odore Parker, of the Hartford 
Courant; Louise Mace, of the 
Springfield Union, and Harold F. 
Cail, Portland. 


The all-day program features 
speakers and demonstrations for 
each of the five theatre areas cov- 
ered by the conference: children’s, 
secondary, college, university, com- 
munity and professional. 








DAHL PLAY IN BRITAIN 





U. S. Writer’s ‘Loving Wife’ 
On Littler Tryout Tour 





“Your Loving Wife,” by U. S&S. 
novelist-playwright Ronald Dahl, 
has opened a tryout tour in Eng- 
land and is due in London in a few 


weeks under the management of 
Emile Littler. The cast includes 
Hermione Baddeley, Joyce Bar- 
bour, Agnes Lauchlan and Mere- 
dith Edwards. 


This is presumably a new com- 
edy, not a rewritten or retitled ver- 
sion of the same author’s “The 
Honeys,” which had a brief run on 
Broadway in the spring of 1955, 
with a cast including Jessica 
Tandy, Hume Cronyn, Dorothy 
Stickney, Mary Finney and’ Dana 
Elear, 





By HOBE MORRISON 


The current manoeuver in Lon- 
don to get around the official stage 
censorship of the British Lord 
Chamberlain has aroused surpris- 
ing interest in U.S. legit circles. 
Beyond the immediate concern 
with the prospective author royal- 
ties and investor profits involved 
is the long-range possibility that 
the elimination or limitation of the 
Lord Chamberlain’s censorship 
might have an invigorating effect 
on Britsh dramatists, 

Few people on Broadway like the 
Lord Chamberlain censorship set- 
up (those who approve, do so 
mostly on moral and/or religious 
grounds). Unlike London, where 
some managements regard censor- 
ship as a “protection,” Broadway 
producers are apparently solidly 
against any such setup (although in 
the fairly recent cases of “Cat on 
a Hot Tin Roof” and “Mister Rob- 
erts” they quietly accepted illegal 
blue-pencilling by public officials). 

The new strategy to beat the 
Lord Chamberlain is being carried 
out by several established London 
managements in cooperation with 
the New Watergate Theatre Club, 
and in at least unofficial associa- 
tion with Broadway producers 
Roger L. Stevens and Robert 
Whitehead. The insistence by the 
West End managerial group that it 
is not trying to get around the 
censorship but is merely coinci- 
dentally scheduling plays previ- 
ously banned by the Lord Cham- 
berlain for public performance is 
taken with at least a pinch of salt. 

The British group, using the 
New Watergate Theatre Club’s li- 
cense to present subscribers-only 
performances, has leased the stand- 


(Continued on page 81) 





Jules Pfeiffer Joins 
Shuberts & Road Msts. 
In Touring Show Plan 


Chicago, Oct. 2. 

Jules Pfeiffer revealed here last 
week that he’s worked out a deal 
with the Shuberts and a group of 
30 independent road theatre man- 
agements to produce touring shows. 
The outfit has formed a limited 
partnership to send out a minimum 
of three road productions this sea- 
son. The idea, of course, is to 
fill open weeks on the schedules 
of the participating theatres. 

Pfeiffer is to produce the shows, 
to be selected: He’s in New York 
this week to shop for availabilities, 
and indicates he may have the first 
entry on the road by late Novem- 
ber or early December. Tours are 
to be booked by the United Book- 
ing Office, New York. 

The project was sugges‘ed by 
Earnest Rawley, manager of the 
Royal Alexandra, Toronto. He was 
one of the backers of a somewhat 
similar setup under which Broad- 
way producer Kermit Bloomgarden 
sent out a touring edition of “The 
Shrike.” 


ELLIOT NORTON ON AIR; 
HAS BOSTON U. OFFER 


Boston, Oct. 2. 

Elliot Norton, with an uncertain 
spot as drama critic of the Boston 
Post, became the only local theatri- 
cal radio broadcaster last week, 
and is continuing his multiple col- 
lege lecture setup. In addition, he 
has a standing offer of a full-time 
college assignment, if the Post fails 
to continue publication. 

The radio stint, Friday nights 
over WBZ-WBZA, Boston and 
Springfield, will consist of review 
of current shows, plus background 
stories, profiles, etc., but excluding 
announcements of incoming plays 
and similar pressagent guff. The 
station signed Norton after drop- 
ping its NBC network program- 
ming. 

The critic is maintaining his 
regular schedule of theatre lec- 
tures at three local colleges, Emer- 
son, Boston U. and Boston College. 
His offer of a full-time faculty spot 
with the latter is being held open 
pending clarification of the status 
of the Post. The daily is being 
published under the direction of 
three court-appointed trustees, but 
when the present fund of $500,000 
is spent the sheet. may again be 
kaput. iene 
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Shows Out of Town | 


Double in Hearts 


Princeton, Sept. 29. 
Barnard Straus, Paul Vroom & Adna 
Karns procuction of comedy in three acts 
(five scenes), by Paul Nathan. Staged by 
John Gerstad; setting, Sam Leve; cos- 
tumes, Natalie Walker. Features Julia 


Meade, Willirm Redfield, Laurence Hugo, | orate. 
At McCarter Theatre, | hit and should do all right on its 


Neva Patterson. 
Princeton, Sept. 28-29, 56. 

Henry Waterhouse William Redfield 
Mack Daniels 
Dinah Lawrence 
Nan Waterhouse 





This is a light, brisk, improbable | 
farce about a neurotic writer who) 


leaves his wife after nine years of 
marriase to share bachelor quar- 
ters with a wolfish tv actor. A 
good number of iaughs from ite 
local tryout audience indicate that 
the show may have a chance on 
Broadway, but it’s very flimsy fare. 

William Redfield. as the writer, 
gets most of the laughs with a zany 
slapstick interpretation rancins 
from double-takes to pratfalls. 
However, that weakens the produc- 
tion as a whole, since the other ac- 


tors play it relatively straight, 
making the hero seem _ rather 
idiotic. 

Neva Patterson, for instance 


plays Redfield’s wife with consid- 
erable understanding and depth 
and a nice, quiet humor. Laurence 
Huho, as the wolf is moderately 
plausible. Julia Meade. who plays 
a model with a Phi Beta Kappa 
key, seems too sensible to have 
anything to do with- the wacky 
writer, although the plot hinges on 
her falling in love with him. 

This isn’t to say that the show 
doesn’t have its moments. John 
Gerstad has his players rushing at 
such a pace that the slamming of 
bedroom doors, the double-takes 
and even a bit of difficulty with 
the props seem funny. It is when 
the show pauses for breath that its 
weakness shows. . 

The single set by Sam Levé is 
appropriate and the production, on 
the whole, has crispness and polish. 
But in the end it is basically in- 
credible. Ward. 


Salad Days 
Toronto, Sept. 18. 


Toby Robins Gin association with Bruce 
Snell & William Freedman) presentation 
of musical comedy in two acts (16 scenes), 
by Julian Slade and Dorothy Revnolds. 
Staged by Barry Morse; sets, Tom Spauld- 
ing; choreographer, Alan and Blanche 
Lund: costumes, Noreen Mallory; musical 
direction, Bruce’ Snell. At Hart Theatre, 
Toronto, Sept. 18, °56; $3.50 top. 

Cast: Barbora Franklin, Roeland Bull, 
Jack Creley, Betty Leighton, Eric Christ- 
mas, Maggie St. Clair, John Clarke, Frank 
Peddie, Mary Savidge, Walter Burgess, 
Norma Renault, Norman Welsh. 





This is the North American 
preem of an intimate, informed 
musical that has been running in 
London for more than two years. 
It has a cast of 12 clever princi- 
pals, all of whom double or trivle 
in several diversified roles. The 
show is very British in material 
and propulsion, very old-fashioned 


in structure and a remote from the | 


current-Broadway pattern of tell- 
ing a story and integrating it in 
the lyrics. 

On the basic theme of separated 
young lovers, “Salad Days” gets 
off the story hook to include every- 
thing conventional in a British _re- 
vue, with choruses ranging from 
Gilbert & Sullivan patters to the 
vintage love ballads of Victor Her- 
bert. Here are also the old re- 
membered vaude routines and the 
British puns in dialogue so remi- 
niscent of the humorous weekly, 
Punch. The ovenine night audi- 
ence cheered throushout as if at 
a hockey match, however, and 
“Salad Days” is a hit here. 


Ignoring Broadway slickness, the 
show is just a pleasant song-and- 
dance production with high com- 
edy moments but an antiquated 
story technique. It opens with a 
university graduation in an _ ivy 
garden, with the young lovers 
pledging their future and then, 
whimsically, renting a hurdy-gurdy 
which magically makes all park 
listeners gaily eager to dance. It’s 
on that peg the plot is hung, this 
leading into Kensineton Park 
scenes. a night club and a fashion 
er finale, all involving for vaude 

its. 

Barbara Franklin end Roland 
Bull sing the young lovers with 
looks and fervor. Maveie St. Clair 
and John Clarke are the comedy 
pals. Frank Peddie is the com- 
mendable tramp-philosonher and 
owner of the hurdy-curdy. Jack 
Creley is a click as a night club 
emcee. 

Others outstanding are Betty 
Leighton in a beauty-arlor bit on 
the telephone, Eric Christmas as 
a dancing Cockney cop, Norman 
Welsh as an effimin-te dress de- 
signer, and Waiter Lurgess with 
mime and ballet dan-‘ne. 

This is Toby Robins’ ‘irst pro- 
duction, a very cre: >"> -under- 
taking in lining up talent. 








Neva Patterson | 





Morse has given swift and imagina- 
tive direction, the choreography by 
Alan and Blanche Lund is carefree 
in contemporary. mood, while the 
sets by Tom Spaulding and the cos- 
tumes by Noreen Mallory are elab- 
“Salad Days” is a Toronto 


announced trans-Canada tour but 


a age Laurence Hugo| is too British for Broadway, de- 


Julia Meade spite the success of “Boy Friend.” 


McStay. 








ala Carte 
Princeton, Sept. 22. 


Richard Pleasant & Isadora Bennett 
production of musical novelty in two acts 
(10 sections). Stars Jimmy Savo, John 
Sebastion. Vera Brynner, Myra Kinch. 
Staged by Pleasant; choreography, Miss 
Kinch; lighting, Jack Harpman; costumes, 
Frank Brady, Robert Tyler Lee. At Mc- 
Carter Theatre, Princeton, Sept. 21-22, ’56. 

Cast also includes William Milie, Max- 
ine Bacon, Sally Holroyd, Elonzo Dann, 
Lucille Orm’y, Manuel Galea, Albert Mal- 
ver, Jack Elliott. 





This high toned vaudeville show, 
with four stars from three of the 
lively arts, is a delightful evening 
for 'overs of music, dance and/or 
Jimmy Savo. However, it is pre- 
sented as the title says, “a ha 
Carte,” with no central theme 
whatever, so it was a question 
whether it belongs in a theatre or 
a concert hall. 

Certainly an unwary customer 
wandering into a Broadway thea- 
tre in search of a gay little revue 
would be astonished to find Jimmy 
Savo’s “River Stay Way From My 
Door”. right next to harmonica 
player John Sebastian’s beautiful 
rendition of an entire concerto by 
ore Francesco Maria: Veracini 
(1690-1750). Anyway, Princeton 
lapped it up, along with surreal- 
istic and satiric ballets by Myra 
Kinch and company and Vera Bryn- 
ner’s stirring offering of a recita- 
tive and Maria from Gian-Carlo 
Menotti’s opera, “The Consul.” 

High points of the evening are 
the offerings of Savo and Sebas- 
tian. But other acts are hardly less 
excellent. A ballet, “L’Apres-Midi 
d’Un Bum,” with Savo instead of 
a faun dreaming of harridans in- 
stead of nymphs, is a happy com- 


bination of excellent miming and | 
offbeat choreography. Another bal- | 


let, “Giselle’s Revenge,” gruesomce- 
ly amusing, particularly since Miss 
Kinch manages t¢ look and act as 
Addams’ svelte villainness presum- 
ably would. 

Altogether there are 10 turns. 
Sebastian returns with “The After- 
noon of a Faun” and “An Ameri- 
can in Paris,” both done superla- 
tively. Miss Brynner sings Mous- 
sorgsky and Rachmaninoff songs, 
as well as some gypsy airs, with 
charm and feeling. 

But after a while the show be- 
comes indigestible, rushing as_ it 
does from the sublime to the sub- 
lime. It will be much better when 
the running time of two hours, 50 
minutes is cut. Ward. 








The Optimist 
Toronto, Sept. 20. 


New Play Society presentation of a 
musical satire in two acts based on Vol- 
taire’s “‘Candide.” Book, lyrics and music 
by Mavor Moore. Staged by Richard 
Knowles; musical arrangements. Howard 
Cable; choreography, Gladys Forrester: 
lighting. Alan Benson: costumes, Suzanne, 
At the Avenue Theatre, Toronto, Sept. 20, 
"56; $3.50 top. 


Dr. Voltaire Drew Thompson 
MU ale ORs can wild oad Robert Goulet 
Lady Cunegonde ...... Margo MacKinnon 
Pangloss Rae Paul Kligman 
King of the Gregarians... Alan Crofoot 
King of the Abares ...... Ernest Adams 


Grand Inquisitor ..... Andrew Macmillan 
Governor of Buenos Aires Peter Mews 
Cacambo Sane thins Barbara Hamilton 
King of El Dorado ....... Ernest Adams 
Sulten of Morocco .... Alan Crefoot 
Emperor of Russia....Andrew Macmillan 
King of England........ Alexander Gray 
King of Poland......... Sydney Melville 
King of Corsica Peter Mews 

Soldiers, peasants, serving girls, others. 





The ubiquitous adventures of 
Candide in “The Optimist” requires 
a larger stage, but the acting of all 
principals is excellent and the cos- 
tumes are eye-filling. This is Ma- 
vor Moore’s musical adaptation of 
Voltaire’s “Candide” and he has in- 
terpolated much of the 18th cen- 
tury satirist’s philosophy with the 
Moore brand of wit. 

This musical satire, which has 
the peripatetic Candide, played by 
Robert Goulet, and his sweetheart, 
portrayed by Margo MacKinnon, 
travelling the world to find that 
love can be faithless, or at least 
fleeting, is sprightly and has spec- 
tacular possibilities if done on a 
greater scale. Thus far, it’s inti- 
mate, but the changing locales of- 
fer plenty of color and sweep. 

Throughout the episodes in two 
acts, Drew Thompson as a tongue- 
in-cheek Voltaire, minces along 
with his audience asides in the in- 
troduction of the various characters 
and their motivations, this censid- 
erably helpful and engaging. The 
young lovers are handsome and in 
excelient singing voice. Barbara 
Hamilton as the highwayman is a 
fine comedienne. Andrew McMil- 
lan scores as the bass singing In- 


Barry | quisitor, as do Paul Kligman as the 
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Stock Review | 


The Sable Brush 


Baltimore, Sept. 19. 
Don Swann production of co in 
three acts, by Reed Hutchins Spickers. 
Staged by Albert Moritz; setting, les 
Morrison. At Hilltop Theatre, Luther- 
ville, Md., Sept. 18, °56; $2.45 top. 
Ardis Manwaring Kathleen Kerr 
Sebastian Allardice Keith Heffner 
Count de Lissac ,..........._ Al Fariello 
Lola Robinson Cathy North 
Christopher Cole Rance Howard 
Gentleman . Omer Pace 











The author of this harmless trif%e 
is a septugenarian widow who sub- 
titles the piece “a new comedy for 
adults.” Whatever or whoever it’s 
for, it’s not for Broadway. 

“The Sable Brush” is another 
sexy edition of the perennial yarn 
about the Greenwich Viiiage artist 
and his mistress-model. The paint- 
er also dallies with various femme 
clients and the model has affairs 
with a seedy French count and a 
callow young economist. When she 
achieves success as a musical com- 
edy star, she refusés offers of mar- 
riage from all three to accept the 
husband that one of the clients had 
shed. 

There are moments when the 
author may be trying to picture 
the dilemma of economic survival 
for dispossessed mistresses. If so, 
the study is marred by uncertain’ 
motivation, faulty characterization 
and such*situations as the one in 
which one couple spies on another 
making love. 

The more serious attempt to cre- 
ate sympathy for the model is 
given relevance by the excellent 
reading given the part by Kathleen 
Kerr. She uses intellect and style 
of major league calibre. 

Keith Hefner, in pointless part 
of the artist, does well, though 
called upon to teeter between 
panting lover and respected artist. 
Rance Howard gives the part of 
the bewildered economist the ben- 
efit of a sure comic grasp, but Al 
Fariello gets shortchanged by the 
script in a hopeless parody of a 
Frenchman. 

Albert Moritz’s fluid staging does 
a lot to improve the naive script, 
and Charles Morrison’s setting is 
another helpful factor. Burm. 


Legit Followup 


Unele Vanya 
(4TH STREET THEATRE, N.Y.) 

This off-Broadway revival of 

Chekov’s comedy continues. to 
come across with undiminished 
force although the original star 
names, Franchot Tone and Signe 
Hasso, have departed. 
. Featured now in the David Ross 
presentation are John Kellogg in 
the title role, Alfred Ryder as Dr. 
Astroff, Sandra Church as Sofia 
and Lori March as Elena, the wife 
of the retired professor played by 
Alexander Clark. It’s an ensemble 
that works smoothly together on 
the small stage, bringing out some 
fine nuances in the bitter-sweet 
Chekov opus. 

Kellogg gives Uncle Vanya an 
exciting reading that catches the 
despair of the lonely. Ryder is 
suave and witty, properly balanc- 
irg the wild moods of Uncle Vanya. 
As Sofia, Sandra Church does an 
excellent job and deserves plau- 
dits. Alexander Clark as the pro- 
fessor is good. 

At the performance caught last 
week, Erika Gippner, a graduate of 
summerstock both here and in 
Bavaria, Germany, was subbing for 
Miss March. She gives the role of 
Elena an easy grace that does full 
justice to the difficult character of 
the languid wife yearning to be 
free. 

In the smaller roles, Mary Perry 
and Sanford Seeger develop their 
characterizations satisfactorily. 
Chekov’s style may sound a little 
oldfashioned to modern theatre- 
goers, but it is still thought-pro- 
voking theatre. Hilt. 











tutor, Ernest Adams as the King of 
El Dorado and Peter Mews as the 
seducing governor of Beunos Aires. 
. Moore’s theme, however, needs 
the trappings of a major production. 
He has tossed in a dozen notable 
ture of the show. Ranging from 
orchestral arrangements by How- 
ard Cable, are the outstanding fea- 
ture of the show. Ranging from 
such ballads as “Don’t Kiss Me 
Now” and “Have You Ever Been 
In Love Before?” to sock comedy 
number “Times Flies,” the tunes 
are superior to plot and perfor- 
mance. McStay. 
(A Broadway musical edition of 
the Voltaire classic, - currently 
working-titled “Candide,” is being 
readied by producer Ethel Linder 
Reiner, with book by Lillian Helt- 
man, tunes by Leonard Bernstein 
and lyrics by Richard Wilbur, John 
Latouche and Dorothy Parker. It 
is due Noov. 22 at Martin Bec 
Theatre, N, Y.—Ed.) . 


‘Jan Hus House’s familiar semi- 





Inside Stuff—Legit 


The apparent success of Siobhan McKenna in Shaw’s “Saint Joan” 


finds S. Hurok with some bitter memories. 


When the play was first 


produced in Ireland with the then unknown Irish actress, Hurok grab- 
bed her for American performances in the same play, via a partner- 
ship deal with Henry Sherek and with full financial backing of NBC. 
This was about two years ago and Hurok even got to the point of ad- 


vance advertising of the event, 


When N.Y. Times critic Brooks Atkin- 


son saw the play in London and panned the performance NBC im- 
mediately withdrew its financial backing. Hurok was tempted for a 
while to go ahead on his own, despite the fact that he is on an annual 
retainer with NBC, but finally concluded it was the better part of valor 


to back out. 


He had to make financial settlements with both Miss 
McKenna and Sherek for the cancellation. 


Of course, it does give him 


the opportunity of saying “told you!” to .NBC. 





Noel Coward's new play, “Nude with Violin,” which opened a try- 


out last week in Dublin with a cast 


headed by Sir John Gielgud, drew 


a severe pan from Philip Oakes, in the London Evening Standard. 


The review said in part, “Described 
and ended as a corpse. 


the present. 
the dusts of long lost days. 


as a comedy, it emerged as-a farce 


The age of miracles is not past if it reaches 
London alive and kicking in six weeks’ time.” 
the play’s locale and plot as follows: 


The report described 
“The scene is Paris, The time, 


Or rather, Coward's present, a leisured limbo, stale with 
Paul Sorodin, the great painter, is newly 


dead, a happy incident that protects him from the most garrulous 
pack of bores that ever invaded a stage.” 
“Nude with Violin” has been announced for presentation on Broad- 


way next spring by John C: Wilson. 





“The Victorian Theatre” by George Rowell (Oxford; $3.40) is a com- 


prehensive survey of the English 


stage from 1792-1914. (Victoria 


reigned from 1837-1901, but author of this tome feels that character 
of the “Victorian” theatre is well-rooted in the overlap). Rowell deals 
with many aspects of British show biz: pantomime, burlesque, musicals, 
stage effects, theatre decor, audiences, acting styles, playwrights, man- 
agers,-and the segue in national taste from melodrama through classic 


romantftism to the rise of social drama. 


Book is well-written, excel- 


lently documented and nicely illustrated. 





“The Uses of Drama” by Philip A. Coggin (Braziller; $5) is an im- 


port of merit from Britain. 


Author, prominent in academic drama in 


Engiand, thoroughly documents the theatre’s close association with 


public education over the centuries. 


Scholarship is sound, and while 


this work may not enjoy great popular success, it should be gratefully 


received by bookish stagers. 


* 





~ Off-Broadway Shows 


Take a Giant Step 


New Theatre Co. yevival of drama in 
three acts, by Louis Peterson. Staged by 
Ira Cirker; settings and lights, Richard 
Jackson. At Jan Hus House, N. Y., Sept. 
25, °56; $3.90 top. 

Cast: Bill Gunn, Beah Richards, Frank 
Dana, Paul Stein, Godfrey, Cambridge, 
Cecil Cunningham, Frances Foster, Anita 
Capriani, Helen Ferguson, Jennifer Gor- 
gas, Stanley Greene, Hilda Haynes, Roset- 
ta LeNoir, Robert Quinn, Gene Mora. 





When Louis she gam “Take A 
Giant Step” opened on Broadway, 
three years ago to generally favor- 


able reviews, it managed to eke 
out only 76 performances, A year 
later Equity Library Theatre re- 
vived it briefly, and reaction was 
favorable enough for an off-Broad- 
way production to be contem- 
plated, although nothing material- 
ized. 

But ELT stager Ira Cirker was 
tenacious, and now, together with 
Jack Farren and Noah Jacobs, un- 
der the tab New Theatre Com- 
pany, he has brought this tenderly 
observant play to the Jan Hus 
House. It rates being around for 
a while. 

Peterson is writing of a youn 
Negro boy facing the necessity o 
coming to terms with what are 
usually called the “realities” of his 
world. A lad of intelligence and 
sensitivity, he resents and resists 
the stresses imposed upon him be- 
cause of race, the undignified con- 
formities which make him feel less 
than an independent and wanted 
human being. Although Peterson’s 
slice-of-life writing is sometimes 
lengthily digressive, he has enor- 
mous feeling for fragmentary mo-, 
ments, and there are undercur- 
rents of near-Odetsian intensity. 


Director-producer Cirker _itali- 
cizes his faith in “Giant Step” by 
the niceties of his staging. The 


arena platform has been reduced 
to a curtainless stage running the 
entire width of the theatre, and de- 
signer Richard Jackson has pro- 
vided a cutaway set of the home. 


As the troubled lad, Bill Gunn 
gives a carefully wrought perform- 
ance in which a multitude of tiny 
touches, the squeezed-shut eyes to 
keep out harsh facts, the choked 
laugh, the repeated syllable or 
word, the trivial gesture, are 
thoughtfully ‘conceived and pre- 
cisely accomplished. As the salty 
grandmother, who is the _ lad’s 
truest friend and whose death 
shatters him, Beah Richards is 
acidulous.and crusty, her home- 
spun accusations providing most of 
the pungency. 

Rosetta LeNoir has much com- 
passion as the housemaid who rec- 
ognizes and helps the boy’s loneli- 
ness, Stanley Greene has earnest 
vigor as the bewiideredly belliger- 
ent father, and Frances Foster, 
who, due to the death of Luana 
Knighten, had to step into.the 
chief prostie role on hours no- 
tice, gives a sharply edged per- 





formance, Geor. 


Camille 


Wayne Richardson revival of tragedy 
in three acts, by Alexandre Dumas, fil 
as adapted by Henriette Metcalf. Stage 
by Richardson; settings, Robert VerBerk- 
moes; gowns, Adri; lighting, Charles 
Levy; dance sequences, arvin Gordon. 
At Cherry Lane, N. Y., Sept. 18, °56; 


P. 

: William Major, Elizabeth Town- 
send, Martha Orrick. Colleen Dewhurst, 
Jo Henderson, Donald Marye, Ethel 
Stevens, Alan Becker, Robert Elston, 
Larry Swanson, Daniel Durning, William 
a+ a ie Joseph Barr, Al Gallo, Ellena 
afael. 





“Camille” is: 104 years old. Ac- 
tually, the lady has a couple of 
more years than that, Alexandre 
Dumas fils having penned his nov- 
el, “La Dame aux Camelias,” prior 
to capitalizing on his heroine's 
woes in the theatre. Marguerite 
Gautier’s breast-heaving tale has 
been grist for such actresses as 
Bernardt, Ethel Barrymore and 
Garbo (film version in) the inte- 
vening century, but except for vari- 
ous operatic ‘“Traviatas,” it has 
been long absent from local boards. 

Colleen Dewhurst, a young ac- 
tress presently being ‘‘discovered,” 
is recreating the noble Marguerite 
at the Cherry Lane Theatre under 
the producer-director aegis of 
Wayne Richardson. Fresh from 
good notices as shrewish Kate at 
the East River Shakespeare Festi- 
val this summer, Miss Dewhurst is 
a handsomely robust actress who 
renders a “Camille” of dignity, 
good taste and some passion, and 
whe reads a line just as it seems 
it ought to be read. This latter 
facility, the art of the disarmingly 
simple, is Miss Dewhurst’s 
Strength, and may guide her to 
more auspicious occasions. 

For this revival hasn’t even the 
merit of being a tear-jerker. It is 
an antique of curiosity value only, 
an article that clearly has outlived 
its usefulness and without retain- 
ing intrinsic value. The lady of the 
camelias suffers grandly and dies 
happy, but handkerchiefs are not 
needed. It’s all foreordained and 
expected. 

Director Wayne Richardson has 
surrounded Miss Dewhurst with a 
curiously assorted company that 
does not bear close examination. 
In the early reaches there are even 
moments when caricature seems in- 
tended. The direct performances 
of Miss Dewhurst, Joseph Barr, as 
the father who demands of Mar- 
guerite the great sacrifice, and pos- 
sibly Martha Orrick, who has fresh 
candor as a young friend, dispel 
that notion. 

But generally the courtesans 
shriek too raucously, the grayed- 
up young actors dodder too much, 
the lover, Armand, is quaintly rus- 
ticated, and the pantomimic silent 
conversations that infest the eve- 
ning are as antediluvian as the 
vehicle. Geor. 

(Closed last Sunday (30) after 
a two-week run.) 





Mitchell Jason has replaced Wil- 
liam Cottrell as director of the 
Shakespearewrights production ,of . 
“Hamlet.” 
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‘Box Office Is Not Enough’ 


[SAYS AGNES DeMILLE] 


Choreographer Agnes De Mille 


writing in the upcoming October 


issue of Atlantic Monthly under the caption, “Box Office Is Not 


Enough” makes an eloquent case for subsidy of the arts. 


The 


founding fathers of the Republic essentially knew and respected 


only two arts, literature and architecture. 


These got some en- 


couragement in the growing nation but America was remote from 
the aesthetic interest in fine music, dramatic repertory, opera and 


ballet which belonged to, and w 


as supported by the royal courts 


of Europe. Never was it seriously proposed (until the last 30 
years) that this nation have a Minister of Fine Arts at cabinet rank. 

“The theatre has always been the child of intense patronage, first 
by the Church, then by kings and princes, and then by the State. 
And even when popular entertainment consisted mainly of wild 
beasts tearing people apart and the attendance far exceedea that of 
any arena we can fill’ today, the gate receipts did not begin to cover 
the costs. There were large items on the Imperial household ac- 


counts for catching and shipping 
siraight men.” 


the stars and for rounding up the 


Pointing out that Americans take for granted the endowment of 
schools and colleges and ‘that every town boasts a public library 
and an increasing number have museums and art galleries and that 
America has nearly 100 symphonies, Miss DeMille argues that dra- 


matic and ballet repertory, most 


desperately in need, get no sub- 


sidy. She sets apart Robert Porterfield’s Barter Theatre which is 


endowed by the DuPonts. 
capital in ballet it’s still true that 
season to season. 

“The Broadway theatre meets 


If rich enthusiasts have sunk much 


the companies live hand to mouth 


the problem by organizing one 


production at a time and at great cost and playing it with the 
least change and to the exhaustion of any possible audience.” The 
smash hits clean up. For the other productions, “the scenery and 
costumes are sold or burned, the company dispersed, all action, 


including the dances, forgotten.” 


Another De Mille comment: “The contemporary theatre is left to 


fight its way in chaos beset on 
quarreling unions.” 


a + 


all sides by hijacking tactics of 





—T 


London Censor 


Seman CONtinued from page 79 Ga 


ard-size Comedy Theatre in the 
West End and has announced plans 
for the presentation of “Cat on a 
Hot Tin ‘Roof,” “Tea and Sym- 
pathy” and “View from _ the 
Bridge,” all (by coincidence, it’s ex- 
plained dead-pan) denied Lord 
Chamberlain approval. 


There’s apparently some ques-, 
tion whether the private-club gim- 
mick actually ensures freedom 
from Lord Chamberlain action. As 
some observers have argued, the 
official censor’s authority stems di- 
rectly from the Crown and is not 
subject to Parliamentary endorse- 
ment or control, and may extend 





to all public performances for 
which admission is ct.arged, in- 
cluding “private” ones. English 


law tends to be vague on such mat- 
ters, the decisive element being 
“precedent.” 


If the Lord Chamberlain’s power 
does actually extend to “private” 
clubs, and he chooses to exert it, 
then there may be prophetic wis- 
dom in a statement of Kenneth 
Tynan in last week’s London Ob- 
server. In a column asserting that 
the managerial-New . Watergate 
group would have done better to 
make the issue of the censorship 
setup than to have sought to cir- 
cumvent it, the critic commented, 
“The new venture has tacitly ac- 
cepted the censor’s gag. It may one 
day wish that it had taken the 


harder course, and Sought to gag | 


the censor.” 


Although there was consider- 
able hubbub recently when Helen 
Hayes, on returning to the U.S. 
from a stay in England, was quoted 
by ship-news reporters as criticiz- 
ing the British theatre, the objec- 
tions were confined to her remarks 
about British actors. It was gen- 
erally conceded, even by British- 
minded observers, that contempo- 
rary stage authorship in England 
tends to excel in form and be with- 
out substance—in other words, ex- 
pertly expressed anemia. 


As Tynan pointed out in the 
Same column in the Observer, 
“The whole panorama of British 
theatre contains only a handful of 
plays dealing with sex, politics, the 
law, the Church, the armed forces 
and the Crown.” 


Taking issue with Tynan, a noted 
figure in the London theatre ex- 
pressed the view last week that 
the New Watergate manoeuver is 
more likely to bring about the end 
of British censorship than a direct 
attack would be. The subscription 
fee for “club” performances is so 
low as to be merely nominal, he 
asserted. Thus, the subscription 
Setup, extended to the West End in 
a standard-size theatre, tends to 
make the “subscription” angle a 
mere technicality. 


In that way the whole setup 
of “subscription” and commercial | 
presentations tends to become 
meaningless, he believes. The ef- 
fect, it’s claimed, will be to make 
the Lord Chamberlain’s function 
appear’ silly," we wey 


It’s Unholy Hour, 
But OK. for Cars 


Chicago, Oct. 2. 


From out here it looks like Madi- 
son Ave. finally made the jump 
over to Broadway with the so-called 
|Oldsmobile announcement show, 
“Three For All,” which was caught 
last Thursday at the ungodly hour 
of 9:15 a.m. at the Civic Opera 
House. 

About 5,000 dealers from the 
midwest saw four performances of 
“Three For All” after it left the 
Winter Garden (N.Y.) and stopped 
here on a national hop that will 
take it to California. 

Apparently, Oldsmobile has pio- 
neered with the musical comedy 
motif and this time Max Hodge 





“Three for All,” Civic Opera 
House, Chicago. Dances and musi- 


cal numbers staged by Carol 
Haney. Puppet by Bil & Cora 
Baird, settings, Ben Edwards; 


special lighting, Peggy Clark; cos- 
tumes, Alvin Colt; choral arrange- 
ments and direction by Don Craig; 


musical direction by Sherman 
Frank; orchestrations by Glenn 
Osser. Produced by D. P. Brother 


& Co. Entire production supervised 
by Greta Grey, Leo de Lyon, Jim 
Hawthorn, Marilyn Ross, Donn 
Driver, Ray Kyle, Bonnie Murray, 
William Keene. 





and the D. P. Brother Co. (ad 
agency for Olds) have outdone 
themselves, 

“Three For Alt’ gets the speeches 
out of the way first and then eases 
into a full-scale musical that per- 
mits our hero — Bill Hayes — to 
court the gal in a penny arcade, in 
ancient Egypt, and on the moon. 
Jim Hawthorne is the. heavy. 

While this is going on, a terp 
chorus, drilled by Carol Haney, 
keeps things moving. Thereafter, 
singers, comics and a large troupe 
is on the move. 

Next to Frank Egan, the agency 
fellow who came from the old Billy 
Rose college, additional credi‘s go 
to Ben Edwards whose scenery 
goes from a Penny’ Arcade 
(with all of Broadway in the back- 
ground) to a fullstage desert with 
a talking Sphinx. From. there he 
treats the dealers to a rocket ride 
to the moon and winds up with 
moving louvers that make the °57 
O:ds with a pastel chorus number 
worthy of “My Fair Lady.” It is 
only fair to mention that Alvin Colt 
did the costumes, and Peggy Clark 
did the lighting. 

Perhaps this sort of show 
started a long time ago when the 
proverbial sales manager opened a 
decor on the newest coupe and let 
a lot of prop coins fall out. “There’s 
gold in this here car, for you fel- 
lows,” he said. “Three For All” has 
gone a long way from there. 


Oscar M. Lerman and Martin B. 
Cohen have optioned James M. 
Cain’s play, “The Guest in 701,” 
for Broadway production. 
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Legituner Workshop 


A Musical Theatre Workshop, 
patterned after the Actors Studio, 
is scheduled to open Oct. 15 in 
New York under the supervision of 
director David Alexander. 

The Workshop will cater to per- 
formers and creative tuner taleni 
such as book writers, lyracists and 
composers. 


Elitch’s Shutters Click 
65th Season With ‘Itch’; 
L’ville Nudges Backers 


° Denver, Oct. 2. 

The Elitch Gardens summer 
stock closed its 65th season with 
the final performance of a two- 
week run of “Seven Year Itch,” 
last of a series of 10 shows. 

The competent 1956 company 
was headed by Carl Betz and Anne 
Kimbell, and others were Thomas 
Palmer, Florence MacMichael, 
Marion Morris, Joseph Boland, 
Nancy Rennick, Frank Thomas Jr., 
Kathryn Eames and Tom Taylor, 
the latter withdrawing, replaced in 
midsummer because of illness, with 
Burt Dougles replacing. Luther 
Kennett, director, was back for his 
second year with Larry Bockius as 
stage manager. Harry Cummings 
returned as scenic designed for his 
sixth year. 

The opener was “Anniversary 
Waltz,” followed by single-week 
runs of “Roomful of Roses,” “Des- 
perate Hours,” “Festival,” “Girl 
Can Tell,” “White Sheep of the 
Family,” “Great Divide,” “Here 
Today,” “Philadelphia Story” and 
the two-week “Itch.” 

Theatre manager John M. Gurt- 
ler said the season was one of the 
best in many years. 








L’ville Prods Guarantors 
Louisville, Oct. 2. 

Iroquois Amphitheatre, . which 
wound up its six-week season of 
summer musivals with a deficit of 
about $44,500, has called on the 
underwriters to meet the shortage. 
To date, underwriters have paid in 
$30,000, and a reminder was mailed 
to about 50 guaran‘ors who have 
not yet come through with the cash 
they promised to cover.the loss. 

Underwriters have pledged $30,- 
000 so far for the guarantee fund 
of the 1957 season. According to 
Maurice Settle, Amphitheatre busi- 
ness manager, the 1,200 season 
ticket holders have been asked to 
help raise the fund. A full sched- 
ule of six shows is planned next 
year on a substantially reduced 
budget. 

Board of Directors of the Louis- 
ville Park Theatrical Assn., which 
operates the city-owned Amphi'‘he- 
atre, had previously mentioned a 
budget of $160,000, compared to 
this year’s $200,000-plus. 





Bard Lost 67G ir Toledo 
Toledo, Oct. 2. 
First season of Shakespeare-un- 
der-the-Stars, sponsored by the To- 
ledo Zoological Society at the Wal- 
bridge Park Amphitheatre, incur- 
red a $67,000 loss. 


The company was the same that | 
Yellow | 


presented the Bard at 
Springs, O., dividing its time be- 
tween the two cities. 





SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Loud Red Patrick, Ambassador (10-3). 
Harbor Lights, Playhouse (10-4). 
Sixth Finger, Longacre (10-8). 
Reluctant Debutante, Miller (10-10). 
Too Late Phalarope, Belasco (10-11). 
Double in Hearts, Golden (10-16). 
A la Carte, Booth (10-17). 

Apple Ca:t, Plymouth (10-18). 
Richard ii, Winter Garden (10-23). 
Romeo and Juliet, Wint. Gard. (10-24). 
Separate Tabies, Music Box (10-25). 
Macbeth, Winter Garden (10-29). 
Major Barbara, Beck (10-30). 

Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (1}1). 
City Center Drama Season (11-7). - 
Long Day’s Journey, Hayes (11-7). 
Best House in Naples, Lyceum (11-8). 
Child of Fortune, Royale (11-13). 
Very Special Baby, (11-14). 

Li‘! Abner, St. James (11-15). 

Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 

Happiest Millionaire (11-24). 

Build With One Hand (11-28). 

Bellis Are Ringing, Shubert (11-29). 
Uncie Willie (Wk. 12-3). 

Happy Hunting, Majestic (12-6). 
Everybody Loves Me (wk. 12-9). 
Troilus & Cressida, Wint. Gard. (12-26). 
Small War on Murray Hill (1-2). 
Protective Custody (1-7). 

Light a Penny Candie (1-16). 

Waltz ef Toreadors (1-17). 

Our Royal Past (2-1) 

Visit Small Planet, Booth (2-1). 

13 Daughters (wk 2-18), 

Hole in Head (2-27). 

Ziegfeld Foilies (2-28). 

Anna Christie (5-5). 


OFF-BROADWAY 
1 Am a Camera, Actors Playhouse (10-9). 
Thor, W Angelis, B’way Ch. (10-14). 
Me Candide, Greenwich Mews (10-15). 
Comedian, Blackfriars’ (10-17). 
Hamlet, St. Ignatius (10-17). 
Johnny Johnson, Carnegie (10-21). 
Sea Gull, 4th Street (10-22). 
Diary ef Scoundrel, Phoenix (11-4). 
Sheestring ’57, Barbizon-Plaza (11-5). 
Goed Weman of Setruan, Phoenix (12-1)). 
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Now He Can Pick the Shows He'll Se 





Former Critic Bill Hawkins Leeks Forward to Return 
From Italy and Seeing B’way Again 





Rome. 
Editor, VARIETY: 

As I begin to get inklings of the 
season along Broadway, there is a 
strain of nostalgia that of course I 
can’t escape. And I suppose one 
of the chief things that made me 
hesitate about leaving the paper, 
was the feeling of being out of 
things around Times Square when 
they had been important. for so 
long. 

So I must thank you for making 
me feel as if I still belong. It 





New Haven Drew 


$597,600 on 23 


New Haven, Oct. 2. 
The 1,657-seat Shubert Theatre 
piled up a $597,600 gross last sea- 
son. The ’55-'56 tally, covering the 
52 weeks ending last May 26, was 


registered by 23 shows, of which 
18 were pre-Broadway entries. The 
remainder were touring produc- 
tions. 

The lineup included eight mu- 
sicals, each playing a full week, 
with some putting in an extra per- 
formance. The balance of the en- 
tries were all half-week (four-to- 
five performances) bookings. The 
top coin-getter in the tuner cate- 
gory was “Pipe Dream,” which 
nabbed $57,500 for nine perform- 
ances. The s‘raight play leader 
was “No Time for Sergeants,” with 
a $25,000 take for five perform- 
ances. 

Following is a rundown of the 
55-56 season, covering shows, 
grosses and playing weeks. 

View From the Bridge (tryout), 
$20,100, four performances. 


five performances. 

No Time for Sergeants (tryout), 
$25,000, five performances. 

Hatful of Rain (tryout), $18,100. 
five performances. 


nine performances. 
Tea and Sympathy (tour), $13,- 
000, five performances. | 
Top Man (tryout), $11,900, five | 
performances. | 
Quiet Place (tryout), $21,600, | 
five performances. 
Boy Friend (tour), $31,000, eight | 
performances. 
Red Roses for Me (tryout), $13,- | 
100, five performances. 
Fallen Angels (tryout), $16,000, | 
five performances. 
Ponder Heart (tryout), $20,300. 
five performances. 
Someone Waiting (tryout), $14.,- 


.|000, five performances. 


Damn Yankees (tour), $40,600, 
nine performances. 
My Fair Lady (tryout), $56,900, | 
nine performances. 
Affair of Honor (tryout), $10,600, 


four performances. 


Mr. Johnson (tryout), $10,500, | 
four performances. 

Strip for Action (tryout), $44,- 
300, nine performances. 

Can-Can (tour), $22,600, eight 


performances. 
Wake Up Darling (tryout), $17,- | 
300, five performances. 





makes a difference, I assure vou. 
I was away two months, almost to 
the day, before I began to get a 
streak of homesickness. Now it is 
almost three, and I’m past that 
stage. 


Am planning to stay on, and 
here in Rome, until the beginning 
of November. There is.an awful 
lot I'd like to see, but the time in- 
volved in packing and moving 
scares me, because so far I’ve been 
abie to init a steady scheduie for 
writing—the hardest thing on earth 
for me, since my instinct is to en- 
joy irregularity. 

Have been getting up at 7:30 
every morning, and that means 
Saturday and Sunday, and working 
till the late middle of the day, or 





Shows in 59-56 


Chalk Garden (tryout), $13,300, ; 


Vamp (tryout), $40,100, seven 
performances. 
Pipe Dream (tryout), $57,500, 


| It’s almost 


| rosanct, 


as long as I can take it. Then, up 
to a dav or two ago, have driven 
| fast to the beach which is about 40 
minutes from Rome, and has been 
been beautiful, fine breeze with 
scalding sun, 


The result of all this is a mystery 
to me. I alternate, as I expect 
everyone does, between feeling that 
it is desolate, dismal, hack. old hat 
and horrible, and then other days 
thinking it is sheer genius. You 
can imagine which days are the 
better ones. 

Shirley Booth and Frank Milan 
of “The Desk Set” have been here 
this week, and they have proved 
wonderful respite from a quiet and 
verv unsocial life for me. 

The other night after dinner at 
Tre Scaline. in Piazza Navona, we 
were strolling around the sauar 
when two women stopned Shirley 
and carried on about all the plays 
and pictures, and how much they 
liked her. One had a daughter 
who had a friend in “Desk Set.” 
After about 10 or 15 minutes of 
this, thew began to tear themselves 
|awav. Then one of them leaned 
| hack toward her and said very con- 
| fidentiallv. “We're Americans. you 
| know!” Without batting an eve or 
itak'ng a breath. Shirlev smiled 
| back and said very brightly, “I am, 
| too!” 





| As for the original story in Va- 
|rIETY, I have to say that I have 
‘for years had the deepest respect 
| for your staff’s ability to get copy 
| by coniecture, which stirs up re- 
| plies. It’s a real art and a highly 
| successful one. 

I have been considering leaving 
ithe N, ¥. World-Telegram, in one 
| sense, since 1940 when I joined it. 
I was upset about the implication 
that I didn’t like being edited ‘(and 
who does?) because I think prima 
donnas on newspapers are bores. 
invariably true that 
when a reporter thinks he’s sac- 
he cuts his own throat. 
But I hate the lack of humor that 


| demands. 


As for the business of family in- 
fluence in the W. T., it is an old 


tired idea that I should have 
ceased to be disturbed by. Dad 
was in practical retirement soon 


after the war; and had been, for 
many years before that, connected 
with the general management of 
the Scripps-Howard chain. He 
never had anything specifically to 
do with any one paper, and this 
might be further illustrated by the 
fact that both my brothers were 


|at different times fired from dif- 


frent Scripps-Howard papers. But 
that is very ancient history now. 

I sometimes think the worst 
shock imaginable is the one a re- 
porter gets when somebody else 
prints something about him. I re- 


Shangri-La (tryout), $54,500, ! call, after doing thousands of in- 
nine performances. terviews. once being auestioned by 
Bus Stop (tour), $15,300, five a girl from Editor & Publisher, 
performances. |and being absolutely scared to 
;death each time I opened my 

New ELT Staff Lineup; | mouth. Guess it still holds true, 


‘Daisy’ to Open Season | 

David Hale Hand is production 
coordinator and Joseph Hazzard 
technical director of the Equity 
Library Theatre for the new sea- 
son. Rea Warg continues as ad- 
ministrator and James Preston, who 
served as house manager last year, 
will be general manager for the 
newly-formed Equity Library Thea- 
tre for Children. 

Kathryn Darrell is managing di- 
rector of the operation, which 
opens Oct. 17 with Henry James’ 
“Daisy Miller,” to be presented for 
six performances at the Lenox Hill 
Playhouse, N.Y. Clifford Stevens 
is doing publicity. 





and maybe I should have had this 
happen to me years ago. 

Darned near killed me not to 
tell Ed Hill I was “ex,” too. But 
had agreed to keep my mouth shut 
until the paper made an annouce- 
ment Am I right that the N. Y. 
Times first published it on Wabor 
Day when there was no W, T.? 

Am coming back on the Liberte 
the beginning of November, the 
same sailing as Shirley (Booth) and 
Frank (Milan). It’s going to he 
odd to have a backiog of shows to 
eatch up on. But what a luxury 
it’s been to look over the an- 
nouncements and say “I'll take 
thet one.” ’ 

Bill Hawkins. 
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Shows Abroad 


The Children’s Hour 
Lndon, Sept. 20. 


London Arts Theatre Committee pres- 
entation of drama in three acts, by Lilian 
Hellman. Staged by Graham Evens. At 
Arts Theatre Club, London, Sept. 19, °55; 
$1.20 top. ' 

Karen Wright.... Claire Austin 
Martha Dobie ... Margot Van Der Burgh 
Beery. Titer: . .2....5-. Patricia Healey 
Mrs. Tilford........... Margaret Halstan 


Pe, GA... «cwenvansns Gaylord Cavallaro 
ROGEED WEEE. wcbcccess Olive McFarland 
Ws ME. Sc obec ccedes Bessie Love 
Peggy Rogers ........-. Jocelyn Britton 


Gillian Gale 
Pamela Binns 


Evelyn Mumm........-..- 
Helen Burton ........+-. 


Lois Fisher eo pees Frances Guthrie 
SE’ ssc onttpee 6 ake en Gwen Nelson 
BRS rere ee Pekoe Ainley 
Grocer Boy .......cccssecccess an Holm 





Last seen here six years ago at 
the New Bolton’s club theatre, this 
unsavory story of a girls’ school is 
presented at another private per- 
formance, the official ban on it 
never having been lifted. If the 
current production lacks somethirftg 
of the zing and earlier shock value, 
it may be due to today’s frank at- 
titude to its homo theme, and the 
rather pallid form of this presen- 
tation. 


Claire Austin and Margot Van 
Der Burgh serve the dramatist well 
as the two teachers who are ac- 
cused of unnatural relations by a 
vindictive pupil who throws a faint 
whenever she is thwarted or re- 
ye en | in any way. Bessie 

ove revels in the character of the 
clinging old aunt who goes back to 
the stage, then fails to return to 
testify for the girls in a futile libel 
action. Margaret Halstan is all 
aristocratic dignity as the evil 
child’s well-meaning but gullible 
grandmother. 

Patricia Healey is as effective 
as possible for a rather tall adult 
emulating a youngster, and her 
bouts of neurotic hysteria give real- 
ism to her unpleasant role. Her 
accomplice is played by Olive Mc- 
Farland, who conveys the terror- 
ism imposed on her by the older 
child. 

Gaylord Cavallaro handles rather 
casually his portrayal of the young 
doctor, whose impending marriage 


to the younger teacher sets off the/Rr 


emotional storm. Clem. 


The Gates of Summer 


Glasgow, Sept. 25. 

Independent Plays Ltd. presentation of 
comedy in three acts, by John Whiting. 
Stars Dorothy Tutin, James Donald, Isa- 
bel Jeans; features David Kossoff, Lionel 
Jeffries, Harold Seott, Martin Miller. 
Staged by Peter Hall; decor, Leslie 
Hurry. At King’s Theatre, Glasgow, Sept. 
24, °56; $1.20 top. 
Sophie Faramond ......... 
Cristos Papadiamantis..... 


Isabel. Jeans 
Martin Miller 


John Hogarth.............. James Donald 
Henry Bevis ..............Lionel Jeffries 
Caroline Traherne......... Dorothy Tutin 
Selwyn Faramond.......... Harold Scott 


Prince Basiliog............ David Kossoff 





New play by John Whiting, being | fe 


tried out prior to London, is de- 
scribed as a timeless comedy of 


passion posing questions of con-. 


temporary importance. It emerges, 
however, as a tedious three-acter 


of pretentious chatter by artificial 
characters. , 

Distinguished cast and handsome 
mounting and costuming cannut 
overcome the basic defect of a poor 
play. The chances for London 
success seem remote. 

Dorothy Tutin, who gave notable 
performances in London in “Living 
Room” and “I Am a Camera,” has 
a contrasting role as a young 
divorce who makes passes at a 
philandering bachelor. The actress, 
who. normally plays sedate parts, 
has to embrace her quarry on a 
double bed and ensnare him in her 
negligee. i 

James Donald has_ garrulous 
passages as the roving bachelor en 
route through 1913 Greece to 
finance a Balkan revolution. The 
slim, serious-looking actor does 
what he can with the role, but is 
more than adequate but could add 
more sparkle to his character. 

The love interest, which takes so 
long to decipher, is interrupted 
from time to time by an archaeolo- 
gist who has discovered sexy mu- 
rals on an ancient cave wall. Part 
Lis well handled by Harold Scott. 
Isabel Jeans brings a tiresome 
whining voice to the part of the 
archaeologist’s wife and stepmoth- 
er of the divorce. 

David Kossoff makes a late but 
strong appearance as a Prince, but 
is also given lengthy chatter and 
succeeds only in boring the cus- 
tomers further. There’s some light 
relief from Lionel Jeffries as a 
dithering English correspondent 
covering the archaeological dig- 
gings, and from Martin Miller as a 
Greek native. 

Peter Hall directs skilfully, and 
the Leslie Hurry scenery and 
costumes strike color and Grecian 
atmosphere amid the drab _ word- 
iage. Gord, 


Le Voyage a Turin 
(The Journey To Turin) 
Yvonne Printemps production of com- 
edy in 4 acts by Andre Lang. Stars 
Yvonne Printemps and Pierre Fresnay. 
Directed by Pierre Fresnay. Set by Laver- 
det; gowns, Lanvin-Castillo, At Micho- 

diere Theatre, Paris, Sept. 15, °56. 

Madeleine ........... Yvonne Printemps 
> Aidhs Vadiwess> 445 em Pierre Fresnay 
SE aides bikes 6ehe0% che Andree Tainsy 





“Voyage” is first click of Paris 
legit’s 1956-57 session and looks 
set to stay. Apparently written to 
order for Yvonne Printemps- 
Pierre Fresnay team by France 
Soir’s drama critic, Andre Lang, it 
serves as rewarding vehicle for the 
Lunts of France. 

Three-character comedy peters 
out a bit in last stanza, ‘Lang hav- 
ing obvious fourth-act trouble in 
winding up his slight plot, but it 
contains sufficient substance to 
carry its stars through a pleasant 
evening. Early portion is brightly 
highlighted with sparkling repar- 
e and histrionic opportunities of 
which its seasoned players make 
the most. 

The thistledown antic involves a 
sort of battle-of-the-sexes between 





a romantic, impulsive couturiere 
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and the successful but stodgy busi- 
ness man who rsuades her to 
marry him. Under her lively in- 
fluence he takes up painting, but 
when his canvasses become the 
rage of art circles he confesses 
that he’s been buying them from 
an impoverished student. He drops 
the artistic pose, but has become 
a man of some humor and a better 
companion. 

Miss Printemps, whose youthful 
looks belie the calendar, has a role 
minx who shakes her middleaged 
that fits her perfectly as the merry 
mate of his stuffy foibles, and 
Fresnay’s performance as the hus- 
band brilliantly complements her 
own. Andree Tainsy registers as 
the watchdog housekeeper Who, at 
first, resents the intruder, and 
Fresnay’s direction keeps the 3- 
character script on the move: Lav- 
erdet has provided a pretty set of 
Saint-Germain-des-Pres apartment 
and Lanvin-Castillo has_ dressed 
Mile. Printemps. Curtiss. 


Clarence Jacobson II; 
Bill Norton With ‘Game’ 


C¥arence Jacobson, who was 
company manager of the touring 
“Pajama Game,” is in the Hershey 
Hospital, Hershey, Pa., recuperat- 
ing from a heart attack during the 
musical’s recent engagement at the 
Community Theatre here. Besides 
his managerial duties, Jacobson 
operates an independent booking 
agency in New York. — 

William Norton has taken over 
as company manager of “Pajama,” 
which is currently in the second 
week of a fortnight’s engagement 
at Ford’s Theatre, Baltimore. 





Touring Shows 


(Oct. 1-14) 


Anniversary Waltz (Richard Eastham, 
Marjorie Lord)—Aud, San Jose (8); Mem. 
Aud., Fresno (9-10); Lobero, Santa Bar- 
bara (11-12); Sunset Aud., Carmel (13). 

Apple Cart (tryout) (Maurice Evans)— 
Plymouth, Boston (1-13). 

Auntie Mame (tryout) (Rosalind Rus- 
sell)—Forrest, Philly (2-13) (Reviewed in 
VARIETY, Sept. 26, °56). 

Best House in Naples (tryout) (Katy 
Jurado)—Walnut, Philly (3-13). 

Best of Steinbeck (tryout) (Constance 
Bennett, Tod Andrews, Robert Strauss, 
Frank McHugh)—American, St. L (8-13). 

Boy Friend—Blackstone, Chi (1-13). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Hartford, L. A. (1-6); Alcazar, 
S. F. (8-13). 

Damn Yankees (2d Co.) (Bobby Clark) 
qrCurran. S.F. (1-2); State Fair, Dallas 


Double in Hearts (tryout)—National, 
Wash. (1-13). 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Shubert, Det. (1-13). 

Happiest Millionaire (tryout) (Walter 
Pidgeon)—Shubert, Philly (1-13). 

inherit the Wind (2d Co.) (Melvyn 
Douglas)—Shubert, Cincy (1-6); Murat, 
Indpls. (8-13). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Hanna, Cleve. (1-6); Cass, 
Det. (8-13). 

Lark (Wulie Harris)—Biltmore, L. A. 
(1-13). 

Lil Abner (tryout)—Shubert, Boston 
(1-13) (Reviewed in VARIETY, Sept. 19, 
56). 

Major Barbara (tryout) (Charles Laugh- 
ton, Burgess Meredith, Glynis Johns, Eli 
Wallach, Cornelia Otis Skinner)-—-Opera 
House, Boston (10-13). 

No Time for Sergeants (24 Co} — 
Erlanger, Chi (1-13). 

Old Vic—Royal Alexandra, Toronto 
(1-13). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty O’Neil)—Ford’s, Balto. 
(1-6); WRVA, Richmond (8-13). 

Reluctant Debutante (tryout) (Adrianne 
Allen, Wilfrid Hyde White)—Locust, 
Philly (1-6) (Reviewed in VARIETY, Sept. 
26, °56). 

Separate Tables (tryout) (Eric Portman, 
Margaret Leighton)—McCarter, Princeton 
(4-6); Colonial, Boston (8-13). 

Sleeping Prince (tryout) (Michael Red- 
grave, Barbara Bel Geddes)—McCarter, 
Princeton (11-13). 

Too Late the Phalarope (tryout) (Barry 
Sullivan)—Colonial, Boston (1-6) (Re 
viewed in VARIETY, Sept. 26, ’56). 

Very Special Baby (tryout) (Sylvia Sid 
ney, Luther Adler)—Locust, Philly (11-13). 

Witness for the Prosecution (Francis L. 
= Patricia Jessel)—Harris, Chi 
(1-13). 








A typical Broadway hit show 3-sheet poster 


has plenty of time for playgoers 


“In. promoting ‘NO TIME FOR 
SERGEANTS’ and ‘THE TEAHOUSE 
OF THE AUGUST MOON’ we've found 
that suburban 3-sheet posters are an 
reminding theatregoers 
of our attractions. As the metropolitan areas 
continue to expand, we are happy to note that the TDI “package” 


_ effective method of 


Maurice Evans 
_ Producer of 
no time for sergeants” 


and says: 


has moved ahead of it.” 
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Legit Bits 


Peter Larkin will design the sets 
for “Protective Custody.” 


The backstage staff for “Bells 
Are Ringing” includes Charles At- 
kin, general stage manager; Ruth 
Mitchell, stage manager, and Alan 
Bandler, assistant, 


“Once Upon an Island,” a two- 
acter by Martin Rosenberg, with 
music by Sheldon Schwartz and 
Arthur Gellin and lyrics by Alan 
Rosenberg, is tentatively slated 
for a mid-November bow at the 
Carl Fisher Theatre, N. Y., by 
Onyx Productions, a new off- 
Broadway group, 


The 25th anniversary exhibition 
of the N. Y, Public Library’s Thea- 
tre Collection opened last Thurs- 
day (27) and is continuing through 
November. 


Robert L. Joseph is planning to 
bring Elsa Lanchester to Broadway 
in an evening of two short oper- 
ettas and a one-act play, Rad Brad- 
bury’s “Quick and the Dead.” One 
of the operettas is “The Duke and 
Dairymaid,” adapted hy Charles 
Laughton from a short story by 
Max Beerbohm. Sam Rosen and 
Ray Henderson did the lyrics and 
music, respectively. The same trio 
are responsible for the other oper- 
etta, as yet untitled. 


Danny Johnson wiil do the sets 
for “I Am a Camera.” 

Harry Fromkes, former presi- 
dent of the Playhous , N. Y., pur- 
chased the National Theatre last 
week from the Shuberts for $900,- 
000, despite his recent denial that 
such a real was in the works. The 
change of ownership will not in- 
terfere with the run of “Interit the 
Wind” at the house, but at the con- 
clusion of the drama’s stand From- 
kes plans to rename the house the 
George M. Cohn Theatre. 

The planned musical version of 
A. C. Spectorsky’s bestseller, “The 
Exurbanites,” if off the Lyn Austin- 
ze Noyes production sched- 
ule. 

Wolfgang Roth will design and 
light the off-Broadway production 
of “Johnny Johnson,” 

Eugene O’Neili’s “Marco Mil- 
lions,” under the direction of 
tv-film scenarist-producer-director 
Marion Parsonnet, will be one of 
the three revivals to be presented 
during the New York City Center 
drama season, beginning Nov. 7 
with “Teahouse of the August 
Moon.” 

Charles Preston and Felice Or- 
landi have teamed up to produce 
G. Wood’s musical satire, ‘“Scare- 
crow Richard.” 

Alfred Drake is in New York un- 
til Nov. 8 when he returns to Lon- 
don to appear in the H. M. Ten- 
nent-Herman Levin production of 
Sam Spewack’s new comedy, 
“Once, There Was a_ Russian,” 
which Peter Glenville will direct. 

Theatre for Improvisation has 
been formed as a division of the 
Comedy Workshop, N. Y. 

Bretaigne Windust,, who staged 
the original Broadway production 
of “Arsenic and Old Lace,” will 
ditto on the forthcoming produc- 
tion of the comedy, starring, Ger 
trude Berg. 

Boris Aronmson will design the 
sets for “Girls of Summer,” with 
Ken Barr blueprinting the cos- 
tumes and Leland H. Watson map- 
ping the lighting. 

Producer-director Herman Shum- 
lin has been named chairman of 
the Theatrical Division of Muscular 
Dystrophy Assocjations of Ameri- 
ca, Inc., for thé 1956 March for 
Muscular Dystrophy. 

Producer-director Joshua Logan 
left for Europe last Saturday (29) 
to arrange for a British production 
of “Middle of the Night” and cast 
the London company of “Fanny.” 

Jack Ragotzy’s Barn Theatre, 
Augusta, Mich., ends its longest 
season, 17 weeks, next Sunday (7). 

Joseph Anthony, director of 
“Most Happy Fella,” has started 
free once-weekly acting classes for 
members of the cast to continue 
through the run of the show. 

John Murphy, stage manager 
with the touring Old Vic company, 
was hospitalized during the Mon- 
treal engagement for treatment of 
facial injuries re@eived in a fall 
backstage. 

James Daly, who is set for a 
principal role in “Maiden Voyage,” 
will not be making his Broadway 
debut, as reported. He played a 
bellhop in the original cast of 
“Born Yesterday,” and haS made 
several subsequent Main Stem ap- 
pearances. : 

The Oct. 13-14 matinee perform- 
ances of “Saint Joan” have been 
cancelled by the Phoenix Theatre 
to permit Siobhan McKenna, who 
ae the title role, additional re- 

earsal time for her Oct. 15 tv 

appearance in “The Letter.” NBC 
is reimbursing the Phoenix for 
the cancelled shows. sal 

Pressagent Lewis Harmon and 
his strawhat producer-wife Char- 
lotte leave Saturday (6) for an 
eight-day vacation. 


The unveiling of a memoria¥ for! 





the late Broadway boxoffice man 
Irving C. Keyser will be held next 
Sunday (7) at Montefiore Ceme- 
tery, Fox Chase, Philadelphia. 

Buck Kartalian is appearing in 
“Plain and Fancy” at the Paper 
Mill Playhouse, Milburn, N. J. 

The first American Indian Thee 
atre Co. in New York began opera- 
tions yesterday (Tues.) at the 
Davenport Theatre, with “The Ar- 
row-Maker.” 

George H. Quinby, professor of 
dramatics in the English depart- 
ment at Bowdoin College, has been 
appointed visiting professor of 
American drama for 1956-57 at the 
U. of Teheran, in Iran. A. Raymond 
Rutan IV will be acting director 
of drama at Bowdoin during Quin- 
by’s absence. 

Will Hussung, currently playing 
Col. Purdy in the tent-touring com- 
pany of “Teahouse of the August 
Moon,” will join the cast of “Cat 
on a Hot Tin Roof” on Broadway 
in about two weeks. 

Boris Aronson will design the 
sets for “Girls of Summer.” 


Valley Forge Tent Ends 


Season With ‘Pipe Dream’ 


Philadelphia, Oct. 2. 

The Valley Forge Music Fair 
concluded its second summer’s op- 
eration last Saturday (29) with the 
initial tent production of “Pipe 
Dream.” The Rodgers-Hammer- 
stein musicalization of John Stein- 
beck’s novel, “Sweet Thursday,” 
played a two-week engagement 
with Nancy Andrews and David 
Brooks as leads. 

The show was staged by Boris 
Runanin, with Jay Charnos con- 
ducting. 


Actors Equity Mov:s 


Actors Equity is moving its 
homeoffice next Monday (8) f.v.n 
its long-held premises in West 47th 
Street between 5th and 6th Avee 
nues to a new. location on the same 
block between Broadway and 8th 
Avenue. The: union recently sold 
the old property and purchased the 
new premises, in which it will oc- 
cupy four floors, with the Assn. of 
Actors & Artists of America, the 
Equity Library Theatre and the 
Players Guide. 

The union has been at the old 
site since 1924. 
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Memo from 
SYLVIA SIEGLER 


Thank You 


I want to express sincerest thanks 
to my attorneys, Milton Rosenblum 
and Edmund C. Grainger, of O’Brien, 
Driscoll & Raftery, who never once 
failed their client and who carried 
off the hearings with all dignity. 


To Commissioner Bernard J. O’Con- 
nell, for giving us every opportunity 
in defending our stand. 


To the New York Press for their 
accurate and unprejudiced coverage. 


To my secretary Helen, and to all 
my friends in the theatre, and the 
many box office treasurers for their 
well wishes. 


To the many Diners’ Club and 
Ticket Club members for their hun- 
dreds of letters in my behalf to the 
Department of LicenSes. 


To John Shubert, to Bernard Kahn, 
to Murray Druce, and Bill Simms of 
the Urban League for their testt- 
mony. 


To all responsible for “MY FAIR 
LADY” and above all to George 
Bernard Shaw without whom these 
last 6 months would have been 4a 
bore. 


A Toast to myself, a prayer to 
God and a promise to Lew Cooper, 
that the final curtain HAS rung down 
on “The Perils of Syivia Siegler”... 
tomorrow is another day. 























SUMMER THEATRE WANTED 


Producer wishes to buy or lease sum- 
mer theatre preferably located within 
100 miles of New York City. 


WALTER N. TRENERRY 
900 FAUQUIER AVENUE 
ST. PAUL 6, MINNESOTA 
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Philly Opens Fast; ‘Patrick’ $24,500, 
Happiest’ 21446 (4), ‘Debutante’ $8,700 


Philadelphia, Oct. 2. 


WX 





Stage season kicked off in full 
plast this week with four of the 
town’s five legit houses lighted. 
“Happiest Millionaire,” first open- 
ing of the season, found local so- 
ciety out in force for a comedy 
based upon the life of one of the 
city’s more eccentric bluebloods. 

Critieal reception was less en- 
thusiastie. Adverse reception was 
given by Murdock, Inquirer; Sen- 
senderfer, Bulletin, and Gaghan, 
News. Murdock and Sensenderfer 
lot the week’s other opener, 
“Reluctant Debutante” off lightly, 
put the incoming British import 
was panned by Gaghan. It was on 
First Nighters list (local $1 club 
admish plan), but found the going 
rough. ; , 

Two newcomers arrive this week. 
“Auntie Mame,” the Rosalind Rus- 
sell starrer, due at the Forrest to- 
night (Tues.) as an advance sellout. 
Tickets are bringing $15 per in ad- 
vance of the premiere. Week’s 
other arrival is “Best House in 
Naples,” due tomorrow evening 
(Wed.) at the Walnut. 

Estimates for Last Week 

Reluctant Debutante, Locust (C) 
(ist wk) ($4.20; 1,580; $39,000) (Wil- 
frid Hyde White, Adrianne Allen). 
London success didn’t fare too 
well with local playgoers; almost 
$8,700; continues this week. 

Happiest . Millionaire, Shubert 
(C) ‘1st wk) ($4.80! 1,870; $46,000). 
(Walter Pidgeon). Although recep- 
tion was not especially cordial 
from crix and audience, heavy 
Guild-ATS subscription sale helped 
to smash $21,500 for first four per- 
formances, holds this week; has 
moved back its New York opening 
date four wéeks and will use the 
time for major doctoring. 

Loud Red Patrick, Walnut ‘C) 
(2d wk) ($4.20; 1,340; $31,000) 
(Arthur Kennedy, David Wayne). 
Subscription, plus word of mouth, 
built this one up to tidy $24,500; 
moved on to Broadway. 


‘CART’ BIG $24,900 (5) 
IN NEW HAVEN PREEM 


New Haven, Oct. 2. 

Starting with a moderate ad- 
vance, the preem of “Apple Cart” 
built to SRO on the favorable re- 
action last Wednesday-Saturday 
(26-29). At the $4.50 top, the 
1,657-seat Shubert pulled $24,900, 
virtual capacity, on five perform- 


ances, % 
is dark until Oct. 15, 





House 
when “Bells Are Ringing” gets a 
week's baptismal, followed by 
“Girls of Summer,” Oct. 24-27, 
and “Best House in Naples,” Oct. 
29-Nov. 3. 


‘Carden’ Blooms $22,700, 
‘Hut’ Fair $14,000 in L.A. 


Los Angeles, Oct. 2. 

Opening of “The Lark” at the 
Biltmore Theatre last night (Mon.) 
kept the town on a two-house basis 
following the shuttering of the 
Carthay Circle Theatre over the 
weekend with the conclusion of its 
18-week season of four plays. 

Estimates for Last Week 

Chalk Garden, Huntington Hart- 
ford (CD) (3d wk) (64.95; 1,024; 
$31,000) (Judith Anderson, Gladys 
Cooper). Good at over $22,700; 
Previous week, $23,800; current 
week is final. 

Little Hut, Carthay Circle (C) 
(4th wk) ($3.85; 1,518; $31,000). 
Finished with $14,000, ending the 
operation’s season; house reverts to 
Toadshow films, after alterations. 


Casting 

Girls of Summer: Paul Stevens, Natalie 
rundy, George Peppard, John Harkins. 
‘ Major Barbara: Frederick Warriner 
succeeding Mark Herron). 

r. Wonderful: Lew Parker (succeed- 
ing Jack Carter). 

No Time for Sergeants: Arte Johnson 
Gucceeding Roddy McDowal)). 

leeping Prince: Ronald Dawson (suc- 
eeeding Thayer David). 
wt ttt (tour): Shirley Ballard (sueceed- 
& Tammy Grimes). 
3 Arms and the Man: Yvonne Clifford, 
need Gibson, William Lightner, Gene 
Comedian: Tom McDermott, Sasha von 
s herler, Doris Belack, Lyn Alstad, Henry 
Utton, J. Robert Dietz, Claude Demby, 
j tnd ~ pippet, Jay Sadler, Charles Gerald, 

ay. 

Ruth Scart Sommptine tows ors 
Carnovsky, » Josephine ‘own, 
tof amet: Philip Lawrence (replaces Dal- 
a Dearborn), Betty Lou Holland, Joseph 
puskin, Virginia Mattis, Charles Baxter, 
Cullem Hamilton, Gordon Kayes, John 


tA 
Petener Camera: Joe A. Callaway, Mary 


nochnny Johnson: James Broderick, Sid- 
Rowe rmus, Logan Ramsey, Gene Saks, 
Tumary O'Reilly, James Vazules. 


hor e 
man. With nee ana oe Banner- 
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‘ABNER’ SOLID $49;000 
FOR HOLDOVER IN D.C. 


Washington, Oct. 2. 


Local gross record for a pre- 
Broadway musical was set last 
week, the second and final stanza 
of “Li’l Abner,” at the National 
Theatre. Tuner got slightly over 
$49,000, with standing room sold 
at every performance. Rated ¢a- 
nacity of the house seats scaled ta 
the $5.50 top was $48.300. National 
has 1,600 seats, but 17 front seats 
had to be sacrificed each perform- 
ance to make room for the 28- 
piece orchestra. 

Final performance Saturday 
night (29) had people milling 
around in the lobby an hour after 
curtain time, still demanding to be 
permitted to purchase standing 
room. Fire laws limited the 
standee sale to 50 a performance. 

“Double in Hearts” opened last 
night (Mon.) for a two-week pre- 
Broadway stand. 


‘Sergeants’ 33146, 
‘Witness’ $20,800, 
‘Boy’ $21,500, Chi 


Chicago, Oct. 2. 


Biz was generally healthy, if not 
sensational, last week for the three 
plays berthed in the Loop. 


Studebaker Theatre opens 





its 


‘stock season tonight (Tues.) with 


“Androcles and the Lion” as the 
first of a series of five plays, each 
rufning four weeks. “Hatful of 
Rain” opens Oct. 15 at the Selwyn, 
on subscription, and other listed 
openings include “Great Sebas- 
tians,” Great Northern, Oct. 22, on 
subscription,, and “Damn _ Yan- 
kees,”’ Shubert, Nov. 2, also on 
subscription. 


Estimates for Last Week 


Boy Friend, Blackstone (2d wk) 
$5.50; 1,450; $40,583). Edged $21,- 
500 (previous week,. $15,300 for 
first six performances). 


No Time for Sergeants, Erlanger 
(3d wk) ($5; 1,335; $35,495). Almost 
$33,500 on subscription (previous 
week, $33,800). 


Witness for the Prosecution, 
Harris (lst wk) ($5.95; 1,000; $29,- 
347) (Francis L. Sullivan, Patricia 
Jessel). Nearly $20,800 for initial 
eight performances, on subscrip- 


tion, 
Opening This Week~ 
Androcles and the Lion, Stude- 
baker ($4.50; 982; $17,800) (Ernest 
Truex). Stock enterprise opens to- 
night (Tues.) for four weeks, 


British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’s (12-1-53). 
Caine Mutiny, Lon. Hipp. (6-13-56), 
Chaitk Garden, Haymarket (4-11-56). 
Children’s Hour, Arts (9-19-56). 
Doctor in House, Vic. Pal. (7-30-56). 
Dry Rot, Whitehall -31-54). 

For Amusement Only, Apollo (6-5-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Bolfry, Aldwych (8-30-56). 

Night of 4th, Westminster (6-29-56). 

No Time Sgts., Her Maj. (6-23-56). 
Pajama Game, Coliseum (10-13-55). 
Pisin & Fancy, Drury Lane (1-25-56). 
Piume de ma Taente, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (@-7-55). 

River Breeze, Phoenix (9-5-56). 
Romanoff & Juliet, Piccadilly (6-17-56). 
Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
sorcerer’s Apprentice, New Lind. (10-2). 
fouth Sea Bubbie, Lyric (4-25-56). 
Bpider’s Web. Savoy (12-14-54). 

buch is Life, Adelphi (12-14-55). 
Towards Zero, es’s (9-4-56). 





Sem rmemew 





St. Jam 
Under Milk Weod, New (8-20-56). 
Waltz of Tereadors, Uriterion (3-27-56). 
Zero Hours, St. James’s (9-4-56). 
SCHEDULED OPENINGS 
Dector’s Dilemma, Saville (1 
Rosalinde Fulier, Arts (1 , 
View From Bridge, Com (10-11-56). 
Plaintiff in Hat, Duchess (10-11-86). 

CLOSED LAST WEEK 
Seagull, Saville (6-2-56), 
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‘MAME’ RECORD $40,600 
IN 9 AT WILMINGTON 


Wilmington, Oct. 2. 
“Auntie Mame,” starring Rosa- 
lind Russell, broke the non-musi- 
cal gross record at the newly- 
enlarged 1,251-seat Playhouse last 
week with a $40,600 take for nine 
performances. The pre-Broadway 
entry also set a record for stand- 
"| room sales. _. 
he next Playhouse offering, 
“Child of Fortune,” starring Ed- 
mund Purdom, is slated for a four- 
performance run Oct. 25-27 as the 

season’s third Theatre Guild su 

seription entry. ' 


‘Phalarone 226 
‘Harbor’ $9,800, 
‘Sixth’ 46, Hub 


- Boston, Oct. 2. 


With three shows on the boards 
again this week and plenty. of up- 
coming entries listed, the Hub is 
having one of the biggest fall sea- 
sons in years. “Apple Cart,” with 
Mauriee Evans and Signe Hasso, 
opened at the Plymouth last night 
(Mon.) for a two-weeker and “Li’l 
Abner” opens at the Shubert to- 
night (Tues.) for three weeks. 


“Harbor Lights,” nixed by most 
of the critics, played a solo stanza 
after being deferred a week be- 
cause of Robert Alda’s sprained 
ankle, and exited Saturday (29) for 
New York. “Sixth Finger in a Five 
Finger Glove,” which received 
poor notices, finished its forth- 
night and exited for New York 
after reworking. 


Estimates for Last Week 


Too Late the Phalarope, Colon- 
ial (D) (2d wk) ($4.95-$4.40; 1,500; 
$39,950) (Barry Sullivan). Racked 
up nearly $22,000 for first full 
week; exits Saturday (4) for Broad- 
way. 

Sixth Finger in a Five Finger 
Glove, Plymouth ‘C) (2d wk) 
($3.85-$3.30; 1,200; $29,728). Picked 
up around $4,000 on the holdover 
and exited for additional doctoring 
in New York before .opening there. 


Harbor Lights, Wilbur (D) (1st 
wk) ($3.85-$3.30; 1,241; $29,880) 
(Linda Darnell, Robert Alda). 
Opened to one favorable review 
(Maloney, Travéler), four pans 
(Norton, Post; Adams, Globe; 
Doyle, American; Gaffney, Record; 
Hughes, Herald) and a no-opinion 
(Melvin, Monitor). Has . $75,000 
worth of film financing; exited Sat- 
urday night (29) after pulling 
$9,800. 


nherit’ Gusty $30,900 
For Week in St. Louis 


St. Louis, Oct. 2. 
The local legit season’ opened 
last week with “Inherit The Wind” 
grossing a breezy $30,900 on an 
eight-performance stand in the 
3.557-seat opera house of the 
Henry W. Kiel (municipal) audi- 
torium at a $3.92 top. The Melvin 
Douglas starrer was presented in 
the downtown house instead of the 
midcity American Theatre because 
the elaborate scenic production was 

too large for the smaller house. 


The National opens its legit 
schedule next Monday (8) with 
“Best of Steinbeck,” starring Con- 
stance Bennett, Tod Andrews, 
Frank McHugh and Robert Strauss, 
at a $3.92 top. 


Parks-‘Teahouse’ $41,100, 
Split-Week Ends Tour 


San Diego, Oct. 2. 

“Teahouse of the August Moon,” 
starring Larry Parks, ended its 
road tour last Week with a smash 
$41,100 gross on an eight-perform- 
ance, three-way split. The comedy 
took in $12,700 in two perform- 
ances Monday-Tuesday (24-25) at 
the Auditorium, Pasadena, and 
then $8,100 in three performances 
Wednesday-Thursday (26-27)-at the 
Auditorium, Long Beach. 


The local take for three per- 
formances Friday-Sattrday. (28-29) 
at the Auditorium was $20,300. 


Old Vic 346, Toronto 


Toronto, Oct. 2. 

Opening with “Romeo and Ju- 
liet” for the first stanza of a three 
weeks’ engagement here, the Old 
Vic company grossed a big $34,000 
Mkt the 1,525-seat Royal Alexandra 
Theatre, at $6 top. Current week 
offers “Macbeth,” with a $25,000 
advance sale. ’ 

Next week will final with “Rich- 
ard Ii.” 




















B’way Sags, But ‘Night’ Big $36,100; 
‘Yanks’ 48146, ‘Fanny’ 36146, Wind’ 266 
Faces’ $27,380, ‘Anne’ 256, ‘Cat’ 21146 


Business on Broadway generally 
dropped last week. The two ca- 
pacity entries, “My Fair Lady” and 
“Most Happy Fella” held steady, 
while receipts for “Middle of the 
Night” rocketed. The jump is at- 
tributed mainly to hefty tv promo- 
tion given the show the previous 
Sunday (23) eve. 

The season gets rolling this 


run in Boston because of an ankle 
injury suffered by Alda, and can 
break even at around $17,000 gross; 
opens tomorrow night (Thurs.). 


OFF-BROADWAY 


Absalom, Fischer Hall (9-27-56). 
ee & Man, Downtown (10-l- 

). 

Escurial & Lesson, Tempo (10- 





week with two openings, “Loud | 2-56). 
Red Patrick” and “Harbor Lights.” Iceman Cometh, Circle in Square 
Estimates for Last Week (5-8-56), 
Keys: C (Comedy), D (Drama), eae Depths, Alhambra Hall 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
ere ta). 

Other parenthetic designations 
“efer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are nei; 
i.e., exclusive of tax. 


Cat on a Hot Tin Roof, Morosco 
(D) (80th wk; 636; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol). Closes-Nov. 17, 
to tour. Previous week, $23,000; 
last week, over $21,500. 

Damn Yankees, 46th St. (MC) 
(74th wk; 588; $8.05; 1,297; $50,- 
573) (Gwen Verdon). Previous 
week, $50,200; last week, $48,500. 


Diary of Anne Frank, (Cort) (D) 
(52d wk; 413; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $25,200; last 
week, almost $25,000. 


Fanny, Majestic (MD) (100th wk; 
796; $7.50; 1,625; $62,968) (Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week $38,300 on twofers; last 
week nearly $36,500 on twofers. 


Hatful of Rain, Plymouth (D) 
(47th wk;. 373; $5.75; 1,062; $32,- 
700) (Vivian Blaine). Closes Oct. 
13, to tour. Previous week, $16,- 
000 on twofers;; last week, almost 
$15,500 on twofers. 

Inherit the Wind, National (D) 
(63d wk; 502; $5.75; 1,162; $31,300) 
(Paul Muni). Previous week, $28,- 
500; last week, nearly $26,000. 

Matchmaker, Royale (C) (43d 
wk; 344; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith), Previous week, $19,- 
000; last week, almost $18,400. 

Middle of the Night, ANTA (D) 
(26th wk; 205; $5.75; 1,185; $39,- 
116) (Edward G. Robinson). Previ- 
ous week, $28,500; last week, over 
$36,100. 

Most Happy Fella, Imperial 
(MD) (22d wk; 172; $7.50; 1,427; 
$57,875). Previous week, over $58,- 
400; last week, same. 

Mr. Wonderful, Broadway (MC) 
(28th wk; 220; $7.50; 1,900; $71,- 
000). Previous week, $53,900; last 
week, over $47,500. 

My Fair Lady, Hellinger (MC) 
(29th wk; 219; $8.05; 1,551; $67,- 
696) Rex Harrison, Julie Andrews). 
Previous week, almost $68,700; last 
week, same. 

New Faces, Barrymore (R) (16th 
wk; 124; $6.90; $38,577). Previous 


week, $30,400; last week, almost) 


$27,300. 

No Time for Sergeants, Alvin 
(C) (50th wk; 396; $5.75; 1,331; 
$38,500). Previous week, $38,000; 
last week, nearly $36,900. 

Pajama Game,.St. James (MC) 
(125th wk; 996; $6.90; 1,615; $52,- 
118) (John Raitt, Julie Wilson). 
Previous week, $38,500; last week, 
over $33,800. 

Will Success Spoil Rock Hunter, 
Shubert (C) (51st wk; 404; $5.75; 
1,453; $41,668) (Jane Kean, Martin 
Gabel). Previous week, $13,500; 
last week, almost $11,900. 

Miscellaneous 

Saint Joan, Phoenix (D) (3d wk; 
24; $3.85; 1,150; $25,000). Closes 
Oct. 21. Previous week, over $24,- 
400; last week, over $21,400. 

Opening This Week 

Loud Red Patrick, Ambassador 
(C) ($5.75; 1,155; $36,500) (Arthur 
Kennedy, David Wayne). Comedy 
by John Boruff, suggested by book 
of the same’rame by Ruth McKen- 
ney, presented by Richard W. Kra- 
keur, Robert Douglas and David 
Wayne; production financed at 
$75,000, with provision for 20% 
overcall, cost about $45,000, ex- 
cluding bonds; to bring in and can 
break even at around $15,000 gross; 
opens tonight (Wed.). 

Harbor Lights, Playhouse (D) 
($5.75; 994; $27,251) (Linda Daf- 
nell, Robert Alda), Play by Nor- 
man Vane, presented by Anthony 
Parella; production financed at 
$75,000, with provision for 10% 
overcall, cost about $82,500, in- 
cluding bonds, to bring in, with out- 
of-town loses substantially increas- 
ed by the cancellation of a week’s 





No Exit, Theatre East (8-14). 

Take a Giant Step, Jan Hus 
(9-25-56). by 

Threepenny Opera, de Llys (9- 
20-56). 

Uncle Vanya, 4th St. (1-31-56); . 
closes next Sunday (7). 

Closed Last Week 
Camille, Cherry Lane (9-18-56). 


‘Yankees $34,900, 
Lark’ $31,700, SF. 


San Francisco, Oct. 2. 
Fourth round of “The Lark” at 
the Geary surged ahead last week, 
but “Damn Yankees” at the Curran 
sagged in its sixth frame, while 
“Anniversary Waltz” at the Alcazar 
held steady. 


Estimates for Last Week 

The Lark, Geary (4th wk) ($4.95; 
1,550; $39,000) (Julie Harris). Fine 
$31,700; previous week, $30,700; 
exited town to. resume tour. 

Demn Yankees, Curran (6th wk) 
($5.40; 1,752; $52,000) ‘Bobby 
Clark). Slumped to $34,900; pre- 
vious week, $42,700; left town to 
continue tour. 

Anniversary Waltz, Alcazar (2d 
wk) ($3.85; 1,147; $27,000) (Richard 
Eastham, Marjorie Lord). Okay 
$12,200; previous week, $12,000. 


‘DOUBLE’ $5,600 FOR 3 
IN PRINCETON DEBUT 


Princeton, Oct. 2. 

“Double in Hearts” got mild 
start on its pre-Broadway run last 
week with an approximate $5,600 
gross for three performances Fri- 
day-Saturday (28-29) at the McCar- 
ter Theatre here. A’ slim take at 
the Saturday matinee was attrib- 
uted to local football competition, 
The show is current at the Na- 
tional Theatre, Washington. 


“Separate Tables,” costarring 
Eric Portman and Margaret Leigh- 
ton, begins its tryout tour here to- 
morrow (Thurs.) with a four-per- 
formance breakin. 


‘Janus’ Sober $5,500 (4), 


Rochester Breakin 


Rochester, Oct. 2. 

“Janus,” starring Joan Bennett, 
Donald Cook and Romney Brent, 
grossed a poor $5,500 last week in 
four performances Thursday-Sat- 
urday (27-29) at the Auditorium 
here. 

That was the initial stand for 
the show tourer, which is current 
at the Hanna Theatre, Cleveland, 


Tent ‘Teahouse’ $13,700, 
Folds at Lambertville 


Holdover of Robert Rapport’s 
“Teahouse of the August Moon” 
tent package for a third frame at 
the Music Circus, Lambertville, 
N. J., last week resulted in a slim 
$13,700 seven-performance take. 
That marked the show’s windup, 
with the gross representing a low 
for the canvastop trek. 


The comedy had grossed $21,200 
and $20,700, respectively, on its 
first and second stanzas at Lam- 
bertville. 


‘Pajama’ $32,700, Balto 


Baltimore, Oct. 2. 

“Pajama Game” opened the lo- 
cal legit season at Ford’s Theatre 
last week with a so-so $32,700 on 
Guild-ATS subscription. Current 
second week is without benefit of 
subscription. Potential capacity 
gross is $39,000. 

Next booking for Ford’s is not 
until Dec. 10, when subscribers 
he a “Cat On a ‘Hot-Tiny 
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did—On Both Sides—Feuding 
(f-San Francisco Opera ‘Rivals 


San Francisco, Oct. 2. 


A feud between the San Fran- 
cisco Opera, now at the height of 
its season, and the lower-priced 
Cosmopolitan Opera here broke 
into the open with charges that 
the older company was “attempt- 
ing to destroy” the newer group. 


The charges were contained in 
an open letter from Mrs. Leon 
Cuenin, vice-president of the Cos- 
mopolitan, to Robert Watt Miller, 
president of the 34-year-old Frisco 
Opera. Mrs. Cuenin sa‘d_ she 
wrote as “an interested indiv'dual” 
because president Campbell Mec- 
Gregor was out of the city. 

She claimed the Frisco Associa- 
tion had made “a deliberate effort 
to destroy Cosmopolitan” by these 
actions: 


(1.) Tried to intimidate opera 
singers to prevent them from sing- 
ing with Cosmopolitan .. . in many 
instances singers have been told 
that if they sang with Cosmopolitan 
they never would sing with San 
Francisco Opera”; 


(2.) Forced Cesare Valletti to 
repudiate an agreement to sing 
“Manon” with the Cosmopolitan 
last year; 


(3.) Warned young singers audi- 
tioning with the Frisco Opera that 
if they sang with Cosmopolitan 
they would “never be engaged” by 
the older company; 


(4.) Delivered an ultimatum to 
members of the chorus that they 


could not sing with Cosmopolitan; |. 


(5.) Repeatedly told officials of 
the San Francisco Ballet that if the 
ballet danced for Cosmopolitan 
they would not be re-engaged by 
Francisco Opera; 


(6.) Told Goldstein & Co., cos- 
tumers, to break its agreement with 
Cosmopolitan for use of “Turan- 
dot” costumes; 

(7.) Pressured Pisani & Co., pub- 
lisher of the Frisco Opera program, 
to reject Cosmopolitan ads; 

(8.) Told first-chairmen of the 
Frisco Symphony that if they 
worked for Cosmopolitan their 
contracts would be “reconsidered” 
(the opera and symphony work 
very closely. together and employ 
some of the same execs); 

(9.). Persuaded the symphony to 
schedule out-of-town performances 
on nights when Cosmopolitan per- 
formances were scheduled, thus 
barring the musicians from taking 
part in the operas. 

Mrs. Cuenin, however, denied 
any court action was contemplated 
“at this time’ and pointed out that 
AGMA had refused to allow the 


chorus to accede to the ‘larger 
organization’s demands. 
Miller’s reply said, in effect, 


that many of the charg were 
true—‘“several facts are accurate” 
—but he called Mrs. Cuenin’s con- 
clusions ‘‘misleading.” 

He felt; basically, that the Frisco 
Opera was simply trying to protect 
its investment, and said: 

“The San Francisco Opera... 
is the oldest in the city and has 
been responsible for building opera 
in San Francisco to its present 
high status . 

“It is... fully within our right 
to do everything that is proper to 
maintain our standing as an opera 
company of the highest standard: .. 

“What Mrs. Cuenin cajls low- 
priced. opera—now up to about 
$3.60 from its original price of ap- 
proximately $1.50—comes into di- 
rect competition with our lower- 
scale seats... 

“We have large investments in 
the training and assembling of our 
chorus. Where there is no conflict 
with our rehearsal schedule in the 
spring, these singers may perform 
elsewhere. Similarly with cos- 
tumes we have a large investment 
and, in reference to ‘Turandot,’ 
there was a possibility that we 
would have performed it in 1957. 

“In the matter of artists, it 
seems logical and obvious that we 
cannot offer in our premium pro- 
ductions those who have appeared 
in the city at ticket prices substan- 
tially below ours... 

“The matter of the advertise- 
ment ...is true. The San Fran- 
cisco Opera felt that the printing 
of such material would harm its 
own efforts.” ’ 

Mrs. Cuenin claimed “ihere is 
room in San Francisco for us all,” 
but evidence that there may not be 
lies in the fact that the older opera 
association plans to kick off a fund 
drive ‘this week. 

Both companies play the city- 
owned Opéra House. 








Hurok-Vichey Renew 

Sol Hurok will continue to 
book his attractions through 
National Ar ists Corp. during 
1957-58. 

He got together in N.Y. last 
week with Luben Vichey, the 
singer-turned-impresario, and 
closer tie-ins are mentioned for 
the future. 


Danish Ballet’s 
$228,832 Gross 
In Manhattan 


In the 17 performances at the 
Metropolitan Opera House the 
Royal Danish Bailet grossed a to- 
tal of $228,832. That indicates prac- 
tical capacity and beaucoup 
standees and compares with Sad- 
ler’s Wells take. 


In the four road weeks a round 
figure estimate at present boxoffice 
pace suggests that a grand gross of 
$500,000 is likely. This will be 
without exact verification in Man- 
hattan as Columbia Concerts has, 
in some instances, sold the ballet 
on outright deals. 


Virginia Polley Updates 
‘Carmen’; Also ‘Barber’ In 
Three New Treatments 


Virginia Card Polley, whose ver- 
sion of “Carmen” is scheduled for 
tv production in London this fall 
by the BBC, also had her three- 
way workover of “Barber of Se- 
ville” published by Boosey & 
Hawkes Monday (1). The triple- 
play action includes (1) a full- 
length opera with recitatives (2) 
an Opera-Comique version - with 
dialog and (3) a streamlined con- 
cert edition. 


“Carmen,” incidentally, had a 
two-week end-of-August run _ at 
the Musicarnival, Cleveland. It’s 
also slated to tour this fall, with 
Muriel Rahn in the lead role. 

















Hermann Prey’s Quickie 
For Single N. Y. Date 


Hermann Prey, German bari- 
tone, will make a quickie fiight to 
debut here under auspices of the 
Concert Society of New York on 
Nov. 4. Leading baritone of the 
Hamburg State Opera and also in 
demand overseas as a recital ar- | 
tist, Prey will limit his American | 
visit to the single appearance in | 





| New- York. 





| 
| 


| 


| 





«At the age of 23, Prey competed | 
(in 1952) with more than 1,000) 
singers to win the ‘“Meistersinger” | 
contest sponsored by the USS. 
Army in Germany. 

It’s hoped that his New York | 
debut will provide the critiques to 
snare bookings for the 1957-58 sea- 
son. He’s being offered by Col- 
bert-LaBerge. 

The Concert Society season will 
also introduce the Smetana Quar- 
tet, first string ensemble from be- 
hind the Iron Curtain, and the 
Vienna Octet, well-known to re-| 
cord collectors. The Hungarian 
Quartet, Rococo Ensemble, Al- 
beneri Trio, Juilliard Quartet, Paul 
Doktor, violinst, and others are 
scheduled for the series. 





Wolfgang Schneiderhan 
Berlin’s Only Soloist 


Making its second American 
tour, the Berlin Philharmonic will 
range to the Pacific slope and back 
in 34 dates over 44 days starting 
Oct. 7 in Washington. For the lat- 
ter, for Carnegie, N. Y. Oct. 10 
and for Chicago the Viennese vio- 
linist Wolfgang Schneiderhan, 
will be soloist. Only one to appear 
with the group. 

Columbia Concerts handling. 





Pierre Fournier, French ‘cellist. 
will return to the U.S. for concert 
engagements in the fall of 1957, 
instead of '58, as erratumed last 
week. 





Wednesday, October 3, 1956 




















Helen Gahagan Douglas 





Norman J. Seaman’s Interval Concerts 
presentation. At Carnegie Recital Hall, 
Sept. 27, °56. 





Since Mrs. Helen Gahagan 
Douglas, actress and ex-Congress- 
woman, is a performer of consid- 
erable graciousness, it isn’t sur- 
prising that at her solo program 
of songs and readings at the Car- 
negie Recital Hall one of her well- 
wishers should have audibly com- 
mented “Lovely,” or “Charming,” 
after each number. About these 
tokens for Mrs. Douglas there 
could be little quarrel. 

Lamentably, the program itself 
is weakish, failing to provide suf- 
ficiently attractive scope. In both 
readings and songs, the serious 
gets much the strongest emphasis. 
In a one-person program, it would 
have seemed wiser to have varied 
the pace, and to have given the 
lady’s enchanting smile a chance. 

Probably Mrs. Douglas does not 
intend commercializing the musical 
portions of her recital Although she 
has a clear voice, backed by satis- 
factory emotional understanding, 
there is not the range or control 
required of public performance. 

In the after-intermission read- 
ings Mrs. Douglas was clearly back 
in a more comfortable element. 
Whether in the lonely searching of 
four Emily Dickinson poems, the 
tragic motif of Amy Lowell’s “Pat- 
terns” (the peak moment of- the 
program), Muriel Rukeyser’s “Ef- 
fort at Speech Between Two Peo- 
ple,” or Gertrude Stein's tripping 
“Sonnets That Please,” she was at 
ease and in moment-to-moment 
communication with her ee. 

eor, 


Susannah 
Music and libretto by Carlisle Floyd. 
Produced and directed for the New York 
City Centre by Leo Kerz and Erich 
Leinsdorf. Premiere, Sept. 27, °56 





New York City Opera under 
Erich Leinsdorf has a “sleeper” in 
“Susannah.” It’s an unheralded 
American musical drama by an 
unknown composer, Carlisle Floyd, 
who’s on the longhair faculty of 
Florida State U, 


Nobody’ll leave the house whis- 
tling any of Floyd’s arias. This is 
not to say that the man has no 
tunes in his opus, but the emphasis 
is on drama. Floyd has fashioned 
a contemporary version of the Bib- 
lical tale of Susannah and the 
Elders, has placed it in the Ten- 
néssee mountain country, sprin- 
kled in some typical folk-ditties 
and hymns, and the result of his 
craftsmanship is excellent theatre. 
An audience that came with a 
“show me” attitude toward modern 
opera was obviously gripped by 
the intensity and sincerity of the 
drama. 


“Susannah” moves along. Some 
reservations develop as to Leo 
Kerz’s cramping mechanisms 
which, for the story, intruded upon 
the consciousness of the audience 
especially when the revolving 
stage swings around in full view 
whenever a scene is shifted. The 
stage moves, pieces of scenery 
float down, actors carry benches 
and sit down on them when prop- 
erly placed—all this while the cus- 
tomers watch. 

Yet “Susannah”—despite the re- 
volving mechanism, is staged with 
imagination and there are mo- 
ments of real climax and moments 
of excitement. ot many standard 
operas are more effective from the 
standpoint of theatre. Wien, 


-_Romeo & Juliet 

(ROYAL DANISH BALLET) 

As the piece de resistance of the 
second week, and many will think. 
of the entire Manhattan repertory, 
the Royal Danish Ballet presented 
for the four consecutive perform- 
ances ending with Saturday mati- 
nee, and using alternating leads, 
their own distinctive version of 
Shakespeare’s’ tragedy of young 
love. As regards the premiere (26) 
at the Met of the Romeo’of Hen- 
ning Kronstam and the Juliet of 
Mona Vangsaa, this was not only 
a major mounting of a well-known 
work but a dance-story of majestic 
grace and artistic wer. 

This “Romeo and Juliet,” both 
the romantic pair themselves, and 
the whole ensemble and staging 
enjoyed a stunning success with 
the Met audience. Land. 





‘Konservatoriet’ & ‘Petruchka’ 

Enthusiasm was peaking ecstacy 
by Saturday (29), next to last night 
of the Royal Danish Ballet at the 
Met with the chi-ché out in force. 
Performed were Fokine’s ‘“Pe- 
truchka,” a part of Bournonville’s 
“Konservatoriet” and a reprise of 
last act from “Napoli.” As latter 
represented Bournonville’s impres- 
sion of Italy, “Konservatoriet” was 


By ROBERT J. LANDRY 


“To talk only of thé turntable 
is to single out one element in a 
total idea. We have now in an old 
theatre, a modern, flexible and 
adaptable stage.” So stated Erich 
Leinsdorf, newly installed director 
of the N. Y. City Center Opera 
Co., when queried this week about 
the “re-staging” policies which have 
stirred up considerable pro and 
con. 

Leinsdorf points out that while 
critics and others have commented 
upon the turntable proper, and es- 
pecially its “tilt,” nobody has iio- 
ticed or credited the enlargement 
of the total stage area nor taken 
into account the new apron which 
enables “musical numbers requir- 
ing in imacy to be sung right in the 
lap of the audience.” Musically he 
calls attention to the new plywood 
cyclorama which reflect the voices. 
“Actually the acoustics of the house 
have been improved.” 

Warming to his subject, Leins- 
dorf fur her argued that the “tilt” 
gives singers a chance to address 
the audience directly while keep- 
ing credible positions to the oth- 
ers on stage. He personally has 
had no complaint from any singer 
that the slanted turntable forced 
the rendition of an aria while stand- 
ing lopsided. Stories to that ef- 
fect had been around town. He also 
asser‘ed that the new staging, rely- 
ing on skeletonized suggestive scen- 
ery and completely eliminating the 
old box stage sets of opera tradi- 
tion, notably multiplied the points 
of exit and en‘rance, including 
trap doors in the floor! 

Leinsdorf has gone all out for 
staging innovation and expects to 
be judged on the long pull. He 





his interpretation of -Paris. Tab- 
loid version was marked by a rich 
simplicity of dance and music, de- 
picting students of the dance in 
classroom along with the master, 
each taking unique and charming 
terp turns. 

*“Petruchka,” relatively heavy in 
theme and with elaborate produc- 
tion trappings showed fine dra- 
matie quality and masterfully exe- 
cuted, here again with dance 
chores taken on by many in the en- 
semble, characteristically instead 
of over-spotlighting of individuals. 
It proved thoroughly engaging for 
the balletomanes but long and not 
sufficiently bouyant for the more 
casual partisan. Gene. 





Long Island Opera Co. 
Presentation of Verdi’s “La Traviata” 
at Brooklyn Academy of Music, Sept. 29, 
"56. $3 top. 





Incorporated in 1955 as an edu- 
cational, non-profit, membership 
organization intended “to foster, 
encourage and promote an interest 
in and an appreciation of operatic 
performances. and musical art,” 
the L.I. Opera Co. seems to be an- 
other project of those off-Metro- 
politan entrepreneurs, the Sal- 
maggi family, 

Both popularly and technically, 
“La Traviata” is a safe choice to 
open with provided the soprano 
can meet both the lyric and color- 
atura demands of her role. Al- 
though handsome Dolores Mari is 
a rather healthy Violetta, she has 
a disciplined voice and pleasant 
sound, and she can provide both 
bravura and delicacy. Unluckily, 
in the softer moments she some- 
times loses the battle with con- 
ductor Salvatore Dell’Isola’s or- 
chestra. 

The elder Germont is sung by 
Calvin Marsh. While without ur- 
gency, Marsh brings simple dig- 
nity, and his sceond act with Miss 
Mari is the production’s summit, 
though his later “Di Provenza il 
mar” has nice understanding. Al- 
fredo is done by aay Ruhl whose 
uneven control is a handicap and 
who tends to. mistake attitudinizing 
for acting, a fatal weakness in an 
operatic era that must move for- 
ward. 

The physical mounting is stock 
but adequate, and stage director 
Fausto Bozza has perhaps wisely 
contented himself with _ static 
crowd scenes, the few. by-plays 
that he has allowed being distract- 
ing. Conductor Salvatore Dell’Is- 
ola manages the score with gentle 
consideration, although he has dif- 
ficulty controlling an _ ebullient 
string section, and neither he nor 
his company quite realize the trag- 
pie last act. 

But thanks primarily to Marsh 
and Miss Mari, the Long Island 
Opera Company’s “La Traviata’ 





has commendable self-respect. 
#@ arcifstte _Geor.. 





—— 


A Lilt With a Tilt, Or Lemsdort's 
New Slant on N.Y. City Center's Stage 


thinks “too much fuss has been 
raised over the turntable.” 


Meanwhile—and here Variety 
is speaking—Letnsdorf has granted 
to Leo Kerz, the new artistic di-. 
rector of the Center, what may be 
unprecedented authority. Kerz is 
designing and lighting all 11 operas 
of the current reper‘ory and in ad- 
dition is personally directing the 
four new works. Also unusual is 
the fact that when functioning as 
the set and light man he has full 
supervision over the produc ion 
concepts of the four new stage 
directors recruited from iegit— 
David Pressman, Michael Pollock, 
Marcella Cisney and Anna Soko. 
low. 


Perhaps the best use to date of 
Kerz’s stage-on-stage and his pre. 
set light plot was seen in the 
jail scene of “Fledermaus” Satur- 
day (29) evening. He threw stere 
opticon images of two grotesque 
and despondent prisoners against 
the cyclorama for amusing. effect, 
The sense of prison was well re- 
alized with only a prop barred door, 
the warden’s desk and a bench, 
Agains', and with, these a very pro 
comic named Colee Worth worked 
out a bumper crop of laughs as 
the staggering turnkey. This man’s 
know-how in hokum and adaptabil- 
ity to situation are of a high order 
and he made creative use of the 
uneven topography of the stage. 


But in the same “Fledermaus” 
when it came to the Empress Waltz 
in the second act the ballet was 
almost penned in by the stage-on- 
stage. Five couples, struggling 
valiantly, never quite managed the 
gaiety and abandon which can 
make this waltz a delight. Their 
difficulties may have been conta- 
gious for suddenly the beat of con- 
ductor Joseph Rosenstock became 
ragged and hectic. 

Overall, “Fledermaus” was lively 
and entertaining. The staging of 
David’ Pressman’ undoubtedly 
helped a lot. Ditto the English 
lyrics of Ruth and Thomas Mar- 
tin. Frances Bible was a surpris- 
ingly plausible Prince Orlofsky. 
Beverly Sills, Jacquelynne Moody 
and Naomi Collier as Rosalinda, 
Adele and Sally had the right 
bounce for Viennese lovelies. Ern- 
est MacChesney made an attrac- 
tive husband and William Wilder- 
man exhibited the necessary malice 
for the hoaxer. 


A Gargantuan Boudoir 

“Mignon” on the previous Tues- 
day (25) was more cramped, at a 
guess, because it’s a fragile period 
piece by contrast with the hearty 
frolicsomeness of “Fledermaus.” 
The groupings and pacing of stage 
director Marcella Cisney were com- 
petent and crisp but the boudoir 
perched on the _ superstructure 
loomed about as intimate as Grard 
Central. There was one long stage 
wait, hinting at less than complete 
stagehand efficiency with the re- 
volvings and the red glow to sug- 
gest the offstage burning of the 


| castle was lamentably late in com- 





ing in. 
Miss Cisney was handicapped in 
being handed an “amateur” to 


work With. A 22-year-old tenor 
from Montreal (a Wilfred Pelletier 
student) was making his debut in 
the lead. Possessed of a promis- 
ing light voice reminiscent of 
Gigli, young Richard Verreau must 
have been saved by the stager from 
a laughable clumsiness which was 
never quite hidden. That Verreau 
must immediately be rushed into 
a course in acting is obvious; other- 
wise he’ll live to be hooted, re- 
gardless of voice. He presently 
has more hands than an oriental 
goddess. When he pulled a knife 
on 250-pound basso in a black 
beard, this reviewer could have 
used one of those trap doors to fall 
through. It was one of the mag- 
nificent absurdities of which opera 
has had many. 

Another Varrety reviewer's 
comments on the folk opera “Sus- 
sanah” appears herewith. If he, 
too, grumbles a bit about the turn- 
table it is perhaps a suitable re- 
butal when Erich Leinsdorf re- 
marks, “I need not belabor the point 
that with the exception of the Ra- 
dio City Music Hall, no New York 
theatre has a modern stage. 


Leinsdorf is convinced that Kerz 
has given the Center just such 4 
stage and that the present “resist- 
ance” of critics and others is the 
normal rigidity. mortals manifest to 
innovation. 


Be..thakas ito may. 
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Gov. Herter Stalls Comics Bill 

Governor Herter sent the so- 
called comic book censorship bill 
back ‘te the Massachusetts Legis- 
lature without his signature . in 
Boston, and asked for a number of 
amendments. to clarify the bill 
which proposes strict control of 
“crime and torture” publications. 

In its present form, the Gov- 
ernor said, the bill might defeat 
its own purpose. He pointed out 
that as written now it could be un- 
duly hard ca — of other 
than comic books. ; 

“While I feel that this legislation 
represents an able and conscien- 
tious attempt to draft a statute on 
a subject where tighter contre! is 
needed,” Herter said, “it is diffi- 
cult to forecast the results of any 
possible tests of its constitution- 
ality in the courts.” He declined 

‘to say if he would veto the bill if 
' the suggested amendments are not 
adopted. 





N. Y. Journal-American’s Shifts 
N. Y. Journal - American just 
finished shuffling its executive 
deck, creating pe new exec posts 
and _ shifting ponsibilities of 
three others. Charles Gould, three- 
year head of J-A advertising de- 
artment, was made assistant pub- 
isher, the first the paper has had. 
Seymour Berkson is publisher. 

Promotion ex-manager Sumner 
Collins gets the new job of direc- 
tor of promotion, plans and pub- 
lic relations. In the realignment, 
Monroe Gensler gets the advertis- 
ing directorship; Perry Rosenberg 
becomes director of retail adver- 
tising, and James Morton manager 
and director of special events. In- 
cidentally, Hearst paper’s circula- 
tion has increased 40,000 over a 
year ago, bringing the Mon.-Sat. 
daily circulation to 700,000. Sun- 
day edition is up to 890,000—15,000 
over a year back. 


FTC Vs. Exposition Press 

Exposition Press, New York 
City, was named in a complaint 
last week by the Federal Trade 
Commission in Washington, which 
charges it with making over 40 
false claims designed to induce au- 
‘thors to sign contracts for publica- 
tion of their books. 

Company advertises a “coopera- 
tive publishing plan” whereby au- 
thors, poets, playwrights and 
others “pay a minimal subsidy for 
the publication of the first edition 
of their books,” 

Despite this representation, FTC 
cnarges that the “minimal subsidy” 
is enough to. cover all costs of pu 
lication plus a profit and that the 
company knows “full well” that 
very few of the books require a 
second printing. In fact, complaint 
declared, company does not even 
bind all copies of the first edition 
because of lack of demand for 
copies. 

FTC further alleges that officers 
of Exposition, Edward Uhlan and 
Mildred Langer, laud manuscripts 
which receive adverse opinions 
from their editorial staff and mis- 
lead authors who rely on their “‘ex- 
pert professional opinion.” 

Commission has scheduled a 
hearing Nov. 22 in New York on 
the complaint. 


Pitzele’s Post 

Merlyn S, Pitzele, of Brooklyn, 
senior editor of Business Week 
and until last January chairman 
of the State Board of Mediation, 
has been appointed chief consult- 
ant to the Joint Legislative Com- 
mittee on the State’s Economy. 
His salary was not revealed by 
Assemblyman Donald A. Camp- 
bell, of Amsterdam, committee 
chairman. 

Pitzele, who taught economics at 
the University of Wisconsin and 
at the University of Texas, was a 
research aide to President Eisen- 
hower in the 1952 election. He is 
a visiting lecturer at Harvard and 
Princeton universities. 


Va.’s Expanded ‘Writery’ 
The Press Club of Virginia, up 
to almost 600 members, opened 
doubled quarters in the Hotel 
Jefferson, Richmond, Monday (1) 











with ceremonies presided over by}: 


Richard W. Payne, assistant city 
editor of the Richinond News 
Leader. 

Fi Press Club, fondly called a 
writery” in a town of few niter- 
jes, includes theatre, radio and 
television executives throughout 
Virginia. 





Radio-TV Announcers’ Book 
NBC-TV’s William I. Kaufman 
‘has authored another manual on 
. the subject, this time titled “How 
To Announce For Radio and Tele- 

vision” (Hastings House; $2.50). 
Pros like Andre Baruch, Rich- 
ard Stark, Norman Brokenshire, 
Ed Herlihy, Joel Chaseman, Bud 
Collyer, Johnny Olsen, Bob Stan- 
‘ton, John® Reed’ King, €y Harrice 





and Bill Cullen prove the title 
with savvy chapters which consti- 
tute this informative manual, an- 
other in HH’s series on Communi- 
cation Arts Books. Abel. 





35c ‘Smart Money’ 

Smart Money—And How It Is 
Really Made is the title and sell- 
line on a new magazine of which 
200,000 copies will hit the stands 
Oct. 9. Initially aiming for every 
other-month at 35c, the publisher- 
éditor duo of George T. Orrick and 
Don Myrus, a couple of boys from 
Schenectady, are obviously out to 
practice as they preach. They tip 
off their daydreams in the first is- 
sue by featuring Robert Harrison 
as “Confidéntial’s Gossip Millfon- 
aire.” 

The magazine is an odd mixture. 
of enthusiasm for getting ahead 
and cynicism as to the methods. It 
reduces America’s 200-year litera- 
ture on success (back to Ben Frank- 
lin who is profiled here as a hucks- 
ter and con man) to the basic 
premise that only those already 
wealthy can indulge in the luxury 
of ethics. It is this note of seem- 
ingly extolling cheaters, coin-palm- 
ers, stock riggers, milkers of union. 
funds, and so on, which raises the 
question: will this magazine, if it 
thrives and survives, be profound- 
ly educational or profoundly im- 
moral? 

There is more to the formula 
than usual with most new mag- 
azines and the market for how-to- 
do-it literature is apparently inex- 
haustible in this success-worship- 
ping land. So the boys from 
Schenectady may have something. 
Actually it is a better-than-aver- 
agely written magazine displaying 
a hard, punchy, often highly di- 
verting prose. 

Sex seems more dragged in than 
integral per “Lois Collins, Highest 
Paid Nude,” but the lead piece, a 
tape-recorded interview with the 
mother of the three Gabors, is a 
tongue-in-cheek treatise on run- 
ning Hungarian sex into American 
millions. Land, 





CHATTER 

Robert Downing has an article 
in Theatre Arts on the “life” of 
George Spelvin. 

Ziff-Davis launching Popular 
Boating this week; William T. 
McKeown is editor. 

Dunninger’s newest book, “The 
Art of Thought Réading,” to be 
published Oct. 5 by Joart Publish- 
ing Co. 

Gov. Averell Harriman, by proc- 
lamation, designated Oct. 1-8 as 
Newspaper Week and Oct. 6 as 
Newspaperboy Day in N. Y. State. 

Paul C. Smith, prez and chief, 
exec officer of Crowell-Collier 
Publishing Co., last week was 
named board chairman in addition 
to his other duties. 

Prentice-Hall issued stock certi- 
ficates in lieu of the 3% dividend 
to stockholders. Stock payoff, in- 
stead of cash, is so that publisher 
ean turn coin back into expansion 
program it announced last July. 

William Clark has _ replaced 
Philip Hampson as financial editor 
of the Chicago Tribune. Hampson 
has been named executive director 
of the Robert R. McCormick Chari- 
ties and assistant secretary of the 
Robert R. McCormick Foundation. 
Both are longtime Trib staffers. 

Jack P. MacBean, press bureau 
director for Colonial Williamsburg, 
will report Oct. 8 as assistant to 
the executive director of Crusade 
For Freedom in New York City. 
His successor in Williamsburg will 
be George Eager, formerly director 
of the U. of Virginia press and 
alumni fund. 

J. Kingsbury Smith, general 
manager of International News 
Service and a 1956 Pulitzer Prize 
winner, gave a National News- 
peer Week address at the Albany 

iwanis Club luncheon in the 
Sheraton-Ten Eyck Hotel Tuesday 
(2). The local Times-Union ar- 
ranged the date. 


Reds’ Red Ink 


Continued from page 1 
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and will have to stay home for a 
while. This comes from the fact 
that some Communist leaders, more 
interested in the party line than | 
in spreading” “culture,” believe 
that one-man concert tours build 
up a personal cult, rather than 
spreading the good name of their 
native country. 

A trade laugh, in this eonnec- 
tion, was when the Moscow Circus 
proved a surprise boxoffice suc- 
cess in Paris, Brussels and London. 
Most of the critics gave major dis- 
play to Popov, chief clown of the 
circus. Popov, while in London, 
was called on the carpet and told 


‘to stop building himself up, that 


there are no stars in Soviet show 
biz, that the. troupe is the thing. 
Spotty Biz 

Also, it has not all been good. 
The Soviet Ballet laid an egg in 
Paris recently, the three week-en- 
gagement at the Chatelet Theatre 
winding up a bit over $10,000 in 
the red. The wrong kind of red 
for the Reds, of course. Plus criti- 
cal pans. The Red Army choir, on 
the other hand, did very good busi- 
ness in London—but lost money, 
too. because ‘of the extra-heavy 
complement of manpower involved. 


With the exception of the three 
concert artists mentioned above, 
as a matter of fact, the on!y Russo 
attraction that has been successful 
both critically and box-office-wise 
is the Moissev Ballet, which did 
great business in Paris, fair busi- 
necs (after a bad start) in London, 
and which is due in New York in 
the spring under the Sol Hurok 
banner—unless Moscow changes its 
mind. The possibility exists that 
this could be cancelled, too, be- 
cause Hurok’s contract, signed. 
sealed and delivered, carries an out 
clause by way of fingerprinting. I 
he (Hurok) cannot get the trouve 
an exemption on the fingerprinting 
they just won’t come. It would be 
“deerading,” they feel. 

Hurok has. a!so asked the Rus- 
sians to ship him Shostakovitch. 
the composer, for a conducting 
tour. Shosty, it seems, is wil'ine. 
But the Cuture Ministry is think- 
ing it over. As thev have heen 
since Hurok was in Moscow, three 
months or so ago. 

As for the Billy Rose “deal.” 
which garnered so much space for 
the mighty midvet in U. S. panws. 
inside is that Rose remains, as he 
always was a good press agent for 
himself. The Russians have a 
word for it. Nvet. There is noth- 
ing on vaper by wev of contrac- 
tural oblieations. Not a word. 
Russian officials have revealed in 
vrivate parleys that they talked to 
Rose—or listened to him—and are 
waiting to see what he ean pro- 
duce, if anvthing. All Russian 
show biz dea'ls are based on some 
sort of reciprocitv. Thus, the 
Soviet Ballet p'aved in Paris in ex- 
change for the TNP  Thertre 
Troupe goine from Paris to Mos- 
cow. The Bolshoi Ballet trip to 
London is in exchange for the 
Sadler’s Wells going to Moscow. 
The Moissey New York trip was 
vreceded hv Hurok shipping Jan 
Peerce and Issac Stern to: Russia. 
(Arthur Rubinstein was also an- 
proached: to go, but was not inter- 
ested in makine the trip.) 

Long ago. Carleton Smith (ex- 
posed by Varrety) tried to in- 
augurate the first of these deals yia 
American longhair entertainment 
—but couldn’t produce. Billy Rose 
might fall into the same category, 
say the Russians. They like him. 
They resvect him. Thev are witl- 
ing to do husiness with him—or 
with anvbody. But it has tq be 
based, first, on whom he ean send 
to Russia in exchange. In his first 
interviews, Rose mentioned Marian 
Anderson (whom he can’t get be- 
cause she is on an exclusive Hurok 
deal); Horowitz (who retired some 
time ago end refuses to travel anv 
more), and some others. He may 
come up with some good names 
vet—at which time the Russians 
will be glad to talk to him further. 

But in the meantime, the whole 
matter is undergoing serious dis- 
cussions in what nasses as smoke- 
filled rooms in Moscow. Thev’ve 
done enouech round-the-world lone- 
hair touring now to realize that al] 
is not necessarily rosy. Thev’re 
not sure iust where to turn next. 
or to what extent. One thing thev 
know is that in Moscow manvower 
is no problem. 4 hundred men or 
more in a troune is just a hundred 
men or so. But when thev’re 
travellinse—and usine up transpor- 
tation costs—there’s the rub. 

At base, the Russians are no dif- 
ferent from anvone else. Thev 
don’t wart to lose money. And 
thev’ve found out the hard wav 
that big vrosses are not necessarily 
big profits. ? 


Continued from page 2 
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where Miss Williams’. swim show 
had previously played. “NBC had 
to fly men to London to bring 
them over. 

As one NBC technician put it, re- 
ferring to the show getting on and 
off: “It'll probably go down as the 
greatest engineering feat in tv an- 
nals.” 

Credit should have read: Di- 
rected and Engineered By Greg 
Garrison. °° 





‘issues between right and wrong people can’t be neutral. 





SCULLY’S SCRAPBOOK 
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Hollywood, Oct. 2 

An encircling movement is slowly enveloping Hollywood and may in 
time capture the town itself. The movement is to get some corner- 
stoves in educational institutions named after Hollywood people. 

The first to my knowledce was the William S. Hart high school in 
Newhall. The second has just opened in Long Beach. It’s the Cecil 
B. DeMille junior high. 

And in Sacramento legislators there are working on a Hollywood 
museum. 

These may be small beginnings for a town: that has been an enter- 
tainment capital of the world for at least 50 years, but big things are 
made out of such little thines as atoms and if the scientists ever 
harass that thing completely for peaceful pursuits these rock piles to 
culture may endure as long as the Roman aqueducts you see scattered 
over Southern Europe. ' 

My chief beef against those who have made millions out of pictures 
is that they have been so niggardly in setting up cultural monuments 
to either themselves or their industry. No Rockefeller Foundation, 
no Carnegie Library, no Fie!d Museum,.no Nobel Prize, not even a 
Ford Peace Ship has come out of Hollywood, and with the tax structure 
being what it was there was more incentive for producers to do these 
uplifting things than fhere were for duller industrial and commercial 
tycoons of -the past. 

Will Rogers willed his ranch and a beach to the State of California 
for social and cultural uses. But not many so far have followed his 
example. Most of them fossed their spare dough into racetracks. Of 
course, these make claims to being primarily interested in the breeding 
of thoroughbreds but everybody knows they are profit-making enter- 
prises, not gifts to the improvement of mankind. 

Even today the tax structure provides loopholes for those who would 
like to beat the Government to a socially beneficial enterprise. Any 
gifts to nonprofit institutions are tax-deductible, and most people of 
substance would rather report a capital loss before the Government 
puts the bite on them. But unless the charity is ballyhooed until it 
comes perilously close to what Harry the Horse calls a racket, people 
don’t seem stirred to give. They may hate Government giveaways 
but they rarely try to beat the Government to the gift, which is still a 
privilege of a free pecple. 

Of course, it’s a more pleasant analgesic to one’s ego for an official 
body to recognize us than for us to recognize the needs of a political 
subdivision. To have, like C. B. DeMille, a $2,000,000 school named 
after us is a sort of vindication that good exceeded evil in our lives. 
We should live that long and DeMille obviously has, for he is 75 years 
old now. 

DeMille’s Cultural Background 

In his case it’s a vindication that a divinity shaped his destiny, rough 
hew it as he could. He came from a family of educators. Both his 
parents were school teachers. They met when both were teaching in 
Lockwood Academy in Brooklyn 80 years ago. 

Who Lockwood was, or what has happened to his academy, I have 
no idea. It probably was swooped up in the creeping socialism known 
as the public schools system. The elder DeMille also was studying for 
the ministry on the side. Ordained, he then made a switch to a larger 
pulpit. He became a playwright, and was associated with the Ameri- 
can Academy of Dramatic Arts till his death. 

After he died his widow took their three children to Pompton, 
N. J., and opened the DeMille school. It folded 50 years ago and not 
until Long Beach recently opened its DeMille junior high school was 
the name to be identified with education again. The school takes in 
24 acres and services 1,200 students with a staff of 38 teachers. 

Of course, in many ways C. B. DeMille has never quit school. He 
is still learning. Nobody could produce a picture like “The Ten 
Commandments” without getting a refresher course in biblical ltera- 
ture. He has taken long enough to make the picture to get a Ph.D. 
in the subject, and Par too has learned from him to accept the hunch 
that the most expensive pictures make the most money. Well, De- 
Mille’s, anyway. 

He believes motion pictures have advanced a long way since he 
first came to Hollywood 43 years ago. In fact, he advances the de- 
batable premise that “motion pictures have come of age as an in- 
dustry, an art and an educational force in American life and through- 
out the world.” That may be true of some of his pix but it isn’t true 
of all Hollywood pix. 

The town has gone some distance but it would take a micrometric 
instrument to measure the advance between Gloria Swanson in his 
“Male and Female” and Marilyn Monroe in “Bus Stop.” That the 
industry has contributed mightily to the growth and development of 
Southern California, let alone the world, would be consoling if the art 
of motion pictures were not, right now, being smogged out of its 
heritage. 

In accepting the honor of having a school named after him, DeMille 
gave the teenagers a quick history of motion and pictures. He went 
back to the Cro-Magnon cave paintings and pointed out. that: these 
primitive artists painted two and three set of legs on animals, not 
because they didn’t know quite where to put them but because they 
wanted to show the animals running. 

He said the oldest motion pictures he had ever seen were on a 
wall of the tomb of Beni Hasan. They were painted 3,800 years 
ago in a country too much in controversy to be named today. They 
showed a wrestling match. Each successive movement and hold 
were drawn. separately, filling six long strips on the wall of that 
tomb. 

“They were drawn so cleverly,” said DeMille, “that if those strips 
of painting were on film or paper you could run them through a viewer 
at the proper speed and the figures would seem to be moving.” 

This was a secret the scientific world did not fully understand until 
150 years ago. Then it was learned that the human eye retains the 
image of a picture for a fraction of a second after the picture itself 
has passed. The “persistence of vision” is the secret of motion pic- 
tures. 

The next giant step, DeMille advances, was when D. W. Griffith 
taught how to photograph not only movement but thought. “The old 
masters knew this trick when they portrayed not only the outward 
features of their subjects but what they were thinking and feeling 
in their minds and hearts. Thus motion pictures have become the 
greatest and most effective means of conveying thought from one mind 
to another mind—and that is what makes them so powerful an educa- 
tional force throughout the world.” 

This, I suspect, will be bigger news to Elvis Presley than it is to me. 
That eyes tell the storv best is what Broadway musical stars find the 
hardest to learn. when they swing over to motion pictures. 

Though seemingly unaware what slow poison can do to cities, and 
particularly Hollywood, DeMille knows more sharply than most what 
uranium and hydrogen can do to his pictures and the whole human 
race. He accepts the fact that these kids in the school named after 
him will be among the millions who will have to decide whether the 
atom is used for good or evil. More than learning facts, schools will 
have to teach principles of living. An atom may be neutral but in 
They must 
know the difference and stand firm for the right at any cost. That’s 
his story and it’s an elevating one to be stuck with. eta! 

The refresher course in the Ten Commandments taught him more 
than how to make a powerful picture. Seventy-five years or not, the 
mighty man is still growing. ‘2 ants tence 

















86 CHATTER 


VARIETY 


Wednesday, October 3, 1956 





>. Broadway 


Mae Marsh has a bit part in Met- 
ro’s “Julie.” 

Scribbled on a poster at the Met: 
“Elvis was here.” 


Most of Columbia and Screen 
Gems now quartered in the new 
homeoffice at 711 Fifth. 


Blanche Thebom, Met mezzo 
awarded the Order of Vasa by 
Sweden’s Queen Louise. 


Anthony Perkins went west to 
start a new picture for the Perl- 
berg-Seaton unit at Paramount. 


Sam Bekeris, United Artists su- 
ervisor in South America, is back 
n Rio after a six-week visit here. 


Pat Duggan in from the Coast 
for the publicity rounds about his 
new pic, “Seach for Bridey Mur- 
phy.” 

Tom Gerety, of Metro’s pub-ad 
staff, copped the senior golf cham- 
paso of the Rockville Country 

ub. 


New term for the dopey or no- 
brains drivers: “Milltown driver,” 
inference being too relaxed or un- 
bright. 

Dino De Laurentiis is in from 
Rome to see the Columbia brass 
about his upcoming production of 
“The Sea Wall.” 

Danton Walker, N. Y. Daily 
News columnist, will be honor 
guest at an Israel Bond Drive din- 
ner in January. 

William Anelante, former man- 
ager of Loew’s 83d St., shifts to 
NBC-TV as studig manager in 
plant operations. 

Charles B. Moss named chairman 
of the Movie and Amusement Divi- 
sion drive for the Federation of 
Jewish Philanthropies, 

Max Wolff and Al- Roth to pro- 
duce the 23d annual “Night of 
Stars,” scheduled for Madison 
Square Garden Nov. 19. 

Roseland Ballroom’s Louis J. 
Brecker recuperating at home after 
a Mt. Sinai Hospital emergency 
operation on his lL. <1 and leg after 
an accidental fall. 


Frank Launder, the director and |} 


co-producer of the British -made 
“Wee Geordie” opening at the Lit- 
tle Carnegie Oct. 7, arrives from 
London Oct. 5 for the premiere. 

Lynn Farnol is course director 
and moderator of a series of eight 
public relations case history lec- 
tures being offered by the School 
of General Studies of Columbia U. 

Maria Gambarelli, longtime bal- 
lerina, who recently made several 
pix in Italy, plans returning there 
for further coproductions and, in 
line with that, has been studying 
thesping with Lee Strasberg. 

Russell V. Downing, Music Hall 
managing director, winding two- 
week trek through the Far West 
with his annual visit to Hollywood 
this week. He will look at prod- 
uct until Friday when he is due 
to head for N. Y. 

Flock of Coastites came in for 
the RCA 50th anni dinner to board 
chairman General David Sarnoff, 
among them NBC coast veepee 
John W. West, Alan W. Livingston 


and his wife, Betty Hutton, 
vegans Marx, Abe  Lastfogel, 
et al. 


Sammy Davis Jr. will head up 
a Carnegie Hall all-star benefit and 
jazz concert in his honor Friday 
(5). Proceeds will go to a fund 
for the summer camp and day cen- 
ter for underprivileged chlidren 
sponsored by St. Augustine Pres- 
byterian Church in the Bronx. 

John (El Morocco) “poured” for 
George Wood's birthday Monday 
night (1) at his home, followed by 
shindigs at El Morocco and Billy 
Reed’s Little Club; boniface of 
latter reopened the joint, which is 
usually closed Mondays, for the 
William Morris Agency exec’s pals. 
_ Sylvia Siegler’s ticket broker’s 
license has been suspended for six 
months by License Commissioner 
Bernard J. O’Connell, who ac- 
cused her of “loose and informal” 
business methods. The _ suspen- 
s10n was made retroactive to July 
19, when it was temporarily im- 
posed pending a full hearing. 

The Hotel Pierre’s Cotillion Room 
goes into a new daytime policy 
Nov. 12 for lunch, in addition to 
the grill and cafe restaurants, fol- 
lowing an extensive summer face- 
lift under prexy-managing director 
Frank A. Paget’s direction. Cate- 
erina Valente resumes the Cotil- 
_ nighttime show policy Oct. 


Conrad N. Hilton presented a 
check for $65,000 to UNICEF as the 
net proceeds of the Waldorf-Astor- 
ia’s Silver Jubilee dinner-dance 
($100-a-plate) last Friday (28) 
which David Rockefeller chair- 
maned and at which former Presi- 
dent Herbert Hoover, longtime res- 
ident at the Waldorf, appeared 
among other VIPs, 

With a 132-room addition to the 
Berkshire Hotel on the portion 
above the adjoining Barberry 
Room, the latter may shift to the 
new Seagram Bldg., under a stock 
flotation plan sparked by Jean 
Dalrymple and Bill Conlan, publi- 
cist for the Knott Hotels which has 
the, Berkshire wnder 28-year lease. 





Norman Bel Geddes, who designed 
the original BR when it was called 
the Elbow Room, would do the 
new Barberry again. 


Paris 


By Gene Moskowitz 


(28 Rue Huchette; Odeon 49-44) 
Richard Brandt has landed the 


Gallic pic, “La Traversee De 
Paris,” for the U. S. 
With governmental _ backing, 


Sacha Guitry’s next film will be 
“The Unknown Soldier.” 

Alan Ladd through on way toa 
Greece to star opposite Sophia 
Loren in “The Boy on the Dolphin” 
(20th) which Jean Negulesco is di- 
recting. 

Two new plays have a three and 
two character setups, and unem- 
ployed actors are griping “Voyage 
a Turin”~ has three and “Le 
Square” two. 

First Russo-French coproduction 
will be based on a Stendhal novel, 
“Vanina Vanini,” and will be di- 
rected by Henri Eisner. Pic is to 
be made entirely in Russia with 
two top Gallic stars. 


Reported that the first pic of the_ 


newly-reformed German UFA will 
have pfimarily a Gallic cast with 
Maurice Chevalier, Jacqueline 
Francois and Brigitte Bardot to 
star in “‘Le Roi Pausole.” ‘ 
Charles Trenet suffered lip lacer- 
ations and loss of a few teeth in 
an auto accident. This will prob- 
ably keep him from his singing for 
a while and he will devote himself 
to cleffing only temporarily. 
Syndicate De Spectacles, made 


up of most key technical workers | ' 


in many walks of show biz exhibi- 
tion (films, theatre, music halls), 
has threatened to go on strike dur- 
ing the Auto Salon if retirement 
pay is not hiked. 

Richard Davis, of UMPO and 
owner of the Fine Arts Theatre, 
N. Y., says that this is the first 
time he is heading for N. Y. with- 
out having snagged any pix after 
a visit to a film fest (Venice) and 
a sojourn in Paris. 

Before heading to the U. §S., 
after winding exteriors on “10,000 
Rooms” (M-G) in Rome, Joe Paster- 
nak received an offer from the 
Hungarian Embassy to visit Buda- 
pest and make some speeches and 


| present some of his American pix. 


Two young leading men, Jacques 
Tojas and Paul Guers, quitting 
Comedie-Francaise because of low 
wages and going into pix and the 
straight commercial theatre. Prexy 
Pierre Descaves is discussing wage 
increases with governmental reps 
of the state-subsidized org at the 
present time. 

Young director Denys De La 
Patelliere, who has only two pix 
to his credit, gets a highpowered 
international cast for his next, “Re- 
tour De Manivelle.” Alec Guinness, 
Michele Morgan and Daniel Gelin 
are to head this pic. Gelin recently 
was in Paramount’s “The Man Who 
Knew Too Much.” 


Miami Beach 


By Lary Solloway 


Fontainebleau prexy Ben Novack 
to New York for surgical work. 

Buddy Greco orch set for winter 
run in Harry’s American Bar of 
the Eden Roc. 

Dave Thorne, ex-AGVA staffer, 
joined the Selma Marlowe Harris 
talent agency. 

Joe Reichman and Pupi Campo 
orchs signed for season engage- 
ments by new Americana Hotel. 

Cab Calloway pacted for four- 
week run by new Cotton Club (for- 
mer Beachcomber), beginning late 
in December. 

Cecil. B. DeMille’s “Ten Com- 
mandments” booked for the Beach 
and Olympia by Florida State The- 
atres to open in December. 

B. P. Schulbergs prepping for 
trip to N. Y. Retired film producer, 
now living here, will visit with his 
son, scripter Budd Schulberg. 

Paul Bruun, Miami Beach Sun 
amusement ed, off on national trip, 
will work with Variety Tents in 
esd cities on fund-raising prob- 
ems. 


Minneapolis 
By Les Rees 

Ninth annual “Showdeo” at State 
Fair Hippodrome. 

Riviera Quartet, Havana calypso 
group, opened at Gay 90s. 

Hildegarde into Hotei Radisson 
Flame Room for second time. 

“Jazz at Philharmonic” played 
annual Auditorium one-nighter. 

Gertrude Berg in “Arsenic and 
Old Lace” a tentative Lyceum 
booking. 

Edyth Bush. Little Theatre cel- 
ebrating 16th anni with “Barretts 
of Wimpole Street.” 

Nancy Fitzgerald handling Hotel 
Radisson Flame Room publicity, 
succeeding Ann Jacobs who re- 
signed to take a scholarship in 
Switzerland. 





London 


(Temple Bar 5041/9952) 


Ilene Day opened this week as 
topper in Churchills nightclub 
revue. 

Technicolor, Ltd., declaring in- 
terim divvy of 742% against 10% 
last year. 

WB staged a ladies-only preem 
to launch “The Bad Seed” at 
Warner Theatre. 

Mori and Mary Krushen week- 
ended here before heading for 
Paris and Rome. 

Fred Russell, father of Val Par- 
nell, celebrated his 94th birthday 
last Saturday (29). . 

Martine Carol here to star with 
Van Johnson in “Action of a Tiger,” 
a Claridge production for Metro 
release, 

Anna Russell to South Africa for 
the Johannesburg Festival. She’s 
due back here then for negotiations 
on a theatre show. 

Joan Crawford giving a return 
party to members.of the Critics 
Circle who feted her on arrival. 
She’s starring in “Story of Esther 
Costello.” 

George H. Elviii, general secre- 
tary of Assn. of Cine and Tele- 
vision Technicians, taking a six- 
month rest on doctor’s orders. Bert 
Craik, the union’s senior organizer, 
will sub for him during his ab- 
sence. 

“Kismet” reaehed its 600th per- 
formance at Stoll Theatre; “Doctor 
in the House,” the 100th at Victoria 
Palace, both Jack Hylton presenta- 
tions while “Night of Fourth” also 
hit century mark at the West- 
minster. . 

Warwick Films acquired film 
rights of four new novels prior to 
publication Terence Robertson's 
“Ship With Two Captains” and 


“Walker, R.N.” (naval stories); 
Tony Bevan’s “Trooper Long 
(military) and John Wyndham’'s 


“Day of the Triffids’” (science-fic- 
ticn). 





- Boston 


’ By Guy Livingston __ 

Eddie Mack current at Dinty 
Moore’s. 

Johnny Desmond current at 
Blinstrub’s. 

Harold E. Fellows, NARTB 
prexy, arrives Oct. 15 for first dis- 
trict session. 

Bill- Field, press rep for “Too 
Late the Phalarope,” back from 


N. Y. confab. é 
Ruthie Shapiro making local 
deejay circuit promoting Joni 


James, Frankie Laine and Eileen 
Rodgers. ; 
Alta Maloney, Traveler legit 
critic, off for two-week rest, and 
Cameron: Dewar of copy desk 
filling in. k 

Elliot Norton, Post drama critic, 
now doing a 15 minute once week- 
ly radio drama review program 
over WBZ on Fridays. 

James Cagney left summer 
home at Martha’s Vineyard Mon- 
day (1) for Hollywood to make 
Lon Chaney life story. 

Manny Williams, comic ma- 
gician, back from six-week tour of 
Europe for Elk’s Service Commis- 
sion and State Department. 





Walter Brown, Boston Garden 
prexy, named to receive the 1956 
achievement award in the field of 
civic service by Boston Town ane 
Country Clubs. 

Jack Yorke takes over as new} 
Shubert general manager here} 
with Leonard Sang, filling in since | 
resignation of Mike Kavanagh, | 
back to Royale Theatre in N. Y. 

Mike Kavanagh booked Eugene 
O’Neill’s “A Long Day’s Journey 
Into Night” into Wilbur opening 
Oct. 15 for two weeks. Hub is only 
other city outside of N. Y. to get 


it. 
Madrid 
By Ramsay Ames 
(Castellana Hilton 372200) 

Vittorio Gassman makes his de- 
but as a director in “Kean,” in 
which he will also act. 

Curd Jurgens, Lea Padovani, and 
Folco Lulli are in Almeria, filming 
“An Eye for an Eye,” under the 
direction of Andre Cayette. 

Van Johnson and Martine Carole 
due here this week, preparatory to 
approaching starting date of Met- 
ro’s “Action of the Tiger,” which’ 
will be directed by Terence Young. 

Sevilla’s third Annual Festival 
began Friday with Marquis de 
Cuevas, Philharmonic Octet of Vi- 
enna, Hilda Guden, Mischa Elman, 
and the San Francisco Symphony. 

Carmen Sevilla, star of Para- 
mount’s “Flamenco,” which has 
been roHing in and about Madrid 
in recent months, planning a trip 
to Hollywood when the cameras 
are packed away. 

Ernest Hemingway will arrive 
here soon. He’s been traveling 
around Spain, first visiting Pamp- 
lona, site of his “The Sun Also 
Rises” and later attending bull- 
fights in Logrono. 

Argentine director Luis Cesar 





Amadori is here to complete nego- 


tiations with Perojo Productions 
on a coproduction to be made here. 
It would star Argentina’s ae 
Moreno and Spain’s Jorge Mistral. 

Joseph Cotten-Eva Bartok star- 
rer, “Special Delivery,” opened at 
the Carlos LLI and the Roxy B 
theatres. Ditto Germany’s “Oh My 
Papa” at the Pompeya, the Palace, 
the Actualidades and the Beatriz. 

“Mi Tio Jacinto” (My Uncle Hy- 
acinth), starring Pablito (‘Marce- 
lino, Pan, Y Vino) Calvo, opened 
at the Coliseum ditto Germany's 
“Oh My Papa” at the Pompeya, the 
Frasers, the Actualidades and Bea- 

iz. 

Spanish - German coproduction, 
“Entre Hoy y la Eternidad” (Be- 
tween Today and Eternity), started 
rolling in Palma de Malforca. It 
stars Carlos Thompson, Lili Palm- 
er, Francisco Bernal, and Marisa 
de Leza. 


—" 


By Gino Gario 

Metropolitan dancer Marina 
Svetlova appearing at a _ special 
gala performance at Palace of the 
Duke in Mantova, North Italy. 

Because of the popularity in 
Italy of Frankie Laine, he has been 
put under contract by a Milan im- 
presario to tour Italy next spring. 

Sale of records up in Italy from 
4,000,000 in 1954 to 8,000,000 this 
year. Among the most popular 
American singers are Doris Day, 
Frankie Laine and Johnnie Ray. 

American choreographer and im- 
presario Buddy Bradley, who has 
a school in London, at Cinema 
Smeraldo presenting his new mod- 
ern dance company headed by 
Elizabeth Shelley. 

Spanish Ballet Co. of Roberto 
Ximenez and Manolo Vargas has 
been such a success at Teatro 
Odeon here that it will come back 
to same theatre in March, prior to 
a second tour of Italy. 

Italian cinema actor Gianni Bor- 
tolotto invited by a society of fans 
in Denver, Colo., to visit there at 
convention of “doubles of famous 
stars.” Invitation says Bortolotto 
is a double of Clark Gable. 

The circuis Palmiri (one of old- 
est circus families in Italy), follow- 
ing the death of two members of 
the family in tragic accidents, 
transformed the Big Top into a 
vaude theatre to good financial. re- 
turns. 


Pittsburgh 
By Hal V. Cohen 

Larry Storch heads Dore’s this 
week; Arthur Blake follows him in. 

Vincent Romeo, Tech and Play- 
house actor, enlisted in the Army. 

Vet booker Joe Hiller and Eve- 
lyn celebrated their 30th wedding 
anni. 

Joe E. Lewis tentatively slated 
for two weeks at Ankara beginning 
Nov. 2. 

Ronald Reagan due in Oct. 8-9 
to huddie with his tv sponsors 
locally. 

Gaye Jordan signed for role in 
“Happiest Millionaire” with Walter 
Pidgeon. 

Jay Doyle named production 
stage manager at the Pittsburgh 
Playhouse. 

Vinnie Faye, comic Joey Faye’s 
kid brather, back at Casino as its 
house singer. 

Carmen Amaya troupe coming 
to Carnegie Music Hall for a one- 
nighter Oct. 11. 

Local actress Jenny Lou Law in- 
to the off-Broadway hit, “The 
Threepenny Opera.” 

Mrs. Rosey Rowswell, widow of 
long-time Pirates’ sportscaster, on 
an around-the-world tour. 

Sammy Sheaffer, vet trumpet 
player, and his wife celebrated 
their silver wedding anni. 

Playhouse actor and staffer Tom 


Gaydos off for Fort Jackson, S.C., 


and a stretch in the Army. 
George Brenlin from nearby 


| Clairton in Sean O’Casey’s “Pic- 
| tures in a Hallway” in N. Y. 


Chicago 

Frenchy Medlevine new 
ager of the Radio Club. 

Tex Beneke’s band opens the 
Capri ballroom, formerly’ the 
Ridge filmery. 

Norman Survis joined VaRIETy’s 
ad staff, replacing George Simon 
who went to Ziff-Davis. 

Benny Dunn, Black Orchid host 
under the former Al Greenfield 
ownership, now at the Walton 
Walk. . . 

Paramount’s Jerry Pickman in 
last week mapping advance pub- 
licity drive for “Ten Command- 
ments” which opens at McVickers 
next month. 

Adolph Linick, one of founders 
of the Jones, Linick & Schaefer 
theatre chain now in retirement 
on the Coast, returning to home- 
town to celebrate his 87th birth- 
day. He’s being feted at a lunch- 
eon today (Wed.), tossed by Aaron 
and John Jones, ,owners-operators 
of McVickers. 


man- 





Hollywood 

French moppet Michael Popper 
planed in from Paris. ve 

Carl Bailey undergoes surgery 
this week in Pasadena. 

James A. Fitzpatrick returned 
with a film made in Australia. 

William Dozier in from N. Y. for 
RKO huddles with Danjel fT. 
O’Shea. 

Emery Austin in town for pro- 
mctional confabs with Dore Schary 
at Metro. 

Jack Cummings checks off Metro 
lot in December after 22 years as 
a producer. 

Harold J. Mirisch back at his 
Allied Artists office after two 
weeks of discussions in N. Y. 

Herbert Baker became a director 
of Screen Writers Guild, succeed- 
ing Robert Carson, resigned. 

__ Steve Broidy will speak at meet- 
ing of exhibitors and: distributors 
for the Community Chest Drive. 

Elizabeth Taylor and Rock Hud- 
son planted their footprints in 
forecourt of the Chinese Theatre. 

Walt Disney received David Di 
Donatello Award, Italy’s highest 
for achievement in film produc- 


Portland, Ore. 


By Ray Feves 

Chuck Miller topper at the Fron- 
tier Room. 

Ella Mae Morse in at Nick Mari- 
no’s new Hotel Roosevelt spot. 

“Jazz At Philharmonic’. inked 
for the Auditorium for a one night- 
er the middle of October. 

Charlie Aaron, Peggy Mann, 
Cindy & Alberto and Cornett Gir!s 
with Johnny Drescaro at Amato's 
Supper Club for two weeks. 

Metro designer Helen Rose and 
company starlets Marjorie Helen 
Theona Bryant and Betty Vittl 
here for two big days to promote 
“Opposite Sex.” This is the first 
stop on a cross-country tour. 

Evergreen brass, district manag- 
ers, and house managers Jim Run- 
te, John Beall, Frank Christy, 
G. S. G. Patterson, Oscar Nyberg, 
Murt Makins, John Bretz, Jack 
Dudman and Dean Mathews off to 
National Theatres meeting in 


Philadelphia 


By Jerry Gaghan 
Russel Nype launched a “Celeb- 


|rity Nights” series at the Bucks 


Playhouse Inn, New Hope. 

Clarence Furman, inked to di- 
rect the Ocean City Music Pier 
concerts in 1957, his eighth season. 

Bobby Jasper, Belgium’s top 
reed man, making U. S. debut at 
the Blue Note, with the J. J. John- 
son Quintet. 

Chancellor Hall Hotel reopened 
Chancellor Room with entertain- 
ment policy, with pianists Billy 
Murray and Marilyn Mason fea- 
tured. : 

Sam Handelsman bringing Ger- 
trude Berg to the Erlanger in “Ar- 
senic and Old Lace,” as result of 
record-breaking grosses racked up 
by her “Solid Gold Cadillac.” 

A. A. Tomei, former secretary 
of the Musicians Union and one- 
time member of the Philadelphia 
Orchestras’ French horn section, 
leaving for the Coast to settle in 


California. 
Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Sheila Sweet, stage and tv ac- 
tress, in current tour here of “Ring 
for Catty.” 

Joan Benyon, revue scripter, do- 
ing deejay stint on Scot BBC start- 
ing Oct. 11. 

Harry Bailey, Irish comedian 
currently in vaude at Empire, Glas- 
gow, mulling N. Y, trip. 

Billie Wyner, Scot pianist, inked 
for holiday stint over Christmas at 
Piccadilly Club, Glasgow. 

Maxwell Jackson, production di- 
rector at Pitlochry Festival Thea- 
tre, named for similar post at Civic 
Theatre, Chesterfield. 

Arthur Howard, leading man at 
Pitlochry Theatre, into new BBC 
tv series starring Jimmy Edwards. 
He’s brother of late film actor Les- 
lie Howard. 


Havana 


By Jay Mallin 
(Calle G No. 159, Vedado) 

Helene Aimee at Casino Parisien. 

Sans Souci has instituted bingo 
nights. 

“Dear Charles” legiter at Hubert 
de Blanck salon. 

Blind organist Ernesto Hill Ol- 
vera at Tropicana. 5 

“Johnny Concho” (UA) playing 
Rodi and America. 


“Birds and the Bees” (Par) at 


the Trianon and Payret. ‘ 
Filming of “The Fever Tree’ 
completed by Dudley Pictures.’ 
Director Laslo Benedek looking 
over. Jocations-in Haiti.for a French 
film firm» Fe vegd iv@ » , 
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OBITUARIES 





ALBERT VON TILZER 
Albert Von Tilzer, 78, veteran 
composer, died Oct. 1 in Los An- 
geles after a long illness. 
Details in music section. 





FAITH BACON 
Faith Bacon, about 47, once 
billed as the most beautiful show- 
girl, committed suicide Sept. 26 in 
Chicago, by leaping out of a hotel 
window. 
Details in yaude section. 





MICHAEL J. FRITZEL 

Michael J. (Mike) Fritzel, 75, 
Chicago restaurateur and night 
ciub owner whose colorful career 
in the city’s night life spanned 
over half a century, died there 
Sept. 28 of a heart attack. He was 
said to be the “inventor” of the 
night club. ; 

Sox of a Nebraska horse trader, 
Fritzel came to Chicago in 1898 
and worked as a bartender in the 
old Haymarket area of the West 
Side, until he opened. his first 
saloon at Peoria and Randolph St. 
in 1902. A later venture, the: Arso- 
nia, on Madison St., was said to 
be the first night club, “invented” 
by Fritzel. 

The Arsonia was the popular 
slumming spot of the day for so- 
cialites and Fritzel there dispensed 
his hospitality to Lillian Russell, 
Gentleman Jim Corbett, the Dolly 
Sisters and Francis X. Bushmaa, 





died Sept. 26 in N.Y., after a brief 
illness. 2 
Born in Russia, he came to the 


U.S. in 1910. He was a leading 
bass violinist playing with the De- 
troit Symphony, and with the NBC 
Symphony under Toscanini. When 
latter group was disbanded in 1954, 
Sklar aided in the organization of 
the new orchestra known as “The 
Symphony of the Air.” He was 
also on the NBC music advisory 
staff. 

Wife, son and two daughters sur- 
vive, 





CARL E, BIESECKER 

Car! E. Biesecker, 47, a member 
of the original Glenn Miller orches- 
tra, died in Pittsburgh Sept. 24 
after a short illness. He was one 
of that city’s best known musicians, 
having settled down there, his 
home town, to job around with dif- 
ferent. bands after coming in off 
the road. 

In addition to his wife, Biesecker 
leaves a son and daughter, his 
mother and two sisters. 





JAMES A. BEIDLER SR. 

James A. Beidler Sr., 87, pioneer 
exhibitor, died ‘Sept. 26 in Toledo. 
For 45 years he was a partner in 
the Smith & Beidler Theatre Co., 
which operates seven houses in 
northwestern Ohio. Firm is now 
run by Beidler’s son, James A. 


GEORGE BLAKE 


October 





among others. The Arsonia was 
said to be the first nitery to sport 
a dance floor for patrons, and _ it 
was here that Mae Gray frém Mil- 
waukee, later Gilda Gray of the 
shimmy, and Cliff (Ukifele Ike) 
Edwards made early appearances. 

With the advent of prohibition, 
Fritzel operated a succession of 
speakeasies, the Friars Club, the 
Club Ansonia, the Club Royale, the 
Midnight Frolics, the Tent, and 
Colosimo’s. -Winning a $50,000 bet 
that Franklin D. Roosevelt would 
win the 1932 election, Fritzel 
opened the Chez Paree with the 
advent of repeal in 1934, on the 
site of the shuttered Club Pierre. 
He and his partner, Joe Jacobson, 
operated the Chez until 1949, when 
it was sold to its present owners. 

Fritzel and Jacebson then opened 
Fritzel’s, a topdrawer downtown 
restaurant. Fritzel recently sold 
his interest in Fritzel’s to his part- 
ner and took over operation of 
the Trade Winds, a top Rush St. 
spot. 

His wife, two brothers and a sis- 
ter survive. « 


OTTO KRENN 
Otto Krenn, 34, veteran free- 
lance radio and television an- 
nouncer, died suddenly of a stroke 
at his home in Pittsburgh Oct. 1. 








Rest In Peace 


ETHEL ELLYN 


B Dearest "Mama" of Cynda Glenn 
Sylvia and David Bader 


He had been confined to his bed 
for two days with a virus infection. 
Krenn had just finished a summer 
replacement job as announcer and 
was also doing film work at 
KDKA-TV. He held down two 
teaching posts in speech at St. 
Bernard's Parechial School and 
George Heid School of Announc- 
ing. Last year he taught advertis- 
ing at Duquesne U. and before that 
speech at Univ. of Pittsburgh. 
Wife, son, daughter and 
mother survive. 


JOHN C. PINTO 

John C. Pinto, 57, theatrical ac- 
countant with the New York firm 
of Pinto, Winokur & Pagano, died 
Sept. 25 in N.Y. At the time of 
his death, he was the accountant 
for the Playwrights Co., Theatre 
Guild, Producers Theatre, Kermit 
Bloomgarden and Alfred de Liagre, 
among others. He was also tax 
consultant for many leading show 
biz personalities, our years ago 
at the request of the Committee of 
Theatrical Producers, he was re- 
sponsible for the preparation and 
introduction of a unified system of 
accounts for theatrical enterprises. 

Wife and son survive 


PHILIP SKLAR 
Philip Sklar, 56, on the board of 
directors. and -personnel manager 
of “The Symphony of the Air,” 


his 
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Beidler Jr., and Martin G. Smith, 
son of the original partner. 
His son survives, 


JANE BACON 

Mrs. Jane Bacon, 89, widow of 
Frank Bacon and a former stage 
actress in her own right, died Sept. 
27 in Hollywood. She was the 
mother of the late Lloyd Bacon. 

As an actress Mrs. Bacon ap- 
peared with her husband in the 
original stage version of “Lightn- 
in’” on Broadway. Her last profes- 
sional appearance was in the same 
play in Hollywood. 


WILLIAM C. JEAPES 
William Cecil (Billy) Jeapes, 84, 
founder of Universal News which 
later was taken over by the Rank 
Organization, died Sept. 21 in West 
Wittering, Sussex, Eng. We pion- 
eered one of the earliest silent 
newsreels, “The Topical Budget.” 

His wife and son survive. 











Jack Manos, 58, supervisor of 
theatres in and around Ellwood 
City, Pa., for Manos circuit, oper- 
ated by his brother, Mike Manos, 
died Sept. 20 in that town. He 
leaves his wife and two daughters. 





Brother, 70, of Jorge Marron, 
the Mexican “Dr. I, Q.,” and dean 
of Mexican radio announcers, was 
found hanged recently in Mexico 
City. Police listed his death as 
suicide, 





Father of Milton Brauman, man- 
ager of Screen Guild exchange in 
Pittsburgh, was hit by an automo- 
bile and killed in New York City 
Sept. 24. 





Joaquim Manso, 67, journalist 
and playwright, died recently in 
Lisbon, Portugal. Also a drama 
critic, he authored a number of 
books on show biz. 





Duncan B. MacKenzie, retired 
projectionist who was secretary of 
district 12, local 302, Projectionists’ 
Union, died Sept 23 in Calgary, 





Alta. His wife and three sons sur- 
vive. 
May Oakes, formerly of the 


vaudeville dance team of Oakes & 
DeLour, died Sept. 27 in New York. 
Husband, agent Percy Oakes, and 
daughter survive. 


Father of Ed Young, of KDKA 
radio, production staff in Pitts- 
en died Sept. 23 in Zelienople, 

a. ' . 








Hugh M. Heacock, 62, former 
manager of radio station WLNH, 
Laconia, N. H., died Sept. 22 in 
Concord, N. H. 


James K. P. Parsells Jr., 73, stage 
manager for many years on Broad- 
way and Troy, N.Y., died Sept. 24 
in Troy. Wife survives. ~ 


Hymie Fink, 58, Hollywood 
photographer, died Sept. 26, fol- 











lowing a heart attack while work- 
ing at the Republic studio. 





Ann Carson, wife of actor Robert 
Carson, died Sept. 27 in Hollywood. 
She was the sister-in-law of Jack 
Carson. 


Florence Oakley Stone, 65,. for- 
mer actress, died Sept. 25 in Holly- 
wood. She was the widow of actor 
Lewis Stone. 








Mother, 77, of Bob Klingensmith, 
veteran film trade paper rep in 
Pittsburgh, died there Sept. 18 af- 
tex a short illness. 





Gilman Williams, 65, former con- 
cert baritone, died Sept. 24 in 
Kent, Conn., after a brief iliness. 


Mother, 75, of Jimmy Jewell, 
vaude and radio-tv comedian, died 
Sept. 26 in England. 








MARRIAGES 


Barbara Wilkens to Dr, Val 
Bloch, Ossining, N. Y., Sept. 29. 
Bride is assistant advertising- 
promotion manager at ABC Film 
Syndication. 

Stella Fabian to Rex Reed, Lowe- 
stoft, Eng., Sept. 12. Bride’s an ice 
skater; he’s a comedy acrobat. 

Margaret Anthony to Paul Sum- 
merville, Wallingson, Eng., Sept. 
16. Bride’s a dancer; he’s a mem- 
ber of the Three Deuces. 

Doreen Sankey to Peter Keddle, 
Much Wenlock, Eng., Sept. 
Bride’s former dancer; he’s a mem- 
ber of the Vadios Bros., acro act. 

Jean Frances MacEarchen to 
Paul O’Friel, New Rochelie, N. Y., 
Sept. 29. He’s administrative as- 
sistant to Harold C. Lund, West- 
inghouse. Broadcasting Co. veep 
in Pittsburgh. 

Dorothy Franklin to Jerry Myers, 
Las Vegas, Sept. 20. Bride is a 
singer-actress. 

Mary Ponichtera to Edward Za- 


leski, New York, Sept. 30. Bride is’ 


with Metro’s special services dept. 

Joan Belfrage to Laurence Mey- 
nell, London, Sept. 26. Bride’s an 
actress; he’s a novelist. 

Florence A. Rowe to Paul Libin, 
New York, Sept. 28. He’s produc- 
tion assistant on the forthcoming 
Broadway production, “Happy 
Hunting.” 

Dolly Jonah to Will Holt, New 
York, Aug. 31. She’s an actress; 
he’s a folk singer. 


Arthur Loew 


Continued from page 1 

















the Metro film library to tele- 
vision. 
Behind Scenes 

However, it’s reported disagree- 
ment still persists on the top 
level, particularly as pertaining 
to the Lazard Freres and Lehman 
Bros. banking groups, which now 


have board representation, and 
the Central National investment 
trust. All three took “big posi- 


tions” in terms of investment in 
Loew’s Inc. stock on anticipation 
of a payoff via partial liquidation. 
Corporation, however, decided 
upon a long-haul disposition of its 
library and the inability to effect 
divorcement hag held up the lop- 
off of certain theatres which could 
bring in revenue. Difficulties in 
dividing the company’s $30,000,- 
000 indebtedness between the pro- 
duction-distribution and _ theatre 
outfits has held up the split. 
Successor Question 
Speculation will be high on the 
likely candidate to succeed Loew. 
It’s known that one film exec not 
associated with the company al- 
ready has been informally ap- 


proached but made it clear he 


wasn’t available. Word from with- 
in now. is that persons beyond the 
trade, as well as those with film 
backgrounds, are being considered. 

The choice of a new president 
of the corporation is currently the 
problem of the board, particularly 
the new board members who have 
also retained the Booz, Allen & 
Hamilton management engineering 
firm to do a four-week survey of 
the Culver City operations. 

The efficiency experts will make 
a survey and report their findings 
on how to possibly achieve further 
economies on the production end, 
which is the major econoniic hur- 
dle, they feel. Personnel will be 
involved only incidentally; prime 
objective is to find a pattern for 
moneysaving. 

In the overall review of the 
production situation, that’s where 
the new banking interests feel lies 
the key to much economic gain. 
The Booz - Allen - Hamilton 0.0. 
starts this week. 

Dividing the Debt 

The bankers have another prob- 
lem in the spinoff of the theatre 
circuit. The Joe Vogel-Leopold 
Friedman management in charge 





of Loew Theatres, when the di- 
vorcement is achievement, has its 
own views on how much of the 
$30,000,000 loan it should inherit, 
and it appears currently that the 
courts may be enlisted in a ad- 
judication to determine the per- 
centage of the schism. 

Loew’s bowout has perked com- 
ment anew that perhaps board 
chairman Nicholas M. Schenck 


would resume greater activity as | 


the chief executive officer. The 
man, which is in line with 
Schenck’s personal desire to re- 
main an emeritus. 

Arthur Loew took the job pro- 
visionally and, while it was hoped 
he would stick with it, he has told 
the board that he has found no en- 
couragement within himself to 
stay on. 

The bankers figure prominently 
in moves to realign authority, de- 
termine overhead wastage, and 
continue with an already existent 
program of retrenchment. This 
has to do (1) with contraets being 
permitted to lapse, and (2) the 
realistic position that a company, 
with 5,500,000 shares outstanding, 
belongs to the public. 

Loew-Metro’s veering more and 
more into television, sparked first 
by the Bill Paley (CBS) deal for 
“Wizard of Oz,” may also see the 
company possibly allying with a 


3. major network for coproduction 
with a direct link to a network. 


outlet. 

MGM and CBS have been dis- 
cussed in the new directorate seg- 
ment within Loew’s Inc. as a 
natural affinity. This is above and 
beyond Metro’s current program 
of trading off its backlog, leasing 
same, and/or buying into its own 
stations. 











Scot Sociologists 
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It will carry its own muscle men 
to prevent any riots. 





An Exhib Speaks 


Edinburgh, Oct. 2 

Audiences in Scotland are being 
a “bit more sane” about rock ’n’ 
roll music than English ones, ac- 
pennee to J. K. S. Poole, local ex- 

ib. 

He believes tthe pic “Rock 
Around The Clock” must be shown 
in more nabe cinemas among teen- 
age audiences before proper con- 
clusions can be drawn. 

The Columbia riot-causing pic is 
now returning to second-run dates 
and to smaller towns and villages. 

Demand to book the film has in- 
creased tremendously, according to 
Frank Cross, Scot manager of 
Columbia Pictures, who said: “I 
think some of the excitement so far 
has been put into the hands of the 
tougher types before they go to see 
this musical. They have gone into 
the cinema to try and outdo what 
has gone on somewhere else.” 





Teenagers Vs. Police 


Clydebank, Scot., Oct. 2. 

Some 300 teenagers taunted and 
fought police officers in a rock ’n’ 
roll demonstration outside the Em- 
pire Cinema here. A police pa‘rol 
car, its twin horns blaring, charged 
the crowd and forced them to run. 

A packed holiday audience, in- 
stead of jiving in the aisles, as ex- 
pected, threw fireworks from the 
balcony. 

Biggest trouble came when the 
crowd jostled out into the street 
singing tunes from the film “Rock 
Around the Clock.” They forced 
their way through a waiting queue, 
and several youths started fighting 
while others began jiving in the 
road, forcing tramway cars and 
automabiles to halt. Police who 
tried to break up the mob were 
jostled, kicked and punched. 

Another crowd of about 200 sang 
and jived, ignoring police. 





Clampdown on ‘Clock’ 
Carlisle, Eng., Oct. 2. 
“Rock Around the Clock” (Col) 
has been banned here by the City 
Justices. It was to have been 
shown at the Gaumont Theatre. 
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tors will view the telecasts on 
screens set up in three function 
rooms. 

The other N. E. outlet will be 
at the Crown Hotel in Providence, 
R.I. Seven specialists, represent- 
ing five of the country’s leading 
medical schools, will be confronted 
with four cancer eases at Pratt 


BIRTHS 


Mr. and Mrs. Joseph Leighton, 
daughter, Hdllywood, Sept. 
Mother is actress Linda Leighton; 
father is a publicist. 

Mr. and Mrs. William Barron, 
daughter, Van Nuys, Cal., Sept. 27. 
Father is a publicist. 





| 
Mr. 
bankers, however, want a younger | dummiace 


Mr. and Mrs. Cedric Francis, 


| daughter, Santa Monica, Ca'., Sept. 


19. Father is in charge of shorts 
production at Warners. 

and Mrs. James Nelson, 
Hollywood, Sept. 24. 
| Father is a sound editor at RKO. 

Mr. and Mrs. Robert Kaufmann, 
son, Hollywood, Sept. 22. Father, 
formerly with Paramount, runs his 
own publicity agency. 

Mr. and Mrs. Ernest Gluckman, 
daughter, Santa Monica, Cal., Sept. 
26. Mother is former aciress Judy 
Allen; father is a television pro- 


| ducer. 
Mr. and Mrs. Don Mahoney, 
daughter, Galveston, recently. 


Father is with KGUL-TV in that 
city. 

Mr. and Mrs. Ciaude Burrows, 
son, Houston, recently. Father is 
engineer with KPRC in that city. 

Mr. and Mrs. Mikel Kane, daugh- 
_ter, Hollywood, Sept. 21. Father is 
a CBS-TV director and Hollywood 
|prexy of the Radio-TV Directors 
| Guild. 
| Mr. and Mrs. Mike Risk, daugh- 
‘ter, Encino, Cal., Sept. 23. Father 
‘is with NBC Plant Operations. 
| Mr. and Mrs, Ed James, daugh- 
iter, Los Angeles, Sept. 25. Father 
is a television writer. 

Mr. and Mrs. Peter Palmer, son, 
Bioomington, Ill., Sept. 28. Father 
plays title role in the forthcoming 
Broadway musical, “Li'l Abner.” 

Lt. and Mrs. Daniel DeBra, 
daughter, Rome, N. Y., Sept. 11. 
Grandfather is Arthur H. DeBra, 
director of community relations 
for the Motion Picture Assn. of 
America. 

Mr. and Mrs. Dave Gordon, 
daughter, New York. Sept. 30. 
father’s a publicist with Screen 
Gems. 

Mr. and Mrs. Edward Force, son, 
Omaha, Sept. %8. Mother, Darlene 
Nelson Force, was secretary in 
Warner’s Omaha exchange; father 
is manager of the Brandeis Theatre 
in Omaha. 

Mr. and Mrs. Dick Lee, son, 
Philadelphia, Sept 26. Father is a 
recording and night club singer. 

Mr. and Mrs. Vincent Ball, son, 
London, Sept. 22. Father is an 
Australian ‘film actor and compere 
on commercial tv. 

Mr. and Mrs. <bewis F. Blum- 
berg, son, Santa Monica, Cal., 
Sept. 29. Father is independent 
pic producer; grandfather is Nate 
J. Blumberg, board chairman of 
Universal. 

Mr: and Mrs. Harold D. Blum- 
berg, son, Oct. 1, New Milford, N.J. 
Father is secretary-treasurer, in 
charge of the tv department, of 
Brooks Costume Co.; mother is 
former Ballet Russe de Monte 
Carlo dancer Natalia Iratova. 

Mr. and Mrs, Saul Jeffee, daugh- 
ter, Scarsdale, N.Y., Sept. 29. Fa- 
ther is president of Movielab Film 
Labs. 

Mr. and Mrs. Cy Howard, daugh- 
ter, France, recently. Mother is 
actress Gloria Grahame; father is 
tv writer-producer. 

Mr. and Mrs. Addison Fowler, 
daughter, Sept. 6, Providence, R. I. 
He’s the vet ballroom dancer 
ex-Fowler & (the late Florenz) 
Tamara], now operating an Arthur 
Murray studio in Providence with 
his wife, Jayne. 

Mr. and Mrs. Bill Connolly, 
daughter, Pittsburgh, Sept. 24. 
Mother’s Jean Connelly, of KDKA- 
TV staff; father is Pitt manager for 
Screen gems. 

Mr. and Mrs. James Feldman, 
daughter, Pittsburgh, Sept. 24. 
Father’s the son of Joe Feldman, 
longtime WB pub-ad head in Pitt 
and now partner in ad agency of 
Dubin & Feldman. 

Mr. and Mrs. Jim Bertera, daugh- 
ter, Pittsburgh, Sept. 21. Father’s 
one of operators of Holiday House 
nitery in Pitt with his brother, 
John Bertera. 

Mr. and Mrs. Kenneth MacLeod, 
daughter, London, Sept. 25. Mother 
is actress Diane Hart. 

Mr. and Mrs. Gordon Clayton, 
twin daughters, Leeds, Eng., re- 
cently. He’s an orch bassist. 

Mr. and Mrs. Arturo Martinez, 
son, Mexico City, Sept. 16. Father 
is an actor. 





= — 





Auditorium, which will be trans- 
formed into a tv studio for the 
night. The nationwide aud will see 
and hear each step of the examina- 
tion, discussion and action. 

Two of the seven specialists will 
be Edwin B. Astwood, professor of 
medicine at Tufts and senior phy- 
sician at New Engtand Center Hos- 
pital and Dr. George W. Dana, 
medical director of Pratt Diagnos- 
tic Clinic, New England Center 
Hospital. Dr. Richard H. Overholt, 
clinical professor of surgery at 
Tufts, will be. one of four. physi- 


riancs taking nart 
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